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INTRODUCTION 


Itis high time that something was done about the orphaned state of Balochi studies. Itis 
now nearly a hundred years since the pioneering works of Wilhelm Geiger and M L 
Dames (v. Bibliography} and we still possess no systematic description of the language 
as a whole, no dictionary, no comprehensive description of the dialects or, what is 
perhaps the most serious lack, an adequate collection of linguistically reliabie texts 
upon which such studies could be based. I1is to help remedy this last deficiency that this 
anthology has been compiled. 

On the other hand, worthwhile studies of the position and relationships of Balochi 
within the Iranian language family are now adequately available. First sketched by W. 
Geiger, amplified and extended in articles by G. Morgenstierne in the 1930s and 1940s. 
and in my summarising sketch written in 1958 for the Encyclopaedia of Istam (2nd. Ed., 
s.v. Balucistan ‘B. Language’), these bave now been superseded and greatly extended 
by the articles in the Encyclopaedia franica (s.y. Baluchistan Il. ‘Baluchi Language 
and Literature’) and, more specifically Iranistic, s. v. ‘Bal6éi’, in the Compendium Lin- 
guarum Franicarum, both with bibliographies. 

The orphaned state of Balochi studies seems all the more odd when one recalls the 
important place occupied by Balochi amongst modern {ranian languages: important 
not only in its areal extent (from Marw in Soviet Turkmenistan to Karachi on the Ara- 
bian Gulf) but also in the number of its speakers, estimated at ca. 3.5 million (details, v. 
Enclr, 634-5)'. Very impressive is also its uniquely large ballad literature, some of it 
old, and known to exist since the first collections of Balochi literature were assembled 
in the 19th century. 

There have been three landmark publications of Balochi texts: the first, and by far 
the largest, was by M L Dames, the grandfather of Balochi studies (the father was 
Wilhelm Geiger) in his Textbook of 1891 (2nd. Ed., 1909), and in his Popular Poetry of 
1907. Dames’ work is wholly admirable as the labour of a devoted pioneer, but it must 
be pointed out that all of the poetry and prose in these collections is written in the rather 
aberrant dialect (Eastern Hill Balochi) which happened to be spoken by the tribesmen 
living in British Baluchistan in the extreme eastern part of Balochi-speaking territory 
(Dames, reflecting his geographica} position, called it ‘Northern Balochi’), with the 
further more serious disadvantage that Dames’ published texts are disfigured by many 
misprints and misunderstandings, so that their utility was always been severly im- 
paired. 

A second landmark was the publication of texts by I 1 Zarubin (in three parts, 1930, 


1 Prof. AL Gryunberg has kindly informed me of the latest (1989) figures for the Soviet Union, of 
ca. 30000 speakers. 
2. V, Elfenbein 1985 for an attempt to rehabilitate 2 typical poems from Popular Poetry 
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1932 and 1949). These were the first accurately transcribed texts from a non-Eastern 
Hill Balochi source ever published (if one excepts the very brief samples in the Linguis- 
tic Survey of India, X, 364-386, but which include only 13 pages of ‘Western [Makrani] 
Balochi’); but the Russian publications, very extensive in quantity (a grand total of 367 
pages of text with Russian translation) are without either a glossary or notes’, Whilst 
the poetry (in the first publication of 1930) is very good, the two following volumes of 
prose tales possess very little value as representatives of Balochi prose, baldly and 
artlessly told as they are. This circumstance is however not at all surprising: the art of 
prose narration is but little developed amongst the Baloch until very recently, when 
small groups of writers in Quetta and Karachi have been developing a more artistic 
narrative style. A talented story-teller amongst the Baloch has always been a poet. 

The third landmark had to wait until 1969, when in A Course in Baluchi, M A Barker 
and A K Mengal made a worthy start for the first time not only to provide a systematic 
and complete description of one dialect (RaxSani) of the language (if we except S N 
Sokolov 1956, a grammar of the Zarubin texts only), but also to give a bird’s-eye view of 
the nature of Balochi literature outside the confines of Eastern Hill Batochi by means of 
a selection of accurately-printed texts (Vol. II contains 59 pages of texts, printed in 
Urdu-style script) all taken from original modern publications in Pakistani Baluchistan. 

Native publications usually employ an Arabic-derived script, either Pashto-based (in 
Afghanistan) or Urdu-based (elsewhere). Both of these script styles are of recent adop- 
tion and have no traditton at all behind them in the way that e.g. Pashto or Kurdish 
writing has; after a very few isolated written works in the !9th century, a modern writ- 
ten style in Balochi has only taken real root since the 1930s, and the native orthography 
has still not, after some fifty years, settled down. No linguistic study of Balochi has any 
need of it. and no use is made of it in this work‘. 

The 78 texts presented here, collected over three long periods of residence in 
Baluchistan during the years 1960-1986, make up much the largest collection ever 
assembled up to now, and are intended to represent the widest possible spectrum of 
styles, genres, dialects, and authors. Most of the texts come from written sources (with 
detatls given in the notes to each text} published in the years 1956-1986 by groups of 
enthusiasts who were determined that the printed word begin to play an important part 
in Baloch life - effectively for the first time on a meaningful scale. The following is a 
brief description of the contents: 


Part I: 217 modern prose short stories, an increasingly popular genre since the 1950s, 
chosen both for their intelligibility and for their intrinsic merits. All of them have been 
published, except No. 3, which was written out and read to me by its author. No, 6 has 
won a prize for writing in regional languages in Pakistan, and Nos. 12 and 13 are, 
according to their author, based upon actual experience. All of these storics reflect real 
social conditions and, | feel, provide a fair picture of the ‘Baloch reality’. 


3 Elfenbein 1963 provided a glossary, now in need of revision, to these texts. 
4 Fora brief account of Batochi scripts, v. CL/§ 4.1.2.6.3, Enclran, 637, fora long one, v. Jahani 


{989 (v. Bibliog.) 
.cOomM 
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Part IJ: 28 poems by leading modern poets. Nos. 27-37 were written and presented to 
me by Gul Khan Nasir (1914-1981), the leading poet of his generation. Many of Gul 
Khan's poems are known to everyone, and some of the simpler ones are well on their 
way to becoming fotk poetry. No. 38 gives a large portion of his masterpiece, the epic 
Dosten o Siren in which he retelis a famous old tale. Many prose versions of this tale are 
extant (e.g. Barker-Mengal IL, 134-5) but aone of them is of particular literary interest. 
The original ballad which they summarise has been lost, and Gui Khan made his own 
‘reconstruction’ of it in what he considered to be an authentic style and metre. The 
result was published in book form in Quetta in 1964 in 500 copies, but unfortunately so. 
evilly kakographed and offset-printed as to be quite illegible in many places. I was 
fortunate to secure a reading of most of it from the poet himself in 1978, and after his 
death I checked it all again with our mutual friend and companion Prof. Abdulla-jan 
Jamaldini of the Universiy of Baluchistan, Quetta. 


Part IIT: Classical poetry from the 18th/19th centuries by known poets. These 15 poems. 
were collected and written down by various enthusiasts and published in local magazi- 
nes. Of varying degrees of intelligibility, all are by famous poets. No. 53 gives a large 
portion of a modern epic collected by Mitha Khan Mari. Here again a sadly familiar 
experience was repeated. Published by the Baluchi Academy. Quetta, it represents a 
long period of effort by Mitha Khan in collecting it, but for reasons not entirely clear to 
me, the offset-printed text teems with so many copyists’ errors and mistaken readings 
that it is quite unusable. Again I was fortunate in persuading Mitha Khan to read his 
own ms, of the poem through to me, and what has resulted seems to me secure enough 
to merit inclusion in this Anthology, and I have given nearly half of it. 


Part [V: Amongst these 14 classical ballads, all supposedly from the 18th century or 
earlier, six are to be found which were collected by the former guerilla leader Sher 
Muhammad Mari and printed in his excellent collection of Balochi classical balladry. 
Balochi Kahnen Shahirt. Exceptionally for this Anthology, the language used in them is 
an artificial one, partly invented by Sher Muhammad himself. (V. notes to each, in 
which the language is explained in detail.} Eastern Hill Balochi is, because of its special 
status, much more subject to this kind of artificiality than are the other dialects. The 
ballads given here are authentic and of very good quality. 


Part V: The first radio play in Balochi, first broadcast from Radio Quetta in the late 
1950s. The script was obtained by courtesy of my friend Ahmad Basir Baloé, director of 
Radio-TV Pakistan, Quetta. 


Part VI: Various essays. No. 69, on Balochi embroidery, was the first of its kind, as is 
the essay (No. 70) on the economy of Baluchistan. 


Part VII: These two folktales are the only examples of the genre in this Anthology. 
They were related by Abdul Hakim Baloé, a former newsreader of Radio Pakistan, 
Quetta, Abdul Hakim was an unusually good story-teller. 
7 . + 
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4 Introduction 


Tris not at ail difficult to find a reciter of classical Balochi oral traditions — nearly every 
village has a few of them, and not all of them are elderly — but it is not at all easy to find 
material of good quality in which the language is clear or can be convincingly explained. 
A measure of good luck and a great deal of time and patience are necessary. I was very 
fortunate in securing the collaboration over the years of some of the leading writers, 
collectors of classical ballads, and magazine editors, without whose help and patient 
cooperation this Anthology would never have seen the light of day. 

As T have said, written Balochi has a short history, and the native orthography, in 
whatever style of Arabic-derived script employed, has aiways varied from writer to 
writer who, in the absence of any formal instruction, must perforce invent his orthogra- 
phy as he goes along. Any origina} manuscript presented for publication is more likely 
than not to be an orthographicai and dialectical hodge-podge, and without the atten- 
tions of an editor likely to be quite unreadable. Editors have thus played up to now a 
quite special role in the development of the written language; each of them has quite 
consciously developed theories about a ‘uniform written language’. But some of them 
have, sadly, so forced the pace as to create what amounts to an artificial language, 
substituting forms from one dialect into another, freely inventing false forms and 
hyper-corrections, with many pseudo-explanations. This is especially true where dif- 
ficult classical poetry is concerned. 

In view of these circumstances, I at first began to assembte this collection entirely 
from oral sources. But this plan very soon revealed its impracticality when many collec- 
tions of good material were offered to me in written form -very much more than I could 
have hoped to collect orally myself. It was of course necessary to ‘restore the original 
text’, but that turned out to be much easier than I bad first imagined, when I found that 
most of the original writers were ready to cooperate with me. In the few cases where this 
was not possible, I was able to secure the help of a very reliable informant who was 
thoroughly aware of the problems involved. 

With regard to dialects, it must be explained that some have always enjoyed a histori- 
cal prestige lacking to others. Traditionally the principal dialects for classical] balladry 
before the 19th century were the Coastal dialect and the Kedi dialect in Pakistan, and 
the Sarawani dialect in Persia. In the 19th century, Eastern Hill Balochi became 
increasingly important in this respect as well. But it has only been siace the 1960s that 
Raxsini, by far the most widely spoken dialect, has had any literary cultivation at all. 
Because of the lack of prestige of RaxSant most of its speakers have written in what they 
supposed was the Coastal dialect, and editors have encouraged them in this, expunging 
Raxdani-isms from their writing and substituting Coastal forms, often quite hypotheti- 
cal, in blissful ignorance of what the real forms or words are. This situation has been 
changing slowly, and since Gul Khan's time (himself a RaxSani-speaker) more and 
more writing has been published in good RaxSani. J have systematicatly eliminated 
these wrong hypothetical forms or, if I have kept them in poetry for reasons of rhyme or 
rhythm, I have explained them in the notes. 

Nearly al! of the texts come from Pakistani Baluchistan; the only exceptions are Nos. 
45, 46, 49, 56, and parts of 77, which come from Persian Baluchistan. The cultural 
centre has been at Quetta since the 195ts (although few Baloch actually live there}, and 
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Karachi has always been a rival. A vanishingly small amount of Balochi has been pub- 
lished in the Gulf States by expatriates from Pakistan, but more and more in Kabul 
(mainly in unmixed Raxsani} where Balochi has acquired a semi-official status since 
1978 for the first time anywhere, and the Balochi cultural magazine Sob (‘Victory’) has 
been continuously published since 1978. Indeed, Professor Gryunberg informs me that 
there is in progress an impressive blossoming of Baloch literary culture in both the 
Soviet Union and in Afghanistan from which much is to be expected in future. Unfortu- 
nately specimens of it came to hand too late for inclusion in this Anthology. 

In Persia, on the other hand, there has been no official encouragement of the Balochi 
Janguage in any form, and any classical or modern Balochi literature extant there must 
await future collectors of ora? literature. 

A word about the English translations is necessary, unfortunately. I have kept to an 
accurate rendering of the Balochi, even when that was incompatible with decent Eng- 
lish; the translations are thus close enough to be helpful to students of the language, as 
well as (it is hoped) minimally readable and not too unpleasant to others, In the prose 
selections I have thus eschewed in principle the use of brackets as presenting only an 
eyesore to the reader without any real advantages. In the translations of poetry, how- 
ever, I have been forced to a liberal use of brackets if the texts were to be at all intelli- 
gible; but even so | fear that many unclear points remain 

‘There are included several ballads which parallel some of those in Popular Poetry: 
these are to be found in Parts LI and LV, with detailed commentaries. 

Given the intentionally wide variety of dialects which are represented in this Anthol- 
ogy (all of the extant six), it isa matter for regret that it has not been possible to provide 
at the same time the thorough and systematic dialect description I had originally plan- 
ned, and I have had to content myself with a basic outline of the main points, concen- 
trating on those which distinguish the dialects, and including a sketch of Lasari as well, 
the dialect in which only one brief text (77c) is given. These notes, incomplete as they 
are, are intended to supplant my Baluchi Dialectology of 1966. 

It remains for me to express my gratitude to all those whose encouragement and 
sustained support have made this study possible: to Nya Gershevitch, who first intro- 
duced me to Balochi studies; to the Stiftung Volkswagenwerk for their generous finan- 
cial support; to Professor Georg Buddruss of the University of Mainz for arranging the 
conditions in which this study could be accomplished; to Esther David for her unfailing 
moral support in the early years; to all my Baloch friends, and in particular to 


Azat Jamildini (deceased) 
Gul Khan Nasir (deceased) 
Mir ‘isa Qomi 

Mitha Khan Mari (deceased) 
Ni’amat-allah Gitki 

Ser Muhammad Mari, 


Strat Khan Mari 
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alt of whom read and studied texts with me with untiring patience; but it is of course 
understood that I am solely responsible for any errors; 

to my daughter Nina Cavanagh for producing a camera-ready copy of the Glossary 
from a difficult manuscript; 

to Otto Harrassowitz, and Dr Helmut Petzolt, for their fine handling of the difficult 
printing problems; 

and lastly, to my wife Heide, for everything. 


Mainz 1990 J. Elfenbein 
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t. SATO by ANWAR QAHTANT 


(1) Sato yakk kasanen Cardah sale duttage-at. (2) ayi ajgen gwar co haleni kulonta- 
atant o €o kapinjare hara task-atant. (3) jind-e éo nok-pasiitagen bagi amba-at, @ watt 
halke natamamen kad o daz-guhdrant toka yakta o be-matt-at. (4) pit murtag-at, o mat-e 
Hadijaha Wali Muhammad namen maidare sang kutag-at. (5) Satowe kar har roé, rode 
tikka hurtani 2trag, 0 man kahcara Sarenaga barag-at, o roe siddobadd pada halke 
ahag-at. 

(6) yakk roce dzméane sara jahjahd jammay-at o sargwat kassaga-at, (7) hurt man 
kahéard Caragd-atant, (8) Sato yakk singie sara niStag-at, o pad-e lunjan-atant; pask-e éa 
kondan o sar-at, gusan-e puste nemaga kaptag-at. (9) sargwata ayi syah 0 dakkamen 
mod kopagani sara sing kutag-atant. (10) Sétowe €amm man jammarin sakk-atant, (11) 
andgah ayi dile toka yakk hubbe pad atk o gon narm-o-waisen zimuleya gwaiaga lagyit 
ki: 

(12) hawr bit, bahar bit, 
pimalo Zamban bit, 
mese littik tal bit, 
band-o-dagdran kar bit, 
pate bun tahar bit, 
siman dan kalladare bit. 


(13) puste nemaga yakkeya darraent ki, Sato! marti hawr o bahara bill; wati sahe 
pardaga bilot! (14) Satowd éakk jat, o Carit ki Dil Murdd gon yakk zihdapen tapareyé dyt 
sara Co Izra@ila oStatag, 0 Camm éo jagara suhr suhra-ant, (15) Satowe andam éa tursd 
larzit, ciydlag-e jat ki, abore, mati, man na batun! o dar Sut. (16) Dil Murad-e gon watt 
zihdapen tapard rand-e kapt. 

(17) tacent, tadent ta padokdy rasent, o gipt o gurrit o gwast-e ki, (18) O Sato! marét to 
mani dasté-e! @ kujaém Ser-nar-int ki tra maréi ca mani dasta rakkenit? (19) mardi man 
wati tapare dapa éa tay honan, honen kanin o rawin. 

(20) azaben Sato bewass-o-bekasste halata Dil Murade nardzi sarpanjant tokd-at, 0 
dyraé must o makondi o laggatmalan man bastag-at. (21) aya kitkar o zari kut, bale e patt- 
o-biyabane toka gosdarok nest-at. (22) dye kikar o piryadant tawar hame prah-o-drajen 
mayddne toka gar butant. (23) becaraga gon arsigen €amm o greyoki dapa gwast ki, Dil 
Murad! pa huda car! mani honan ma-gir! mani sara rahm kan! man yakk kamzor-o- 
zayfen jinnen adami-un! (24) wati dastan mani honan honen ma-kan, mani gunah, mani 
par ée-int? 
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(1) Shato was a young girl of 14 years. (2) Her soft breasts were like ripening halen 
dates and pointed like the spur of a partridge. (3) Her body was like newly ripened 
garden mangoes, her (yet) immature beauty amongst her companions in the village was 
unique and unparalleled. (4) Her father was dead, and her mother Khadija had wedded 
a propertied man named Wali Muhammad. (5) Shato’s work every day at dawn was to 
take the youngest sheep and goats and bring them to pasture, and at sunset to come 
back to the village. 

(6) One day, there were clouds in places high in the sky, and a southwest wind was 
blowing. (7) The flocks were grazing in the grass. (8) Shato was seated upon a stone and 
her feet were dangling; her blouse was over her knees and head (i.e. her knees and head 
were exposed), and her headcloth had fallen on her back. (9) The southwest wind had 
spread out her black curly hair over her shoulders. (10) Shato's eyes were fixed upon. 
the clouds, (11) Suddenly a desire arose in her heart, and she began to sing a soft sweet 
melody: 


(12) There will be rain, there will be Spring 
The wild onion will be sprouting 
The sheep's tails will be standing up 
There will be work on bunds and in earth 
The bottoms of the date bags will be dark (i.e. covered with ripe dates) 
Thirty maunds of grain will cost one rupee. 


(13) From behind her someone shouted, ‘Shato! Leave the rain and Spring now; look 
after the safety of your soul!’ (14) Shato glanced behind her and saw that Dil Murad was 
standing over her like Azrail, with a sharp axe, and his eyes were very red like liver. (15) 
Shato’s body shook with fear: she screamed out ‘Woe is me, O mother, I am done for!” 
and ran away. (16) Dil Murad went after her with his sharp axe. (17) He chased and 
chased until he caught up with her from behind; he grabbed and growled and said, (18) 
“Shato, today you are in my hands! Which is that brave hero who will release you from 
my hands today? (19) Today 1 am going to bloody my axe-edge with your blood, and 
(then) go.” 

(20) Poor Shato was in a powerless state and without (the aid of) anyone, in the paws 
of the big dog Dil Murad, and she started to hit him with fists and elbowings and tram- 
plings. (21) She shouted loudly and pleaded, but her listener in the bare plain and 
wilderness there was not. (12) Her shouts and calls for help were lost in this broad and 
long open space. (23) The wretched (girl) with tearful eyes and weeping mouth said, 
“Dil Murad! Look at God! Don’t take my blood! Have mercy on me! | am a weak and 
powerless female person! (24) Do not bloody your hands with my blood — what is my 
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(25) Dil Muradd dantan nejentant o gwast ki, to angat wati gunah-o-mayard na zane? 
(26) gon man makr-o-hilam kane, to watt drust kutag-ant; marél mani barig-int. 

(27) hame habr kutant, o Dit Murada Stowe gutt zor pirr dat. (28) garibe Camm senkt 
bitant, o kaparr-kaparra lageit, dast-o-pad-e Siling biuant. (29) sad raga, yakkeya na 
Jat. (30) Dil Murad pad atk, tapar kopaga kut pirr wat, o dem radag but. 

(31) roé ntin jahl begah-at. (32) Sdtowe behosen jism kaptag-at, o hiécle sudda na-at. 
(33) carne tursnaken nidaraha jammaran burrit-ant, sargwata bass kut, hartan Carag 
ham yala dat. (34) drust atkant 0 Satowe behosen jismara Capp-o-Cagird-is kut. (35) 
lahtend sar bo ¢it o lahtend pad. (36) tahtena dast, o lahtend yakk baré dap paé kassit: me, 
me, me! ba, ba, ba! kut. (37) e wahdi Satowe behosen Jisme éar-o-guzare wasta hame 
fhuirtan abed, diga hicét nest-ant. 

(38) sakk deran o rand, Satowa bod kut. amm palpatentant, yakk sarden o tustagen 
Ghi Jat, o pad atk o nist, (39) hiiran ki dardwartagen banukara pa nindagé dit, ayan ham 
wati dard-o-dor, sitt-o-kap, mir-o-kustiyara Surtt kut. (40) niin roée siddobade wahd-at. 
(41) ramag, bagg, gorum éa kahéaran dem pa halka rawaga-aiant. (42) ramagani me- 
meyd, Sinikkawaéni pleng-plenga, daciyani danzaga, madagani bansagé, hatkard sara 
zurtag-ant, dyani srumbani danz-o-dut nem azmane Suiag-atant. (43) Sdto ham tattaran, 
man hardn-kapan-o-prosand-at, gon wati hirtan dem pa halké rawaga-at. 

(44) umra a hanéo ki hatka rasentag, bare e, bare a Sinikka Cer de, bidos, band; bare & 
buzd. (45) bale maréien becdragen Sato Dil Murdde bazen guttgirokay, laggatmalan ca, 
Zand-o-band-at. (46) kaj-o-kari na’-at: hanéo ki rasit, wati nane Cund wart, nipade tala 
Sar-e er-kut 0 wapt. 

(47) bama dat, halke hinzakkan zimb-zimb-at. (48) krosan bang-o-sali-at, éahran 
hirr-hirr-at. (49) Sdtowe mat hinzakke bund-at, hinzakkd Zimb-zimbe pirr-at. (50) bale 
Sato denga wab-at, o hiecie sudda na’-at. (51) mata tihent ki, O Sato! O Sato! pada, ki 
rognd-int, pasdni dosage wahd-int. (52) Sato pad ak, pas dustant. (53) adaroki roé dar 
atk, Sétowe hiirtani barage wahd bat. (54) bale marci Satowa hiirténi barage wastahd 
ftka-tik jawab dat. (55) pitawa darraent ki, to paréa hartan na rawe? (56) Satowa jawab 
dat ki, niin mand hirtani édrenag bass-int, man dam burtag. pitiiwa 6a Satowe nemagd 
éidopesar éosen zahren jawab hicébar na iskutag, pamesa ay zahr gipt ki, tay pit-o-pirt 
mat-o-dawlat mana gon nest, ki man trad huska lap-o-pucé bikanin! (57) aga to hirtan na 
rawe, éq mani loga dard buro! a tay kigk-int! (58) hame habr kutant 0 latt-e dito azaben 
Satowara tip-tipa janagd laggit. (59) mata dara yakk paryade jat ki, Wali Muhammad! 
mani cukk tay lap-o-pucéd na lotit, muft nahodagd ma-jan, o jind-e ma-ku3! (60) hanéo 
Satoward gipt o bagal kut. (61) Wali Muhammada Sato yala dat o dye mata €o hosa éupi- 
e, 0 pada Sdtowe dast gipt o girdn-e kut. (62) éa watt loga dar-e kut, dye matard gwast ki, 
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(25) Dit Murad ground his teeth and said, “You still do not know your sin and blem- 
ish? (26) You play dirty tricks on me, you have done your all; today it is my portion (to 
deal with you).” 

(27) Having said these words Dil Murad squeezed Shato's throat with force. (28) The 
wretched (girl's} eyes became clouded and she began to make choking noises, and her 
hands and feet hung loose. (29) Out of a hundred blood veins, not one worked. (30) Dil 
Murad got up, shouldered his axe, set his face to the road and (went away). 

(31) The sun was now low in the sky. (32) Shato’s unconscious body had fallen and 
there was no sign of consciousness. (33) The clouds had scattered from this fearful 
scene; the southwest wind had dropped, and the flocks had also left off grazing. (34) 
They all came up, and surrounded Shato’s unconscious body. (35) Some sniffed ber 
head, some her feet, and some her hands; some once opened their mouths and bleated 
‘maa maa maa, baa, baa, baa.’ (37) At this moment there was nobody near Shato’s 
unconscious body in the way of passers-by except this flock of animals. 

(38) Much later, Shato came to. Her eyes winked and blinked, and a cold exhausted 
sigh she gave, and sat up. (39) The flocks, which observed how the injured lady sat up, 
began to frisk, jump about and mock-fight. (40) It was now sunset, (41) and the flocks, 
herds, and cattle began to start for the village from the grazing gounds. (42) With maa- 
ing of the flocks, baa-ing of the kids, the stirring up dust of the female camels, the 
lowing of cattle, all raised their heads towards the village, and the dust from the tram- 
pling of their hoofs rose up towards the sky. (43) Shato also, staggering, tottering, and 
defeated, was headed towards the village with her flocks 

(44) When she got back to the village, her routine always was: bed down now this, 
now that kid, milk the cattle, tie them up; or milk that goat. (45) But today the miser- 
able Shato, because of much choking and kicking from Dil Murad, was very very tired. 
(46) There was no question of job or task: as soon as she arrived, she ate a chunk of 
bread, put her head down in the folds of her bedding, and slept. 

(47) It dawned, the shaking noise of the mitk-skins churning was to be heard. (48) 
Cocks crowed, wheels whirred. (49) Shato’s mother was at the churn, and was making 
the churning noise. (50) But Shato was still asleep, completely unconscious. (51) Her 
mother woke her roughly: ‘Shato! Shato! Get up, it's light, it's time to milk the goats!’ 
(52) Shato got up, milked the goats. (53) Suddenly the sun came out, and it was time for 
Shato to take the flocks to grazing. (54) But today Shato gave a blunt refusal to take the 
flocks. ($5) Her stepfather said, ‘Why don’t you go with the flocks?" Shato answered, ‘I 
now have had enough of grazing the flocks, I am tired.’ (56) Up to now, her stepfather 
had never heard such an angry answer from Shato, and for that reason he got very angry 
(and said): ‘I have no property from your family (that would allow me) to feed and 
clothe you gratis; (57) if you don’t go with the flocks, get out of my house! There is your 
road!’ (58) Having said this, he picked up a stick and began to give poor Shato a proper 
thumping. (59) Her mother shouted from afar, “Wali Muhammad, my child does not 
want your food and clothing. do not strike her for no reason and so cruelly, don’t kill 
her?’ (60) Thus her mother seized Shato and shielded her. (61) Wali Muhammad then 
left off beating Shato, lifted her mother up Jike a bunch of dates and took Shato’s hand 
and pulled her away. (62) Wali Muhammad put her out of his house, and said to her 
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agan Sato man wati loge dapé dit, guda to mani jan na”-e, o mani loge yakk bandiki tile 
ham ma-de ki watt paske danke bidotit! 

(63) Sato €a wati mat-o-pittiwe loga dar atk, sajjayen roéa yakk gidémie dapa kaptag- 
at, o Gunde nan o lunkdye na pindit o wart. (64) becdraga agan lape wasta Cunde cunde 
nan o lunki nd pindit 0 wart, bale niin éa gware paskd o Ca sare gusand halas-at, azaba 
hida jaga kohnen puééaka man datag-at. (65) garibe hal kuéakkani hal-at, 

(66) yakk roce begahe wahd-at, Sato €a hatha gista yakk kahiirie bund niktag-at. (67) 
wati dile kuht-o-armanani darkanage wasta yakk dardnaken zahirage dap-e kut ki: 


(68) tapi Sutag suhrani Karaciya, 
suhr kdrit 0 mangolik zarren, 
sur karit par mani gosan! 
mangolik karit par mani dastan! 


(69) pusti nemaga, awaze atk ki, Sato! €osen dardnaken zahiragd ma-jan! dila dadd 
kan, man atk ki rasitag-un! (70) Satowa ak jat o édrit: Rahmdil! Rahmdil! kandn biit 0 
Suta, (71) Sdtowe dast Rahmdile gutta-atant, 0 Rahmdile Satowe guia. (72) Rahmdila 
dye jahden anarkan sard yakk Cukkag-e gipt o gwast-e, Sato! baren tay hdl us-int? 

(73) gariben Satowe ars dar atkant, gretk-e 0 Rahmdilara ham greya’-int. (74) e doen 
OSik-o-mdStikan gretk o Sarr gretk, wail paskani jig-démun-is Ca arsan tarr kutant, gwase 
asike jammaran bastag o esani sara gwart-ant. 

(75) randd har do nistant, Rahmdilé watt kissd dwurtant, 0 Sdtowa wati bazzagi-o- 
bekassie. (76) Rahmdila gwast, Sato! to par manigi inkar hwar-o-azab-e, man tay dema 
Sarminj-atun. (77) to wali wafara dastag, par manigi baz kurbani datag. (78) ¢ ranj-o- 
taklifant toka, man tra éarit ham na kanin. (79) mani wati sdnga, tay bearmen pitti na 
mannit, (80) tay mati ham sakk-dila na’-int, bale 4 €a tay dosti majbur-int. (81) to aga Dil 
Murddé séng kane, bikan; man wass-un. aga séng-o-sangbandie na bit, parwa nest; me 
dile dosti gar na bit. 

(82) Rahmdile e habrén Sdtowe éamméni ars pa Sala dar dtkant, 0 darréent ki, 
Rahmdil tra mayar na kant ki manara oxen nawdag gwase, (83) manara ki Dil Murad 
sang kanagi bitten, gudé mani hal éos na bit. ah! pest mardén rast gwast ki, marden 
bewafaen étze. 

(84) Sdtowe habran éa, Rahmdile dil trakkit, o jagar ap bittant, o jawab dat ki, Sato! 
manda muwéaf kan, man sahw wart ki tay nazurken dilara kudent. (85) mani sahd gon, tay 
sah bastag, to pa wati jinneni jagaha inkarag kurbani datag. (86) man pa mardene 
Jagahd dah-haminkarag kanage wastd tayér-un. (87) bale to, marétya éa rand, log loga 
ma-raw, o ma-pind, 0 ma-war. (88) tay pask o gusan ham dirtag o éund-cund-ant. (89) 
hitda Jaga pa puctuka man datagant. (90) to suhb o begaha mani guhar Granaze kirrd 


www.balochlibrary.com 


1. Shato 13 


mother: ‘If I shail have seen Shato in the doorway of my house, then you are not my 
wife; and you are not to give her one strand of thread from my house to mend rent in 
her dress!” 

(63) Shato went out of the house of her mother and stepfather, and for the livelong 
day sat at the entrance to a small tent where she made a dwelling, and begged and ate 
chunks of bread and morsels of dates. (64) Even if the wretched girl begged and ate for 
her belly’s sake chunks of bread and mouthfuls of dates, still it was all up with the dress 
she was wearing and also with her headcloth: the wretched girl's old clothing was 
patched now in L8 places. (65) The girl’s condition was that of a dog. 

(66) One day in the late afternoon, Shato was silting under an acacia tree a distance 
from the village, (67) singing a song of lament. giving utterance to the sadness and woes 
of her heart: 


(68) He got a haircut, went to golden Karachi, 
He'll bring gold, and silver bracelets, 
He'll bring gold for my ears! 

He'll bring bracelets for my arms! 


(69) Ather back came a voice, ‘Shato! Do not sing such painful laments! Make your 
heart strong! I have just arrived!’ (70) Shato glanced behind her and saw: ‘Rahmdil, 
Rahmdil!’ she kept on saying. (71) Shato’s arms were around Rahmdil’s neck, and 
Rahmdil’s around Shato’s neck. (72) Rahmdil kissed her upon her honeyed upper 
cheeks and said, ‘Shato! How have you got into such a state?” 

(73) From poor Shato the tears came; she cried, and Rahm Dil also was weeping. (74) 
The two loves and beloveds wept and wept, and made the collars of their shirts and 
dresses wet with tears, you'ld say that the clouds of love covered the skies and rained 
upon them. (75) Afterwards, both sat down, and Rahm Dil told his story, and Shato 
(told the tale) of her wretchedness and friendlessness. (76) Rahmdil said, ‘Shato, you 
have been troubled and afflicted by so much misery for my sake, I am ashamed before 
you. (77) You have kept your loyaity and have sacrificed much for my sake. (78) I 
cannot even look at you in this trouble and difficulty. (79) Your shameless stepfather 
will never agree to a betrothal to me; {however} (80) your good mother is not hard- 
hearted, it is only that she has been forced away from her love for you, (81) If you can 
marry Dil Murad, do it. I would be happier if your betrothal and engagement did not 
happen - but don’t worry; the love of our hearts will not be lost." 

(82) At these words from Rahmdil, the tears from Shato’s eyes came forth in a tor- 
rent, and she said, ‘Rahmdil, it is no honour for you that you say such cruel things to me; 
(83) if { were betrothed to Dil Murad, then my condition would not be as it is. Ah! The 
old saying is right, that humans are unreliable beings.” 

(84) After these words of Shato, Rahmdil’s heart broke, his liver became water, and 
he answered: ‘Shato! Forgive me, I have blundered and scratched your heart. (85) Your 
soul is bound to mine, you as a woman have sacrificed so much! (86) I as a man am 
prepared to do ten times as much. (87) But you, after today, do not go from house to 
house begging your food. (88) Your dress and headcloth are also torn and in bits and 
pieces; (89) your dress has been patched in 18 places. (90) Go morning and evening to 
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buro, a tra ward-o-warak dant. (91) tay paska gon abresuman o gusana girin o aya dayin, 
@ guiad-gusada tay paska dotit o dant. (92) man yakk iSapi karie wasta Baho rawaga- 
un, aga hudd bikant, maheya ¢a rand, pada kain tay watisange habra yaksare pirr kanin. 

(93) Rahmdil Baho Sut, Sato suhb o begaha Grindze kirrd sut, 0 dp o nan kut. (94) 
Grandza gusad-gusadé dyi pask purrdoé kut 0 gward dat. (95) Sdto pada gon watt 
purrdocen paské o sitérawalden sariga 0 banord bit. 

(96) bazar, €0 éaharag biit ki Satowa yakk yare dastag, e pask o guéin yara datagant. 
(97) lahtend wast ki, inndn, mété 6a mardé 2arran duzzi kutag, o pask o gusan gipta 
ddtagant. 

(98) hame hal Wali Muhammadard sar biuant o jinnene saré zahr gipt ki, Hadijat 
hardmzéda, drog na bande, to paréa mani zarr pa wati duttage pask o gusdn giptagant! 
(99) Hadijaha becaraga bazen Pir Qalandar o zyaratanisogind wart ki, haram-int kiaga 
man wati duttage pask 0 gusdndni hala sahi-un! 

(100) Wali Muhammad zahr gipt ki, guda kaya datagant? mat to-e, to gwase, man sahi 
nay-un. (101) marét kay pa kayd da panzda kalladdre mala purr kant? (102) aga to sahi 
nay-e, gudd bizan tay éukka pa wata yare dastag, balaen janen éukke! (103) sang na 
daye, Sap o roé éo daétya wayl-int; Dil Murad Conen maldar marde-at! (104) mardé tay 
cukke wasta do band ramag, do dati, do madag, panjah suhr pa jihaza dat, (105) diga 
do sad kalladar, bist man dan, do man rogin, yakk jull-o-nipade pa pardaéa, o bald-o- 
bitarant wastd dat! (106) to mannit ki tay Cukka dost na bit ki pir-int, to wati éukken 
habran giptag-e! 

(107) Wali Muhhamade Care gappan, Hadija baz gamgin bit. (108) ayara ham bawar 
bit ki mani cukka zartir wati naéarie sawaba yakk yare dastag. dye mat man butag-un, 
man wat yakk anne na datag. (109) maréi digar digarara bematlaba da, panzda kalladére 
malé na dant. 

(110) sut, Wali Muhammade dast 0 padan kapt ki, man wati éukke habrén kapt-atun, 
otay habran guddit. (111) nin man éa dodem, badnam, syah radi-un. (112) to hila kan, 
angat pad@ Dil Muradara tahen, ki man Cukk stir dayin. 

(113) Walt Muhammadd pada Dil Muradara tahent, jihaz-o-pardaé gisenag biitant, 
(114) Sato bisénaha but 0 banor bit. (115) yakk nemaga éép-o-nazenk-o-halo-at, 
dowumi nemagd ndé, duhl o kan3ari-at, koragan, 0 niiana janagi bat; Dil Murad tahtan 
Sut. 

(116) stire semi roca, Rahmdile guhér Grandz atk, Sdtowara Rahmdile nemaga o siir 
mubardkbadi dat, o gwast ki, tra watimaldaren mard mubarak bat. (117) mane gilagana 
kanin ki to gon man bewafite kut, balke man watt bahte gilahd na kanin ki mandra mal na 
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my sister Granaz, and she will feed you. (91) I will take your dress and headcloth and 
give them to her; she will very quickly sew your dress with silk and give it back to you 
(92) I have to go to Baho for a quick job, and if God wills, ina month I shall return and 
arrange something decisive about the matter of your betrothal (to me)." 

(93) Rahmdil went to Baho, and Shato went morning and evening to Granaz, and 
had her meals there. (94) Granaz very quickly completed the sewing of her dress and 
gave it to her. (95) She looked like a bride with a star-studded headcloth in her prop- 
erly-sewn dress, 

(96) In the bazaar it was rumoured that Shato bad a lover, and that her lover had 
given her the new dress and headcloth. (97) Some said, ‘No, her mother stole money 
from her husband, bought the dress and headcloth to give to her.” 

(98) This news got to Wali Muhammad, and he got furious with his wife. (saying) 
‘Khadija! You bastard, dont lie to me, why have you stolen my money to buy a dress 
and headcloth for your daughter? (99) Poor Khadija swore many times by Pir Qalan- 
dar and zyarats, that ‘It is impossible that I know any news about my daughter's dress 
and headcloth!’ 

(100) Wali Muhammad said angrily, ‘Then who has given (them to her)? You are 
(her) mother, you say, “I don’t know (anything about it).” (101) Today who pays 
(even) ten or 15 rupees in property for nothing to anyone? (102) If you really do not 
know, then understand that your child has a lover, she is a calamitous female child! 
(103) You will never get her betrothed; day and night she wanders about like a loose 
camel, and Dil Murad was such a wealthy man! (104) He (would have) given for your 
child two flocks, two camels, two cows, and 50 pieces of gold for her trousseau. (105) 
And further 200 rupees, 20 maunds of grain, two maunds of ghee, bedding and material 
for wedding clothing, etc. ete. (106) You care that your daughter doesn’t like it that he 
is old; you have been taken in by your own child's ideas! 

(107) Khadija was very depressed by these words of Wali Muhammad. (108) She also 
believed that her child must have a lover, in her wretchedness. ‘After all, 1 am her 
mother, and T myself haven’t given her a single anna. (109) Nowadays no one gives 
anyone even ten or 15 rupees of property without a reason.” 

(110) She went and fell at Wali Muhammad’s hands and feet, (saying) that, ‘I had 
fallen for my child’s argument, and I have been chopped down by your words. (111) 
Now I have got a bad name from this confrontation, and I see that I have been blackly 
mistaken. (112) You make a new plan and settle with Dii Murad again, and I shall give 
my child in marriage to him.” 

(113) Wali Muhammad got back a compromise with Dil Murad, and wedding prepa- 
rations and clothes were sorted out. (114) Shato became a bride, in the hut for newly- 
marrieds. (115) On one side there was dancing and singing and wedding songs; on the 
other dancing girls, drumming, and dance, as well as korags for the bridegroom, and 
target practice; Di] Murad sat on the bridegroom's platform. 

(116) On the third day of the celebrations, Rahmdil’s sister Granaz came to offer 
Shato marriage congratulations from Rahmdil, and giving a message from him said, 
‘Congratulations on your wealthy husband. (117) 1 shan't reproach you with ingratitude 
to me, nor shall I complain about the circumstance that no property has been given to 
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datag. (118) tay mat o pittiwe éamm man mal sakk-atant, ayn trara pa Dil Muréde dasté 
do band ramag, do dati o éar madaga bahd kut, tay  kimat? (119) manara dar nayatk. 
niin man gon sutkagen dila éare sarzamina baz dar rawaga-un, 0 pa marg rawaga-un! 
(120) nitn to mand e dunyée toka dit na kane! 

(121) Rahindile e gitah-o-hal Satowe wasta éa grand-o-girokd teztar-atant, denga aye 
ndzurken dil pa Rahmdila co bulbula ndlaga-ai; (122) bale & yakk zoreya banor kutag- 
at. (123) hama damana gwahari tapa man rupt, gaj-o-kap bitt, o jahl begaha dye janaza 
dem pa kabiristana rawaga-at. 


2. BAM by‘Aziz MuHAMMAD Bucti 


(1) Brahim g6 wadi kamtiren baédé wadi bannahe gidéne gward osta8ayad. & wadi 
dayar wadt kisara o wadi loyd gindayd-ad. Ghi bacé Basam Ghi kirra ostadi-ad. 

(2) Brahim man pikra o ganati-ad. ahi nizoren takkare sara, d nazzixen zordxen raja 
watt hadximi lotiday, Ghiyé har damana Brahime meSay-o-dayarani sara urs art. 
Brahimé o ahi meSaye marduman hame urSani pa har war -o- dawla daraye juhd kw). 
bale nizori bizdn, e gedid yukk mazanen dohe. har urSe waxta dhani bazen warna kos 
bitant, o dhani pasal lut-o-pul kanay bi8ant. Ghani mal janay b79. par Brahime 
marduman pa diy ardje hdximi pa zor mannay yakk baz girdnen habre-ad. éhan wadi 
daydra 0 bay Con diyarie dast da? e pa aha mayare bi}. 
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me. (118} The eyes of your mother and stepfather were fixed upon property, and they 
have sold you into Dil Murad’s hand for2 flocks, 2 camels and 4 cows: is that your price? 
(119) So high a price I could not pay. Now in my heart I intend to go far away from this 
earth, I am going to my death? (120) Now in this world you cannot see me {again).” 

(121) This complaint and news from Rahmdil was for Shato sharper than thunder and 
lightning, for still her tender heart wept for Rahmdil like a nightingale; (122) but she 
had been made a bride by a force outside her powers, (123) At that moment the Cold 
Fever (typhoid) swept in, there was foaming at the mouth, and in the late evening her 
funeral procession set out for the cemetery. 


Notes 


Anwar Qabtani, born about 1930, lives in Dast 

This story, in the Ke dialect, was first printed in Balod/ in 1957. The author's original ms. was ina 
dreadful state, almost ruining a very good story by orthographical blunders, omission of words, 
and a terrible narrative style, which required extensive editing by Azat Famaldini. Even so, in the 
original printed version the order of several sentences got reversed. The version given here was 
entirely re-worked by Azat and me, using the author's original ms., which happened to be still 
available 

The translation adds extra words and phrases freely (with and without the use of brackets) for 
the sense. 

Note dyi/aye passim. The author wrote conventionally Isg. -dr, frequently forgetting and writ- 
ing his own dialect -. [ have written -in throughout. 


(44) der day- lit. *to cover up, hide, cover over’. 

(47) bama da tit. ‘dawn gave (itselfy. 

(59) paryad sic! 

(80) lit. “there is not of your good mother (anything) in hard-heartedness.” 
(113) for untranslated words korag. (and I halen) v. Glossary. 


2. DAWN 


(1) Brahim was standing with his smaller son near the tent on his land, looking at his 
cultivation and grounds. His son Basham had to stand at his side. 

(2) Brahim was lost in worries and problems. The neighbouring strong tribe wanted 
hegemony over his own weak tribal section, and at every moment threatened an attack 
on Brahim’s settlement and lands. Brahim and the people of his settlement were 
engaged in a continuous struggle with all their means against these attacks. But you 
know that weakness is a great fault in this wortd, and in each attack many of their young 
men were killed, and in consequence there was a Jot of loss by robbery and theft as well. 
Their cattle got taken. It was a very hard option for Brahim and bis companions to 
accept the domination of another tribe by force: how could they give up their ancestral 
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(3) Brahime mazanen baéc e hame mirayani taha kos bidaya. gon Ghiyd hié mal-o- 
mehre na mantaya. bass daydre gappale ahi dasta-a}, 0 ahi hambrah-sangat ahi da sala 
kasdinen bacé-ad. 

(4) du3manan hannin Ghi jind o ahi dayar na saggidayad. Ghani murad-o-lot e-a9, ki 
hame dayar Ghani bibi®, parca ki hame dayar baz abadien zamine-a8. Brahime biay pa 
ahan yakk gajte-a’, o dayare sara kawza kanayd pa, hame gatt-o-arandara dir kanay, pa 
ahan sakk allam-a}. 

(5) Brahim 03té 0 hame ganatiani takd pikr-o-pacérd-a8. hame nydma, Safe tahdri 
Ghani dem 


birida, ndyumana za nazzixen tere pahnada tofaxe tawar zambar bida, 
Brahime hande takké-ad. Brahima e dama sangar bastay o gon Basamd karien tofakk 
Janay bind kuday. tir hawre dawla gwaraya-adant. wahde wahde cuppiya rand, pada 
tofakkani tawar axt. 

(6) Brahimd zantay ki duiman ahaa har takka biriday, pa ahiya dar kafay muskil-ad. 
pirr mazanen muskil wadi piruxi deh-o-dayare yala dayay-a9. @ durah-o-sibidiya, Eon 
wail hand-o-dayara duimandni dasté bili? dar kaft#? e pa Ghiya baz giran-ad. 

(7) tir-gwari tan domi rosa rahday dastaya). Brahim gé Basama sangar gipt, 0 
duzmandn aht hand-o-habela dhaye bhesa na biaya-ad. 

(8) hame daryatta Basama gwasta, abba! duzman mara car makundan biriday. may 
wasta Seda darkafay sakk girén biayd-int. aya bid bi, 1a bya, Zeda dar byat, 

(9) Brahima passaw dad, bacé! ma kasse sara urs nayarta. ma waiti daydr-o-wadi-loye 
taha-ii; dohmiani sara urs-aroxan hiras br9. urs darox ta sahani sawdahan janant. 26 
sdhd pust peddray mardani kar nayint. 

(10) abba! hanéon tai raza! ekka dawlia janay biit hanéon. ni darkafii, ta pada waxtea 
duzmand wai ber gipt kani. 

(11) Brahima pikr ja®, pirr gwast-e ki na main baée, g6 saha pad dayay main wass 
nayint. 

(12) dohmi ros bia. Brahime tir ham haliis bidayaSant. dan waxted Cupp bidayad. 
hame waxta Brahima éariday ki duzman batken Sudayant, ki yakk tire ahi kofaya o 
bayale pahlian man axta. d tikkaya jahl bida. hon Za tapp rawan bia. Basdma hards 
Jayida. 

(13) Brahima wavi bacée nemayé o padd wadi hon rawénen tappe takka dida. g6 paya 
hiya wadi tapp bast, o Ghiya Basamara gwast ki to zit} o hame damand adeda dar kaf! 

(14) Basamé darrdent, abba! man ira e jawara €0 billan, brawan? har kass mand &e 
gwast0? Brahima gwast, baéé! to har daw! bi), dar kaf! e tai pide pa tré huxm-int. to aya 
main pajjiyd kusay bide, ta e main hond kay girt? o main dayarand kay gardeni0? 
hamaka pa e kare pila kanayé to dar kaf, bra! 

(15) abba! to mand éonen huxme dayaya-e? hone giray o berani tarrenay, ta bzan main 
sard wam-ant. par man eda con dar kafa? same suhri o safe taharian arayé. 

(16} Brahimd gwasta, baée! hame ta kullan 2a Sarren habr-int. man zeda yakk nemayd 
zoraxen tir gwari kand, o ta Za dohmi daggé dar kaf, o Saf... 

(17) Same suhrie taha, main hone suhri ham hawar biayé-int. hame tra rdhed Son dant. 
0 zane ki waxie duiman baz 0 zordx bi}, ta rok guda Ghani bid, parce hame muddan, 


www.balochlibrary.com 


2. Dawn 19 


(3) Brahim’s older son had been killed in the fighting, and after his death his mother 
also died. No cattle were left to Brahim — only a portion of his land still lay in his hands, 
and as companion he had only his small ten year old son. 

(4) His foes now could not endure that he, with his lands, still resisted. Their purpose 
was now to take over his land themselves, because in fact the land was very good for 
cultivation, and Brahim's very existence was an obstacle for them. To capture his land 
and remove this obstacle and its resistance was essential to them 

(5) Brahim stood there and was thinking critically about these worries. In the mean- 
time the darkness of night pounced. Suddenly from the side of a nearby hillock there 
was the roaring of gunfire, in front of them in the direction of Brahim’s place. In a trice 
Brahim took up bis position in his hide and, with Basham, began heavy guntire. Bullets 
rained down. At times there was a brief silence, and then more sounds of gunfire 

(6) Brahim knew that the foe had pounced on them from all sides, so that it was 
difficult for them to get out. But it was even more difficult to abandon their ancestral 
lands. He was in health and strength, so how can he allow his place and Jands to fall into 
enemy hands? This was for him the basic question. 

(7) In the meantime Basham said, ‘Father, the enemy has pounced on us on all four 
sides, and it will be extremely hard for us to get out of here. If it is at all possible, then 
you come up (now), and we will get out.” 

(9) Brahim answered, ‘Son, we have not attacked anyone. We are in our own house 
and land, and the attackers are terrified of us two; they are bargaining for the tives of us 
defenders. It is not a man's deed to turn his back on his life.’ 

(10) ‘But, Father! As you like, but in this way we both will only get killed! Let us get 
out now, so that afterwards we may exact our revenge on the enemy,” 

(11) Brahim thought for a moment and then said. ‘No, my son, itis not in my power to 
betray my life.” 

(12) The second day came. Brahim's ammunition was almost exhausted, and for a 
time there was silence. Whilst Brahim was peering out to see if perhaps the enemy had 
gone away, a single bullet penetrated his ribs under his shoulder and armpit. He quickly 
ducked down. Blood streamed from his wound. Basham was terror-stricken. 

(13) Brahim was turned towards his son, and then looked at the blood running from 
his wound. He bound it up with his turban and then said to Basham, “You get out of 
here quickly, this very moment!” 

(14) Basham said, ‘Father, how can I leave you in this state and go away? What will 
people say to me?’ Brahim said, ‘Son, whatever may be, you get out! That is your 
father's command. If you get killed together with me, who will avenge my blood? That 
is why you must get out and go, to complete this work?” 

(15) ‘Father, how can you give me such an order? You know that getting blood 
payment for you and vengeance is a debt on my head. How can I possibly leave you 
here? The red of sunset and night darkness are coming.” 

(16) Brahim said, ‘Son, this is by far the best plan. I shall fire a heavy shower of 
bullets in one direction, and you can get out by the other way, and in the dark . 

(17) ‘The redness of my blood will mix with the redness of the sunset and wilt show 
the road to you. You know that so long as the enemy is numerous and strong, the 
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pa Ghn kiydmat bid. Saf may bid, o may sangat; md Safe tahariyand g6 
Isa roind kanii, 0 duimane sara ds pirrenii. 

(18) bass ta nin bira, g6 man waxt kamm-int. juzz! Safe mihman o haxim be, o hame 
tahariani taka g6 tirani ciringan roindt bixan! waxte kdy® ki 1a hame Giringan tahari gar 
bid, o suhbie bam tikk dant, ki hamaye tahé main hon ham hawar bid. bass ta main wadi 
noxen mizzile dagga rahi bibe! 

(19) Basama wadi pide nemayd did kid zard-tarran-ad. Ghiyd pitte pad-o-daste tofakk 
GikkiS. hama damana Brahima yakk takked tofakkani be-bawaren tir gwart bind 
kudant, 0 Basamd gon anziyan guddsari niydhe pide sara jav, o 210 dohmi daggeara 
rahi bid. 

(20) & rawan-ad 0 Za Brahime Camman dir kafan-a¥. par Brahime omed-o-hil tazay- 
ad. & Basame éérayd éist bid, ki ndyménia tire Ghi dobaré man axt. d kammen burz bid-ki 
mark ham dhiyara ambazan gipt, o g6 burzen Sana drot da. 

(21) hi hon gé Same suhriyan par yakk noxen bame hawér biaya-a), ki hame bam ahi 
alwad di biayt-at. 
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daytime will be theirs, but in such times as these the nighttime will be a problem for 
them. The nighttime is for us and our friends, we will make the darkness of the night lit 
with the fire of our guns, and bring down fire on the heads of the foe. 

(18) ‘Enough now, go! My time is short. Move! Be a friend and ruler of the night, and 
make its darkness lit with the sparks of bullets! A time will come when the darkness will 
be dispersed by these sparks, and there will be a sudden spot of morning dawn which 
will also be mixed with my blood. Enough! Be off, on the road to my new goal!” 

(19) Basham looked at his father, who was turning pale. He pulled the guns away 
from his fathers hands. Just at that moment an unexpected shower of bullets began 
from Brahim’s side, and in tears Basham gave a last glance at his father, and quickly 
took the way out, on the other side. 

(20) He went away, and vanished from Brahim’s view. But there was fresh hope in 
him, and he stood up to get a sight of Basham, when suddenly a bullet penetrated his 
chest. He was just standing up when death embraced him and gave him its ceremonial 
kiss, with great honour. 

(21) His blood got mixed with the redness of the evening sunset as if foranew dawn, a 
dawn which had to be his posterity. 


Notes 


The main reason for including this rather poor piece is to furnish a prose illustration of the wholly 
non-existent written language often affected by writers in EHB. (V. also No. 6, Notes) First 
printed in a Raxsani-ised form in 1979, it was subsequently reprinted in an even more artificia 
language by the author in Nod o Raydm (‘Cloudy Threatening Weather’), a collection of his 
stories, in 1981. That this sort of writing does not meet the approval of everyone is emphasised, 
oddly enough, in the preface to Nod o Rayam itself, commissioned for it by the author and written 
by the tribal Sardar Nawab Akbar Bugti, who writes unfavourably of the artificiality of the lan- 
guage used by the author in the volume. 

T have restored the flavour of the author's dialect, writing the fricatives and nasalised vowels 
which he used, as well as the change r>r before a consonant - but not entirely consistently, in 
conformity with what I heard. 

It is to be noted that whereas postvocalic d>éd and g>y, pastvocalic b never becomes f. The 
sentence-sandhi so characteristic of EHB was also totally ignored in this careful word-for-word 
style of reading (and writing). Totally foreign to EHB is the use of faitd as a postposition, as well as 
the use (once) of Kurt for ku’, The attempt to make the story generally understandable to non- 
EHB speakers does not, however, extend to the substitution of other words for 2 ganati, 3 mehr, 4 
sagetBayat), ardnd, 6 takka, birida, 7 bhesa (2 tikkéy, 19 anzivan, 20 dobar — all of which are 
virtually unknown in other dialects of Bal. 

(4) abadi: other dialects have dbat’, beside abadi. 
(10) ekkd for ewakka 
(42) the ms, has Aalas biiwan bitagant, at once a hopeless dialect mixture and a dreadful Urdu- 
ism 
(15) arayé, correct EHB, was left by oversight in the original ms., and not ‘corrected’ to drag-int 
(16) ms, taf for fa. 
(20) the ms. has tdzag bawan-at, Urdu in Raxsani guise. 
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3. PAKEN MIHR by ABDULLA-JAN JAMALDINi 


(1) Jeand watt tanken gisay tahd nistat o gon wati kitab o kagadan sar-o-cer-at. (2) nin 
ki man gon wati banuka kurtagen kawlara birja kurtagun, danisjolay rocan-un pa Sarré 
gwazent o nazzink-int ki sa Tihranay Daniigaha diplom bigirin. 

{3) Jeand noké wati habardnd grit kurtat, ki senzda éarda sélagen nok xat-o-baroten 
warnd e gisay taha putrit o aira banden pakite dat-i. (4) Jeand pakitara éak kurt o Sa ai 
asmani rangay zabéen karte kassit-i. (5) gon ai gindaga Jeanday éamm rosan biuant. 
wanag-i Sra kurt. (6) Danisgah-i Tihran Sa zimistanay tatilan pad dwarand pac bita. (7) 
5a id-i noroza rand Danisgah wati izzatmanden, kamyaben danisjoyana diplom dant. 
(8) Waja Jeand Balocay xizmatd iltimas-int kid mukarraren roca Danifgahay e mazanen 
takriba birasit o wati diploma bigirt. Rais-i Daniigah-i Tihran. 

(9) Sa e kdrtay wanagd gwastagen rocani yat yakk pa yakk df camméant dema tilan 
bitant. hama rocay xiala ai dilara dp kurt ki noka, 4 gon Hani asna bato dit-i baz lotit ki 
gon ai dros pikant. (10) pa di xatiré maSinay kari wayl kurtato padt bi dabiristand daxil 
biitat; gud $a ai ta Tihranay Danisgaha rast. (11) pa kucak marki-e wanagay xarét pura 
bit, (12) Jeand salani sal zahmat-i kaSsit, 0 xwari-e wart, tanki Hani-e dilay muradd piira 
pikant. (13) niin war ward Haniay hama habar bi-dil-i kat ki av gust: (14) Jeand, man 
lotin ki ta Balocani taka awliyaen mard bibae ki da Tihran talim pikant o bydit pa bad- 
baxten Baloéan kare Sarr pikant. (15) maga maréi ki Jeandé lotit ki baxt gon-i yart 
pikant, Hani byaito Jeand aira bigusit, (16) Han jan! man wati kawlara kawl kurt, andga 
Hani gar bit o kassa at soj ham na dat. 

(17) man Hanié awli war hama roéa distun ki man talib-ilmiay libasay taha, wati tank 
0 zabaen gisay dema pullani nyama bargaay zabaen rocay dema nistatun. (18) mant 
dastad Maksim Gorkiay kitabay Farsi tarjuma Kodki-at. (19) naghén mani camm bi watt 
haweliay darwazagay nemaga cist bitant, (20) ta distun ki yakk waskgulen 0 zaba 
drosumen rasidagen janikke Sa mani gisay dema gwazaga-int. (21) d hanéen gwanden 
$@'ate-at o har & ki bi mani jana gwast, at bayan kanag Sa mani wassadar-o-takata ges- 
int, o man bi wati tamaém umra@ baydn kurt na kanin. (22) mani éamm awl war gon 
Haniay cammén man ahtant. (23) Haniay zanden o handoken Eammiéni gondalan watt 
kar-i§ kurtat. (24) pada mani nazar bi ai murwariden o hamriden dantanan kapt ki é 
braxs§ wartant. (25) af kagaden suhren luntani sara yakk hanéogen drajen biixandaged 
leb kurt ki mani dild sakka drik drik Srit Kurt. (26) Sa hamé roéa ta maroéi mani dif 
Haniay xidla dp bit o buddit. man na zanin ki mind é-int. 

(27) pada sai biitun ki janikkay nam Hani-int, o dabistand dars girt. (28) hanéo ki diga 
Baloé janikkant baxta sama kurta 0 wanant, af ham want. (29) rocay tahd Candi war 
mani éamm bi Zahidanay candi janikkan kapt. (30) @wani tah Baloé ham-atant o sak 
zabé ham-atant, (31) bazan bigxandag ham kurt o habar ham datant. (32) bale mind gon 
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3. PURE LOVE 


(1) Jeand was sitting in his small house and was busy with bis books and papers. (2) 
*Now that I have kept the promise which I made to my fiancée, } have spent well the 
days of acquiring knowledge, and Iam just about to go to receive my diploma from the 
University of Tehran.” (3) Jeand had only started (to say) these words when (in fact) a 
13 or 14 year old newly bearded young man entered the house and gave him a sealed 
envelope. (4) Jeand tore open the envelope and extracted from it a pretty sky-coloured 
card. (5) Upon seeing it, Jeand’s eyes brightened, and he began to read it. (6) ‘The 
University of Tehran has re-opened after the winter vacation. (7) After the Now Ruz 
holidays the University will give diplomas to tts worthy and successful students. (8) It is 
requested that Mr Jeand Baloch come on the appointed day to the University to attend 
this great function and receive his diploma. Vice-Chancellor of the University of 
Tehran.’ 

(9) After reading this card, thoughts of days passed spread before his eyes one by 
‘one. His heart was melted by the thought of that day when he, for the first time, got to 
know Hani and desired to marry her. {L0) For her sake he bad given up his job as a 
driver, and had once again gone back to school, after which he had been admitted to the 
University of Tehran. (11) With great difficulties he had met the expenses of his educa- 
tion. (12) Jeand had worked hard and swallowed his miseries, in order that he might 
fulfil Hani’s heart’s desire. (13) Now incessantly that word of Hani's came into his 
memory, when she had said: (14) ‘Jeand, 1 want you to be the first man to be educated 
in Tehran and then return back and do some good for the unfortunate Baloch.’ (15) But 
today, when Jeand wanted fate to be his friend, Hani should come and Jeand should tell 
her (16) ‘Dear Hani! I have kept my promise’, suddenly Hani had disappeared and 
nobody had any news of her at all. 

(17) [saw Hani for the first time on that day when I was, as a student, dressed in my 
uniform, sitting in the small but pretty courtyard of my house, amongst the flowers in 
the lovely springtime sun. (18) In my hand I had Maxim Gorky’s book ‘Childhood’ in a 
Persian translation. (19) Suddenly my eyes were lifted in the direction of the door of the 
courtyard, (20) and I saw that a beautiful and fair-featured mature young girl was pas- 
sing in front of my house. (21) That was such a short moment for all that passed over 
me, and it is beyond my powers and more than my strength to explain it, nor will I be 
able to explain it for the rest of my life. (22) My eyes met Hani's for the first time. (23) 
The arrows from Hani’s big laughing eyes did their work, (24) when my eyes fell upon 
her pearly and even teeth, which shone. (25) On her thin red lips such a long smile was 
playing that it made my heart thump. (26) From that day till today my heart melts and 
sinks at the thought of Hani. I do not know what happened to me. 

(27) Later I came to know that the girl's name was Hani, and that she is a student in 
the intermediate school. (28) Asis the fate of other Baloch girls who have woken up and 
become students, she also became a student. (29) Many times a day my eye used to fail 
on many (another) girl from Zahedan. (30) There were also Baloch amongst them, and 
some were even very pretty. (31) Many even smiled and talked to me. (32) But I had 


www.balochlibrary.com 


24 {. Modern short stories 


wan sar-o-kar na-at. (33) hanéos malum bit, man $a baz roéan pa yakken Hani sayl- 
kanok-atun. 

(34) axir hamé roé rast. (35) yakken Haniay zabaen biixandaga mani o ai dilana yakja 
doht, (36) ai hame jwanen bisxandag ki bi lunt 0 €ammani rakse kurt, ia hingahi mant 
dile tal-o-tokan €er-int. (37) gon ai gindaga mani drusten sarbastagen ndpohiay omet, 
xial-o-gumdn yakja butant. (38) 4 xuddi pak o zabden bandage-at ki man parastis-i 
kurtun. (39) aya bagayr $a Hani ham digar kasse éus biit bit? inna! hargizna! (40) maga 
Haniay hal ée-at? 

(41) e fikr ki dya Hani hanéo mania tappi-int? (42) ai dila ham pamman hanéo ihsds-o- 
dard man-int? (43) mind baz azab kurt-t. (44) Sa hama roéé rand man pa hama habaray 
patt-o-lotd, sar-o-soja, hayran o sargardan gastun. (45) ta yakk purr-o-kamilen-sdle 
Hani mina roltent o dast-i na dat. (46) Hant éo wabay xtala nazzink kahto padi jist. (47) 
e irzkanoken o trahkanoken ask o lahod na but. (48) axir hama roé aht ki baxta mind o 
Hanira baz nazzink awurt. (49) yakk mamilien habarea e Siwaren murgd mani damay 
taha pirrent, (50) ma yakk o digaray adenk bittan, o dem pa dem nistan. (51) man distun 
ki Haniay dil e mihr-o-morawat ai Cammani adenkay taha nasx-ant. 

(52) Haniay dilay tahd tifane-at ki di Coluk mind budd datanto kaisitant. (53) diéamm 
handitant 0 gon mani dil-o-armandn gwazi-is kurt. (54) man bekass-o-bewass Sa ah- 
sardan diga ie na dastun, o na zantun. (55) pada ai nigah gon man hanco dina bit ki 
mind maliim bit ki Sa awlien roca mani o ai rth hawar bitagant, 

(56) bate waxti mani dil besabri kurt o man &o mastimen zahgd Sa al fust-un kurt: (57) 
Hani, man ham tard hanéo dost-un ki ta mind dost-ay? (58) di bisxandag kurt 0 mani 
jawab-i pa diga roéan pad geht. (59) axir mind bill, mind éon kanay? (60) man liedit o 
kaptun o diré pa jawdba majbir kurtun. waxte ki cist bit, guda gust-i: (61) mind war ta 
biday, ta ki man bigindin ta €on-ay. (62) mani dil soht, o napas tank bit. (63) man Ci sai- 
atun ki mihr-o-muhabbat marduma ¢o xwar a-kant? 

(64) man td baz waxt masinay kdray taha sargardan-atun. (65) hanéo ki har kargara sa 
wati xwari-o-poryata war kam rasit, man ham Sa talib-ilmiay begam o befikren rocan bi 
xwari-o-zahmatay tahd kaptun. (66) Sa yakk nemagé xwdri-o-zahmat, Sa diga nemaga 
Haniay mihray dé mani bazzagen dilara soht o kabab kurtani. (67) har waxt ki mind war 
rast, man Haniay xizmata o parastiia Co baha giptagen gulama, ya ¢o majziiben ibadat 
kanoké rastun, 0 wati dil-o-jan-un hazir kurt. (68) bale man distun ki & pa hiét ranged 
razi na but ki wati mira gon man bimannit. 

(69) pad a say sdlay bim-o-ometd ki mind taSwis o do diliay tahd Sa hala behali kurt o 
man Sa Haniay dostiay gaman €0 daska tab wartun, (70) naguman Hani wat roée mani 
gisa aht o bagayr Sa diga habaray yat kanaga, gust-i: (71) waja! maroct ahiagun ki hamd 
Jawabé ki sdléni sdlay gam-o-fikré tara ap kurta, bidayin. (72) drocay gal-o-wassia mind 
ganok kurt, o say sdlay sakkiyan-o-zahmatan, pa cammay mucé-o-pac kanaga Sa nyama 
burt. (73) man Sa gal-o-wassia dubarag terr-o-tazag-o-warna biitun. hanco malum bit ki 
hicé waxte mani dil o rh gon gamay zahri-katild docar na biitagant. 

(74) Hanid mind sdf saf gust, waja, maroci gon taw rast gusin ki, dhtagun bimannin ki 
taw mind dost-ay! (75) hanéo dost-ay ki man tara dost-un. (76) man ham tay parastisa 
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nothing to do with them. (33} It seemed as if I was only looking for the one Hani, for 
many days. 

(34) And at last that day arrived. (35) Hani’s uniquely lovely smile knitted our two 
hearts together. (36) That wonderful smile of hers which was dancing on her lips and 
eyes is still hidden in my very innermost heart. (37) The sight of her gathered together 
all my shy innocence, hopes, thoughts, and worries. (38) She was a pure beautiful 
crexture of God, and | worshipped her. (39) Could anyone else besides Hani be like 
that? No! Never! (40) But what was the news of Hani? 

(41) The thought was, is Hani also wounded like me? (42) In her heart are there also 
feelings and aches for me? (43) (This thought) worried me very much. (44) From that 
day onwards I moved in search and enquiry (about it), astonished and dizzy. (45) For a 
full year Hani made me roam about (uselessly) and did not allow me to catch her. (46) 
Hani would come near like a thought in a dream and then flee away. (47) This frigh- 
tened deer could not be tamed. (48) At last the day came when fate brought Hani and 
me very close together. (49) It was an ordinary thing which threw this clever bird into 
my net. (50) We became each other's mirror and sat opposite each other. (51) I found 
that Hani's affection was shining in the mirror of her eyes. 

(52) Hani had a storm in her heart, waves of which drowned and pulled me. (53) Her 
eyes smiled and played with my heart and desires. (54) I, helpless and weak had noth- 
ing, and knew nothing except sighs. (55) Afterwards, her look was so familiar to me that 
1 felt from the very first day that our two souls were (bound) together. 

(56) But in time my heart became impatient and I asked her like an innocent child, 
(57) ‘Hani, do you love me us much as I love you?” (58) She smiled but postponed the 
reply for another day. (59) ‘Leave me alone, what are you doing to me?’ (60) But I kept 
insisting and forced her to answer, Then she rose and said, (61) ‘Give me time to get to 
know you.’ (62) My heart burned and my breath became short. (63) How could 1 know 
that love and affection trouble one so much! 

(64) Just as every labourer has little spare time from his travail and labour, | also had 
been thrown into troubles and hard work from a student's carefree life. (66) On the one 
hand Jabour and hard work, and on the other Hani’s love's fires burned my poor heart 
and made it roasted meat. (67) Whenever I had the time, I would go to help and admire 
Hani, tike a purchased slave or a devoted worshipper, and would present my heart and 
soul. (68) But I saw that in no way was she willing to admit her love for me. 

{69) After three years of fear and hope which worsened my health to illness from 
worry and doubt, and whereas the grief from my love for Hani had twisted me like a 
thread, (70) unexpectedly one day Hani herself came to my house, and without men- 
tioning anything else, she said, (71) ‘Sir! I have come today to give you that answer, 
preoccupation with which has turned you to water for many years. (72) The delight and 
joy of that day (when you told me that you loved me) made me mad with delight and 
took from me three years’ problems and troubles in the twinkling of an eye. (73) I 
became once again fresh and young from delight. It seemed as if my heart had never 
faced any fatal poison from any grief.” 

(74) Hani then told me very plainly, “Sir, today I shall tell you the truth, I have come 
to admit that you are very dear to me! (75) As dear to me as I am to you. (76) I also 
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hanéo kanin ki taw manta kanay. (77) bale e xiala bi dil maydray ki tay mihr-o-mahabat 
mind Sa wati rasten raha bir-gardenit. (78) man hama-un ki astun, mani xidl badal na 
butagant. (79) balki pa hama raha dema Sutagant. (80) mina mani watan o kawm hanga 
dost-ant o baz dost-ant. (81) man tay sifat-o-sandd Sa a roca baz pes uskitagun ki man sa 
tay gisay dema awli ward gwastun, 0 tard gon yakk bisxandagdé wati mihray taha gehtun. 
(82) mani sah! taw mind Sa hamé roéé dost-ay, bale mind yakin na-at ki taw wati mihray 
tahé Co rast-o-sadik-ay, (83) 0 $a diga warndyan ki har roé @wani dosti kohn-o-nok bit, 
badal-ay, o (84) tard tay mulk o kawm hinka aziz bant ki hicél tara $a dwani dostié 
nigardan na kant. (85) jwan bit ki mani dostié tara bi rasten raha dwurt. (86) mind nan 
yakin-int tay mthr pak o bedag-int, taw wati iskay taha wafadar-ay. (87) taw mani-ay, 
diga kassay but na baye. (88) niin Ghiagun ki tard jawab bidayin ki, taw mind dost-ay .. . 
taw-ay mani Jeand! Bale yakk Sarte! ée sarte? maga isk-o-dostia ham Sart-ast? (89) Hani, 
gwastagenana sa dil bibar o bya pa wati iskay xatira, dast man dast gipta, noken 
dunydeay tahé padin er-kanan! 

(90) gust-i, na bit! dast bi peca er-int. kawle Serzalien kurtagun. mani kawl hame Sart- 
int ki tard pttré kanagi bit, aga rast ki man tara dost-un! 

(91) Hani, pa sar-o-Camman kabal-int, haréi ki ast bugus! (92) Hani sa’ate betawar 
biit, betawarie ki pamman mah o sdlant ranj-o-gamt dast. (93) waxte ki kammuken 
larzaged ai barabar o zabaen andaman-i luddent, ai gust, (94) Sart es-int, acid-o-gud 
maSinay kitndd na raway, 0 dfrd dast na janay. (95) man lotin ki ai kdrd wayl kan, o buro 
bi Tikranay Danisgaha, daxil bibay. (96) wati talima ra pikan, xatam pikan o bill o bya, 
bya, pa Baloéan kare Sarr pikan! man tay-un o 1a ki zindag-un tay bin! 

(97) hanéo ki bi zimistand yaxen ap o gwarik kasseay sara biridit, 0 éamm-i tahdr 
bibant, har & mani €ammani dema syah-o-tahar but. (98) sara mani cahr kurt, o behal 
butun, o kaptun. (99) na zdnin ta cinka waxt e hdlay tahd mantun. (100) ta ki Haniay 
kagaden rakkani garmia man bi watt pesania@ mahsias kurtun. (101) pada ham sar mani 
éahri kurt, dil mani buddit o Gamm mani hiééi na distant. 

(102) haréi ki minnat-o-zari kurtun, arz-o-iltimas kurtun, ki Hani watt ¢ Sarta billit! 
maga na, (103) Hani na mannit, man hitti kurt na kurtun. (104) e pamman gran-at ki 
man Sa Haniay iské pa yakbdragi wati dastan psodin o Gira $a dita bibarin. (105) dira ki 
mani drusten arzit-o-ometani buncammag-at, paramos pikanin. (106) Cunt roéay muhlat 
lotitun o e dar nydma haréf minnat-o-zdri kurtun, maga hicé.. 

(107) man pa masinay kara ganok-atun, o lotitun ki beparwden o ldiken Sofare jod a- 
bin. (108) Sapa ham hame wab distun ki Hani mani pahnadé nista o man koh-o-dasténi 
tahd masin Galenin o pa Mashad rain. (109) mani arzii-at ki ai dapa buskinin ki ai watt 
Sarta yala data. (110) bale haréi ki waxt gwast, a wati habaray sara sakk oStatat. (111) axir 
Jawabay roé dht. (112) Hani mani gisd aht. camm-o-dil-un rosin butant. (113) mind Hani 
Sa wati saha ham ges dost-at. di dostia mina ganok kurtagat. (114) mani bexitdio behalia 
ki Hani dist-i, wati rakkén karér karar sorent-i. (115) taw ganok-ay? 


w.balochlibrary.com 


3. Pure love 27 


adore you as you adore me. (77) But do not allow yourself to think that your love can 
turn me from my own correct path. (78) I am what 1 am, and my thoughts have not 
changed. (79) Actually, they have gone forward, but on the same lines. (80) To me, my 
people and my country are dear. very dear! (81) I had heard much in your praise before 
that day when [ passed before your house and with just one smile trapped you in iove for 
me. (82) My life! Ihave loved you from that day, But I was not so certain that you were 
sincere in your love (for me.) (83) and that you are different from other young people 
whose love changes from day to day, (84) and that your country and nation are so dear 
to you that nothing can turn you away from love of them. (85) It will have been good if 
my love will have brought you to the right path. (86) I am now sure that your love is pure 
and without blemish, and you are true in your love. (87) You are mine, and cannot be 
anybody else’s. (88) Now I bave come to tell you how dear you are to me... youare my 
Jeand! But there is one condition!’ “What condition? Are there conditions in love too? 
Hani, forget the past and come (to me) for our love's sake, hand in hand we will put our 
feet into a new world!" 

(90) She said, ‘It cannot be! I have put my hand on my hairlocks (i.e. [have taken an 
oath), I have taken the oath of a Lion-Woman. And my vow is that you will have to 
observe this condition, if I am really dear to you.” 

(91) ‘On my head and eyes I agree! Whatever it is, tell me!’ (92) Hani was silent for a 
while, a silence which contained for me the sorrows of months and years. (93) Then 
with a little quiver of her well-proportioned and lovely limbs she shook, and said, (94) 
“This is the condition: From this day forward you will not go to your lorry and will not 
touch it. (95) [want you to give up this work, go to Tehran and enter the university. (96) 
Begin your education, complete it, and then come and do something for the Baloch! I 
am (then) yours and shall be yours as long as I live!’ 

(97) As happens in winter, when cold water and ice may pour onto one’s head and 
blind the eyes, everything before my eyes became black. (98) My head spun and I felt 
sick, and I fell. (99) I do not know how Jong [ remained in this condition. (100) Then I 
felt the warmth of the thin lips of Hani on my forehead. (101) Still also my head whirled, 
my heart sank, and my eyes could not see anything. 

(102) However much 1 begged Hani to give up this condition of hers, she would not. 
(103) Hani would not agree, and [ could do nothing. (104) But it was very difficult for 
me to wash my hands once and for all and remove the thought of Hani from my mind, 
(105) that I should forget her who was the source of all my desires and hopes! (106) I 
asked for time, and in the meanwhile however much I begged her - . . but nothing (came 
of it). (107) (After all) I was (also) mad keen on drivers’ work and wanted to become a 
carefree and capable driver. (108) At night also I dreamed that Hani was sitting by my 
side, and I was driving the vehicle between mountains and deserts, and was bound for 
Mashhad. (109) { wanted to hear from her lips that she had given up her condition 
(110) But as time passed, she stuck to her word all the more. (111) At last the day of 
reckoning came. (112) Hani came to my house; my eyes and heart lit up. (113) Hani was 
dearer to me than my life, and the love of her had driven me mad. (114) When Hani saw 
my condition, very very slowly she moved her lips (and said), (115) ‘Have you gone 
mad?” 
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Sa Hania jitd bitin sakk pamman gran-at. (116) @ baz sakken dame mani dostiay rahay 
saré talan-t kurtat ki mina har waxt wati nemaga étkkit-t. (117) e sa’ata ki man watt 
fikrani taha gar-atun, Hani gon wati dalagen drosuma pa misla wass-traien blorde ki Sa 
girokay tajallad rok bibit, gon watt drusten zeb-o-zinata mani demd brasx wart-t. (118) & 
Ght 0 mani dema o5tat o Samman jawab-i lotit. (119) Sayid 4 roc ai sob-o-kamiraniay rot- 
at, bale pamman? (120) nagumané ai garm-o-dil-aramen tawar mani goxa kapt. (121) 
Jeand, parte betawar-ay? maga kawl-it na kurtat ki maroét mani guddi jawdba dayay? 

(122) axir pamman diga é arag-atat? bagayr sa saray jahi kanag-o-mannaga? (123) 
Haniay mihray demd man nizor-atun. jawabe datun, (124) aird gustun ki, pa tay ivkay 
Xdtiré man watt nitnen rozgara killin. (125) masinay kara wayl kanin o har éon ki bit 
Tihranay Danisgaha rain o daxil bin. 

(126) $a hama rota jawabay, marog pané sal gwasta. (127) Jeand ga Tihrana talimi 
hasil-i kurt o bir-gast. maga Haniay soj nest. (128) ai Ja Haniay iSkay ganokta wati saray 
xiydlan wayl-i kurt. (129) masinay kar-i yala dat. pa xwari-o-zahmati wati talim-i dema 
burt. (130) Sapa poryat-i kurt o xwar-i kaSit, o rod want-i. (131) iskay zora dird hanco 
dema burt-i ki 4 bacakkéni tahd tak bat o mazanen ndmdaren kalamkare jod bit. (132) 
Tihranay mahtak o rotakani taha ai iskay kissa 0 mazmiin cap bitant, (133) sa Jeand 
Baloéay namé har kisén o mazan sai-at. 

(134) e rocan ai Sa Haniay nemaga higéi na uskit. (135) Hani gar but, a $a gaman-i bar- 
at, (136) axir hama roé rast ki Tihranay Daniigaha Jeanda pa diplomay giraga lotit. 
(137) bali guréb maroci pa Tihrana tayar-at. (138) Jeand istafi wati libas-i badal kurt, pa 
rawaga tayar but. (139) wati kulah-f zurt, dara radag but ki hama warna padi daxil bit o 
gust-i, (140) dyad, xéname dhia, gon Suma kér darit. (141) deand o5tét 0 warnaya gust, 
(142) baz jwan! dira bugus ki taha byait! (143) gon hame habara warna Sut 0 katrakke na 
gwast ki zabaen xaname ki burz o pahlawanen baldday yakk ndzurken Cddired cer datat, 
0 di zabden 0 narm o ndzurken dast o dem dara-atant. (144) ai ai burzen kadd, prahen 
gwar, drajen o Sepagen ponz o zanden éamman, ai hawsala-o-himmat dara bit, aht. 

(145) Jeand watt pest xidlani taha yark-at. (146) ai Gamm gisay burzi o pahnadd kaée 
kurtant, ki nagumana Sa noken ahtinokenay atr 0 zabadani wasien bod at sama kurt. 
(147) ai watt dem-i gardent ta ki nok dwoké byé pa xayr! bigusit, ki bi watt jaga a husk-o- 
hayran mant. (148) parée ki ai Hani gon hama ganok kanoken sikka o rang 0 zabaia dist- 
iki ai dema, at ribara oStatagat o ai Cammani éarit. (149) har do ¢o najod o bimaren 
mardumd-atant. 

(150) dwan yakk o digaray deman-is dist, yakkeay dapa ham taware dar na Sut. (151) 
habaray wass kass@ na-at. (152) Sa sakken o dil-mandag kanoken sé'ate gwazaga pad, 
Haniay dema niranien bisxandage rogan bit. (153) Jeanda war rast o piryat-i kurt, 
Hani! 

(154) Ha, mani izzatmanden waja! (155)  pané sale jitat 0 mani iikay dard-o-diria 
zanin ki tar@ mazanen marde jod kurta. (156) tay mazman o kissahan man wanta 0 3a 
mardumdan awani sifat-o-sané man uskita. (157) niin ahtagun ki tara bigusin ki mant 
paken mihr-at ki tara inkas mazan kurt-i. man tay-un o ta ki zindag-un tay-un! 
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Parting from Hani was too difficult for me. (116) She had cast a strong net in the road 
of my love which atways drew me towards itself. (117) At this moment, when I was lost 
in my worried thoughts, Hani, with her bold features like a well-cut glass which gleams 
from electric light, was glowing before me in all her beauty. (118) She came and stood 
before me and asked for an answer. (119) Perhaps that day was the day of her triumph. 
But for me? (120) Suddenly her warm and soothing voice fell on my ear. (121) ‘Jeand, 
why are you silent? Did you not promise me a final answer today?’ (122) After all, what 
remedy did I have, except to bow my head and agree? (123) I was weak in Hani’s love. I 
answered, (124) and told her that for her love’s sake I would give up my present job. 
(125) I will give up driving work and however it may be I shall go to Tehran University 
and be admitted 

(126) From the day of that answer up to today, five years have passed. (127) Jeand 
got his education in Tehran and returned home. (128) But nothing was heard at all from 
Hani. And he had (entirely) given up his previous way of life because of Hani’s love! 
(129) He bad left his driving work, and with difficulty and hard work had continued his 
studies. (130) He worked at night very hard, and in the daytime he studied, (131) The 
strength of his love helped him so much that he stood first amongst his classmates and 
became a famous writer. (132) His articles and stories were published in the dailies and 
monthlies of Tehran. (133) Everyone, young and old, knew the name Jeand Baloch. 

(134) In these days he heard nothing at all from Hani. (135) Hani was lost, and he felt 
burdened with grief for her. (136) At last the day arrived when the University called 
Jeand to receive his diploma. (137) The airplane was ready (to fly) to Tehran today. 
(138) Jeand hurriedly changed his dress and got ready to go. (139) He took his cap and 
left, when that same young chap re-entered and said, (140) ‘Sir, a lady has come to see 
you.” (141) Jeand stopped and said to the young chap, (142) ‘Fine; tell her to come in!’ 
(143) With these words the young fellow left and a moment had not passed when a 
lovely woman, whose tall strong body was covered by a delicate veil, (came in.) Her 
lovely soft and delicate hands and face were bare. (144) From her tallness, broad 
breast, long and thin nose and bold eyes, her fortitude and boldness, it could be guessed 
(who she was). She approached. 

(145) Jeand was drowned in his old thoughts. (146) His eyes were measuring the 
height and breadth of the room, when he suddenly awoke to the sweet smell of the 
perfume of the newcomer. (147) He turned his face towards her to welcome her, and 
became struck by wonder in his place. (148) For he saw Hani standing before him, Hani 
of the same maddening beauty and colouring. She looked into his eyes. (149) Both of 
them felt sick. 

(150) As they looked at each other's faces, neither of them could utter a sound. (151) 
Neither had the strength to utter a word. (152) After a difficult moment had passed, a 
spirited smile lit Hani’s face. (153) Jeand’s turn it was to cry, ‘Hani!’ 

(154) ‘Yes, my respected sir! (155) The separation of these five years and from the 
distance and the pain of my love, I know how [ have made you a great man. (156) I have 
read your essays and stories, and have heard praise of them from others. (157) I have 
come now to tell you that it bas been my Pure Love which has made you so great. Iam 
yours and shail be yours as long as I live!” 
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4. GRAND by MurAp SAuIR Bato 


(1} e panéumi sal-at ki hawre trampe ham na-gwartag-at. (2) yakk kaht-o-dukkaleya 
mulké man-Santag-at. (3) gallahe dan pa nisanie wasta ham nest-at. (4) éar kyds suhro pa 
kalladdreyé muskiliyd rasitag-at. (5) nd, ki mulke mazanen wardine-at, hamsange suhra 
bahd biagd-at. (6) mas o brinj pa kaza@ yakk nek baxteyara waraga rasitag-at. (7) garz ki 
hancen dukkdle mutke toka kaptag-at ki mét-o-pitan wati saha €a, dostaren éukk man 
serd bar-atant, (8) kass-kassi na-y-at dukkala, hama muhkamen syadi ki marga éa abed 
gon kasseyd sindag-jitd kanag na-bitag-atant, bahr bahr o tukkur tkkur kutag-atant. 
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Notes 


Abdullé-jan Jamaldini (1925) was born in Nushki, the younger brother of Azat Jamaldini. A 
lifelong enthusiast for Balochi literary culture, he is presently Professor of Balochi at the Univer- 
sity of Baluchistan, Quetta. 

This story was said by the author to be a true one; but the names he uses are fictitious. The 
dialect is a Ra of the belt running from Nushki to Sistan, which differs only in minor details from 
other Ra. Note the following: 


Phonology: _ eis very close, often indistinguishable from i, with which it interchanges with many 
speakers; 
Gis also very close, often interchanging with @ 
iand u tend to [e] and [a], as in NP; 
Vowel glides are mainly without any friction whatever, and it seemed thus better to 
write di, de, ad; ed, ia; ea; but da, do sound like aw (with a litle friction); 
ee is usually pronounced [ie], and 7 > [ie] by dissimilation, as 1s expected, the 
retention of h (of whatever origin) is irregular; this speaker mostly kept it, as he has 
kept original x in LWs (and y in aya and yark) 
Morphology: The main point to be noted is the forms of the remote demonst. pron.: NS a, GS ai, 
‘Obl di (as well as dir). 
The Isg. pers. pron, man forms an d-case mania (41, 76) 
2sg. taw, not the usual Ra ta. 
Past transitive verbs are nearly always construed passively, but a mixed construction is not uncom- 
mon: 3 habardnd Sra kurtat; but 9 xidld ai dilara ap kurt; 24.4... wartant, 101 Camm hidti na distant; 
but 56 fust-un kurt; 69 tab wart-un, ete. 
Further: 
(10) rast for rasit. 
(11) puird bit ‘were met, paid” 
(13) kat < kahe, 
(16) soj lit, ‘particulars, news’. 
(36) rakse < rakase. 
(77) ma-yaray ‘do not bring’ 
(83) kohn-o-nok ‘old and new’, 
(107), (131) jod = jor. 
(131) badakkani with -¢- 


4. THUNDER 


(1) This was the fifth year that even one drop of rain had not rained. (2) A famine had 
closed in over the land. (3) There was not a grain of wheat (to be had), for example. (4) 
For a rupee 4 kyas of red sorghum arrived with difficulty. (5) Dates, which were the 
main food of the land, equally were being sold for gold. (6) Pulse and rice for food 
arrived to be eaten (only) by good luck. (7) In short, such a famine had fallen in the land 
that the dearer children were a burden on the souls of (their) parents. (8) Nobody was 
{helpful} to anybody in the famine; even the strongest personal relationships which 
apart from death were not to be broken, were made into bits and pieces. 
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(9) Kuhdé Sahsaware warnden bacé Kasim hame dukkdla mutk bidar kandentag-at; & 
a Sude sahara tatkag, o Matkaté fawjé sipahi bitag-at. (10) Kuhda éa bacée gaman har 
wahd pursig-at, kasseya ayara kadi ham kandag o was-gappiya na-ditag-at. (11) dya 
dukkale parwa na-h-at, aga ki d sakk Sudig-o-war-at. (12) bacée gamdan dydrd éa dukkale 
Sud-o-wariyd Ca, ham ges piresén kutag-at. 

(13) maroci Kuhda kapare cera tahte sara nistag-at, hame kapare éera Dadi pasa post- 
Janaga-at. (14) kasdnen éukk-o-Corig pa pase pup-o-rotdni wasid dye girritag-o-nistag- 
atant, ki kadt Dada pase lapa éak bidant o mara pup-o-rote dasti bikapit. (15) e pas 
Kuhdaha pa mazanen pire nama hayrat kutag-at, ki mani éukk éa Maskaté pada byet. 
(16) hamo sass mahe sara yakk pase hayrét-e kutag-at, Daduwa pas post jat. (17) pesara 
karé zurt, pase badéanka er-awurt-e, pase rasten bad dirt, éa bunhandala burrit o jitd 
kut, (18) karéé gon, gost-e burrit o dir kut, baddaste hadda roce-dema hirt-hirta Caraga 
laggit, (19) Kuhda gwast, Dadi Sarrie sara bitar-e baren imbara hawr bit ya na, e 
dukkdla mahhik gar syah kit, dalwat-o-sahdar tunn-o-Sudé kust-ant, draék-o-dar husk- 
o-dangar bitant. (20) allah wat hayre byarit, baren mutke hal ée bit? (21) diga ham car 0 
pané mardum hayrdte bod girdn bitag o dtkag-atant; (22) nin drustani Gamm Dadiwe 
kiré-o-kosen dema sakk datag-atant, hirt-hirta Caraga-at. kammen dera a rand Dadiwa 
wast, waja! e baddasta hale gon! Dadtwa dengia habran dapa-at, ki wajahd darrdent-o- 
gwast-e, hale hayr! to pa Sarrie sara biéar-e! baren baddast ée gwasit? (23) Kuhdaha watt 
dape habr tamam na-kut o baddast-e Ca Dadawe dasié pac gipt, o hirt-hiria Carag laggit. 
(24) Dadiwé Kuhdaha soj dat, gwast-e, waja, edd bidar! ¢ jagaha gind-e! guée zanan 
danzeya man Santag! (25) mani zanaga mazanen hawr-o-barane bit. (26) aga hawr na- 
bit, gudd allamd yakk zanden syah-gwat-o-tafane mulkd sar kant, bale mani haydla, 
hawre bit. (27) Kuhdaha darraent, Dadii, to Sarriya bi¢ar-e, hudae-int hawre bat. Dadi, 
aga hawr bit, man tard saré tan padan posén! 

(28) hadarkan yakk kamasen mardeya a Daduwe dasta baddast pac gipt. (29) nin 
kapare éere tamamen mardum baddasta Cdraga-atant. (30) guse zandn hame baddaste 
tahé ize nabista-at, ya cize gindaga atkag-at. Dadawa pase gost wand fat. 

(31) Kuhdahe gupte pada kammen kammen gost kass-o-gware logan rasent-e. (32) 
bale goste maroci kass hayala na-h-at, anga begaha hame baddast tamamen metaga log 
pa loga taran-at. (33) éusen mardum nestat ki aya yakk bare hame baddast na-Céritag-at! 
(34) danki yakk mahe hame baddast Kuhdahe kdpare bald man jatag-at. 

(35) baddaste pesengoweya Ca, $a88 mah rand, Dusamba a Maskate fawja mokale 
Sard atkag-at. (36) e wahdi Kuhdéhe kdpare ceré diwdn-at. (37) har kass Maskate 
babata dyéra just kanaga-at. (38) Kuhda ham maroté baz gal-at, paréeya ki Dusambaha 
dye Cukke hal gon-at. (39) aye éukké pa ayé wast panjah kalladar o yakk dabie Maskatt 
halwa, o cize gud-o-pucé, hamrah datag-at. (40) drustan éa wasitiren hal hames-at, kid 
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(9) Qasim, the young son of Chief Shahsawar had been caused to leave the country by 
this famine; he had run off because of the restlessness of hunger, and had become a 
soldier in the Musgat army. (10) The Chief was always worried about his child, no one 
had ever seen him laugh or in happy conversation. (11) There were no famine worries 
for him, even if he was very hungry and miserable; (12) worry about his son made him 
more depressed than the hunger and misery of the famine. 

(13) Today the Chief was sitting on a platform under his Kapar, and under this kdpar 
Dadu was skinning a goat. (14) Small children were sitting and pulling on the lungs and 
intestines of the goat, until Dadu should give a rip to its belly and the hings and intes- 
tines should fall into their hands. (15) This goat the Chief had made as sacrifice in the 
name of a great Pir, that my child should return from Musgat. (16) Every six months he 
had made a one-goat sacrifice, Dadu skinned it. (17) First he took a big knife, he pulled 
down the shoulder-blades of the goat, he tore out the right blade, cut it from the part of 
the pas and separated it. (18) With his knife he cut the flesh off and put it away, with the 
bone of the shoulder-blade towards the sun he set to examining it minutely. (19) The 
Chief said, ‘Dadu, examine it this time very well, see if there will be rain this year or not, 
this famine has visited the peopte with black destruction, cattle and other animals are 
killed by thirst and hunger, the trees have become dry brushwood. (20) May Allah 
himself bring relief, what is the news of a fruitful land?* (21) Four or five other men had 
come to have a smell of the sacrifice; now the eyes of alt were fixed upon Dadu's creased 
and wrinkled face, he was examining minutely. (22) A little later, Dadu said, ‘Sir, there 
is news in this shoulder-blade!” The words were hardly in Dadu’s mouth when the Chief 
said, ‘Good news! You Jook at it very carefully, whether this blade says anything! (23) 
The Chief had hardly finished speaking when he snatched the blade from Dadu’s hand 
and set to examining it minutely himself. (24) Dadu asked the Chief and said, ‘Sir, look 
here! At this place! You would think that dust is rising out of it! (25) To my knowledge, 
there will be a great rain. (26) If no rain, then certainly a heavy black wind and storm 
will arrive in the land, but in my opinion it will be rain’. (27) The Chief said, ‘Dadu, 
examine it very closely, if it is God’s will it may be rain; and Dadu, if it is really rain, I 
will clothe you from head to foot!" 

(28) Suddenly then an elderly man snatched the blade from Dadu’s hand. (29) Now 
under the kdpar all the men were looking at the blade. (30) You would think that there 
was something written in this blade, or there was come something to be seen. Dadu 
made a division of the meat. 

(31) According to the Chief’s instructions, a small bit of meat was sent to each nearby 
house. (32) But today nobody thought about the meat, until evening this blade was 
moving around the whole village, house by house, (33) there was not such a man as had 
not once looked at this blade! (34) After a month this blade was put above into the 
Chief's kdpar-store 

(35) Six months after the blade-episode, Dushamba arrived on leave from the Mus- 
qat army. (36) At the time Chief was in council under the képar. (37) Everyone was 
asking him about Musqat. (38) The Chief himself was very happy today, because 
Dushamba had news of his child. (39) His child had sent along with him fifty rupees, a 
tin of Musqat halwa, and some clothes. (40) But the best news of all was this, that he 


Vv balochlibrary.com 


34 1. Modern short storics 


wat deme agota paydag-at. (41) hame kapare éera, drusten Giz Dusambaha Kuhdahara 
datant, yakk pelikehe toka Can-o-kajan man-at. (42) Dugamba watt dastdn gon, lakote 
lakote ¢ukk-o-corigand bahr kanagé-at. (43) pa hame gal-o-wassiyd Kuhdaha 
Dugambahara mihmani ham kutag-at. 

(44) Kuhdaha hamda wahdi molidana hukm dat ki, Carakiye tosagén bidrusit ki 4, 
gota éa, yakk o do roé pesar kasdnen Kuhdahe demé birawit! 

(45) hame roéa begahe wahda, asmane dema jagah jagahe jambar ham gindagé 
Gtkag-at, hame jambaran har kass gale éérag-o-bickandaga-at. (46) Sap bit, har kassa 
Sard er-kut 0 wapt. (47) bale Kuhda yakk paymé wati éukke babatta hayal kanaga-h-at. 
(48) dila gwasaga-h-at ki e panzdahen ro¢ hanin gwazant, mani éukk kayt, nin man dyra 
padé rawaga naylan! (49) 0 mazanen habr es-int ki dyé distar nin mazan bitag, hudae 
mihrbaniya ¢a @ gon wat éar kalladar ham karit. {50} man dyara mazanen dithl-o- 
damamiyan gon, sir daydn. (51) @ hame haydlani toka-at, dan ki wab kapt. 

(52) (insan ham ajaben éize - yakk damanie habre na’-int, o sdlani haydlan kant.) 

(53) ahir hama roé ham atk, Carakiyé sabzen kawét pakra kut. (54) yakk nipdde o 
yakk rangien tapure pakrde sard tinéit o bast-e. (55) wati toSag-e zurtant, éa Kuhdaha 
mokal-e gipt, dem pa bandana rahdag bit. (56) bate maro¢i asman jambardn alkapiya 
postag-at, hanéen jambar-atant ki guse zandn hanin hawr bit. (57) tamamen mahti gal- 
at ki hanin jambar er-dayant. mulk dbdan bit, e dukkale Stmen roé rawant, jangal o 
wadd sabz bant. (58) dalwatani dap pa kaheyd sakk bit. 

say roce musdfiriya éa rand, Caraki bandana rasit, do roca rand agot atk, aye waja 
gon-at. (59) Carakiya a tayaba bojige tokd wajahe hurd badda kut 0 dwurt-ant, yakk 
roé hamoda nistant. (60) ¢ diga roéa a oda rahdag bitant. (61) tamamen raha, waja 
ustira Jamméaz-at, Caraki ustire dapa gon-at. (62) do roca rand & metagiya dtkant, e 
metag waja Kdsime yakk doste-at, dyani wati metag ¢a eda nem roée rah-at. (63) wajaha 
Carakiyara gwast, Caraki, to pesara buro, mazanen wajaha hal bide, man e garma 
hameda sart kandn, huda bikant Sapi man kayan. (64) Caraki gal bit, puréya ki Kuhdahe 
hal dayaga €a, ayara yakk paske o yakk Salwarie omet-at. (65) Caraki hama damana éa 
oda rahdag bit. (66) maroci ham Kuhda kdpare éerd nistag-at, 0 Camm pa rahd-atant. 
(67) aya dera éa, Carakiara dit, pajj-e awurt, bale a sakk hayran bit ki Caraki ewakka 
parée peddg-int? (68) kasdnen wajah kujj-int? ustir kujj-int? (69) hadarken Caraki ham 
atk o rasit, salam dat, salam hangat Carakie dapa-at ki Kuhdaha pa turs 0 hayrani just 
kut, Caraki, to baren ewakka dtkage? waja kuj}-int? 

(70) Cérakiya kandit 0 gwast, wajaha Kuhda Mahmude metaga naharie wahda 
jallitag, mand pesar rahe datag o wat Sapi kayant. 

(71) Kuhdahé ki dyi wasien hal iskutag, dyi dila gwarg-e jat. (72) Syhukdré hakkal-e 
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himself would be visible on the next ship. (41) Under this kapar Dushamba gave alt to 
the Chief, and inside a small sack there were some peas and cashew nuts. (42) 
Dushamba was dealing out with his own hands handful after handful to the children. 
(43) In the same happy mood Chief made Dushamba his guest. 

(44) At that time Chief gave orders to his women slaves: ‘For Charaki grind some 
supplies, because my son is coming from the boat, and one or two days before his 
artival, Charaki, you go to meet the little Chief! 

(45) That same day in the evening in places on the face of the sky clouds came to be 
seen; everyone was looking and smiling in joy at these clouds. (46) When it was night, 
everyone put his head down and slept. (47) But Chief somehow got to thinking about 
his child. (48) He said to himself that ‘when the fifteenth day from now is passed, after 
my child comes, now I will not let him go back! (49) Itis very important that his fiancée 
is now grown up, and in God's kindness he will be bringing some money too, (50) 1 will 
get him married, with a big celebration.’ (51) He was engrossed in these thoughts until 
steep fell. 

(52) (Man is a strange thing — in a single unoccupied moment he takes thought for 
years ahead.) 

(53) At last that day also arrived, Charaki saddled a dark grey camel. (54) He spread 
out and tied a coloured felt rug upon the saddle. (55) He took his supplies, mounted, 
took leave of the Chief, and set out for the port. (56) But today the sky was entirely 
overcast with clouds, so much cloud that you'ld say there will surely be rain. (57) Every- 
one was glad that now the clouds will send rain down. The land will be watered, the 
dreadful days of famine are going, the wild places and mountain passes will be green, 
(58) The mouths of the cattle were yearning for hay. 

After 3 days travel Charaki arrived at the port, 2 days later the boat came, his master 
was on it, (59) Charaki loaded on baggage in the boat from the shore and brought it (to 
their beasts), they stayed there one day. (60) The next day they set out thence. (61) The 
whole way was at a trot for the master's camel, it was hard by the mouth for Charaki’s 
camel. (62) Two days later they arrived at a village settlement, the village chief was a 
friend of Qasim; their own village was a half day’s road from here. (63) The master said 
to Charaki, ‘you precede me, tell the big master the news that I shall make the warmth 
here cold, with God’s aid I'll come in the evening.’ (64) Charaki was glad, since after 
giving the Chief the news he had hope of a shirt and shalwar. (65) Charaki immediately 
set out thence. (66) Today also the Chief was sitting under his kapar, his eyes on the 
road. (67) He saw Charaki from a distance and recognised him, but he was very sur 
prised that Charaki was appearing alone. (68) Where is the young chief? where is the 
camel? (69) Just then Charaki did arrive, gave salaams, and the salaam was still in 
Charaki’s mouth when the Chief asked in fear and wonderment *Charaki, have you just 
now come alone? where is your master?” 

(70) Charaki laughed and said, ‘The master has been detained at Chief Mahmud’s 
village at lunchtime, he sent me on ahead and he himself with his friends will come at 
night.” 

(71) When the Chief heard this good news, his heart was struck by joy. (72) He 
ordered Syahuk to give Charaki sweets from foot to mouth, because he has brought 


www.balochlibrary.com 


36 I. Modern short stories 


kut ki pada Cérakiye dapa sirkin bikan ki waiSen hal dwurtag-e, o to buro Ca ramaga do 
pas gigen kan o byar, Sapt kasdnen kukdaha mihmant kanen. 

(73) sa'ateya rand hame hal €o girokiya tamamen metagé Sing bit, mazanen ta¢-o-tdge 
Suri bit, (74) molidan dan zurtant, pa jantaren Sutant. (75) Dadi marodi pada watt 
2angien karéé tez kanagé-at, yak kasse dare cinaga sus, bale maroti ham sakk jambar- 
at, rocersute nemaga yakk syah gwate ham cist bayan-at, bare bare girok ham Sahm 
kanaga-at, 

(76) namaza éa rund, waja Kasimaé ¢a Kuhdé Mahmudé ruxsat gipt, Kuhda 
Mahmuda dyara baz minnat kut ki, Sapi bijall! banda buro! bate waja Kasima na- 
mannit. 

(77) sabzen kawat kiska gwaz kanan-at, 0 pa naze pedag-at, wati metaga ca kammen 
dir, dyara hame syah gwatd gipt, bale gwat sakk tez kaSSaga-at. (78) hanco tahar-at ki 
éamm pa éammé maym na-h-dtkag-at. (79) Kuhda Kasima kisk tab kut, maétien dagare 
bande sare kdd&nen kahire nemaga rawaga laggit, 4 tan hanga kahira na-rasit, ki hawra 
er-dat. 

(80) bale hanéen tifanen hawre ki €o maske dapa riéaga-int. (81) trampan gon hawr 
trongal riéagd-ant, (82) yakk yakk trongale kadde hdrage bit. (83) Kuhda Kasimé ustur 
kahire bunda gon bast, wat kahire bunde buna tikka bit 0 nist, (84) kammen derd rand 
grand ham grandaga laggit. (85) nin jambar hanco grandagd-at ki mardume jigar man 
lape toka larzitag-atant. 

(86) Kuhdé Sahsawar loge toké nistag-at, Caraki rahe halan gon Kuhdaha bayan 
kanaga-at, bale maroéi habr habre sara Kuhda zorzora kanditag-at. (87) a baz gal-at, 
partyd ki maroct parwardigara rahm kutag-at, hawr biaga-at, inéo roéa a rand dye éukk 
peddg-at. (88) yakk anagahd zabrdasten taware bit, guse zanan dsman trakkit. yakk bare 
zamin o asman rok bitant. (89) dir yak bustagie tawar bit, gwase ki kohe kappe pa 
zamind kapt, Kuhda jah sirrit! (90) hanéo dannd dar atk, gwast-e, Caraki, mani hayala 
grand pa zamina kapt. (91) éusen tawar! bale kasanen Kuhdaha der kut, hangat na-h- 
Gtk, (92) hudé-en ki hamoda bijallit, maroéi kahren hawr o gwate! (93) hawra Kuhda pa 
danne ostaga na-tst. (94) pada loge toka atk, bale Kuhdahe dila guse zandn yakk turs 0 
waswase man Sanaga-at, (95) hadarken Syahuk atk, Syahuka gwast, waja Sumd tawar 
aikut? (96) Hudadate dagare kadanen kahir bun-int, kadane sara grand kaptag, ¢ tawar 
grande-at! 

(97) bale nin hawr sust bayan-at. (98) metage mardum kaddne Caraga rawagd-atant, 
Caraki ham gon-at. (99) oda ki Sutant, arit-is danki kahir do kapp-int, kahire prustagen 
Sahie éerd Kuhdahe sabzen kawéate gardane gindag ayaga-int. (100) Carakiya paryat-e 
Jato kahire prustagen Sahe sara kapt. (101) nin indigar mardum sarpad bitant, hadarken 
kahire 3ah-is Gist kut, Sahe éeré Kuhda Kasime jon dar atk. (102) nin wa-o-wayl bit, 
Caraki paryat kanana, dem pa metaga peddg-at. (103) aye randa digar Gar 0 pané kass 
tacdn-atant, wahdi ki e habr Kuhda Sahsawara sar bit, aye dem éo tapaga syah tarrit. 
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good news; ‘and you go and choose 2 pas from the flock and bring them, we will have 
young Chief tonight as guest.” 

(73) An hour later this news was broadcast like lightning to the whole village, and a 
great hustle and bustle began. (74) Women slaves took up grain and went to the grind- 
ing mill. (75) Today Dadu was making his rusty knife sharp again, someone went to 
gather brushwood, but today there were also a lot of clouds, and in the easterly direc- 
tion a black wind was also getting up, and now and again there were lightning flashes. 

(76) After prayers, Qasim took leave of Chief Mahmud; Chiei Mahmud begged him 
to ‘stay this night and go tomorrow!’ But Qasim would not listen. 

(77) The dark grey camel was galloping along the road, visibility was good; a short 
distance from the village, this black wind seized him; certainly the wind was blowing 
very strongly. (78) It was so dark that nothing came visible to the eye. (79) (Little) Chief 
Qasim’s road took a turn, on the date palm ground; he set out on a bund in the direction 
of a large old kafir tree; he had not arrived at the tree, when the rain came down 

(80) But it was such a storm of rain that it was like pouring from the mouth of a sack. 
(81) With drops of rain it was also pouring hailstones. (82) Each hailstone was the size 
ofa large date. (83) (Little) Chief Qasim tied his camel to the trunk of the kahir tree, he 
himself sat leaning against it. (84) A Jittle later the thunder began to thunder. (85) Now 
the clouds were so thundering that a man’s liver was trembling in his belly. 

(86) Chief Shahsawar was sitting in his house, Charaki was telling him the story of the 
road-floods, but today the Chief was laughing very loudly at every word. (87) He was 
very glad because today God had shown mercy, there was rain, after so many days his 
child was visible. (88) Suddenly there was an overwhelming noise, you'ld think that the 
sky had exploded. For a moment the earth and sky were lit. (89) There was a distant 
scream of anguish, you'ld say that half a mountain fell upon the earth, the Chief jumped 
from his place! (90) As he came outside, he said, ‘Charaki, I think that the thunder has 
fallen on the earth. (91) It is such a noise! Certainly the young Chief is late, he has still 
not come. (92) May God’s will be that he remains there, there is such an angry rain and 
wind today!’ (93) The rain did not let the Chief stand outside, (94) so he came back 
inside the house; but it was as if in the Chief’s heart fear and dismay had spread. (95) 
Just then Syahuk came, he said, ‘Master, did you hear the noise? (96) A big tall kahir 
tree at the bottom of Hudadat’s land —the thunder fell on it, that noise was the thunder!" 

(97) But now the rain is letting up. (98) The vitlage men went to see the big old tree, 
Charaki was with them. (99) When they went there, they saw the Xahir in two halves; 
under the broken branch of the kahir, the neck of the dark grey camel of the (Little) 
Chief came to be visible. (100) Charaki gave a shout and fell on the broken branch of 
the kahir. (101) Now the other men understood; just then they lifted up the branch of 
the kahir tree, under the branch (Little) Chief Qasim’s corpse came out. (102) Now 
there were cries and wails, Charaki, shouting for help, was in sight of the village. (103) 
Behind him 4 or 5 others were running; when the news arrived, Chief Shahsawar's face 
turned btack like a griddle. 
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(104) dapa éa yak habre ham dar na-h-dtk, logd yakk wa-o-zare suru bit. (105) indiga 
marduman taht zurt, dem pa mayyita Sutant. 

(106) bale Kuhdaha habr na-h-at ki Ge biagd-int, a hayrdnd nistag-at, dye Camman 
yakk arse trampe ham nest-at. 

(107) jambaran gwart 0 Sutant, mulk abad bit. (108) Dadiie baddasie habr rast bit, 
bale Kuhddhe wasta e dbaden jahan tahar o werdn-at. (109) hamd kapare Cera Kuhda 
man zamine sara nistag o kifkd Caraga-at, na-zane éya ayiéamm hame kiska sakk-atant 

(110) halanki ayi éukk kadipa atkag o Swiag-at ham. 


5. SISALO by ‘INAYAT-ALLAH QoMi 


(1} €a muddatan hawran na-gwaritag-at. (2) tamamen drack-o-dar husk-atant. (3) 
zamin pulk-at. kohéni dem éa be-hawriya tahdr maliim bit. (4) kawrani dp Sinz kaptag- 
at. (5) madhe pa hawré éaraga-y-atant, o dap-is éa apa burz pa dzmane nemaga drang- 
atant. (6) e ée Simen roé-int ki tamam dunydhd hawre soj nest-at. (7) dan nu kyds pa 
pane pawaliya laggitag-at, o hurmag say éarak pa kalladara. (8) ambarani Stimie Conen, 
ki raindag éa gusna dilap-ani. (9) bale imSapi éa istélan mélim bit ki hawre bit. parce ki 
pawre istal sakk brams dayant o éer-bahre istala dumbe pirr-int. (10) pahwal gusant ki 
pawrani éere, zanden istalara, dumbe pirr bit o draj, malim bit gudé hawr a-bit, o sal 
abdad a-bit. (11) imsapi mah ham johan-int. (12) e doen ciz dbadie nisdni-ant. 

(13) bale iméapi, huda bizant, Madina ée haydled kapta, ki damdama pad kayt 0 
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(104) Nota word came out of his mouth, in the house a hue and cry began. Other men 
took up a platform and went towards the body. 

{106} But ever since that evening for the Chief there was no consciousness of any- 
thing; he just sat thunderstruck — not even one drop of a tear was in his eye. 

(107) The ctouds rained and went, the land became fruitful. (108) Dadu’s shoulder 
blade prediction was correct, but for the Chief the fruitful world was dark and ruined. 
(109) Under the kdpar the Chief kept sitting on the ground, looking at the road; you 
can’t say why his eyes are so fixed on the road. 

(110) For his child has long since come; and gone. also. 


Notes 


From Batoc?, 1957. Dialect: Co, The ms. and printing are mostly clear. The few errors and changes 
are noted below. 
() ms. rrampa 
(3) ms. wasta, passim 
(4) kyas, v. Glossary. 
(13) kapar, pas, v. Glossary 
(14) lit. (children think) ‘it should fall into our hands’. 
(15) the Pir referred to is Abdul Qadir Gilani, famous in this region for help in such matters; bye 
stands for bydit. 
(61) ic. he could just keep up 
(79) kaddn, kahir, v. Glossary. 
(99) the phrase gindag ayaga-int is an Urdu-ism 


5. SHISHALO 


(1) For a long time it had not rained. (2) All the trees were dry, and the earth was 
dusty, (3) The face of the mountains looked dark from the lack of rain. (4) Water 
remaining in the streams had become dark green with algae. (5) For a month they had 
been looking for rain, and their mouths were hanging open towards the skies for water. 
(6) This was such an unlucky day, that the whole world had no news of rain. 

(7) Grain had hit five pawlis for nine kyas, and dates three quarters for one rupee. (8) 
The unfortunate state of the stores was such that mere living made the heart into water 
from hunger. 

(9) But tonight it is known from the stars that there will be rain at last, because the 
stars Parwin are greatly twinkling, and to the underpart of the star a tail is attached. (10) 
The shepherd nomads say that when under the Pleiades a long tail shall have been 
attached to a fat star, then there will be rain, and the year will be one of good harvests. 
(JL) Tonight even the moon is a heap of grain. (12) These two things are a sign of a good 
harvest. 
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driiahen habelia golit, o kayt wati nipada gop kapit. (14) e be-wabiye taha, Madinaha 
wati dil yakk noken hayale jorent, ki pa bahdnagiya maroci man Sadod éa toga dara 
kaisin, ta ki Ga Sadoe hata kasse sai bit. {15} balke hudayd ayi kalam gon, yakked jorent. 
(16) seren nane bwart, mara do'ae hayr kant, hakke a me gardena ada bit. (17) €a me 
bazzagie hala, dunya ham sai-int. (18) lakote dan karit, do ro¢ telank git. (19) éa hama 
roée ki yakken Sado payda bitta tan marocid, Sadoé roé mahan na-dista. (20) hame 
sawabé, kassed malim nest ki Sado namen e payme jinikke man Murad-o-Madinahe 
log-ast. (21} Madinahe jorentagen haydla éa, Kasse sai nay-at: kassed na-2dnt ki 
Madinahe hayal Sadoe sange jorenage gwahia dant. (22) hannin Sadoe boji man tayaba 
rasagi-int, parée ki kamasen Aziz ¢a baz satan yakk Sarrangen 0 mazan-malgoren 
jinikkie randa kaptag-at. (23) banda suhba Madinah pese mardum nay-at; guse 
Madinaha man wabé hazdnage éitag-at. (24) éa gala bal-at, watt hayale dar kanaga be- 
geg-at. (25) Madinahe dapé guse yakk habre-at. 

(26) Murad €0 sari man watt kar-o-poryate randa rawagi-at, ki Madinaha habra be- 
geg kurt, o dyl dapa dar aht ki 'siéalo’ (27) habre ham Madinahe dapd kap bit, parce ki 
Madinahe hayal jawanen haydle-at. (28) hame habre dar ayagd gon, Murada ham 
pahmit o gust ki, tay hayal siSalowe dros kanagi-int? (29) Madinahd jawab dat, hau. 

(30) Murad man wati mazzdria Sut. (31) Madinaha wati tase éa dana o hurmaga purr 
kurt, 0 Sado dyi dazgoharana dat, ki man metaga burawans o Sigaloe bahdnaga, dan-o- 
hurmag biydrant. 

(32)Sado, yakken Sado, man Sahre jinikkani taha tay-at; Sado Sir-at, o dyi dazgohar 
ap. (33) Sado yakk kayzte-at, ki logd band bittag-at, o marocien azdtiyd dyra baz wass-o- 
SGt kurtag-at. (34) @ wass-at, ki maroci dunyae gwate wart; sigaloe hansaga badda kant, 
nazenk-o-sifat gusit. (35) har ée ki éa Sahra muce bit, aydnd hayrat kant. (36) huda hawr 
dbédi kant, watan sabz bit. 

(37) Sadoa Siéaloe nazenk Surit kurt: 


(38) SiSalo Sdluke, y@ huda, hawr Kan! 
hawr kan, baran kan; jammaran, gwaran kan! 
trampake ap nest ki Sifalo bod kan'! 


(39) Sadoe e wasien o baragen iaward Aziza éa waba pac draheni. (40) Azizé watak a 
sadgamé dtir-at, bale ayi tawér, narmen tawar, €o tira Azize piren dila laggit. (41) @ 0 
ganoka Ga wabd Cist bit. 

(42) Aziz pa kérwania Ca wati mulka dan-e durtag-at, ki hurmag-is pikant o bir tarrent, 
(43) Azizd Car jinnen sarié bi loga hast-atant. (44) bale yakke ham Sadoe paymé zeba, 0 
dyi tawar Co wass-o-narm, nay-at. 

(45) Sadoe taward e wahda Azizd éa wati har Caren jinnen, wati dén-o-bagg-o-malan 
be-hayal kurt. (46) & éa wati yakken o dostiren bacé Sarif Hand ham be-hayal bit. (47) 
Azize dila, Gyi badé siir na-kurta, o ayra cukk nest. 
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and again gets up and wanders about the whole courtyard, comes back to bed and 
throws herself lat on it. (14) In her sleeplessness Madinah was preparing a new idea in 
her heart, that one way or another today I am going to get Sado out of the house, so that 
people may know about her. (15) Certainly God has prepared 2 marriage for someone 
with bis pen. (16) Let God eat a full marriage meal, let him answer our prayer, let the 
dues be paid off from my neck. (17) If it brings a measure of grain, one will stumble 
along for two days. (19) From that day that unique Sado was born up to today, Sado has 
not seen the sun and moons. (20) For this reason nobody knows that such a girl named 
Sado is in the house of Murad and Madinah. 

(21) Madinah’s thought-out plan nobody is aware of: nobody knew that Madinah's 
plan gives a sign of Sado’s betrothal. (22) Now Sado’s ship must at Jast arrive at the 
shore, because elderly Aziz has been after a good-looking girl with great thick tresses 
for many years. 

(23), The next morning Madinah was not insistent; you would say that Madinah had 
found a treasure in her sleep. (24) She was aloft with pleasure; she would be ruthless in 
carrying out her plan. (25) You might say that there was only one morsel in Madinah’s 
mouth. 

(26) Murad as before had to go to his own work; he discounted Madinah's idea, but 
there came from his mouth the word ‘Shishalo’. (27) The word was also half in 
Madinah’s mouth, because Madinah's idea was a good one. (28) Now as it came out, 
Murad also understood and said, ‘Your idea is that a Shishalo-marriage is to be made?” 
(29) Madinah answered, “Yes.” 

(30) Murad went to his labours. (31) Madinah filled a metal bowl of hers with some 
grain and dates, and gave it to Sado’s handmaidens to go round the village and to collect 
more grain and dates for Shishalo. (32) Sado, uniquely, was without peer amongst the 
girls of the settlement; Sado was milk, and her handmaidens water. (33) Sado had been 
kept in purdah, a prisoner in her house, and today’s freedom made her very happy. (34) 
She was so happy that she could take the air of the world! She takes a ladleful of 
Shishalo and sings a song of praise. (35) All that gets collected in the settlement is for 
their benefit. (36) And God's rain will make it a fruitful place, and the countryside will 
be green. 

(37) Sado began the Shishalo song: 


(38) For Shishalo a small shawl, O Lord, make it rain! 
Make it rain, make it pour, O clouds, make it rain! 
There is not a drop of water to make Shishalo grow! 


(39) Sado’s sweet and thin voice woke Aziz suddenly from sleep. (40) Aziz’s dwelling 
was a hundred paces distant, but her voice, her tender voice, struck Aziz’s old heart like 
an arrow. (41) He got up from sleep like a madman. 

(42)Aziz had a business which was that he brought grain by caravan from his own 
area to exchange here for dates, and return. (43) Aziz also had four wives already at 
home. (44) But there was not one like Sado in beauty, her voice so sweet and tender. 

(45) At this time Sado’s voice made Aziz forget all four wives, as well as his grain and 
camels and herds of cattle. (46) He also forgot about his one dearest child Sharif Khan. 
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(48) Aziz éa taware utkunagé rand, éa watéka dar Sut, 0 pa be-hosi dem pa jinikkan 
Sut, (49) jinikkan-e gust, mani wataka byait, man sumara yakk man diga Sass kiyas galla 
dayin, (50) jinikk baz wa88 biuant 0 Aziz wataka Sutant, Sado pa lajj pa dape er 
dayaga; (51) guian-e wati dema dawr dat, o bir bast, 0 dy diga jinikkan jawab dat. (52) 
Sadod baz pa Sarren gutia gust: 


(53) Sisalo Saluke, ya huda, hawr kan! 
drustan yakk bard jawab dat: 


hawr kan, baran kan! jammaran, gwaran kan! 


(54) Azizd sudd na-mant, 0 baz pa be-samal, dy Ca gwalagd yakk man diga Sass kiyds 
gallae, jagaha pané man harani gallahe, man jinikkani tolie gusandni pullawa dat-e. 

(55) tamamen roéte gardaga ca rand, begaha Sado gon wati dazgoharan bir tarrit o 
wati loga Sut. 

(56) Azize dild éa, Sado na-sut. (57) parce ki agaréa Aziz pir-at, bale @ maldar-at, o ay 
hame irddah kurt ki, man Sadoa pa har kimata jinnen o pad-jat-e kanen-e. (58) Aziz 
éar finnen ki sari-astat, ay ntin wati dila jorent ki, €a Cara yakkie sonan dayin, o askien 
jinikk Sadod stir kanin. 

{59) Azizd e drusten Sapara pa garattiya gwazent. (60) suhba mahala, man Murad o 
Madinahe loge dapd Sut 0 ktikar-e jar ki, Murddé lotin! (61) Murdd éa loga dar ahto dist- 
e ki piramarde ostata. (62) just kurt, waja pa hayr? 

(63) Azizd gust, waja Murad Sumd-it? (64) hau, waja! kare-ast? — Murada jawab dat. 

(65) Waja, mand Aziz guéant, man dan durta ki hurmag- kanin, Aziz darraent. (66) 
Waja, mand hamend hurmdag na-bita, to maroci ki macéani kanzag husk-ant, €amman 
hurmag lote? 

(67) mani waja, man na-guéin ta mand hurmag bide; mani matlab es-int, ki ta éa 
bdzdrd wakife mand soj de, o mani kara €a diga jahed bikanden, Azizd pa ajizi gust. (68) 
Aziza pa Cilime kasSage nimona, Murada razi kurt ki ayra loga bibart. (69) Aziz ki loga 
putrit, ta dist-e ki Sado, gon watt gadden éamman, kagaden lunian, o gon wati maren 
lankukan, dil o balada, éa ayi dema gwast, o a loga dar aht. (70) a éo girokd Sahm 
kanan-at, ki man kapara putrit. 

(71) Aziz pa be-hosi Gilima kasSaga-y-at, gapp-o-trén bit. (72) Azizd watt dile astt 
matlab dard kurt, ki ayrd mal baz-at, o jinikke sawda paysla biit. (73) Sado, hazar ndzen 
Sado, pa pané sad kalladdré baha bit. (74) piren Azize matlab o muskil-kusdiya 
kalladaran kurt, o yakken o gwandukken Sado a muradan be-murad bit, parce kimard 
pir, o find hapoki biu. 

(75) Azizd gon Murada wati éaren jinnenani yakkinam-e na-gipt. (76) Azizd wati sare 
iarth mahe bist mukarar kurt, o pad aht. 

(77) Sadoe sizre roe nazzink aht rasit; ki 6a Azize mutka dabalen tare aht, ki tay Cukk 
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(48) Aziz, after listening to the voice, went out of his dwelling and in great excitement 
went towards the girls. (49) He said to the girls, ‘Come to my dwelling, I will give you 
another maund and 6 kyas of grain.’ (50) The girls were very happy and went to Aziz’s 
dwelling, Sado in modesty covering her mouth below; 51 but her headcloth she threw 
off from her face and bound it on top of her head and gave an answer to the other girls. 
(52) She said, in a very good voice, 


(53) ‘For Shishalo a small shawl, O Lord, make it rain! 
(54) All the other girls answered together: 
‘Make it rain, make it pour, O clouds, make rain!” 


(55) Aziz hardly remained in his senses, and very recklessly he took # further maund 
and 6 kyas of grain from a sack, together with 5 maunds of Kharan grain, and put itin 
the corners of the kerchiefs of the group of girls. 

(56) After moving about all the day, in the evening Sado returned with her compan- 
ions and went home. (57) But Sado did not go out of Aziz’s heart, (58) Even if Aziz was 
old, still he was rich, and he made this plan, that at any price I shall make Sado a wife, 
and will make her the looked-for one. 

(59) For the four wives which Aziz already had, he now in his heart planned, ‘I shall 
divorce one of them and marry that gazelle-girl Sado.” 

(60) Aziz passed the whole night in worry. (61) Early in the morning he weat to the 
door of Murad and Madinah’s house and gave a great shout: ‘I want Murad!’ (62) 
Murad came out of the house and saw an old man standing there. (63) He asked, ‘Sir, 
how are you?’ (64) Aziz said, ‘Are you Mr Murad?’ (65) “Yes, sir! Is there some busi- 
ness?’ Murad answered. 

(65) ‘Sir, they call me Aziz; I have brought grain so that I make dates of them,’ Aziz 
said. (66) ‘Sir, at date-harvest time [ had no dates, and today when the bunches on the 
date-palms are dry, you want dates from me?’ (67) ‘My friend, I don’t say, you give me 
dates; my intention is this, that you tell me of an acquaintance of yours in the bazaar, so 
that I can do business from yet another place’, Aziz said humbly. 

(68) With the excuse of smoking a pipe together, Murad agreed that he bring Aziz 
into his house. (69) When Aziz entered the house he saw how Sado passed in front of 
him and went out of the house, Sado with the eyes of a mountain sheep, her paper-thin 
lips, and her snake fingers, and her body and stature. (70) She (went) flashing by like 
the lightning which enters a kapar. 

(71) Aziz went on smoking a pipe in his excitement, talking and conversing. (72) 
Then Aziz sct out his real purpose, that he was rich and he had decided to bargain for a 
young girl as another wife. (73) Sado, that Sado of a thousand blandishments, was sold 
for 500 rupees. (74) Old Aziz’s purpose was accomplished with rupees as difficulty- 
killers, and unique little Sado was without 2 hope of hopes, since the husband was old, 
and she herself will have become a co-wife. 

(75) Aziz did not mention the name of even one of his four wives to Murad. (76) Aziz 
arranged his martiage for the 20th of the month, and got up to go. 

(77) As Sado’s wedding day came near, there arrived and came from Aziz’s home 
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Sarif Hand grumpuka gipta. (78) dast aga man honan-ant, ma-od-is, biya! 

(79) Azize batt hame yakk-at. (80) dy, pa ganokt, stire tayar-e ist, o dem pa toga Sut. 
(81) dyra yakk jinnene yila dayagi-at, parée ki islama pancumi janne ijazat nest. (82) 
pamesa, ayra yakk bare cond rawagi-at, o hangata sure tarih ditr-at. 

(83) Aziz watt mutka radag biut, bale kulaw-e dat ki aga man mukararen tarih aht ma- 
kanin, Suma stire tayaria bikanit, parée ki man pada zat kayin. 

(84) bale Azize yakken bacé Sarif Han baz sakk bimar-at. (85) gon pisse rasaga, ayra 
malik-al-mautd Cankd jat. (86) bale Azizd baéée marké na-tawrent; parée ki Sadoe hayal 
yi dila nigtag-at. (87) Aziza purs-o-patiya halas kurt, o pa stira radag bit, 

(88) ki eda Sadoa siydh tapé rupt, o mahe biste Sapa, Sado &o banoré ispeten gudant 
tahd o gon bo-o-donan, domi dunyaha Sut. 

(89) bdnoren Sado ¢a stire, 0 ¢a be-dil-kasien marde yaman, be-yam biit o custit. 

(90) Aziz, éa sitre gala, wati bacée marke be-hayal kurt, o Caharumi jann-e son dat, o 
dem pa Sadoa sar gipt, o sttre tartha watra rasent-e. 

(91) dist-e ki Sadoe purse nan o gost bahr bitagd-y-ant. (92) dyt dapd ¢a dar aht ki, say 
Sut, say Sut, say Sut. 

(93) Aziz ganok biit o gast, o hame habran gon har kassd gust. 
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region a double-rate telegram, saying that "Your child Sharif Khan has been seized by 
smallpox. (78) Even if your hands are in blood, don’t wash them, come!” 

(79) Aziz’s was an only son. (80) He left his wedding preparations in a mad fury and 
set out for home. (81) He had to drop one of his wives, because in Islam there is no 
permission fora filth wife. (82) For this reason, in any case he had to. go home once; but 
the marriage date was still distant. (83) Aziz set out for his home region, but left the 
message that ‘If I cannot come on the arranged date, you make the wedding prepara- 
tions in any case, because I shail return quickly.’ 

(84) But Aziz’s only son Sharif Khan was very ill. (85) When his father arrived the 
angel of death struck with his sword. (86) But Aziz did not suffer from the death of his 
son, because the thought of Sado was sitting in his heart. (87) Aziz completed the death 
ceremonies, and set out for a wedding. 

(88) But now Sado was swept away by typhoid fever, and on the night of the 20th of 
the month, Sado like a bride in white clothes, with perfumes, went to the other world 

(89) The bride Sado thus became without worries, and was freed from the marriage 
and from the worry of an unattractive husband. 

(90) Aziz, because of his joy in his prospective marriage, forgot about the death of his 
son, divorced his fourth wife, and set out for Sado; he arrived on the wedding date. (91) 
When he saw that the bread and meat of a death ceremony for Sado were being dealt 
out, (92) from his mouth there came out only ‘Three have gone, three have gone, three 
have gone.” 

(93) Aziz went mad, and said these words to everyone 


Notes 


This story, written in the 1940s but first published in Bafoct in 1956, is in the Panjgarl (P) variety of 
Ra, and is a good example of an early piece. The printing, from a good ms., was carefully done, 
with few errors, 

Arabic loanwords ware spelt etymologically, as expected. I have transcribed them as pro- 
nounced: x often turns up as A, but y is usually kept. It is really a matter of taste. 

Notice that contrary to usual practice in which the link/glide vowel in Pis always y, here we have 
final vowel + -d case as: -¢ @ > hd and-a @ > -aha. 

Sigato is a sweetmeat made of mixed grain and dates, and is prepared and eaten on special 
holidays and celebrations. 


(6) dunyaha, sic ms. 
(16) i.e, ‘let this millstone be taken from my neck’. 

(21) i.e., no one had any notion of Madinah’s plans for Sado. 
(23) pese lit. ‘of the front, in front’. 

(30) dazgoharand: the double ending -dna is unusual in P. 

, ¥. previous note. 

i Ms, sarie. 

(54) mant is often used for mant in P. 

(58) sari: ms, sari. 

(60) man is usual in all Ra 

(65) i.e. ‘T exchange grain for dates’. 


(66) to < Ur. 
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6. GANOK by SeR MUHAMMAD Mari 


(1) dzman, nimazand saritahar sariya gon, wati dema a¢ roée Sudien Camman biraga- 
at. (2) bale istar husken azmana, dildoren arsani dota, farzaga-atant. (3) Xudabaxs jele 
tanken kotowa nista, o maroéi wati éukki o warndaiye wass o sonaen waxte sangatan, gir 
dragd-at, 

(4) jele gwanden o tanken kotowe taha, bagayr aé yakk prustagen diwaye, ti Xudabaxs 
hiée sangat nest-at. (5) laédr 0 bewassen diwaye, pa wall Sape pande gwazenaga, waxte 
waxte aé dile zahra, yakk baragen diite kasSit-e. (6) dit aé darkapaga par kotowe kohnen 
diwalan gon, man kaxt. (7) pa watt Sape sangata miunjahen yakk sydhen kiske gon 
syahiya jorent o kixt, ki par har dyoken kayziya, jele syah dilen hala dat. (8) bale 
Xudabaxs wati Cukki sangat o warndiye waban gir Grag-at. (9) Xudabaxs ad watt jaga 
karo bita, dxtag kotowe sakk o sogahen dsinen pinjrohen dapa jakkit, o pa doen dastan 
sixan gipt, o der, baz der, dzmane tahar Camm tikk kuta, 0 gwastagen rocan polag-at. 
(10) bale dhak-ma-dhake XudabaxSe xaydlani nigah gon bewasstya gart; jele dsinen 
darwazaga man katkant. 

(11) Xudébaxsa wabi driha kuta, ki €ukki Con rumbana gwasta. (12) pa yakk taé dtka, 
gon nok warndiya hawar bita. (13) Cukki leb gon cukki sangatan gwastant. (14) nin barot 
o risan sabzag kuta, Xudabaxs maroct kindari-o-langariye zoranwarand atk, o nozdumi 
Sdld pehagd gon barotani sabzaga, (15) dild hikko dir mujan yakk Ge polit, o waba hame 
rangen dunyaye taha Sut. 

(16) ki hamé dunyé na pajart-e, Xuddbaxs wat ham sahi na-at. (17) bale yakk 
habareyé Xudabaxs munja kut, ki éa ext pes Sadowa hikko gon mand leb kut. (18) ma 
aptt dast-maronti, bankur o bakk dat. (19) nin Sado ne gon mand awti dold leb a-kant, 0 
ne jawaniya kandit. (20) Xudabaxia yakk habare ti ham éaritag, ki nin Sadowa tok di aé 
awalé giran bita. 

(21) juzzaga di mazanen farke, balke Sado nin ki har waxt juzzit, watt sartve pallawa 
dopare éakka dat, (22) do noken ée sariye Cera di éwyali jatant. (23) nin ne Sado ewakka 
Carit ne Sapdn gon cukkan leb a-kant. (24) Xuddbaxsa di hame bandi Cakkd ndsahi zant- 
e. (25) dardi mahsus kut ki awala hikko Sado katk 0 mand aé logd bi leba cikkit-e; man 
bazen waxtan na Sutan. (26) bate nin man rawan, Sadowa cikkan, karan. (27) ewakké do 
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(70) kapar, v. Glossary. 

(77) Sarif Hand grumpuke gipta: the -d of Hand may just be an error, but was so spoken; perhaps 
an attraction to the following word. 

(89) y was so pronounced, in this case. Taste in these matters is dependent on the speaker's feeling 
for the ‘alienness' of the word. 


6. INSANE 


(1) The sky, at the time of prayers before the early darkness, had hidden its face from 
the sun's hungry eyes. (2) But the stars in the dry sky, like painful tears, trembled. (3) 
Khudabax was seated in the narrow jail cell, and was remembering the companions of 
the good and golden time of his childhood and youth. 

(4) Inside the small and narrow cell, except for a broken oil lamp there was no other 
companion for Khudabax. (5) The helpless and powerless tamp, for the passing of his 
nightly needs, from time to time in the anger of its heart gave out a thin smoke. (6) The 
smoke, as it issued, struck and stuck to the oid walls of the cell; (7) for its own nightly 
companion it madea gloomy black line with its soot and left it, so that forevery prisonerin 
future it would give the black-hearted condition of the jail. (8) But Khudabax was 
recalling the companions of his childhood and the dreams of his youth. (9) He stood up 
from his place, came (across), and stood before the hard strong iron mouth of his cage, 
and with both hands gripped the bars, and fora long long time stared at the dark sky, and 
searched for past days. (10) But time and again the attention of Khudabax’s thoughts 
turned upon his helplessness; he hit out at the iron gates of the jail. 

(11) Khudabax, sleepy, gave a sudden start, and thought how childhood passed at a 
tun. (12) In one leap it came, and then became mixed with early youth, (13) Children’s 
play with children companions passed away. (14) Now moustaches and beard began to 
mature; at this time Khudabax came into the forceful turns of nakedness and hunger, 
and entered his 19th year with mature moustaches, (15) and with his heart always far 
away in fogs searching for something; and in his dreams he also entered that same kind 
of world, 

(16) But why he did not recognise that world, Khudabax himself did not understand. 
(17) One thing especially made him sad, that before this, Sado always played with me. 
(18) We gave one another squeezes, embraces and kisses. (19) But now Sado does not 
play with me as formerly, and does not laugh freely. (20) Khudabax also noticed some- 
thing else, that Sado’s talk has become more serious than before. 

(21) In her gait there is also a great difference, actually Sado now, every time that she 
walks, a corner of her headcloth flaps upon her chest. (22) Two new things under her 
shawl also came to his notice. (23) Now Sado never goes out alone, nor does she play at 
night with the children, (24) Khudabax also knew, but unconsciously, about these 
restrictions. (25) It was especially painful that Sado always used to come and pull me 
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pa dohiya leb kantin. (28) yakk dari zoreya cikkit, Xudabaxé padan dastant. (29) 
Xudabaxie dil-o-ruhe salah wat pa wat prust. 

(30) Xuddbaxsd gir dtka ki Con yakk roée & pa gulalukani jodaga kawre apa Suiag-at, 
ki Sado di pa jarranisodaga kawré axta. (31) gon Sadowe gaman, Xudabaxsa hame rang 
mahsis bita, ki Sado gulzamind pilodand pedag-ut. (32) Xuddbaxie jan larzira, dild 
nagumaniya o ndhakké dripage zurta. (33) Xudabaxsé dani guldalukan meta na matitag- 
at ki Sadowa tawar kuta ki jarre-pucée Sodagi-int? day, man sodén-is. (34) gon Sadowe 
toka, batir Xudabaxse jan hadd-o-band; nem-sah bita, €o ki mardume éakka napt a- 
kapit. (35) Xuddbaxs ludd-o-laman kapta, ki jarran dayan ya ma-dayén? dxir pusti link 
kuta, jarr kassita, awurta, dole gwara er-kutagant-i. (36) Sadowa éamm arenta gon 
pade pinza, hayal hayal kut. (37) gon haydla Sado Camm watt demi aé lajja buna 
kutagant-i, (38) poh bita kt maroéi tam zor-int, ki mani éammani palkan pa zor dagara 
janaga-ant, halan ki bazen sal man o Xudabaxs gon leb o dast-marontiyd gwazentag-at. 
(39) yakk gujjahen zoreya nagumaniya Xudabaxs dap pattita. (40) larzan-o-laparzana 
gwast-e, Sado, ta nin maikanen Sapan pace me loga leb kanaga pa, naydye? 0 roéa di ki 
manda ginde, ne toke ne taware kane? balke mand ginde, éammén di bund kane? 

(41) gon hame habare pol kanagd, tramp aé Xudabaxia dema tarkita, zamind hawar 
bitagant. (42) Xuddbaxsé ki nigah karo kuta, dit-e ki Sadowe demé di hedani lahkag-int. 

(43) yate raftar ki ta hame handa pujfita! (44) aé Xudabaxse Camman do trongalen 
ansi jele kotawe salaxani cakka kaptag-ant. (45) jel pdrodara hakkal data, ki kayzi, Sape 
yazda wajag-int! ta parce galawe dapa jakkite? istaran lekag-e? buro, wasp! (46) 
Xudabars gon wata gal-at; Xuddbaxse guigulen camm dir man mujan cie gindag-atant. 
(47) gwastagen roé yakk pa domiye randa gon dil sarten yatan atkagen waxta gwazaga- 
atant. 

(48) ydtdni beparen bal té hamé handé axta, ki hama kawre kacé pujjita: ki Xuddbaxs 
@ Sado habar-o-ikrar kutagant. (49) Xudabaxia Sadowe habr gir axta, ki yakk zimistant 
Jagar-soéen dp-banden jure drim-drimé gon istérdni Sdhidiya, wati zdle giward dast er- 
kuta. (50) kol kut-e ki, miragi illagt kari, habar gora baragi-int. 

(SL) waxt-né-waxtan do tunnien dildn aé belajj-o-behayden-o-zordken riwdja, dir 
jahe, man nemroée garman, jahe man zimistane gok-taharen nem Sapan man sohele 
éardahi mahikana, wati kol palitant. (52) waxt pa wati rumbd-at; zamin jakkita, (53) 
tamasd kanagd, dsmdan behaya o belujjen bhagiya riwaje éakka@ xandagd-at. (54) 
cammani aga, hamd roé axta ki Sadowe sang gon Muhammad Aliya bita. (35) 
Muhammad Ali baz mazanen zamindar o bhagiye-at, pané hazar rttpi roken data, (56) 
dara Muhammad Aliya Sado but-o-siirat gipta, bale Sadowe dile 0 zinde sawda awala 
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who go and pull Sado and carry her. (27) The two of us play together alone. (28) An alien 
force pulled, and Khudabax’s feet were held. (29) The peace of Khudabax’s heart and soul 
in each particular was broken. 

(30) Khudabax remembered how one day he had gone to the river for water to wash his 
long curls, and that Sado also had come to the river to wash clothes. (31) With Sado’s 
steps, Khudabax had che same feeling, that Sado appeared as if burning upon the earth. 
(32) Khudabax’s soul trembled, and his heart began to thump in dismay and without 
cause. (33) Khudabax had not yet rubbed mer on his curls when Sado shouted, have you 
got any clothes to be washed? Give, I'll wash them. (34) With Sado’s speech the disor- 
der in Khudabax’s soul got worse; he was only half-conscious, like 2 man on whom a 
thunderbolt falls. (35) He fell into hesitation, shall I give my clothes or not? Finally he 
made a pushti into a dhoti, took off his clothes, brought them, and somehow put them 
down near her. (36) Sado glanced at him, out of the corner of her eye, and set to 
thinking. (37) Whilst she was thinking, she spontaneously lowered her eyes in modesty. 
(38) She became conscious of het power, that the eyelashes of my eyes are throwing him 
to the ground by force: even though for me and Khudabax many years have been passed 
together with play and hand squeezings. (39) As if by a hidden force Kudabax's mouth 
was opened. (40) All trembling he said, ‘Sado, why don’t you come to my house tn these 
moonlit nights to play? And by day when you see me why don’t you speak to me? Andif 
you see me, why do you lower your eyes?” 

(4l) In asking these questions a tear dropped from Khudabax's face, and was 
absorbed into the ground; (42) when he raised his eyes, he saw that on Sado’s face it was 
also shining with sweat. 

(43) How swiftly the memories came back in his present place! (44) From 
Khudabax’s eyes two tears as large as hailstones fell on the iron bars of the jail cell. (45) 
The prison warder shouted, ‘Prisoner, it is 11 o'clock at night, why are you standing at 
the door opening? Are you counting stars? Go to sleep!” 

(46) Khudabax was talking to himself; his tearful eyes were seeing something far 
away in the obscurity. (47) The last few days had passed, one after the other, in a time of 
heart-chilling memories which had been coming to him. 

(48) The wingless flight of memories had come to that place, and had arrived on those 
very river banks where Khudabax and Sado pledged themselves to each other. (49) 
Khudabax remembered Sado’s words, when Sado, in the drip drip of araincloud on one 
liver-scorching freezing night with the stars to witness, put her hand on her woman's 
hair-parting; (50) and swore ‘to be dying, to be leaving this world, this promise is to be 
carried to the grave.” 

(51) From time to time the two thirsty hearts, in some place far away from the immoral 
and cruel custom, in the noonday heat, or somewhere in the midnights of pitch-dark 
midwinter under Canopus in the full moonlight of the full moon, renewed their oath. 

(52) Time carried on in its race; but the earth stood still. (53) As a joke, heaven 
laughed at them about the immoral ‘custom of the rich husband’. (54) However, before 
their eyes, the day arrived that Sado was engaged to Muhammad Alli. (55) Muhammad 
Aliwas a rich man and very large landowner, and he paid 5000 rupees in cash as deposit. 
(56) But Muhammad Ali only got Sado’s body, because Sado’s heart and life had been 
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gon yakk piiryatiyen warndya bitag-at. (57) Xudabaxs pa napohiya suia, Muhammad 
Aliyara gal kuta ki, Muhammad Ali, ia me mazan-e, me haike bhagiya-o-zamindar-e, 
man bazen waxtan gon ta puryat kuta. (58) tay nimik warta, o ta me mat-o-pit-e, tara 
hakk nay-int. (59) ta Sadowa ma-gir, parca ki Sadowe o mani dilani rahani o zindant 
sawda awala bita; (60) me doen tunnie dilan kard ma-kan, do sutkagen dil-o-bekardren 
rahani nyama ma-kap! (61) bale kar-o-koren riwaje thekedara kandita, 0 jawab 
tarrenta: gabartl, ganok bitage! (62) ta yakk laé-o-langaren ptiryati-ye, Sadowe dawlen 
zal tay rangen pindokani layik na’-int. (63) Sadowe sarwanen éamm, boren but, Sarren 
dast, layéren sayar, nokmoren sir sambaroken warndyi hame layik-ant, ki Sado 
nistagiy@ zarr-o-ganjan leb a-kant, o kartie murddan girt. (64) dah-int, ki pada gon 
hame pindoken dapé hame rangen mazanen joka! ma-kan! (65) Sado pa pindaga na 
rasit: balke Sado pané hazér riipi gon man tol kuta, gipia! 

(66} hame husk o jawren Sagan aikunaga gon, aé Xudabaxse éammani aga, tahare 
letita. (67) zamin aé padani éerd darkapta, jan di puzallita. (63) Xudabaxi gon prustagen 
padan gart, o wati loga axta. (69) axta o Cuppiya wati cittare Cakkd nista. (70) Xudabaxse 
bedantanen piren mata hal data ki, maroci man pa Sadowe singa wayl pujjentaga: ki 
Sadowe logé Sutaga o Sadowe sarwanen Camm aé bebawaren grewagan retaw bitagant. 
(71) mand aé tay pol di kut-e, ki XudabaxS durah-at? handa-at? 

(72) battir Xudabaxse dila yakk ase rok bita, o yakk baragen dite darkapta, (73) 
Xudabaxs ne éakke ne pakke pusti tanit, o wati Cittar Cakka wapta. (74) Citar suhren 
hangaro bita. (75) Xudabaxs drudhen Sap e pahnad o & pahndd bita, a wabe dyaga tak- 
o-dilexin bita. (76) yakk nagomanen zoriya aé, Xudabaxs Cittara karo bita, wati tapag 
zurta, sar gipta. (77) bate wati di sahi na-at ki man tango rawaga-dn, pad wati deme 
Sadowe loge nemaga istapi karo-o-er-biyaga-atant. (78) pusti und kuta, (79) Sadowe 
sarhandi dxta, pujjita, Sadowe sar-e tanita, rasti daste kirrd dyi lawydren sar cer data. 
(80) sarten sahiyan kassaga-at. (81) Sadowa éa ayi sahiyan padrafse sar kuta; marires 
gipta, co drine amrusta. 

(82) Xudabaxs pajart-e, har dowen dil zahirani hawar bitagant, hamikkar nazztk 
bitagant ki yakk domiye dildni dripag askuta. (83) dilani as aé hardowenani Camman 
zanden ans bahenta. 

(84) gwaroken jure dola Salappaga-atant. ans husk bita, caro siykiyani bar-o-ar-at. 
(85) jwanen sé’até &a pad, Sado sirkand watt rakkaj yakk domiya ek kanaga kosis kut, 
bale sirkiyan gutt prindita, (86) pa kalae Sadowe murwardiren dantanani nyamaga 
layzan zubén juzirita. (87) zankanden prustagen zubdnd Sadowe dapdaé, di... d...ag 
agadi mazanen sirkiye nyam kapta. (88) tok sist-e; agadi bazen wassan gon, towdr kut-e, 
didag! (89) Xudabaxse dapd aé dar kapt... jt!... (90) agadi jhate benang-o-benamen 
dsmand do zahiren dilani lacari o bewassiye ans bahentag-at. 


www.balochlibrary.com 


6. Insane 51 


previously been made a bargain to a young labourer. (57) Khudabax went in innocence 
to Muhammad Aji to speak; he said, ‘Muhammad Ali, you are my boss, you are the 
village squire and landowner, I have worked for you many times. (58) I have eaten your 
salt, you are my father and mother; but you have no right to Sado. (59) Do not take 
Sado, because there has been a previous bargain of heart, soul, and life between Sado 
and me; (60) do not separate our two thirsty hearts, do not come between two burning 
hearts and unquiet souls!’ (61) But the contractor-dealer of deaf and blind custom, 
Muhammad Aii, laughed and answered, ‘Now young man, you must be mad! (62) 
You're a naked and hungry labourer, and Sado is not at all your sort of woman. (63) 
Her gazelle-like eyes, her light-skinned countenance, lovely hands, the long locks of 
her head, her new pearly and milky breasts gathering strength in youthfulness, make it 
worthwhile that money and treasure play a part in Sado’s release from virginity, to seize 
the pleasures of this world. (64) Let this be a warning to you: let me not hear this sort of 
great impudence from your beggar’s mouth again! (65) Sado cannot be got by begging! 
Indeed, Sado’s 5(W0 rupees have been weighed out by me and have been accepted!’ 

(66) Upon hearing these dry and bitter taunts, a darkness came in front of 
Khudabax’s eyes. (67) The ground fell away from beneath his feet, and his soul felt 
wrung. (68) Khudabax returned with broken feet, and came to his house. (69) He came, 
and sat in silence on his sleeping-mat. (70) His old and toothless mother told him that 
she had that day supplied a wile headcloth for Sado's betrothal, and having gone to 
Sado’s house she found Sado’s gazelle eyes red from unprecedented weeping. (73) ‘She 
also asked after your news, is Khudabax well? Is he at home?’ 

(72) An even worse fire was lit in Khudabax’s heart, and a thin smoke issued forth. 
(73) Khudabax, looking neither this way nor that, stretched out his pushti upon his mat, 
and tried to sleep, (74) His mat appeared red in the embers. (75) For the whole night 
Khudabax tossed from one side to the other; he felt hopeless and despairing of sleep’s 
coming. (76) As if compelled by a sudden force Khudabax sat up from his mat, seized 
his rifle, and went out. (77) But he himself did not know where he was going; his feet, on 
their own account were quickly going up and down in the direction of Sado's house. (78) 
He pulled his pushti closer round him, (79) He arrived at Sado's pillow-place, stood, 
and towards Sado’s head he stretched out his right hand and put it under her head on the 
side of her long locks. (80) He heaved many cold sighs. (81) Sado woke at his footsteps 
and from his sighs, twisted herself like a snake, and stretched and arched herself like a 
rainbow. She recognised Khudabax, and both their bearts were united in their yeatn- 
ings, and were so close that each could hear the others heart thumping. (83) Their 
hearts’ fire caused the tired tears to flow from their eyes. 

(84) Like a showering cloud there were heavy splashes. Then their tears became dry; 
there was only the coming and going of sobs. (85) A good while later, Sado, in her heaving 
sighs tried to separate her lips, but her sobbing throat was squeezed. (86) With great 
difficulty Sado moved her trembling tongue between her pearly teeth. (87) From her 
mouth, Sado’s dying broken tongue came ‘apple of ... my... eye!” again a great sob fell 
between. The words split. Again, with great effort she spoke, ‘Darling!’ (89) From 
Khudabax’s mouth come out ... “ji!” ... (90) Again, for a while a dishonoured and 
infamous heaven caused the helpless and powerless tears of two yearning hearts to flow. 
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(91) axir Sadowa gwasta, kiiriye langar o kindaren riwajé gon, belajj-o-behayden 
labbe thekadaran maroci mara pa hikko hikko sista, didag! (92) e mara gon zarr-o-zoran 
kard kutagant, maga me zind-o-dil-o-wab aé esani zarr-o-zoran dir-o-sakk-ant. (93) 
Muhammad Ali wati zarr-o-z0ra, rastari Cangulan gon, mani but-o-sohnai wati kuta na 
kant, bale mara xuda@ kard kut na kant! 

(94) Xudabaxi gon hame habaran battir purr bita, betok-o-towara Cuppiya Sadowa 
zora gon, dikka dat-e; pada telita o sar gipta, garta, wati loga axta. (95) mat-e yakk riliye 
toka kuta, ndraga-at. (96) Cuppiya axta, mat-e sarhandi cikkit; dit-e mate krisk krigken 
dem gon har sahiya, & gwastagen dukkdn gir Graga-ant. (97) Xudabaxsa hame malum 
bita ki mat gwasaga-int: mani baéé, e mani deme krisk hame bhagyé sirken belajj-o- 
behayden nizdmd gon, bazen langari-o-poryatani dukkan kutagant. 

(98) agadi aé Xudabaxie Jinde dapa hame habar dar kapta. (99) guda Sado di hame 
belajj-o-behaydyan grewent-int, aé mand kard kut-int. (100) dila faysta kuta ki man 
rawan, watt mate kriskowen behonen deme o Lal Sadowe ansani matt girdn! 

(101) uipaka tir man kuta, sar gipta, axta Muhammad Altye galawe dapa, jakkita; tak 
karkent-e. (102) Muhammad Ali dar kapta, bepol o bepurs Xudabuxse dowen dast karo 
bita, draj bitagant. (103) nagomaniya Caringani rosnaiya yakk dhakkaye bita, gon 
dhakka Muhammad Ali siti rita, zamine Gakké kapta. (104) Muhammad Aliye dapa 
dar kapt.,.ax...wa...@...;4gon xarkatiya sart bita, (105) Xudabaxs zor zora yakk 
tahktye jata: matte! matte! mani mate deme kriskant, matte mani Lal Sadowe ansédni, 
matte langar-o-kindaren éukkani! (106) Domi bara agadi kandita, 0 tapak cikkite. 
(107) Eappi o rasti hamsdyag zél o Cukk axtant, har kassd yalyala man axta. (108) yakk 
poryatt pir mardeya a& XudabuxSa pol kuta: Xudo! e ta ce dhunde kuta? (109) 
Xudabaxsa jawab tarrenta ki, man hice dhunde na kuta! (110) aga Suma dhund gindaga 
bérda-tt, Suma dhundan dit kanit! (111) b'rayit, mani mate behonen deme kriikan gindit! 
mani zinde kiiriye Lal Sadowe ansan 0 retawen Camman gindit! (112) e behayaen o 
éamm-jahlen labbe riwdja gindit! bhagiya-o-sirkini buzurg-o-sardaran gindit! 

(113) bazen mardumani dapa dar kapta ki, Xudabaxs ganok bita. (114) Xudabaxs 
Jirgaha gon hathkariyan pes bita. (115) jirgawale karr-o-koren nizdme wajagan pol kut: 
Xudabaxs, Muhammad Ali ta kusta? 

(116) bale ki man kusta! man pa lap seriya na kusta, man wati mate kriskani matt gipta! 
(117) man pa Sadowaé kusta, pa langaroken durren mardumani matt kusta! (118) sume 
kullani nemaga matt gar-ant. 

(119) jirgahd karr-o-kori faysla data ki da hazdr riipi hon o éarda sal kayd ba- 
masakkat-siza. 
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(91) At last Sado said, ‘With this hungry and naked custom of the world, the dishon- 
oured and shameless bride-price contractors have split us apart for always and always 
today, my darling! (92) These people have separated us by money and force, but our 
lives and hearts and dreams are far away and fast against their money and power. (93) 
Muhammad Ali with his money and power cannot make my body and beauty his own 
with his beastly claws - even God cannot separate us!” 

(94) Khudabax became more filled with rage than ever at these words, and silently 
without a word forced and gave a push to Sado; he turned astde and went away, 
returned and came back to his house. (95) His mother was lying inside a rag quilt 
groaning. (96) He approached quictly and drew back the cover from the piltow, and 
looked with many sighs at the many wrinkles of his mother’s face, when past troubles 
came back to his memory. (97) Khudabax also recalled what his mother said: ‘My son, 
my face has been wrinkled by the troubles of much hunger and day labouring, as well as 
by the sobbing dishonoured and shameless law of the rich.” 

(98) Again from Khudabax’s own mouth the same words issued. (99) Now again 
Sado has been made to cry by these same shameless people, she has been separated 
from me! (100) In his heart he decided, ‘I am going to go and take revenge for my 
mother's wrinkled and bloodless face, and for Lal Sado's tears!’ 

(101) He put a bullet in his rifle and set out. He arrived at Muhammad Allis gate and 
stopped; he knockedat the door. (102) Muhammad Ali came out, and without a wordora 
question Khudabax’s two hands went up and he took aim. (103) Suddenly in the light of 
sparks there was a big bang, and Muhammad Ali slumped, collapsed, and fell to the 
ground, (104) From his mouth there came ‘akh . .. wa... a,’ and witha honking noise he 
was cold. (105) Khudabax guffawed very loudly: ‘Revenge! revenge! for my mother’s 
wrinkles, revenge for the tears of my Lal Sado, revenge for hungry and naked children!’ 

(106) He laughed a second time, and took up his rifle. (107) From left and right 
neighbouring women and children came up. General hubub for everyone. (108) An old 
labourer asked Khudabax, ‘Khudo! What is this cruel injustice you have done?’ (109) 
Khudabax returned answer, ‘I have done no cruel injustice! (110) If you are desirous of 
seeing cruel injustice, then you can see it! (L111) Go and look at the wrinkles of my 
mother’s bloodless face! Look at the tears and the eyes, red with weeping, of my life, 
my world, Lal Sado! (112) Look at the dishonourable and shameful custom of bride- 
price! Look at the rich and luxurious!” 

(113) There came to the mouths of many people that Khudabax has gone mad. {114) 
Khudabax was brought in handcuffs before the jirga. (115) The deaf and blind law 
gentlemen of the jirga asked, ‘Khudabax, did you kill Muhammad Ali?” 

(446) ‘Certainly I killed him! Not to fill my belly, but in revenge for my mother’s 
wrinkles; (117) I killed him for Sado, I killed him in revenge for hungry pearly people. 
(118) No one on your side can pay me out!” 

(119) The jirga gave the blind and deaf judgment that 10000 rupees are to be paid for 
blood, with 14 years rigorous imprisonment. 

(120) Today, on the first anniversary night of the 14 years, only a half a night had 
passed. (121) Khudabax woke suddenly: and saw that he was still a prisoner in a jail cell. 
(122) The days passed and went. and in good and bad times he turned aside from 
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(120) maroéi sari Sapa éarda sala aé, sirf yakk nem Sape gwasta. (121) Xudabaxs 
nagomant driha kuta, dit-e ki man jele koowa band-an. (122) gwastagant sutagen roé, 
gon wass-o-zahren waxtan darwazaga aé telita. (123) axta, watt bistrahe éakkd wapta, 0 
mahstis kuta ki jan hamerang prusti-int ki har bande ekka dard kutagant. (124) yakk 
mantagen nigde bewass o watiwajen laéaren sangat, diwaye nemaga kut-e. (125) diwa dt 
pa matt giragd sdrten datan kasSag-at. bale... 

(126) Sap gwasta, pané baja gon kukkurdni sari banga, jele bel buskagé man axta; 
(127) kayzi pa niméz-o-wuzii, rela-pela watt kotowan éa dar kaptagant. (128) kayziyan 
pajya Xudabaxsa dita, ki e mard hamsayig-int o dagare ape Sariken Nur Muhammad 
ham fakkitl-int, (129) Xudabaxs suta, pujjagd bita ki ti kayziye ac Nur Muhammada pol 
kuta, ki ta ciye sara jela axtage? 

(130) Nar Muhammad wati kissa-e Sura kut, ki man zi wati dagara jora bahaenaga- 
atén; Co nemroée waxté man ken arta. (131) latte sard rextag, o Camm hanéo watt dem ki 
karo kutagan, ta man dita ki mani sangat Xudabaxse mazanen bannawe mazanen kalere 
draska gon, jarrtyen mardume tarkag-int. (132) man rumb zurta, halasind pasand, gon 
pujjaga, man aé bedaga katar kaisita, o sad guddita. (133) nin ki man hirtiya hayal kuta, 
ta man pajarta: e me Sahre minde ki nam Sado-int. (134) Sadowe rakk brisxanaga-atant, 
giwar gon lesan musti-at, (135) luraren Camm patti-atant, dir, baz dir, man mujan 
asmane burzi horken sabziyd tikk-atant, (136) man jatt kuta, dastd gipta, gwank jata, 
forenta, Sado! Sado! bule Sado mani gwankd ¢a baz dir Sutag-at. (137) man Sadowe sari 
kastta o tanita, Sadowe éakka data o axta, watt dag botka, o loge nemaga rahi bitagan. 
(138) man istapi dxta, Sadowe mat dita, hdl dat. (139) gon hala, esan prat-o-bo karo 
zurta; mand gipta o fela aris. 

(140) gon hame hala Xudébaxs jakkita, yakk zoréken wahiiwe dasta, 0 mazanen 
darwazage nemaga gud kuta, gon panjagan wati sar dsinen darwazaga jat-e. (141) 
kayziyan jaqt kuta, dasta. Xuddbaxsd watar cikkita o pa zorad gwasta, mand yala dayit! 
man rawdn! hamoda rawan ki maroci mani zinde, mani ometani dunyd Lal Sado Suta! 
(142) man hamoda rawan ki hamé deha mani mate behonen dema bekriske o beans bant. 
(143) man hamd deha rawan ki hamodé mardum pa zarran bahé ma-bant, bhagiya-o- 
sirkeni behayaen karr-o-koren nizam ma-bit! 

(144) gipta, jele parodaran Xuddbaxse dast o pad bastagant. (145) daktar dxta, likkita 
o date ki, e kayzi ganok bita. (146) karr-o-koren gung-o-ganoken mardan xudabaxi 
ganok kuta. 

(147) bale da marociya hama deha mardum Xudabaxse dagare mazanen kalere 
draska, ki Sadowé watdr gutto dat o kusta, pa wati murddén pirayi minnatdn kanant. 
(148) kalere husken tamb dani gon sargwatan zarr-o-zore Sahidiya dayant. 
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the main gate. (123) He had learned to sleep on his bedding, but he felt as though his 
body was so very broken that each joint in it burt him individually. (124) His comrades 
gazed tiredly and powerlessly like himself at the lamp. (125) The jamp, also as revenge, 
was giving off a cold smoke. But... 

(126) The night passed, at 5 0” clock with the first cocks-crow, the jail bell struck for 
leaving the cells; (127) the prisoners came out for prayers and ablutions and with toilet 
buckets. (128) Amongst the prisoners Khudabax saw a certain man, his neighbour, and 
next to him his former irrigation partner Nur Muhammad also standing. (129) 
Khudabax went over to him and saw that another prisones was asking Nur Muhammad 
why he had come to the jail. 

(130) Nur Muhammad began his tale, that ‘Yesterday I was ploughing my field with a 
yoked pair, and about noontime I went to get a rake blade, to make a bund. (131) Thad 
piled up earth at the edge of the irrigation plot, and when I just accidentally raised my 
eyes, I saw that on a large kaler tree upon a large bund of the field of my mate 
Khudabax, a clothed person was hanging. (132) I ran up panting and gasping, and on 
arrival I drew out my knife from my shalwar-band and cut the rope. (133) When I 
looked more closely, I recognised that it is that village girl Sado. (134) Sado’s lips were 
smiting, and her hair parting was smeared with ointment. (135) Her staring eyes were 
open, fixed on the empty blue haze of high heaven. (136) I jumped and seized her hand; 
I shouted and shook her: ‘Sado! Sado!" But Sado had gone far far away from my shouts. 
(137) 1 pulled her sari and stretched it over her and laid it upon her; T then went and 
released my bullocks and set out in the direction of my home. (138) I went quickly to see 
Sado’s mother and told the news. (139) When they heard, they raised a great shout of 
anguish and woe, and they took me and brought me here to the jail.’ 

(140) When he heard this news Khudabax stood stock still and gave a great cry of 
woe, and ran towards the main gate and struck his head and his fists against it. (141) The 
other prisoners jumped up and seized him. Khudabax pulled violently and shouted, 
‘Let me go! [m going away! l'm going today where Lal Sado has gone, to that world of 
my life and my hopes! (142) I’m going to that country in which it will be wrinkleless and 
tearless for my mother’s face! (143) Im going to that land where people are not sold for 
money, where there is no law made by the shameless rich and powerful!” 

(144) He was seized, the jail guards bound him hand and foot. (145) The doctor 
came, and wrote and gave his decision that ‘this prisoner has gone insane.’ (146) Deaf 
and blind and dumb and mad people had driven Khudabax insane. 

(147) However up to this very day the people of that land make pilgrimages, with 
petitions to pirs, to that great kaler tree on Khudabax's field where Sado hanged herself 
and died; (148) and the dry branches of the kaler tree still bear witness to the force of 
money and oppression in the soft south wind. 


Notes 


This story was originally written in 1956, and revised scveral times thereafter by the author. The 
version given here is based on the last revision, printed in Gicen Azmanak. The author read this 
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7. SAHMAT by Apes ALI ZIMI 


(1) gayi tez teziya rawan-ato dye rawag o luddag e wassrangen o nazdken janene iand- 
o-pandiye séhtan gess kanaga-at. 

(2) gariye taha a bazen marduman jaga kutag-at, o yakk digara geg nestat, ki pa dram- 
o-dstidagiya binindant. man hon na zanin éon pa heltwériya wata yakk jagaheyd, Jaga 
datagat. 

(3) bale! Camm-un hame ndzaken o kasdn-sdlen janen o dye warndyen hamrahd 
sakkitant. gariye tawar, 60 saz-o-zimulani ward, bazen range sazan yilo dayagd-at. gos 
Zang ange taward gon, dilgos o Camm do warndyen dildni hdlan dargejagd pa doen 
warndyen janen o bamarde dap o deme zahiren halate patt-o-pola-itant. 

(4) e warndyen janen o bamard gwastagen teSana sar kapage wahda, jaga dast na 
kaptage sababa, tahi nemaga darwazage dema buna gon wati yakk petiya nistagitant. 

(5) bya dost, pattaleb kanen! dan ki saht-o-daman gwazan bibant, mani pusta nistagen 
yakk warndyed gon wati sangatan e haydal dard kut. sangatan yakk digare Sawr gipt 0 par 
¢ drdjen sapare gwazenaga, pattd éa wati pelika dar kutant, o leb bind kut. 

(6) bate man! e nemagd e doen janen-o-bamarde demdani maloriyd pigra-itun o watt 
wahd-o-pasan gwazenaga-itun. e doen jan-mard-ant? brat-gwahar-ant? ya ¢ce-ant? 
baren! 

(7) gariya ham kasse hayal, leb-o-gwazi o dard-o-gama kar nestat, 0 ¢o be-hajitani 
ward sunt-e burz kutagat, o dem pa manzil tacan-at. 
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Sher Muhammad. a famous guerilla ieader of the Baloch resistance to the Pakistan central 
government in the 1950s, always made it a practice to find time for literary pursuits as well, collect- 
ing much fine classical balladry as weil as writing tales of his own — almost always with an explicit 
social message. as in this one. 

This tale, even though fictional, was generally agreed by everyone to represent a Baloch social 
reality, and it was awarded a prize for writing in regional languages in Islamabad in 1986 

The language used in it is a wholly artificial one used by Sher Muhammad (and other EHB 
writers, v. No. 2}, which has in the course of time assumed a kind of independent existence of its 
own, In reading his tale to me, Sher Muhammad often slipped back into his real language, and the 
version given here is a compromise inclining towards the written version 

Note that, for example. the clusters-rt-, -rd- tend to -rf-.-rd-. whether or not so written, and aw 
and o alternate freely where other dialects have aw. Aspiration of voiced stops in LWs from 1A. 
(e.g 108 dhund) is a common feature of EHB, retained in Sher Muhammad's speech 


(36) pade pinza lit. ‘from the heel of ber foot’ 
(87) didag ‘pupil of the eye; darling’ as in NP. 
(139) mand gipia, mixed construction for man gipt-i, by “dissimilation’ from the following phrase 


7. THE SLAP 


(1) The train was moving quickly, and its rocking motion was prolonging the tired 
hours for the pretty, delicate woman. (2) In the train there was made room for many 
people, but it was not possible for each person to sit in comfort. I myself do not know 
how a place for me was found in such difficulty. 

(3) On the other hand! My eyes were fixed on this delicate young girl and her 
youthful companion. The noise of the train, a bit like music, was producing many 
kinds of songs. The ear was (filled) with ringing noises, my eyes and attention were 
searching to discern from their faces the apparent state of the young man and 
woman. 

(4) At the time when they got on at the last station, because there was no place 
(for them), they sat on the floor on their metal box in front of the door, inside. 

(5) ‘Come along, friends, let's play cards to pass the time,’ a young man sitting 
behind me expressed as a thought to his companions, who consulted one another 
and, to pass the long (time of) the trip, took cards out of their bag and began to 
play. 

(6) But not me! { was preoccupied, because of the sadness of the two young people at 
my side, and I passed the time thus. Were the two man and wife? Brother and sister? Or 
what? We shall see! 

(7) In the train, nobody was concerned (with them), either during their play, or in 
their own worries. Like carefree people, their snouts were on high, as they burried 
towards their destination 
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(8) €a teSand sar kapagé rand, dan hanniin, e warndyen Janen-o-bamarda wat man wat 
do gapp ham na jatagat. 

(9) baniyadam agan was$-ant ya nawaSs-ant, @ wati zindéd hayalani dunydae tal-o- 
mallan har wakdé rot, e doen hamhame dunyae banivadam-itant; kujam haydlan sar- 
éer-itant, kass na zant. éar esiyan man ham ndzdantiye kor cdteya kaptagatun. 

(10) gariya dast. marduman sar éa gariya kaisit. bale e teSane nam nestat. gariya eva 
ddst? baren! 

(11) kasstye tawar-at, rele karindah rela jor kanaga-ant. gariya padd sit kut o mizan 
mizand gusad biwan but. 

(12) doen warndyen janen-o-bamarde deman kadi kadi yakk wassiye talan bit: bale! 
... Zutt dem-is gimurit. 

(13) man éa hame habré hayran-itun. gariyé dowar dast, bale e randa aya tesaneya 
dast. e yakk kasdnen teSane-at, cizz baha kanok o musdapirani kitkar-o-jak pada cist 
bitant. 

(14) ahir! goSan Sugri gipt, ki eSan ham e warnaye habr iskutagant. man pa to cize pa 
waragd karin, warndyd gon hame janend gwast o éa gariyd er-kapt. 

(15) hame wagirangen janene éamm, gariye darwazaga sakk-itant, rahéari: mihr o 
dostiya wadi-kanage yakk sogate. 4 mihra mat-o-gohare bit, ya doste, ya kasse ham. 
raheari mihre bun-padi hist-int. man ham kadi darwdzaga pa warnaye dyaga ... kadi 
hame nazaken janene rahéaren Cammani Earaga dilgos-itun. 

{16) mahlik dowar gariya sar kapaga-itant. andgahd gariya sitt kut, 0 rahadag bit. 
bale warna pada gayiya sar na kapt. hame janen pad atk o éa dariga danna éarag bina 
kut. 

(17) yakk mazanen sa@hteya rand, janen pada wati jagaha atk o nist. gariya har kass 
wati watt sangat-o-séri, jan o éukk, mat, gohdran gon difgos-at. kassd e sama nestat ki 
wahda do warnayen dilani nyama dariye yakk burz bulanden koheya sar dist kutagat. 
Janene nindaga o hayalant patt-o-pahnatan er-kapaga gon, man hame guman kut, ki 
batken e janene hayald, a bamard puste yakk waganeya sar kaptag, o deme tesand pa dyad 
byet. 

(18) man hon kammen pa dard bittun ki ¢o ma-bit ki e warnd past bikapit, oe ndzdken 
Janen be-Car bibit. mani gohar, kammen yakk kaiSa biba, ki man bigwazin, yakk 
mardumeyd pa dye warnden janend rah fotit, hame janen kamme kinzit. 

(19) janene kinzaga gon, petiye sare éadar hon kinzit, o Cadare éera, eren yakk kagade 
Janene dastd kapt. kdgad! e kagad kadi 0 kaya nibistag? cadare cera con er-biitag? man 
éaresiya ham be-zant-itun. mand kusit! nin hon dar nayayt; hayalan mana hame waré 
sikkit kut. 

(20)man hayalani dunyaha sayl kanaga-itun. tikit! titi Ga man tikite lot kut. man gwase, 
a wabeya ja sirritun. fikit-un pes dast. 

(21) wahde ki titiya car e janena tikit lotit, gwase bagani bulbul o kitka wasstaware 
zemuri zel ham jupta mani gosan kapt. Conen narm o nazurken o wasitilangen taware- 
atl 

(22} tikit mant logwajahe gwara-int, o a puste wagana-int, care passaw4a rand, titidema 
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(8} Since getting on at their station, and up to now, (however), the young man and 
woman had not exchanged two words of conversation. 

(9) Whether people are happy or unhappy, in the layers (making up) the world of 
their thoughts they always live their lives. and these two were people of that very same 
world; and in just which thoughts they were entangled. no one knows. I (myself) was 
also in a blind well of ignorance about them. 

(10) The train stopped. People put their heads out of the windows, but the halt had no 
name. Why did the train stop? Let’s see! 

(11) Somebody said, ‘Railway workers are mending the rails.’ After that, the train 
gave a lurch and gradually increased speed 

(12) From time to time a smile spreads over the faces of the young people, but it 
quickly wilted (on their) faces 

(13) I was puzzled at this. The train again stopped, but this time at a station. It was a 
small one, there were some hawkers with things to sell, and shouts to and from passen- 
gers. 

(14) At last! My ears gave thanks: they heard a word from the young man. ‘I'll go and 
get you something to eat,’ the young man said to the woman, and got off the train, 

(15) The eyes of the pretty girl remained fixed on the doorway, waiting. (Waiting): it 
is like a gift of the birth of love. It is a mother and sister of love, or a friend, or anybody. 
Waiting is the foundation-stone of love. I also at times watched the doorway for the 
coming of the young man, and at times I watched the waiting watching eyes of the 
delicate young girl. 

{16) People were getting back on the train. Suddenly it lurched and was on its way. 
But the young man had not got back on the train again. The woman rose and began to 
stare out of the doorway. 

(17) A long time afterwards, the woman returned to her place and sat down. In the 
train everyone was occupied with his relations, wife, child, mother, sister. Nobody 
noticed that between two young hearts a high mountain of separation had raised its 
head at the time. Sinking down into her various thoughts, the girl sat down, and I 
wondered whether the girl thought that the young man had got on one of the rear 
carriages and would come (back) at the next st 

(48) It also hurt me that perhaps the young man is getting left behind, and the deficate 
gicl will be very unhappy. ‘My sister, can you move a bit to one side so that I (can) pass,’ 


someone wanted a passage for his young woman, and so the woman shifted a bit. 

(19) With the shifting of the woman, the cloth on the box also moved, and from under 
the cloth a letter (lying) beneath it fell into the woman's hand. A letter! Who wrote it, 
and when? How did it get under the cloth? I was also ignorant about it. Damn me! It 
means nothing. (Other) thoughts drowned me again. 

(20) I was touring the world of (my) thoughts. ‘Ticket!" The ticket collector wanted 
my ticket. You could have said that I was startled out of a dream. I showed my ticket. 

(2) When the ticket collector asked the woman for her ticket, you could say that the 
melodious murmur of the sweet voice of nightingales and cuckoos of the gardens all 
together fell upon my ear. It was such a soft and delicate and tinkling voice! 

(22) ‘The ticket is with the head of my house, and he is in a carriage behind.’ After 
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dar atk. janene ¢ passaw baren droge-at ya rast, bale éare passawa aye be-tursi paddar 
bitt. (kagad! kagad! hayalan anzar bast. e kagad kayig-int?) 

(23) fifiye rawagé rand, janené hame kagad want. éare kagade wanaga rand, ¢ 
wassrangen dema zardiya man Sant. kagad daste dila princag bat, o Camme arsani mayar 
butat. 

(24) kagada & nibistag? baren! gayi teziya rawan-at. janen malor-at, o man haydlant 
dunydeya gar-itun. hame hayalani gir-o-Cillan mani sar dariga tikka butun, o Camm-un 
nazz kaptant. 

(25) anagaha yakk kukare cist bat. ja sirr-itun, o dit-un ki mahlake mucé-int, o janen 
wati jagahd na-int, danki gariya ham dast. 

(26) gariye gard wagane tahd atk o just-e kut, gdriye zamzil kayé cikkitag? waja, man, 
éa marduman yakkeya darraent. parca? garda just kut. yakk Janene ¢a gariya kaptag, 
marda passaw dat. ... (€on? Geya? kay-int? ca kuja kayt?) 

(27) baren diga Gonen Eonen gapp mani dil-o-damage taha jaga kanaga-itant, gari 
dowair pusta rawan bit. Janene petiye kassd hama kagad kaptagat. man hame kagad ¢ist 
kut. gariyd dat. marduman er-kapag bind kut. man ham er-kaptun. drahen mahlik 
hame janene jone sard muc¢-itant. eSarrangen janen éa dunyde gaman azdt-at. (28) bale 
.+.man... angatté hayran-itun, ki dhir parca a warna gindaga nay-at? eon... paréa ca 
gariya kapt o murt? 

(29) zutt mand wati dasid pritkagen kagad yat atk. zat ziitan kagad-un pat kut o want. 

(30) wanaga rand .. . dunyae kol-o-kararani . . . sitk-o-ometani sara, besa mani nazza 
abed ki drog, repenag o droga, diga hiée ... hice... hice! 

pared ki kagada nibistag-at: tay wahus-at. man habar gipt, niin radiya wat roden! 
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this answer the ticket collector passed on forward. Whether this answer was true or 
false, in any case after it her appearance seemed unworried. (The letter! The ietter! My 
thoughts persisted; whose is the letter?) 

(23) After the ticket collector passed by, the woman read the letter. After reading it. 
there spread out over her pretty face a yellowishness. The ietter was crumpled up in the 
palm of her hand, and tears filled her eyes. 

(24) What was written in the letter? Indeed! The train was running fast. The woman 
was unhappy, and I was lost in my own thoughts. In these tussles with my own thoughts, 
T leaned on my window and closed my eyes. 

(25) There was a sudden shout. I gave a start, and saw that people were crowded 
around, and the woman was not in her place. In the meantime the train stopped. 

(26) The train guard entered the carriage and asked, ‘Who pulled the emergency 
chain?’ ‘I did, sir,’ said a man. ‘Why? asked the guard. ‘A woman fell out of the train,” 
the man answered. (How? What? Who? Whence is this?) 

(27) Well, many other similar ideas came into my mind. The train reversed. At the 
side of the woman’s box that letter had fallen out. I took it. The train stopped. People 
began to get out. I too got out. All were gathered around the corpse of the woman, who 
was freed from the worries of this world. (28) But I was still puzzled. Why did the young 
man not come to look? And how ... Why did she fail from the train and die? 

(29) Suddenly I remembered the letter crumpled in her hand. I quickly opened it out 
and read it. 

(30) After reading it. . . the promises of this world, the confidence in hopes, the trust, 
in my mind are all ies, cheating, and deceit. ... There is nothing else! Nothing! 
Because in the letter there was written: ‘It was your wish. I agreed. Well then, you bring 
up the mistake yourself!’ 


Notes 


This story (printed in Baloct in 1986) was read out to me in a very clear, well-enunciated voice by 
the writer, who also wrote a very good Ke. In his spoken language, however, the gen. pi. often lost 
its final -7, thus merging with the obl. pl. in -av. The pl. is often used for the sg. as well. Postposi- 
tions often take the -@ case in the author's speech, and both forms gohar and gwahar were used 
indiscriminately. The word ham appears in 2, 18, 19 as hon, which is not unusual in Ke. Reduction 
of the gen. sg. ending -e (ef. Ra-ay) is characteristic of Ke (and Co): cf. 10 mardumian sar, where it 
is reduced co zero, and 15 mira, where it is ceduced to -a 


Note further: 
(1) ges. 
(12) zutt (but 29 zutt... zat 2atan), 
(13) éizz 
(17) byet, for byait 
(19) mand kusit, lit. “kill me” 
niin hon dar naydyt is a proverbial expression, ‘blood won't come out of i€ 
(23) camme arsani mayar bitat, lit. ‘a grace of tears of the eye had come to be" 
(24) Gi for a. 
(30) rad? ‘mistake’, i.e. the unwanted child. 
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8. MIHMAN YA BALAE-JAN? by JMANGIR KHAN ALivANi 


(I) yakk marde ki dyf ndm Sabir-at ayi adat-at ki watt zindagiye rodana pa digarant 
gise nindagad gwazent-e. yakk roée @ Laskari namiyen mardumiye mihman bit. 
Laxkariya watt Baloéi rasme mutabika ayi mihmandari baz pa jwani kurt, Sabira watt 
dile tahd faysla kurt ki bakt zindaglya hameda gwazenin. 

(2) guiant ki yakk roé mihman, do roé mihman, saymi roca balae-jan. pamesa lahten 
roéan pad, Laskart éa Sabire be-fayidagen nindaga tank kapt, o wati dild xiydl-e kurt ki 
éon dya Ga, wati jana picurtenin? axira kt éat tank kapt, wati salahkaren brahundagiye 
nemaga Sut o wati majbiren halaté bayan-e kurt. salahkaren brahundaga ta der fikr jato 
pada jawab dat, waja Laskari, mand pané kalladér bide, man hannin tay kara jor 
kanin. Laskart baz was but,o zit zit panée jagaha da kassit, dat, o ¢a watt salahkara 
pant-e zurt. 

(3) domi roca salahkaren brahundag Laskariye gisa aht. Laskari dyi dema pad aht o 
hawél-e soj kurt. brahundaga hal dat 0 Sabire Sahre nam-e gipt, o gust-e: man pulin 
Sahra Sutagun; oda yakk marde ki ayt nam Sabir-int, dyi gis kapta o bazzage janen 0 
zahg durust dyi cera, murtagant. Sdbird ki e gappdna uskit, watt padén tack kurt o gust-e 
ki, sdriya mani xiyal gisé rawagi-at, bale nun ceya birein? nun oda kasse mani nest. ¢ 
gapp Laskariya éo tird laggitant. paysd ham suant, 0 éa Sabire Jan-e ham na cusfit. 

(4) do se rocan pad, Laskari wati yakk dandyen brahundagive gisd Sut, watt duréhen 
kissa-e bayan kurt. e brahundaga da katladar lotit, o Laskari be-Caraga, dahe jagaha, 
panzda kalladar-e dat. 

(5) e diga roéa e danayen brahundag Laskariye gisa Sut 0 Laskariye hawal soj Kurt. 
brahundagd hawal dat ki man puldn sahré Suatun. yakk Sabir ndmiyen mardiye 
marduman himmat kurt o dyi jinen o zahgana gon gise ciyyan salimatd dar kurt. Sabira 
kie hawal uskit, watisar-e baliste sara er-kurt o gust-e, xuday lakh Sukr-int, awwala mani 
xiydl-at ki pa jinen 0 zahgani purs-o-patiya rein. niin ki @ saldmat-ant, mani rawage 
zariirat na mant, be-Caragen Laskariye Camman a e habran wik purr-itant, maga be- 
wass-at. majbtir béit, Cupp kurt. 

(6) lahten rocan pad, Laskart baz tank kapt, yakk ballukiye handa Sut 0 gon ay 
durahen kissahe ¢a Suriié bigir! tan axiré gon balluka bayan kurt, o dast-e bast ki balluk 
panam-ixuda mani madata pikan. balluka bist rapi lotito gust-e, man dyra@ hanéos a¢ tay 
gisd pikaSin ki wati pag o Cawattand ham be-xiyal pikant. Laikari balluke minnatwar 
bit, o kaSsit bist kalladér, dyré dét o wati gisd Sut-e. 

(7} dohmi roéa Laskari o Sabir wati gise dema drace sahiga nistant 0 gapp 0 majlisa 
Suri kurtant. Laskariyé gust, waja Sabir, ta mand béz dost-e. man niin tra pa rawagd 
hide naylun. to niin hameda gon man bibti. Sabir ca e habran baz wasé bit. 

(8) balluk watt waxtd mardendni libes-e gward kurt 0 topake man dasta kurt o srap 
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8. GUEST, OR DEAR CALAMITY? 


(1) Aman whose name was Sabir had the habit of passing the days of his life sitting in 
the house of others. One day he was the guest of a man named Lashkari. Lashkari 
performed his hospitality properly, according to Baloch custom. Sabira decided in his 
heart that he would pass the rest of his life there. 

(2) They say, ‘One day a guest, two days a guest, on the third day it is a calamity.” In 
this way, a few days later, Lashkari got tired of Sabir's useless stay, and wondered how 
he could free himself from him. At last, when he became very annoyed, he went to his 
brotherly adviser in the tribe and told the tale of his forced condition. His brotherly 
tribal adviser thought for a long time, and then said, ‘Mr Lashkari, give me five rupees, 
and I will solve your problem.’ Lashkari was very happy and instead of five, quickly 
took ten rupees out, and took the advice of his adviser. 

(3) On the second day his brotherly adviser came to Lashkari’s house. Lashkari stood 
up before him (in respect) and asked for his news. The brother told him, and spoke the 
name of Sabir’s native place, (saying that) there is a man there whose name is Sabir, his 
house has fallen and his poor wife and children have all died under it. When Sabir heard 
this, he stretched out his legs, and said, ‘Earlier [ was thinking that I ought to go home, 
but now why should I go? Now none of my family is there!’ This speech struck Lashkari 
like a bullet. He had lost his money, and had not freed himself from Sabir. 

(4) Two or three days later, Lashkari went to the house of a wise tribal brother and 
told his whole story. This tribal brother asked for ten rupees, and poor Lashkari gave 
him fifteen rupees instead of ten. 

{5} On the next day this wise tribal brother went to Lashkari's house and asked for 
Lashkari’s news. The brother gave the news that, ‘I went to a certain town, and some 
friends of a man named Sabir were bravely active in bringing to safety his wife and 
children together with some things from the house.’ When Sabir heard this news, he put 
his head down on his pillow and said, ‘A hundred thousand thanks to God, at first I 
thought | would go and perform mourning and burial services for my wife and children, 
but now that they are safe, there is no need for me to go!’ Poor Lashkari’s eyes sparkled 
with tears at these words, but he was helpless. He was compelled to keep silent. 

(6) A few days later Lashkari felt very annoyed (again), and went to the place of an 
old woman and (she said), “Tell me the whole story from the beginning!’ He told the old 
woman the tale to the end, and clasped his hands (begging) the old woman to help him, 
In the name of God! The old woman asked for twenty rupees and said, ‘I shall pull him 
out of your house in such a way that he wiil forget even his turban and sandals!” Lashkari 
was grateful to the old woman, and took out twenty rupees, gave them to her, and went 
home. 

(7) On the second day (after that) Lashkari and Sabir were sitting in front of the 
house in the shade of a tree, and began to converse together. Lashkari said, ‘Mr Sabir, I 
like you very much. I shan’t allow you to leave. You stay here with me! Sabir was very 
pleased at these words. 

(8) The old woman in her own time put on men’s clothes, took up a rifle in her hand, 
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kanana Laskartye gise nemagd ht. waxte ki Sdbire éamm bir ay, o bir ayt topaké, 
kaptant, habakka bit, 6a Laskariyasoj kurt, eConen mardake ki Cos kayt? Laskariya zit 
itt gust, sara jahl pikan, part man hame mardume yakk mthmdne kuStatun, nin e wati 
hamé pariyen badila aé mani mihmana gipt. bale bill-e ki bayt. aga ay tra kust, ta mana 
gon xuda wade-int ki man dyi haft mihman kusin. 

(9) bale Sabira e gappana hiéé gos na dast, o éa wati jane tursd wati pag o Cawattan-e 
yata dat, o danne nemaga jist. Laskart ham ayi pada jist 0 kiikar-e jat, waja Sabir, bost! 
mand wada-int ki man tay badilé zarar girin! bale Sabir hancus jist, ki Cat ¢a Sahra dannd 
dar Sut. 


9. NASARPADI by KariM-JAN SADA 


(1) roca mudame ward {ikk dat. mahlak éa wati loga dar atk o wati kara rahadag 
bitant. zinde e tace tokd ddamizdt hame paymd dastgatt-at ki dyra wati kirr-o-gware 
hiéé sama nestat. har kass wati hande karan dast-gulahis-at. har kass wati hedan oina- 
at. 

(2) kassa indigare pikr-o-garatti nestat; kassa@ nu zantag ki andiga ée kanaga-int. roé ki 
tikk dant, allama barkat bit, bale tan barkat biyagd, ayra mazanen mizzile burragi-int. 
hame mizzile toka mardum katt-o-sit zirant, b@z ¢a kata zibar bant, baz watt mizzila 
vrasant, bale roéara éa esan hicé sar-o-kare nest, dyra wati mizzil burragi-int. kasse katt 
kant ya tawdn, gon yam-o-andohan doéar wart, ya gon wass idehan leb kant. 

(3) roé atk o nemroé bit. muhlaka napas dapa atk. lahten Sat bit ki kar-e kuttit, o nin & 
watt logan rawant. Badala wati daptare kar halés-e kut o nin kagadan Cist kut 0 yakk 
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and went stalking towards Lashkari’s house. When Sabir’s eyes fell upon her and 
her rifle, he was dismayed, and asked Lashkari, “Who is that peculiar man who is 
coming along like that?” Lashkari very quickly said, ‘Put your head down! Last year 
1 killed a guest of this man, and now he is taking revenge for last year’s (victim) 
from my guest. But don’t worry, if he kills you, I promise to God that I will kill 
seven of his guests!” 

(9) But Sabir did not iisten at all to these words, and in fear for his life fled outside, 
leaving his turban and sandals. Lashkari ran after him and shouted, ‘Mr Sabir! stop! I 
promise you that I will certainly avenge you!’ But Sabir fled so fast that he came right 
outside the town. 


Notes 


This story, bya well-known writer of stories or Children, was read over Radio Pakistan, Quetta, in 
1957 and subsequently published. The text given here keeps to the original words and pronouncia- 
tion of the author, who spoke a Khdrani Ra. Note the following points 
(3) kapia for kaptun 
(6) pikan, pikaisin, etc., with p-, is usual in Ra 
gon ay for gon aya. 
dure. 
(7) both to and ta for the 2nd sg. pron 
(8) libes for tibas. 
gipt as 3sg. pres, isa ke-ism 
bayt for byait. 
bir ay. 
(9) pala, 


9. MISUNDERSTANDING 


{1) The sun rose as usual. People left their houses and started their tasks. In this race 
of life people are so busy that they take no notice of their surroundings. Everyone is 
occupied by the work of his own locality. Eyeryone swims in his own sweat 

(2) No one worries about others. No one (even) knows what others are doing. When 
the sun comes up, it must necessarily set; but until it sets it has to travel a iong distance, 
a distance in which some people get an income or profit, and some are deprived of that. 
Many arrive at their goal, but the sun has no concern with them, the sun must go its own 
way, whether a person makes profit or a toss, or he will have met worry and trouble, or 
he will enjoy happiness and play games. 

(3) The sun came up and it was midday. People had their souls in their mouths 
(because of the heat). A few were pleased that work was finished and they could now go 
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kiéa daptara sakk nazzik-at, hanéo ki singe cagalae, maddn madana 4 loge nazzika atk o 
habakka bit. dyi goSan taware kapt, grehage taware. grehag ki yame darangdz-int. 
grehag ki dile tawar-int. grehag ki jitdiye padrahiye nam-int. 

(4) hame tawara Badale pad darant. 4 pa dilgost hame tawaran gos daraga laggit, ki Ca 
kuja peddg-int? kuja grehaga-int? 0 parce grehaga-int? ayi dil er-nist, sar Cakarraga 
laggit. ayra wati goSani sara, besa na bit. bale grehage tawar haminkas nazzik-at ki 
bawar kanag kapt, ki €a mani loga-int. bale parée? subaht loge dardhage wahda, kullen 
mardum salamat-atant. kassara paianke ham na giptagant, dile nadurah ham kass nah- 
at. balke nagata ... 

(5) bale xuddye karan kay zdnt? éo ma-bit ki kasse berdn bitag! e haydle ahaga, ayi dil 
er-sut, jan-e larzaga laggit, éamman syahi art. & trikk-o-nukk bit, o hame johd kanaga 
laggit, kie hayal droge. €o nayint man rad lekaga-un, bale grehage tawdr droge nayint. € 
boranke tawar drog bit na kant. grehage tawar e gappe paddrahi-at ki kasse beran bita, ay 
wai sar dast. jahla nist. o sar-e princaga laggit, zdna sartarragi-at, har paymen hayal 
Ghaga laggitant. loga dile nadurah kass nayat, guda e nagate mary... 

(6) nagat ayra yat dtk ki yakk mahe sari ay zdmata hal détagat ki mant guhdr cukke 
wadi bihage sard nadurah bitag... cd... ma... bit... ki... hamayi beran bihage hal 
Gtkag.... haw! .. haméo bit a-kant. 

(7) dy dilé diit kut. Camm arsdn purr bitant. d gon grehagi Gamman dem pa darwazaga 
rawan bit. dyi pad larzaga laggitant. tattarénd rawan-at. darwazage dapa rasit, bale tokal 
putrit na kut, ki ée bita? 

(8) kammen darwazaga dast-e o ostat. pada domi utake toka putrit o watra tahie sara 
dawr-e dat, hiskagd laggit. domi utaké grehage tawar birja-at. 0 Badale dhage kasse 
padani latarage tawar-atant. ay watt €ammani pac kut. mat-e ki ayi nazzika nindok-at, 
ayra ambaiz-e kut, o boranke date. 

(9) Badal-jan ... tra ée-int? to parce grehaga-e? wasta hudae bigus! nami allah bigus, 
tra Ge-int? .. . to suhbi salamaten mardume-ate, o daptara Sute. .. . tay sar darda-int? 
Jan be-bald dard a-kant? ya tard kasseé habare gustag ... ahir tra ée-int? ... biddr... 
sajjahen loge mardum malor malor o husk hugk-ant! bugus na, tra €e-int? mata gon 
minnata gwast. 

(10) mati... mani guhar aé ma gasar bitag! guhara mara yila kutag, bale to mana hicé 
a-na-guse! Badald grehagi dapa darrdent. mat-e habakka bit, huda ma-kant, tai guhar 
berdn bibit! tra Ce-int, to ho§a-e? mata gust. 

(11) gudda, mati! Suma mani guhar Gili sara... gutt purr... grehagd na-atit? Badila 
gon er-murtagen dila o hayraniya just kut.na...na... abba! tai guhdr Guli e3-int ki 
nista! kammen saria atkag 0 ma ayi Ghage wassiya grehaga-aten, mata darraent. 
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them nearby so that he woutd not have to search for them the next day, and started out 
for home. His house was very close to the office, about a stone’s throw; very stowly he 
neared his home, and was (suddenly) surprised. A sound fell on his ears, a sound of 
crying. Crying which was less severe than intense grief, crying which was a cry from the 
heart. Crying which (could have) many different meanings. 

(4) This sound stopped Badat’s feet (from going on}. He set to listening with atten- 
tion to this sound, where is it coming from? Where is there crying? And why are they 
crying? He felt depressed, his head began to spin. He could not believe his ears. But the 
sound of crying was so near that he had to believe it, (in fact) it was in his own house. 
But why? In the morning when he had left, everyone was in good health, No one even 
had a cold, No one was a heart patient, either. But suddenly ... 

(5) Who knows the ways of God? Let it not be that someone has died! At this thought 
he became (even more) depressed, and his body began to tremble, (his) eyes brought 
(i.e. saw) black. He was stunned, and began to struggle with the idea (and to hope that) 
it was false. It cannot be that am reckoning wrongly, really the sound of crying is no lie. 
The sound of sobbing cannot be a lie. The message of the crying was clear, theat some- 
one has died. He held his head (in his hands). He sat down. He began to squeeze his 
head, as if a headache had set in, and every sort of thought began {to attack him). 
‘There was no heart patient at home, so that this unexpected death..." 

(6) Suddenly he remembered that a month previously his son-in-law had told him 
that his sister was unwell whilst giving birth... let... it... notbe... that... the news 
of her death has arrived ... yes! . .. that could be (the case)! 

(7) He felt sick. His eyes filled with tears. With tearful eyes he went towards his 
doorway. His legs began to tremble, and he staggered. Arrived at the doorway, (from 
lack of) confidence he was not able to enter: what would he find? 

(8) For a few moments he stood before the doorway, and then he entered the second 
room and threw himself down on a bed, and began to sob. From another room the 
sound of crying was continuous, and there was the sound of scuffling feet of someone at 
Badal’s coming. He opened his eyes. His mother, who was sitting next to him, 
embraced him, and he gave a sob. 

(9) ‘Badal dear, what's the matter with you? Why are you crying? Teli me, for good- 
ness sake! In God's name, tell me what's the matter? You were a healthy man this 
morning when you went to the office. Does your head ache? God forbid, it hurts? Or 
has somebody said something to you? Finally. what’s the matter with you? Look, (you 
will make) the entire house sad and amazed! Come now, what's the matter with you?" 
His mother begged him 

(10) ‘Mother dear, my sister has left us! She has gone, and you never say anything!” 
(This) came out of Badal’s weeping mouth. His mother was astonished; ‘God forbid 
that your sister has died! What is the matter with you, are you all right (in the head)?” his 
mother said. 

(14) ‘But then, mother dear! Aren't you crying about my sister Guli ... with a full 
throat?’ Bada) asked with a faint heart and in puzzlement. ‘No, no ... my dear! Your 
sister Gull is the one who is sitting here! She arrived only a few moments ago, and we 
are crying with pleasure at her coming’, his mother said. 

. - 
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10. JAWR by GHani PARwAz 


(1) bya ki byahate! ma derig wa ta niin tai lotok butagen! 

(2) gon Rahmate daptare putraga hedmastir Nydz Muhammada gusd gusada éa watt 
kursie sara pad atk, o pa biékandag pada pa gala aye gulahié kut. pa izzat kursie sara 
nadent, O bacéa Diluk! i8tapd buro, wajahe wasta éa bydr! bale Sarren dae bikan! 
éuprassihe par dyd cahe randa dem dat. 

(3) Rahmat yakk uluss-dosten warnden Sa’ir o labzant-at. man watt piran ulusse agahi, 
biidndki-o-demrahie wasté mazan juhd o kosist kanaga-at. dye Si’r 9 nibistink umbra 
man labzanki takan Cap o Sing bawaga-atant. waninda o sarpaden mardum éusen zabren 
marduma éon na lotant? 

(4) Waja, to kadt atkage bi salamati? hedmastra just kut. 

zik! Rahmatd passa dat. 

¢a kujam nemaga? 

éa wati log Pasniya. 

ma garibani nemaga Cconi sar kaptag? 

der-at ki Sume iskdl na ditag-at. nin ki man e bazdra sar kapt, ta dita hull kut kisdhate 
edd ham man putran. tanki Ca hal -o- hawaleya sarpad biban. 

(5) sakk Sarr kutag, hedmastra pa wasstabi wati sarara Candent. ma tai gindoninde baz 
wahigddr biitagen. aslen habr hame§-int, ki mda pa to sakk gatt-en. Sarr-int, ki maréi dasta 
kaptage. Caresiya pad, a kammuke wati daptare kar-o-baran dazgatt bit. bare gon kagad 
o faylan sar-o-putt biit, bare gon watt isktile munsia iskwli Jera-o-jawrdni gapp-o-trandn 
ger but. pamesa gon Rahmata gapp-o-rappe baz kamm mokali rasit. e dargatta, Rahmat 
wati hedmastir Nydz Muhammade babatid pikr-o-hiyala kapt. marét awwali randa aya 
wati hdmi o mazaniyara marit, awwali randa aya halkat bat ki dunya €a Sarren murduma 
halig nayint. 

(6) e mard mana sukk lotok-int, baren pamman ée kare ast? a mani St’r o nibistanka 
¢izze gosdarag lotit? wat labzanke yakk na yakk pireya nibistaye bind kutag, o mand wati 
nibistanke par rast kandenaga pes darit? 3d'iri diwane kandenagi-int-e, wa e éa man 
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The narrator of this story comes from Orméra on the Arabian Sea coast, and his native speech is 
Co; bul this piece is full of RaxSani-isms, which he acquired from long residence on Quetta, He 
removed most of them in re-reading the story, though not entirely. 


(5) drt, the correct Co form. 

(7) tokal for tawkal. 
dy dild dat kut lit. ‘his heart made smoke’. 

(9) wast; na in the sense of ‘come now, come along’ is from Urdu. Note how gwast and gust are 
both used indiscriminately, and that x and A intercharge in loanwords. 


10. BITTER 


(1) ‘Come in, welcome! We have been wanting you for a long time before now!’ 

(2) As Rahmat entered the office, the headmaster Nyaz Muhammad quickly rose 
from his chair and again with a smile embraced him in joy, and made him sit in the seat 
of honour, and (called), ‘Daduk, lad, go quickly and bring some tea for (our) guest! 
And make it good tea!’ (He said), sending his messenger for tea. 

(3) Rahmat was a popular young writer and poet. In his field of popular conscious- 
ness, he had been making great struggles and efforts for growth and progress (amongst 
the people). His poetry and prose writing were always printed in literary journals and 
(widely) circulated. Why should not educated and knowledgeable people not want (to 
see) him? 

(4) ‘Well, sir, when did you arrive?’ asked the headmaster. 

“Yesterday,” Rahmat answered. 

‘From which direction?’ 

‘From my home in Pasni.” 

“(And) how did you get to our poor village?” 

‘Tthas beena longtime that I have notseen yourschool,'(Rahmatsaid), ‘Nowthat Ihave 
arrived in this village I had the desire to come in here for an hour, and to hear yournews.’ 

(5) ‘You have done very well,’ the headmaster (said), nodding his head pleasantly. 
“We have been very anxious to see you; the point is that we need you very much. It is 
good that you have come to hand today.” After this (speech), he became a bit occupied 
with office work, sometimes busy with books and files, sometimes busy in discussion 
with the school clerk about school problems. For this reason there was very little oppor- 
tunity for talk with Rahmat. So in the meanwhile Rahmat fell into thought about his 
headmaster. Today for the first time he was aware that the world was not unconscious 
of (the value) of a good man. 

(6) (He thought), ‘This man wishes to see me very much, but what about? Does he 
want to hear something of my poetry, or prose? He himself has begun to write one thing 
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dilmdnag-int? pakkay zdnaga na bit. 

(7) bale e habard Sakk nest, ki eSiya hame paymen o allami kare bit. parte ma-bit? dye 
syadi gon wanag-o-zanag kargala-int. e yakk hancen kargal-it ki e ridé éa har kargalé 
ges-int. inco labzanki sydst 0 ilmi mardum ki e kargala wadi kutag, man dunyaha diga 
hité kargala wadi na kutag. sarzahira e mard sakken mardum-dost wa layiken mardume 
ham gindagé kayt. hayskile hedmastir-int, do em-ey kutag, yakke man urdiwa o domi 
man angreziya, 0 em-ed ham kutag. éusen mardume labzanke yakk ma yakk takkeyé 
syadi-darag ya kamm éa kamma dosti-darag ajuben habare nayint. marci aya pa man 
allama hanéen kare kaptag. baren wati kar 6a man hameda gipt, par e wasta mana loga 
bart gon. hayr, hameda gipt-e Sarr, o loga gipt-e Sarr. pa man hié¢ park na kapit. 

(8) haydlant otag sindagd rand, aya wati manna watard par haréusen kard tayar kut. 0 
nun hame intizara bit, ki baren kadi a wati habara bungej kant. ¢a atkant, Caprassiya er- 
retk, o nistagen marduman daydn kut. awwali piyala hamayd dayag bit. wahdi ¢a 
wartant o piyala hork kut, ta hedmastira gon Caprassiya gust, wajahe diga c4 man kan! 
éaprassiya piyala pada purr kut, Rahmata domi piyala cist kutag, o tan e wahdi yakk 
gupte giptagat ki hedmistra just kut, waja hawdlddre kagad-o-mdgad dhagd-int ya na? 

(9) kujam waja hawaldar? éaraye dapa dar atk. 

tai mastaren brat hawalddr Rasdibax§ ki Behrind-int, hedmdastra darrdent, 

haw, dye kagad ahaga-ant. Rahmata guban nestat, ki a aye brate justd kant, pamesd 
awwald, dye haydl d nemagé na Sut, o 4 hayran bis. bale zit aye hayrant kamm o ges 
kuttit. aya hame pahmit ki e mard aye baz wahigdar-int. mudam aye just o pursd kant, 
pamesa dye barawd Sarrtye sarpad-int, tankariga dye brat o marduman paja karit. bale 
dye wassen wabant badgira rah na kut. 

(10) hame daméané ki to paydag-ate, mand éar e bréta malim bat ki to waja hawaldare 
kastaren brat-e. ay wati kasia nistagen warndye nemaga esara kut o gust: 

Sapp es-int ki mani kastaren brat ham Behrina Sutag. ifkunaga, tan e wahdi be-nokar- 
int. mand par aya tai brate nama tai yakk parati kagade mand pakér-int. 

man gusan balken tai brate komakka, ayara nokariye birasit. maf kan, waja, man tan 
e wahdi tai name just na kutag. 

Rahmate dapa éa jawr batant. 
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there a poetry collection to be made by him, and he wants my help and advicc? Or is he 
hopeful of asking me something about prose writing, or some scientific matter? It is 
reaily impossible to know exactly. 

(7) ‘But there is no doubt that this sort of work is necessary for him. Why should it not 
be so? He has connexions with the Department of Culture, and in this respect the 
Department is the largest of all such Departments. This Department has given birth to 
so many writers in politics and science that no other Department on earth can rival it. 
And apparently this man is very humane as well as talented, and worth seeing. He is a 
high-school headmaster, with two M. A.s, one in Urdu and one in English, and he has 
also done an M. Ed. A relationship, or at least a friendship with such a writer (as me) is 
not at alla strange thing. Today he has fallen into a need for me. Perhaps he will do his 
work with me here, or else he will take me home with him. Well, if he does it here, fine; 
and if at home, also fine. It makes no difference to me.” 

(8) After breaking this train of thought, he prepared himself (mentally), in his own 
way for any sort of work. Now he was waiting for (the headmaster) to complete his 
business. Tea arrived, the messenger poured it out and gave it to the seated company. 
The first cup was given to him (Rahmat). When he bad drunk his tea and emptied his 
cup, the headmaster said to the messenger, ‘Give our guest another cup!’ The mes- 
senger again filled his cup, and (when) Rahmat raised his second cup, he (suddenly) 
choked as the headmaster asked, ‘Has any letter arrived from the Havildar?’ 

(9) ‘Which Havildar?* asked (Rahmat). ‘Your elder brother, Havildar Rasulbax in 
Bahrein,’ answered the headmaster. ‘Yes, a letter has arrived from him.’ Rahmat had 
not expected that a question about his brother would come up, and at first his thoughts 
had not gone in that direction and he was surprised. But his surprise was quickly ended, 
more or less, He understood that this man was a great well-wisher of his (the Havildar), 
(and in any case) one was always asking about him, so that he (Rahmat) was quite used 
to it, to such an extent that people (who knew his brother often) recognised him too. 
But the window to his fine dreams did not (seem to be) giving (a view) of a (promising) 
road. 

(10) The headmaster said, ‘The very moment when you arrived, I got news from my 
brother that you are the younger brother of the Havildar.’ He turned to the young man 
sitting at his side and said to him, ‘The problem is this. My younger brother has also 
gone to Bahrein. (According) to what I have heard, up to now he has no manservant, 
and I need a letter of recommendation from you in your brother's name for him. I think 
that perhaps with your brother's help he will find a servant. Pardon me, actually, up to 
now I haven't asked your name.” 

The tea in Rahmat’s mouth tasted very bitter. 


Notes 


Ghani Parwaz, from Tump in Keé, printed this sour (ale in 1979 in Bafoét. This version follows the 
printed text, which was reasonably accurately printed in Ke dialect. But note the following 
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11. ARSO AS by ABDUL QApiR Nori 


(1) d randi ki man atkagatun @ dapénge sara dase rok nay-at, Suhraba dast hama 
nemaga tack kut o gwast. €a e justa aye dost paé larzit. gwase zand aye rif kassea kudent. 
gin sarte kassit o fawab dat, bale. 

(2) Suhrab hame wahama-at, ki aé mana drusten halan dant. bale Mayar daman sa’at 
luniana gay cinan, o basbas waraga-at. e kandoken lunt ki ar dydn bir britkanaga 
hicbar na burritagat, co lataritagen pulld brant. Suhrab ham watiga hayrdn-at ki ce 
bikant? aye dap-o-dila na gipt, ki esi sababa éaray pada just bikant. 

(3) doen hanéus pa nadilkassi padan cist kanan dem pa loga rawagd-atant. kisk tank- 
at, ki a gwar pa gwara birawant. pamiska Suhrab o Mayar sar pa randaé rawan-atant. 
daptng car dyan baz ditr past kaptagat, bale Maydr daman sa’at dye nemag ¢akk tarrenag 
0 Carag-at. gwase aye cize oda past kaptagat. Suhrab watiga husk-at, gon wata gwasaga 
laggit ki, mane ciya just kut, ma Sarr sarriyé pa wassdili éa logan dar atken ki pade janen; 
éusen dapang rahe sara baz hastat, bale esiya gwara rasaga gon, anagahda e gapp mani 
dapa econ dar ak? 

(4) roée gudde sah-at. Suhriya har nemaga man Santagat. jambar kasan kasdnen suhr 
éaken patti dsmane dema Sing-atant. Sape tahari zit ztité man Sandn-at. e tahariya roé ki 
gusdd gusddd dye nemagé taédn-at, ambdz kut, o watt siydhen Eddire gon, dya man posit. 
zimistane awwali sar-at. begahe sarten gwat wasswasia kasSagat. esiye sarti dile toka 
putran, 0 mizan mizdnd aya gwastagen yatdni tranaga gejan, dyad aye be-wassie saré 
kalag zavagd-at. Camméni be-bahden gohar gimurtagen gallani sard leb kandn, 0 €a tursa 
drahand aya dilasa dayage wasta aye jige sara pitagd-atant, o d s'at- 0- daman ayan gon 
wati dasmala pak kanaga-at, o hame juhuda-at ki e hayal car aye dilé bitagalit. 

(5} Sama rand Mayar o Suhrab bane toka wait watt tahiani sara tack-atant. Suhrab 
hame wahamé-at, kie sa’at-na-sd’ate Maydra just bikant, wabe sabzen pariyd a gon lam 
o nazurken dastan Cist kut 0 wati garm o pambahen zanani saré wapent, o a sa'ata 
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(1) byahate, i.e. bi-ahar-e, 2sg. hort. subj. 

(2) pa biékandag: no -€ case. 

(4) passa, for passaw 
kujam nemaga, for kujame nemaga. 
puirdn, biban 1g. for in; also in 10 gusitn. 

(8) halig nayint, for hatig-int. 

(7) -it for int, also heard in Ra. 
ajiben (< Us) for usual Bal ajaben 
gipt 3sg. pres., common in parts of Ke 

(9) guban, for guman 


11. TEARS AND FIRE 


(1) ‘At that time, when I came here there was a fire burning on that hillock,’ Suhrab 
said, pointing his hand in the direction of the hill. His friend was startled at his remark; 
he felt as if his beard had been scratched. He sighed and said, “Yes.” 

(2) Suhrab was accustomed to having Mayar tell him everything. But Mayar, now 
contunally pursing his lips, seemed very hurt. His laughing lips, on which now there was 
not even a smile, were like trampled flowers. Suhrab for himself was perplexed — what 
should he do? He could not summon up the courage to ask again the reason for Mayar’s 
behaviour. 

(3) The two friends, in this ill-humour, were thus walking towards their home, The 
path was so narrow that they had to proceed in single file, so that Suhrab and Mayar went 
one before the other. The hillock was by now far behind them, but Mayar time and again 
turned round and glanced back at it. You would think that he had lost something there. 
Suhrab himself wondered greatly, and began to talk to himself, ‘I only suggested that we 
have a nice pleasant stroll out from our houses; there are many such hillocks on the way, 
but upon our arrival at this one, how is it that I suddenly said what I said?" 

(4) Lt was the last breath of day. The redness of sunset was spread out in every 
direction. The clouds were spread out over the sky like a woman’s headband, but in 
very small wisps. The darkness of night was spreading out very fast. This darkness 
embraced the sun, which was swiftly running its course, and covered it with its black 
veil. It was the beginning of winter. A soft cold wind usually blew in the mornings. 
Entering into its cold heart, throwing past memories very slowly at him in recall, Suhrab 
was annoyed at his powerlessness in understanding Mayar. The precious jewels of his 
eyes (i.e. tears) were playing upon his wilted cheeks, and in trembling with shyness he, 
in order to comfort himself, let his tears drop onto his collar, so that he had continually 
to wipe them away with his handkerchief. In this struggle he tried to rid his heart of its 
distress. 

(5) After dinner Mayar and Suhrab were each stretched out on his bed inside the 
building. Suhrab was accustomed to making remarks to Mayar until the blue sleep-Peri 
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éae dunyde janjalan dzat kut. bale Mayar angat e kass par d kasi letag-at. dye Cammani 
wab yakkie be-rahmen yatan zitag-at. 
(6) aya camm darwazage sara sakk datagatant. gwasegin Ahmad darwazage dapa 


janjali, aye zindagie yakk yakk ¢iz dye éamméni demé pirr tarraga-at. hame hayalani 
Gist-o-erd, aye dil waba Sut. 

(7) sabah surit, roéé éa kohdni sara gos kutagat. Gamman latdran, dsmane zit zatan 
gam kaisan-at. ye pad-bramian har yakke éa wati jaha ja-sirrit, o pa lape Sohaza rah 
gipt. gorit kalahe trund kaiSaga-at. drack-o-newagant tak ca gwahrd larzenan roé dema 
dast tapage wasta yakk domiga telank dayagd-atant. Suhrab éa roée dar ayagé pes a 
wabé pad atkagat: baééa, buro, wati waja o dye mihmand pad bikan. roca biéar kujen! 
har yakked nahari kut, o pa dem Sut. tai waja hitbar Co waba na kaptag! Maydre mata 
napar hakkal kut o gwast. 

(8) nipade éa dema dir kanagé gon, Mayéré ¢amm pac kutant. andgaha Ahmade 
nithaye dema atk, Ahmad gwasagi-at, ki Ah...! gwasaga gon. Dilmurdda darréent, 
waja pada, ro€é burz-int. maréi zand dukkand paé na kanen. dye nem kappien habr man 
dapa jawr bat o guiad gusada sar-e Ga sarjaha ¢ist kut, rok-rok bacéaka Caraga laggit. 
bale bacéaka pust man kutag o rawag-at. 

(9) haminéuka Suhrab ham éa danna aitkag-at, doen yalie sara nistag, dem pa dema 
éah 0 nane waraga-atant. Suhraba dil gon dantanan dastag-at. dil-e zor pirr kut, 0 
Mayra justd laggit kt, to mani habre Jawab na dat! Mayar yakk Sarren sé'ate husk-o- 
hayran biaga rand, gappa laggit, a dapange as Ahmade mateg-at ki ganok bitagat. 

(10) pesart randd ki man dtkatun man iskutag-at ki ganoken ballukie pa tuppi-int, bale 
man diga just-o-purse na kut, Suhraba darraent, 

(11) o be-tagatia Mayare dapa caragd laggit. ... man 0 Ahmad kasaniya yakken 
Jdgahd rustagen. a kasén-at, ki dye pita wati bar bastant. mata wati jinneni jagaha, par 
aya haminéuk kut, ki aya wati Cori na marit. mata lotit ki wati lale sawda gon wati 
nakozdtk Mir Haybatane jinikka bijant. dyani camm pa zarra Sudig-atant. wahde ki 
Ahmad hosig o bodig but, dye nakoa zaminani gestiren bahr kutagat. past kaptagen 
jaidad intuk nay-at, ki dhani lotitagen jihdze kacéa bibit. 

(12) Suhraba hanéos maliim bat, ki d gapp na iskenagen, batken wati éamman gon 
gindaga-int. rok-rokd Maydre dape dist o er, 0 dye husk-o-bazzagen luntani suraga 
Cdragd-at. & sarpad nay at ki nokara kasi-o-Cahdant kadt cist kutant. 

(13) hame zahra, ki dy na zurtag, Ahmada diga jahgahe sang kut. jinnene araga gon, 
marduméan kaldg man bast, baren Gonen jinnene giptag-e. yakk jinnened darrdent, kass 
na zant molide, ée zate, diga yakkea passaw dat; dye mat €a watiga husk-o-halak-at. 
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ton-covered knees, so that he was freed for a time from the troubles of this world. But 
Mayar was still tossing from this side to that. The cruel memories of someone had 
removed sleep from his eyes. 

(6) His eyes were fixed on the doorway, as if Ahmad were standing there and smiling 
at him. He remembered the childhood of Ahmad. The problems of his father’s death, 
the troubles of his mother, each detail of his life floated before his eyes. In these ups and 
downs of his thoughts he fell asleep. 

(7) The morning made a move, the sun showed its ears above the mountains. Rub- 
bing its eyes it quickly began to pace the sky. At the brilliance of its feet everyone 
jumped up from sleep in his bed and took the road in search of sustenance. The north 
wind was not blowing at all fiercely. The branches of fruit trees were giving each other 
pushes so as to warm their hands in the sun after shivering in the cold, Suhrab, after the 
sun had come up, and before getting up, said ‘Boy, go and wake up your master and his 
guest Mayar. Have a look at the sun, how high has it risen?” ‘Everyone has already had 
breakfast and gone away. Never has your master fallen into such a sleep!” Mayar’s 
mother’s servant called out. 

(8) As he was getting out of bed, Mayar opened his eyes wide: suddenly Ahmad's 
form came before him; he tried to say ‘Ahmad!’ but could only utter ‘Ah. . .!’ Dilmurad 
said, ‘Do get up, the sun is already high. Perhaps we shall not open the shop today.’ 
Mayar’s half-broken word went bitter in his mouth and he quickly raised his head from 
his pillow-place, and looked at the staring servant. But the boy turned his back and 
went away. 

(9) In the meantime Suhrab came in from outside, seated himself on the second 
carpet, and face to face he and Mayar ate bread and tea. Subrab controlled himself with 
difficulty, Then he forced himself, and said to Mayar, “You never answered my ques- 
tion!’ Mayar, after a long moment of surprise, began to speak. “That fire on the hillock 
was of Ahmad’s mother; she went mad.” 

(10) ‘The Jast time that I came here I heard that a mad old woman was living ina straw 
hut there, but I did not ask further about it,’ Suhrab said. 

(11) He began to watch Mayar’s mouth with impatience. Mayar said, ‘Ahmad and I 
grew up as children in the same place. He was very small when his father died. His 
mother, in her place as a woman, did so much for him that he did not feel like an 
orphan. She asked that a bargain be struck for a marriage of her son with the daughter 
of her cousin Mir Haybatan. But their eyes were hungry for money. When Ahmad 
became mentally mature and fully grown, his guardian uncle had distributed most of his 
land, and the remaining property was not enough for the bride-price in the measure 
asked for by Mir Haybatan.* 

(12) Suhrab suddenly realized that he was not only listening to this tale, but was 
seeing it with his eyes too. Staring, he watched the up-and-down-movement of Mayar's 
dry thin lips. Suhrab did not know when the servants removed the stoneware plates and 
the teapot. 

(13) Mayar continued, “In anger that his guardian uncle did not accept the bargain, 
Ahmad married in another place. When he brought his wife home, people criticised: 
What kind of a woman has he got? One woman said, ‘Nobody knows if she is a slave, or 


w.balochlibrary.com 


76 I. Modern short stories 


(14) roé begah-at, garmage ro¢-atant. luwar har jagahe as recdn-at, a tunnd mani 
nukk éa nadonka husk-at. man ¢a mulka pedag-atun ki Akmade loge dema mardumani 
mucéakay o jinnenani wa-o-zar-at; ée buta zana? man yakked just kut, Ahmade mate 
sd’ata logé na bittag, aye jinnend kass na zant ce wartag, ki mate dyaga pes, aya wati kar 
hayr kut. 

(15) dyd jawab dat, o dem pa logd rawaga laggit. 

(16) ¢ hala ikkenaga, man na zanin mand ce brit, Mayara tahta tikka dat, 0 gappa 
laggit. 

(17) dye luntan huskiya sar kutag-at; rand pa randé zuband luntani sara par muSaga- 
at, o habr dye dapa mangusan-at. 

(18) mani Camman syahi drt, pad drahaga laggit, haminéuk bit ki man loga rasitun, 
wa tahte sara tack biitun. hanéo mana Ahmade hiyal atkag, gwase mani Jand padasan 
man kapt. gusad gusadi mutke nemagé rah giptun, éa pasite darwazage dar ayaga, gon 
Ahmade napar mana doéar kapt. bacéa! tat waja kuja-int? man ganok ganokia just kut. 
man dye hal dayagd sutagun, dyé gwast, man hannin kayin, batéaka wati dap purr kur o 
jawab dat. 

(19) Ahmada mahe gwastagat, bale kassa aye gwah na kut. ma éa bazen Sohdz-o-just- 
o-padan kaht kapten. dye mat doen hambatani andgahen sarsidagd ¢a wati suddd Sut, 0 
pakké ganok but. Sap o rot hama dapange tuppuiwe toka kapt. zimistane Sap-at. gorié pa 
dile mayla kasiag-at. gwase wati zahrand kassed sara drusgdn-at. gwate hin? hint o 
taharmahia Sap gandatir bimnak kutagat. har kass wati logani toka nazz kutag o ase 
gward dast tapaga-at. ma angat Sam na pirr-ddtag-at ki dannd yakked kukar rasit, hayé 
kanit! dy! mani dil éa bandoka sist, zat zat man éa loga dar atkagun, tanki har yakke 
dapange nemaga maydan-at. 

(20) dsd Smal a-kaSsitag-at. mahlik Capp-o-Cagirda mucé-atant. Ahmad be-gwah 
biiaga, bist roé rand kaptag-at, yakk kirrea oStatag. marduman pes basbas warag, 0 
arsdn recagd-at. tuppti Ca cdren nemagan bun-at. dye garmid kass nazzenkd ostataga na- 
yist, @ har yakkea éo syah mara zubanuk dayan, ayan o dyani karpadani sara kalag 
iitraga@-at. mani ponzd hone bo Ghagd-at. insdnie jon aye tokd brijaga-at. gwat har 
nemagd e bohd Sing kanan, o gon har yakkea halwat kanagé-at, ki insane kababe bo Con 
wass-at. 

(21) Mayard bass kutag-at, bale Suhrabe dap pac-at 0 dye nemaga Céragd-at. yakk 
bare dye sajjen gapp aye ammani dema pirr-tarraga-aiant. dye dild gwase ase rok-at, oe 
asd tosenage wastd éar dye camman do tripndken nosanzen trimp dye gallani sara 
Sepgiran, dye jige sara kaptant o be-gwah bitant. 
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what her family is;’ another said something else, and Ahmad’s mother was herself very 
grieved and sorry.” 

(14) Mayar continued, “It was towards the evening of a summer's day. The hot sum- 
mer wind was pouring fire everywhere, and my mouth was dry from thirst from its roof 
to the back of my throat, I was returning from my iand when I saw a gathering of men in 
front of Ahmad’s house, and women wailing. ‘What has happened, then?’ 1 asked 
somebody. “Ahmad’s mother was not at home at the time, and no one knows what his 
wife ate, but before his mother got back she had put an end to herself.” 

(15) Thus they answered me, and went off home. 

(16) ‘On being made co hear this news I don’t know what I felt." Mayar teaned on a 
bedstead and began to speak again, but (17) his lips had got dry; from time to time he 
rubbed his lips with his tongue. and he spoke unclearly. 

{18) Mayar continued, ‘It went black before my eyes, my legs began to tremble and 
kept on shaking until I got home and stretched out on my bed. The thought of Ahmad 
made me feel as though my body were on fire (?). Quickly [set out for my land, and on 
coming out of the courtyard doorway | happened to meet Ahmad's servant, ‘Boy, 
where is your master?’ [ asked in furious agitation. ‘I went to tell him the news, and he 
said that he would come right away,’ the boy’s mouth was full of his answer, 

(19) ‘A month passed, and as for Ahmad, no one saw anything of him. We exhausted 
ourselves looking for him. His mother was out of her mind at the sudden disappearance 
of her two companions, and went completely insane. Night and day she was inside a 
straw hut on that hillock. It was a winter night; the north wind was blowing as much as 
you like. You would say that it was grinding its own poisons for someone, such was the 
howling of the wind, which in the darkness made the night still more fearful. 

Everyone was huddled in his house warming his hands at a fire. We had not yet 
touched dinner when from outside a great shout came from someone, “Be quick!’ Oh! 
My heart split its bonds, I came outside as fast as | could, and saw that everyone was 
racing towards the hillock. 

(20) From the fire a tongue of flame had been drawn out. People were crowded 
around, Ahmad, without anyone noticing, had returned 20 days earlier, and was stand- 
ing on one side before the people, and was very hurt; his tears were flowing. The straw 
hut was burning on four sides. Its heat did not allow anyone to stand near, and Ahmad 
was showering curses on them and their deeds, flicking his tongue of flame like a black 
snake at everyone. The smeil of blood was coming into my nose; the corpse of a human 
being was being roasted inside the pyre. The wind was carrying the smeil in every 
direction, and there was a whispering amongst everyone that the smell of human roast 
meat was quite nice." 

(21) Mayr finished his tale, but Suhrab’s mouth hung open still, and he tooked 
towards his friend. The entire affair was floating back before his eyes simultaneously. 
‘You might say that a fire had been lit in his heart, and that it was in order to put it out 
that two sprinkled newly-shed teardrops on his cheeks were streaming from his eyes 
and fell unnoticed on his collar. 
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12, PROSE SOB by SORaT KHAN Mari 


(1) ros $'"9-0, pesina luyi8ay-a8, bale dani dlime hawa ranga éerr-ad. (2) pallawea sa, 
Sass hapte mucéiye payddy-ad. (3) 14 duhmi dakkawa gistiye mucé ayay-ait. (4) mucciya 
sawa di tard-tartia bazene payday-at. (5) esa md, kasseha wait prustayé dast ma gutta- 
a, td kassehd langd kanayd-ad. (6) yakkeha wavdi pay tappa bast-ad, ta duhmiha wadi 
pusti kofaya-ad, ki kayza kasse kofayi tappé ma-gindi. (7) pallawe zalkari garawe 
pirata payday-ad. (8) ta patlawe k'sayé éukk $a mada kard bida o patti-nemrosi-saihd pa 
grehdnd Carayd-add. (9) yakk takke mucdiyed patiele g6-ai, 1a takkeyd 8a hamerangé 
luriye di gindaya kaxt, ki aha zaday galloi g6-a0ant. (10) balké eS@ pattele daz na kapta, 
yd gudd Sa itafa patel tna xudda-is. (11) e kullé zaday yakk pallawed barejihaya- 
ada;o6a balké gind-o-Care, band-o-baste-ad. (12) parce ki durahé, ya kammeé tappi, 
mazaé muccl pallawa kaxtant. (13) har lahzd muccl bazz biyand rawaya-ad, bale kulla 
Sa ajawé tawk e§-at), ki hiéé handa murdayani kawr-kanay ya ptiray, niyaha neyaxt, yd 
gudd zand ¢os-a9 ki murdaya duhmi hande puraya baraya-ada. (14) ya e di bid kud, ki 
ikkar ganje murdayé piri? neyaxt; kulliyad handeyd mucé-kanejiyaya-adia, ki kulla ya*- 
hand-khadde pajté o garay kana. 

(15) e kamm o bazé bar-o-dr td Safe nema hawé ranga-ad. (16) g6 Saf kafaya, mardum 
Kisd k'sané toliya nisti-add, (17) sar zimistan-a@, Cosé sarti nest-ad; hao hande hande pa 
nayane éieha pasaya kammeé ase gindaya kaxt, o karde mardum eda 064 rawayd-ada. 
(18) esa balké nayane afe go-a¥. 

(19) har toliyeya s"Yene, pacéar hame yakk-a, ki ni Ce bi0? €03é prose be-sobi-ai. 
(20) har kasse gwasay hame yakk-at, ki dwoxe sad sald da, di p'linga g6, jang-o-jhera, 
sim-o-xayali tawke bi0. (21) 0 aya piling hameda jullawa kd, ta mardum hamikkar be- 
dil-ada, ki huda zant yakk tapake buskid. 

(22) hande muttieya s"tene, & yakk takkareyé malamat kanayd-ad, ki aya droka 
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Notes 


Ket dialect. Taken from Buloct 1958. The author, a member of the Zikri religious sect, is from 
‘Turbat. 


(12) ikenagen = iskenaga-int 
(18) padasan, so read; written padasah; unclear. 


12. VICTORY IN DEFEAT 


(1) The sun had gone, floated down after midday, and still the folk were proceeding 
ina line as before. (2) On one side a group of 6 or 7 (people) was to be seen. (3) Andon 
the other side a group of 20 were coming along. (4) Besides, many of them were also 
visible in scattered-about groups. (5) Amongst them, for some it was a broken arm {in a 
sling) around the neck, and for some it was limping. (6) Some had made a bandage for 
their wounds of their turban, and for others it was a cloak over the shoulders, lest 
anyone should see their shoulder wounds. (7) In one direction a party of women could 
be seen crying. (8) In another, small children, separated from their mothers, were 
searching and crying in the afternoon shadows. (9) In one place they were with a heap of 
shrouded corpses, and in another there was coming into sight another group of the same 
sort, carrying wounded on their backs. (10) Either some of the shrouded bodies could 
not be dealt with by them, or they could not, in their haste, prepare any shroud. (11) All 
of the wounded were being carried to one side (of the road); over there it was perhaps 
(possible) to look after them, to make arrangements (for them). (12) Because every- 
body, not just a few wounded, were coming along in a great crowd on one side (of the 
road). 

(13) At every moment the crowds were getting thicker, but the odd thing about all of 
them was this, that nowhere was there attention paid to gravestone making or to burial 
— or perhaps indeed the corpses were being taken for burial somewhere else. (14) Or it 
was possible that so many bodies could not be buried; (it must have been that) all of 
them were being collected in one place, so that they (might) find a common grave (for 
them) and heap them together (in it). 

(15) There was a coming and going more or less of this sort until midnight. (16) At 
nightfall men were seated in very small groups. (17) It was early winter and not so very 
cold; and from place to place a little fire (only) for cocking a bit of food was to be seen, 
and a few men were walking here and there. (18) They had, perhaps, some bread and 
water. 

(19) If you had gone to each group, (you would have heard) the same complaint: 
What will happen now? Such a defeat (as they had suffered) was crushing. (20) The 
opinion of everyone was the same, that for a hundred years, and also in British times, 
there had been plans and thoughts of war and of fighting. (21) And if the British 
attacked, then the people got so very demoralised that God knows if they fired a single 
shot. 
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pestira bydtkenit, 4 marsi be-sobi jamari ikke na bid. (23) duhmi muéti ti takkareya 
malamat kanaya-ai, ki dha esand tir na dataya. 
malamat kanayd-ad, handeyé sarokthe be-atkali malamat-ad. 

(25) ¢ kullé toliyd judd, Sass hapt muxaddam-o-sar-takkariyani mucééi-ad. (26) e ast 
éupp-a0i, mardumd gwasté ki gung-o-dam-a. (27) jhatteyd randa, do se mardumd afe 
maske do gé-a}, 0 puste lafa nayane kake ce bid, drta. (28) mucet dast suxt 0, pusti 
nydmd patard-o wad garBaya. (29) balké padd mucéi mardd nayane éie deyeyi-a. (30) 
esa ma pirtaré marde sart dema bida, o gwast-e, poz demé bi-int. 

(31) har kass wadi handa Sa kinzita, o kull demtira biOaya. (32) esd kulld Sa, gwase 
yakke warnatir-ad; esiya 24nd wadi zahr wart na-xuda. 

(33) 0 gwast-e, haxe gutta guzid? cikkar Jangowa gwast-é, yakk dhake poj mar nest? 
wadi muddmi tap-topa kanii, bale ahi sakksariya ni kato dada. (34) kullé laskar marst 
yakk ros k"'-e. ni marsiyii rand, imand ma td hamikkaré poje dina gindd ki banga syala 
$a, bradi latte kasse girt. (35) nayé hadyare sar axta, na marde. (36) esi tawk gutt-gir bid, 
cuppa kant o afé wart. 

bass ni Ce bid? kull pesa purriya nisti-a8a, Co zahr-artayé gwazme dumba fhankd 
jaSa-i. (37) yakk o do marda sawa, Kull Jangowa malamat kanaya-a¥d, ki ahiya yakke 
istf k'Wa, kasse gwasti na gipt-e, kullé laskar yakk dhakkd burt-e, o dem pa deme jang 
dad-e, o allahe ée ée, (38) dohé mard ki aha hiéei na gwastay-ad, damaneya rand 
yakkeyd gwasta: (39) e tawk wati handa-é, ki ce bida. p'lingd gd ikkare muddeyada tap- 
fopa, di har kasse hras kassitay-ad. (40) aya karde sal tiya hame tap-top bide, paysala ta 
higét na-wid, jine mardum kdperai bra. (41) e tawk di asta, ki may Laskar di haddeya 
pilawiya tayar-ai. (42) aya eda p'lingd pros di8é, Co ki Jungowa gwasta, guda Ghani ros 
di likkawi-ada, bass-kismat! 

(43) bale e ma Samosta, kir mar pros bida, ta mar di srend b'oreni? (44) ni pada mar 
di himmat na-wid, ki hudai tapkiye janti, tipkiye Jani! (45) ni €os biDayti ki haram-é 
wadt gariyé gipta kanui! ma ‘Sa, e kull Jangowe huip-€. (46) bass urmé nayé gindtd, nayé 
samé a-kant; marde jullaw-é. hanni wad thanga-é? 

(47) ikkar denga Jango mayardar di nayé. (48) hikkowe hiire siyana di ma jada na- 
xunti ki hikko har handa sob na bid-é. (49) ma hanni e tawka bila ki kay dhudar-é, wa 
ballé, hanni Jango mayardar-é. (50) bale swa kasse e gwast kanit ki Jango pa-ko-é, 
zaday-é, kusja bia, girja bida, kass na 2ant. (51) ni sari mar Jango hal girayi-é. duhmi 
e3, ki mar p'ling 08 ebd di naylid, 0 e di sahra-é ki md go ahiyd jang di da na-xana. 
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blame (all) on one tribal section, ‘If you had come forward a bit farther, today there 
would not be the permanent disgraceful mark of acrushing defeat {on us).’ (23) Another 
group in another tribal section blamed them that they supplied no ammunition for them. 
(24) A third group was shouting taunts of cowardice; in one place someone was blaming 
somebody elsc, in another place the blame was the lack of a plan by the leader. 

(25) Beside all these, 7 or 8 tribal elders and section chiefs were assembled. (26) They 
(sat) in complete silence; one would say that they were like dumb animals. (27) A bit 
later 2 or 3 men had 2 water sacks, with a bit of bread carried inside a man’s shawl. (28) 
They all (went and) washed their hands and spread (the food) out (on the shawl) and 
returned, (29) Perhaps later a bit of food was to be given many of the people. (30) 
Amongst them an older man came forward first and said, ‘(Feed) the army people first.” 

(31) Everyone moved forward from his place and everyone came up closer. (32) Out 
of them all there was one who you (would) say was younger; perhaps he could not 
swallow his anger. (33) He said, ‘(How) can you eat dirt? How often has it been said to 
Jango, “We haven’t the force (even to try) once?” We just fire (our guns) in our custom- 
ary way, but (now) we have had enough of his stubbornness. (34) The whole army has 
been done in (in) one day by him. Now after today E honestly don’t see (myself) in such 
a force that tomorrow, from amongst his comrades, anyone will get revenge for his 
brother, (35) There are no weapons left over, nor (even) a man!’ His speech becomes 
choked; he becomes silent and drinks water. 

(36) Well, now what? All men seated already, full (of anger); they swarmed buzzing 
like disturbed wasps. (37) Except for one or two men, everyone blamed Jango, that he 
had taken a hasty (step), that he bad not heeded the advice of anyone (else), that he had 
committed the entire army at one go, had given battle face to face, and God knows what 
(else). (38) There were two men who had (up to now) said nothing, but a moment later 
one of them said, 

(39) ‘This talk about what happened is out of piace. In skirmishes with the British for 
such a long time, everyone has got tired. (40) If these skirmishes go one for a few more 
years and there is no decision, our folk will be very annoyed. (41) It has also been noted 
that our army was somehow completely ready (after all). (42) If the British had seen a 
defeat here, as Jango has said, then their days would (indeed) be numbered, bad cess to 
them! 

(43) ‘But we have forgotten that we have (ourselves) suffered a defeat, and does it 
break our backs? Even now, we haven't the courage to fire a gun, for God's sake! Fire a 
gun! (45) We have got so that we cannot take account (even) of our own losses! I say 
that this is all (due to) Jango’s recklessness. (46) In fact he never sees, never feels; he is 
an aggressive fellow. And where is he now? 

(47) ‘But he is still not (really) so very blamable. (48) We can not constantly be 
criticising (him) for recklessness, that always and everywhere victory was not his. (49) 
Let us now leave this talk about who is at fault; all right (now), Jango is to blame. (50) 
But can any of you say where Jango is (now)? Is he wounded, has he been killed, or 
taken prisoner? No one knows. (51) Now the first thing for us is to get news of Jango. 
The second thing is this, that the British will not teave us here thus, and itis clear that we 
cannot give battle to them 
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(52) jang da? na-xanii? jang-tawk ma dilé ar na-xanil. rast-é, abd, may tikka wadi 
mardum dempané handeya da barayi-é. (53) Sarte-a3? mé barayenta. ni sadd mardum 
tappi-d. (54) e gwareyd kanayi-d. éukk, mardum sambhalayi-G. mal koha kasSayi-é. (55) 
mai dil ’st: Sahbaz, ta buro, muéét phallawa Jango polgola kan! baré kasse éie sahi bid! 
(56) Sahbaz muhatahi wadi pustivd Chandi, ziri0, 0 mucéi takka dar-kafid. (57) hame 
mard ki ni tawtawkdi-a3, droka bakiya urma di mastar-at, o d ranga di kamaé bid. (58) 
kull gd andama esiya tawtawkai-ada. (59) droka@ warnayé mard trund-ad, hamesiya 
ayadi gwasta. (60) mand turse, baré Jango girjé ma-wid. aya gipt-ii, hudd ma-xandd. 
(61) mand duhmi turse. ta ta Jangowa K'saniya sangat bidaye, o jwaniya pajja kare, 
jwaniya mand gir-é. nox noxd edi risa sawzay kuday-a¥, ki dxta, mar g6 kapta. (62) 
hikko bass yakk tawke esi dafa-ad, ki wa dlam, kareya pa ikkar dil p*ée janed! (63) 
awwali rosé tra gir-int: da marda g6 sda, ki dare Cie gudda. (64) p'lingé laskara gind?d, 
namuyant md-rist3, gartiya dérani handa, ttipk-o-tird kard. (65) esi hame hir o sakk- 
sari-ad, ki Cos wadar kulla déma kuda-e. 

(66) kamasa sar luddenta. d rangé kaliiri, har Cappi kara esiya dast @rayent. (67) kar 
sawalla-at. kar awwala putta-at, hice umed-o-hil né. (68) esiya takkaye parwa nest-ad, 
bass nayé sar-o-soje, nayé pole, dast drayent-e. (69) 0 mand da marii gir nayé, kie marda 
kare rahi k'9a, 0 sob na-did-e. (70) payrié tawke Raswanga, ki mazayé jang bi}, may 
kullé laskar prusta o moréa, illand rawaya-ada. (71) ndmyani kharo bid, o gwaka jant, 
warndya! duzmd dem ist 0 gurr kanaya-et, yar mayara@ dayant-o. (72) bass sahé, har 
kass hawé handa-a. pad kori-o, nigta dane sand sara. (73) ta ma kulld malamat k'"9a, 
ki laskar ya* ros k"da-ye. (74) bale jhatte na gwasta ki piling pruita, may tikkiyd tiran 
tang arta. (75) bass hame ranga bazé sakksar ka. 

(76) Swar du'dyd dad, ki rand silahani droxé galla {'1t'9-0, tir 0 tapkani ambar jad-o. 
(77) nh g6 ma ta, da da tir-a9a. (78) 0 asl mar°siyé hal biday-ad, ahi ganoxt kara Za! 

(79) hayr, har handi soba be-Sakk Jango baz ditawar k"'8a, 0 sarhiiyi gam zurtant-e; 
mand turs-é ikré mazayé prose pada mar°si ahi dila-a®, ki p'linge axiri ros-é. (80) e pros 
baré... padd mazayé pros. (81) batké ahi zindayiye sari pros. Sedko pres, hicé kar dhiye 
be-st9 na-wid. (82) mar’si may sangatani e hal-é, baki laskar 6 giray bid. ni p'ling mar 
billd olaki kotal bikant. 

(83) dikri Sahbaz di garta, 0 hal dé0-e ki pilawé tawka kass na zant. (84) jang sata, 
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(52) ‘We cannot give battle? It is true. chaps, that we cannot take war-talk to heart 
(now), we must (rather) bring our men quickly to a place of shelter, (53) Was it a 
gamble? We lost. Now hundreds of men are wounded. (54) They must be put some- 
where near here. Children and men have to be looked after. Herds have gol to be got 
down from the mountains. (55) [ myself feel that “Shahbaz, you go und ask about Jango 
from everywhere! Perhaps someone knows something?” 

(56) Shahbaz immediately shakes out bis cloak, takes it up, and goes out towards the 
crowd. (57) The man who now began to speak was older than the others; otherwise he 
was also a tribal elder. (58) Everyone treated him with respect. (59) With regard to the 
young man {who had spoken earlier) he was harsh, and when the young man spoke 
again, (60) (he answered) ‘I have a fear that Jango may be a prisoner. If he has been 
taken by them, let God not allow that! (61) I have a second worry. You who have been a 
comrade of Jango in childhood will know well (how) good my memory (of him) is. How 
when he was just freshly growing his first beard, he came and stayed with us. (62) It was 
ever (only) one subject in his mouth, “Why do ali of you worry so much about any 
action?” (63) You remember that first day: there were ten men who went to chop some 
wood. (64) (Jango) sees the British army, he suddenly attacks, and on their return 
instead of wood they bring rifles and bullets. (65) It was his own recklessness and brav- 
ery that made him so prominent for all." 

(66) The (other) elders nodded their heads. {He continued) ‘In that way he used to 
set his hand against tyranny and every wrong action. (67) His acts were straight. They 
were rough at first, but there was no hope of any (real) action. (68) There was also no 
worry about profitlessness. Well then, there is no consultation, no questions. He used 
to just put his hand to the task. (69) And up to today I do not recall that this man puta 
single task in hand and did not see it successful. (70) There was some talk recently at 
Rastwang, where there was a big battle, and our whole army was defeated and (went) 
into hiding, and (everyone) was leaving and going away. (71) Suddenly (Jango) stood 
up and shouted, “Young men! In the face of the enemy you have left and are running 
away; women will give you out as unworthy.” (72) In any case it is well known, every- 
one was there. He himself took aim and sat on the stony waste outside. (73) You and I, 
and everyone, blamed him, that he had ruined the army in one day. (74) But a moment 
had not passed when the British were defeated, (even if) on our side (the supply) of 
bullets got short. (75) Well, in this way his obstinacy got us many victories 

(76) ‘He prayed for you, when later the camels bringing weapons (to the enemy) were 
looted, and rifles and bullets collected (by us). (77) Otherwise up to then we had only 
ten bullets each. (78) And only today was there any news about this crazy deed of his? 

(79) ‘Well, there is no doubt that Jango very bravely organised a general victory and, 
too, the risky steps; I'm afraid that he thought that after such a great defeat (of the 
British) that today is the last day for them. (80) Whether this defeat . .. it is really 2 
great defeat. Perhaps the first defeat of his life. ($1) Before this here, no undertaking of 
his has been unprofitable. (82) (But) today the state of our comrades is such that the 
rest of the army is as if taken prisoner. Now let's get the British to Jead our beasts of 
burden!’ 

(8) Soon Shahbaz returned and gave the news that nobody had full information. 
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bazene dassa dad, ki pila handa tipka janaya-ad; pila handa axt-o polgol k'da-e, bale 
prosa haléhosd rand, kass hice dassé na dad. 
(85) janga ta, ma di diday-ad; tappiyani phalawé Sudayé. 
064 di dass nesté. 
Serdad dhukki-a3, hon na jakkay-ad. 
huddo na-xanayent-o. 
bale hame s@’iti paxir Dilmurad axtay-ad- 

(86) mand duhmi turse di girt. aya Jangowé girjaye sakk dila di nista, wadar wad nipk 
a-Jant. (87) hama dhakkiswara kay go-at, ki tapke tir may jihant? (88) o bass ma gwasta 
ni girja bit; kharo khant, wadi nipka jant, bhorentd. (89) ki mayé yazda takki sursuré 
tir, billa mai dobura ma-singend! (90) ni mar turs-ad ki e kant? dikri may paw2d piling 
birida, o p'linga laskar prosta, (91) pada ce ’3i, ki ma zand, waxte waxie ma rade kare 
kand; ni rade ma randé kafa gud, sob na rasi#. (92) e subd mai rade na mannaye zidd-a. 
(93) hanni esiya kay waldiya dad? bale Cos huda rahma kanad! (94) dild bazé ti di 
waswas kaya, 

(95) mastaré kamasa droka wadi dasta sar tek dada, o hawa ranga nistiya dafa dar- 
Kapt-e: mors kahre bida. 

(96) jowé jhaite hawa ranga cuppiya paye bukart cammani éakka k"'-o ni8tiya, 0 
pada gwast-e, mai dil ‘89, ros tikka sar, ma wadi ladda tayariya xanu. (97) ingo ango sa 
oldke, pattele nazz-ari. raja digé sangata dani nayaxta. (98) zand murday perdenga baz 
bidaya, erangé ndgahané baldya $a hudd rahma kanad! eda af nayada! 

(99) yakke kharo bida ki afa byari0; ma 34, sambarit, bradd, ha, ma af lotitay-ad! 

(100) e di kharo bant o kammé demtir rawa. dikri kfiskai B19. (101) kull hawd takka 
hydl a-kand, balké sangaté kasse sar dxta, damikri Jango salama dad! (102) kull walayk 
kana, kamas dema bid, o 89: Jango, bhar-e? langa-e? Serdad cisi-é, pa ko-é? 

(103) Serdad hon na jakkayd-ad, Suhro-Dafé-é, kulle tappt hamoda-a. neyi kasseya 
pole kant, o na ti tawke. 

(104) Suhro-Dafe také lurtd; e di randa furant. dem dema-é; kamme langa-é, ilaj-e 
marduma sama kfe}. (105) bale ya" tawke astad, ki waxte waxte perdengd bhara 
dhubbid, marduma gwasté, tappi-bazi-é. (106) pa zor wadar dast-e. dagga nayé esiya 
fawk-e k" Ba: nayé bale duhmi kasseya té Suhro- Dafa dxtaya. 

(107) hamada axtiya, Sahbaz deméa bida, o gwait-e: 
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(84) At the hour of battle there was given a lot by way of information about it, such 
as, in a certain place rifles were fired; in another place (Jango) came and enquired, 
but in the confusion after the defeat no one gave him any information. (Only such 
as): 

(85) "In the battle, we did see him (Jango); he has gone to the wounded. 

‘There is no information there.” 

‘Sherdad is in trouble, his bleeding has not stopped.’ 
*Huddo has not been caused to be performed. 

‘Just then, Fakir Dil Murad had come.’ 

(86) ‘A second fear also seizes me,’ (Shahbaz continued), ‘if a thought of his capture 
has even sat in the heart of Jango, he will shoot himsetf. (87) Who amongst you at the 
moment has still got any rifle bullets for us? (88) Well, we have said that we are prison- 
ers; he rises, strikes his rifle, breaks it. (89) {If there are) eleven whistling shots, bullets 
(shot at me), let them not spread out over my chest! (90) Now our fear is, what will 
Jango do? In the meantime our army has pounced on the British, and the British have 
defeated (our) army. (91) Then what does Jango say? (He says), “I think that from time 
to time [ make mistakes, and now I run after (others’) mistakes, so that victory never 
arrives. (92) On that morning you don’t believe that it was the perversity of my mistake. 
(93) Now who will answer for it? May God bless (us)! (94) Many other worries came to 
me besides.”” 

(95) The oldest tribal elder leaned his head on his hands, and seated in this way, there 
came from his mouth, ‘Et has been a disaster today’. 

(96) After a good time, sitting in the same silence (as before), with the tassel of his 
turban hanging down before his eyes, he then said, ‘I feel that before dawn we (must) 
make preparations for migrating. (97) Beasts of burden are hither and thither, we are 
collecting coffins. The tribes have not yet arrived with their comrades. (98) Perhaps the 
corpses will be in extremely large numbers; in such a sudden calamity may God have 
mercy! There is no water here!” 

(99) Someone got up to bring some water; ‘I say, brothers, let us get ready for action, 
ha! T needed that water!" 

(100) (The crowd) get up and go a little forward. Suddenly there was a shuffling of 
feet. (101) All on that side had the thought that perhaps some comrade has arrived, 
when just then Jango greeted them! (102) Everyone greets him in return; an elder was 
in the forefront, and says, ‘Jango, are you all right? Are you lamed? How is Sherdad, 
where is he?” 

(103) (Jango answered), ‘Sherdad is still bleeding, he is at Suhro Daf; all the 
wounded are there.’ Nobody (else) asked anything nor was there any other conversa- 
tion. 

(104) (Jango) marches towards Suhro Daf. The rest march behind. (Jango) is in 
front, he limps a little, (but) his cure will be known by someone. (105) But it was a fact 
that from time to time he hobbles very much on one side. A man might say that he was. 
very injured. (106) He kept himself (going) by will power. On the road he kept silent, 
nor {said anything) to anyone else until they come to Suhro Daf. 

{107) On arrival here, Shahbaz came forward and said, ‘Sherdad is over here.’ He 
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(108) Serdaé e phallawa-é. bass haminkar gwast-o, luri8a. (109) e di éupp-cuppiya pa 
rand-aé, Serdada axtayé. (110) esa salam dada, nistayé mardum kul kharo bidayé, 0 
Paxir demtira dxta; kiJango di8-e, gwasta-e, (111) bhay-e Jango! ni Serddd hon jakkida; 
af lot'Da-e, ma af dada. bhar-é. (112) Serdadé ki e pawi dida, pa kharo biaya himayent- 
e. (113) bale kamasé mard dema bita, o watté nist-e (114) Jango droka éuppiya jakki8a; 
Jango lurida, ingurt anguri tappi di mucé kanejieya-avdi. (115) damaniya randa, dukmi 
tappiyant pallawa. (116) se éyar sangaté mard di hamrah bida, do sada bhunisar di tappi 
ges-ada. (117) fwayé trahkahe gwasta, Jango dikri garta. (118) hanni da pazda mard 
sangat-ad, zand dngo mazayé muctiya da, Jango hal 59a, gwase mardum yakk yakkd 
ingo dyaya-a8a. (119) droka ingo ango Jangowa di8a; pada baz narmiya kamasé 
mardumé pol kuda-e: ma Turkali, Gihal, Mazar Xa, 0 Rajaha na gindaya? 

(120) Turkall, Gihal, 0 Mazar X& kusja bi8ayd. (121) Rajah g6 karde paw2é par 
hawé dagga §"Sa, ki jirénd murdaya hand kant, o kay’. (122) zana bazé dlime kusja 
bida, kharde dani gar-é, (123) ma di kull ara Rajah paw2a hili, byaha td tappiya jwaye 
rastayeya mardum kassi3. (124) mala, éukk, 0 mardum di Gos eda ist niydhent, daged- 
gwazanda yakk phallaw bart; Cariiwa hal arta ki rostuba darawandi p'ling takk-takkaye 
payddy-ada, 

(125) Jangowa ya ta per tawk na askwia, ya e yos o & yos kuda-e. (126) yakk paré 
lurayd wida, ayadé garta, o kamdsé marda gwast-e: Baraxo Babu, laskar phalawa 
brawa, na? pace na? 

(127) ni da dwazda mard biSayd, hawa rangd mucet phallawé luridaya. (128) 
Jangowa allahe pkosa latte di dasta kuda, o burt-e waxte waxte (ek dihdna, o na-sahiye 
marduma poh di na-xud, ki pada lingd kanaya-é. (129) Salwaré hondni dint bhariha- 
astant. (130) bale Sa e tahariha, kassa ganjé hayal na-xuda. (131) ango ki muéciha dida, 
e pawd hawango rawaya-é, kull hawa pallawa luridayd. (132) ass sabe mardum-ada; 
net dxt o paw per Suhro-Dafe zinhara berid-is 0 "a, dema kinzand. (133) dikra 
Baraxo Babiuwa zord gwak jada, pawz har kass wai handa braw-é, nindand. Jango 
hayr mihryd axta, Sawe paw2é hal lotiba. (134) ma hala kharowé tawéra dahi: bnind-é! 

(135) kullé paw? hamo6a nista, Baraxo Babuwa wat do tippahi hal daa, o ahani hal 
di gipt-e. (136) hao e tawk astad, ki wait hala hame di gwast-e, ki Rajahé hil-a, ni Jango 
di hayr mihryd axta, eda Sa rawayi-é, 0 tappi-gala pa jwayé dempané rastayé hande 
gindayi-é. (137) e paw2a per axtiha, éo burztiré hande giptay-a®, pa wada asté salahe 
kanayd-aa. (138) waxte waxte tawk ndmaydni kharo wid, e kulle tdt-o-pacara Jango ast 
cupp-ad. (139} ayadé kaharé trahkaye éuppiyd gwasta. (140) Baraxo Babiiwa yaparé 
ingo dtda, ango; padd kharo biyayé arayent-e, ayadé nista. (141) guda droka kharowé 
taward, gwase muééiye mazayé gappaliya askuda, gwast-e, Jango, Saf su-o, der bida. 
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just said that and marched off. (109) (Others) also very quietly followed and came to 
Sherdad. (110) They greeted him and all those who were seated stood up, and Pakhir 
came forward; when he saw Jango he said, (1) 1) ‘How are you, Jango? Now Sherdad 
has stopped bleeding, and he wanted water; we gave him some. He is better now.’ (112) 
As Sherdad saw the army of people, he was collecting his strength to stand up. (113) But 
a tribal elder came forward and sat down near him. (114) Jango (stood) silent in (their) 
regard; then Jango marched to wherever the wounded were gathered together. (115) A 
moment later, (he went) to the other side of the wounded. (116) Three or four compan- 
ions accompanied him; there were at least more than 20) wounded. 

(117) A fair amount of time passes, and Jango suddenly returned. (118) Now there 
were ten or fifteen men with him, perhaps news of Jango had traveiled thither to the 
large crowd, but it seems (rather) that people were coming there one by one. (119) In 
this way Jango looked about here and there; then very quietly he asked a tribal elder, ‘I 
don’t see Turk Ali, Gihal, Mazar Khan, or Raja?" 

(120) (The elder answered), ‘Turk Ali, Gihal, and Mazar Khan have been killed. 
(121) Raja went with a few people along the road to bury some bodies in burial places; 
he is coming back. (122) Perhaps many (more) have been killed, a few are stil] missing. 
(123) AU of us are just awaiting Raja and his people, that they come and a man takes the 
wounded to a good and proper (place). (124) Herds, children, and people cannot be left 
here, on one side of the thoroughfare; sptes have brought news that up to sunset the 
British were coming up in a hurry from outside.” 

{125) Jango either did not listen at all to this talk, or paid no attention to it. (126) He 
started off in a quick march. Again he returned, and said to the tribal elder, ‘Barakho 
Babu, let’s go to the army, right?’ (He answered,} ‘Why not?" 

(127) Now there were ten or twelve men, and all together strode off, (128) Jango got 
a stick in his hand (to lean on) —-God knows where from — and he was carried by it, from 
time to time leaning on it, and one who did not know him could not have guessed that he 
was lamed. (129) His trousers were dripping with blood. (130) But in the darkness no 
one paid much attention. (131) Where they saw a crowd, the army people went there, 
all marched in that direction. (132) There were approximately 600 men; finally they 
(all) came, and the army of people encircled the broad space of Suhro Daf entirely and 
moved forward. (133) Soon Barakho Babu shouted loudly. ‘Let everyone go to his own 
place and sit down. Jango has come, safe and sound, you people have asked for his 
news. (134) We shall give the news in a loud voice; sit down!” 

(135) All the people sat there, and Barakho Babu himself spoke two words of news 
and also heard their news. (136) Yes, it was true that he had (already) given the same 
news, that they were waiting for Raja, and that Jango had come safe and sound, we 
must leave here, and the wounded must be seen to a good protected proper place. (137) 
Upon the arrival of the whole army, they moved up to a bit higher place; perhaps there 
was some discussion amongst them. (138) Now and again conversation got suddenly 
louder, (but) during all this talk and criticism, Jango was completely silent. (139) Again 
there passed some time in silence. (140) Barakho Babu once looked about, here, there; 
then he began to stand up, and then again sat down. (141) After a bit, (he spoke) ina 
loud voice, you (would) say that a greater part (of the crowd) heard the speech; he said 
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(142) ta manne ki ni Rajah paw? dt a"ox-é? tappi per-baz-d. (143) hanni ‘thé phallawa 
brawii, pawse kullé salahd, tai dema-é. 

(144) Jango wadi handa khayo wida. (145) hirt-bandé sawakké mayde-ad, tanakké 
éallayé ris, kull® jar syahé-abant-e. (146) nayé dengd kharowé taward o nayé narmiya 
hamikkar bi), ki évaré kundi nistayé mardum sind-o-bandi poh bi0G. (147) esiya hanéos 
rahi k"Ja, ki kulld salaha kanaya-é, o poh kanaya-int: 

(148) brad,  Sanf Takk-int, Swe demd-int. Swar Sa hame rangé mard nest-int, ki 
hame daggd na3"Ba. (149) mar kasse bgwasid, hame daged bill-é bale mar ist nied. (150) 
may kullé da9-gipt g6 Seisian-é, aya Seistane gipt-o-dad band kanejt9, ma langard mir. 
(151) piling Swa hite dawla wad giptayé dihd naylid. (152) ni bar-o-are hame yakké dagg 
sar kay. (153) may k’sd maza be-hayaliya kay, hame dagga girt, waili gipt-o-dad a- 
kant 0 gardtd. (154) hame dagge kullé ar-o-kord Swa zan-int. (155) hamikkaré zinharé 
dalle, ki hicé dagga nest-int. (156) may kohistani kuilé daggd gatt-ant, bale gud di ma 
hikko rawii-kawa; cikkar maydumd bar-o-dr ka, kass sat nay-int. (157) éandi mardum 
parrivay-ant, kassa raway-dy na*ista. (158) waxte dagga rawana, kohe rer gipta. (159) 
pariyé sala, kohe buyzd rey girt, maiye dara Cinaya-ad, dhiyd ma kayd, o mai tufax bid, 
(160) har kassd mai burta, parida. (161) dar dinay kassa na ista. (162) ni dagg hames-int: 
raway gatt, Zall, dagge dhingar, kull demd-ant. (163) narraway, da marsi kasse dila 
niyarta. 

(164) ni mana yakk tawke dass-int: kasseya marsi d@ hame dagge rawox malamat 
k" ayant? (165) bale mai gird, nayé parrox kasseyd malamat k"8a, nayé koh-rer-dayox, 
0 nayé ki hawd mai ki @ $a parridayé kohe mé-aya, murta. (166) nayé, hame dawla dé 
marst kasseya Sani Takk dohadar k8a; ni marsi hame Sani Takke macéale layusta. 

(167) bazé rawox parrida, karde bund Ser-tarrida, sawabbi marde, mardumé Jamost! 
(168) bale marsi tkkré ganjé laskare kosa, hawa laskar ki syatani syal bradani kofaya- 
ad, kay-int, dor nay-int? (169) "thé bra}-int ki brad-e kofaye bharaya, dilgir nay-int? 
(170) marsi yakk stye nay-int, ki marduma siye kanaya, syaha posid; bradant koe siy, 
duzmand prose siy, mad o gwahdrani rann-biyayaye sty, baééani olaki-kotal-kanaydye 
siy; cikkar sty k"da kani¥? (171) yakk siye kanid, duhmi siya gilawand bid. 

(172) hawa trundé warna muctiya Sa, kharo bid o '89, axir dagge di ast-int, na, be- 
pojtya ma di gindaya 

(173) ma di hame guia, ki be-pojiikkar-ant, ki ma yakke siya di pujjidana-wi. (174) 
¢ kullé be-pojiya, kullé stya, adamzade Samost na-xant, ki braBani hon Samost nidyd. 
(175) brada, esa kulld, be-pojiya da siya, ki ma Samost na-xanit, ma-SamoSti, esd ta sobe 
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‘Jango, it has gone night, it is late. Do you really think that Raja’s group §s arriving? 
(143) As to which direction we go, the whole army is before you for consultation.” 

(144) Jango rose from his place. (145) He was 2 small-featured delicate man (with) a 
thin curly beard; all his clothes were black. (146) It was not altogether in a loud voice 
hor so much in a soft one (that he spoke}, but the men at the four corners could under- 
stand the sense of each word. (147) He began to speak so that for everyone it becomes a 
consultation, and everyone understands: 

(148) ‘Brothers! Sanin Takk is before you. But there is none amongst you who has 
not gone along this road. (149) If anyone says to us, “Leave that road!” we cannot leave 
it, (150) all of our trade is with Sistan, and if trade with Sistan gets blocked, we shall die 
of hunger. (151) The British will in no way allow you into their own occupied territory. 
(152) Now there remains (only) this single road for traffic. (153) A young and old 
person from us comes and takes this road routinely, does bis marketing and returns. 
(154) All the hinderances and blockages of this road are known to you. (155) (It has) 
such broad open shingled places as on no other road. (156) When all of our (other) 
mountain roads are blocked off, still we can always come and go, so many people have 
done it, nobody knows how many. (157) So many people have slipped (and fallen), but 
no one stopped coming and going. (158) Once in going along the road (1 saw) rocks 
rolling down. (159) Last year a big boulder rolled down, (where) a woman was gather- 
ing wood, it strikes her, and the woman had an accident. (160) Everyone took the 
woman up and buried her. (161) No one stopped gathering wood. (162) Now this is the 
(only) road (left open to us): (with its) blockages, shingle, thorn bushes — all these are 
before us. (163) Not to go never was taken to heart by anyone up to today. (164) Now 
for me one matter is clear: who, up to today, has objected to going on this road? (165) 
Indeed, in my memory no blame has been attached even by those who have slipped. 
Not he who rolled the boulder down, and not that woman who died from being struck 
by the slipping boulder. (166) No, up to today no one has found fauit with Sanin Takk; 
but even today a big boulder has slipped from Sanin Takk. (167) Many travellers have 
slipped, several have fallen down to the bottom; accidents to persons, one might forget! 
(168) But today with so very many of the army in death — that army which was shoulder 
to shoulder with brothers, (all) fighters against the enemy — who is there who does not 
feel grief? (169) Which brother is not saddened at the breaking of a brother's shoulder? 
(170) Today there is no mourning, in that one dresses in the black of mourning; (but 
rather) mourning for the death of brothers, mourning for the defeat by the enemy, 
mourning for the widowhood of mothers and sisters, mourning for children dragged 
like beasts of burden; how many mournings can you have? (171) (If) you arrange one, 
there will be a complaint about (the lack of) another, 

(172) ‘Let some tough young man from the crowd stand up and say, “After all, 
whether a road exists or not, (the British) see our helplessness.” 

(173) ‘Lalso say this, that (our) heiplessness ts so great that we cannot cope with even 
one mourning. (174) Ali this powerlessness, all this mourning, people will not forget, 
the blood of (our) brothers does not get forgotten. (175) Brothers, all these things from 
powerlessness to mourning, which we shall not forget, and if we do not forget, let us 
then put them out of mind until victory; we shall remember all the helplessness and 
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be-xydl kanii; soba rosé, kullé be-pojio siya gir arii ki wa’ a-Samosa! (176) ni sambar-6! 
watt prustayé wundé zahma bzir-é! (177) a nestant, ki gulzamina sing baz-ant. (178) @ 
dasta xaha, a & waxta watdar duzmane tirani dempa kana! (179) yakk dhakke aya ahiya 
hel warta, ta kullé be-pojiya g6, baze siyd ma-resi9? (180) & may hond nagat peé a-wara! 
(181) marsi duzman wai sobé anos-é, jo Swe pallawa be-hatar! (182) kharo bi-é! bama 
dhamivda! ros tikka sar marigi}-é! 
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mourning which had been (temporarily) forgotten. (176) But now get ready for action! 
Take up your broken and maimed swords! (177) If there are none, there are many 
stones on the ground, (178) They will come to hand so long as they make a protection 
for us from the tyranny of the enemy! (179) If he once becomes accustomed (to victory), 
then with all (our) powerlessness, will he not pour down upon us many mournings? 
(180) They circulate in our blood as intoxicants! (181) Today the enemy is drunk on his 
success, and are not afraid of you. (182) Stand up! Dawn has come! At daybreak there 
will be a sudden attack!" 


Notes 


This story was printed originally in Giden Azmanak in 1970; the present version of it was com- 
pletely re-written and read out to me by the author in 1981; it ostensibly concerns the struggle 
between the Baloch tribes of the EHB-speaking Maris against the British in the late 19th C, and is 
unique in its use of an epic prase style, The author is a direct descendent of the Mari leadership of 
the last century, when both his father and grandfather were major figures in the tribe and took part 
in many of the batttes of the time. The author was for many years editor of Uluss (Baliei) the 
government-sponsored Balochi monthly cultural magazine, published in Quetta. 

Jango is intended to be a model of a typical Mari warrior. It is worthy of note that, mutatis 
mutandis, the story can also be taken as an account of the struggle of the Maris against the Pakistan 
government of Ayub Khan in 1956-60. 

Language: the ending of the Gen. sg. -e is often used adverbially, and in speech (and the author's 
reading) often reduced to -@ (e.g. 171, 175). The endings -an, -ané interchange quite randomly 
with -@, and -inr with -é: the fuller forms are felt to be more formal. 

Aspiration of voiceless prevocalic stops is very sporadic both in native and borrowed words, and 
indicated only where [ heard it. On the other hand the aspiration of voiced prevocalic stops in 
recent LWs<IA is usually quite audible in EHB. 

hamé ‘that, he' appears now and again in the dialectically correct form hawd (101, 121. 165, 168, 
172), 

mazan ‘large’ is usually mazay, and jawan ‘good’ is jow. 

There are a number of syntactical constructions borrowed from Urdu (e.g. 13). 

Note the passive in -ej- (borrowed from IA): typical is ¢.g. kan-ej-iyayd + copula 35g, ‘gets 
done, is being done’. The a-prefix, rarely used in EHB, appears mainly as a svarabhakti vowel. but 
it sometimes retains a vestige of its original semantic function. 

The conjunction o in close juncture to a past transitive verb followed by an intransitive verb 
misled Dames (Texth,, 22f., repeated in LS/8, 353) into thinking that the passive construction of 
the transitive verb was thereby changed to an active one, e.g. jada suda ‘having struck, he went’; 
which in fact is‘... was struck (by him) and he went’. 

Note also an imy. asa sort of hort. 3sg. (not unknown in Ra as well), formed from (b-) + stem + 
3sg. copula, e.g. 133, 134, 149, 176. 

-e suffixed to intrans. past tense verbs functions as a dative. 


(10) lit. ‘a shrouded body (whether in a coffin or not) did not fall to their hands.” 

(20) p'ting (< firangi) refers in principle to the British, though it can be used for any European. 
(27) kak v. Glossary. 

(33) lit. ‘does dirt pass the throat?” 

(36) lit. ‘like a teased wasp in a swarm, with a tail-noise they were struck’ 

(39) the speaker is Shahbaz, v. 56. 

(43) sven lit. ‘loins’. 

(79) i.e. he thought that if the British had been defeated it would have been their last day. 
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13. BOE BOE ADAMI by SUrat KHAN Mari 


(1) Safastrayani par man di hanéos-ad ki pa Serazdyiha. (2) hancos ki Serazayil 
dehe jahl o bur2, gait 0 saraheraya sohaw-add. (3) asul hame dawld ma o mai sangat: 
mara e dohmi purré sal-ad ki Saf o ros Safastrayanthe jahl o burzd tasaya-atta. (4) haw, 
albatt yakk toke ast-a8, ki e dosala ma wadt saré asul takk bidayd, ki tippahe Sakrant 
boltha rast gwast bikand. (5) wad ma wata tok kwi-is, ma poh a-bida, dhant karde 
mardum g6 ma kara-ada, o mara di do se bolipros g6-a¥. (6) tok e3-a8 ki ma ahani bhera 
tippah gwast na-xudd. waxte waxte ki tippahe do-nem pros kud, ta dha may sara biz 
kandid. (7) baz maskilahé raje-a9, sarsara ki ma sadawesi hameda axtayti, ta mand esa 
piling sdhiw gwast, o pada dlim gusi8, ki esd mdy sara bazé ajaw ajawé Sa’ir tahétaya. 

(8) e deh Sa dohmi ulkaha asul sistay-ad. (9) bas yakk motal-lari-ad ki haftay sara 
yakk rose kaxt. (10) 0 hamé welahé bi bas rasid, pa ma o nazix-gwaré-alima melahe-ad. 
(11) bazé rawox-awox di nest-ad, bale dehe pakare ée, 0 moriha may kayad azbabe 
draye sabab-ad. 

(12) sara ki ma axtayui, ahare waxt-a9, 0 deh kahariha garm-ad. (13) sari rosa ki 
motat-bas dxta, dlim mucé bida; (14) ma hayra bi8aya, be-imanihe té yakko turs-a9; ma 
dilé gwast, balké ar-o-kore ma-wid. 

(15) may hand €o bur2-a, o $a hameda ki bas-moral jakkid jwa sahra-ad. (16) metay 
ki Samillo gwait-is, may kampe sawa, pané Sax hand-aa, 0 do se dukka; (17) gazzthe 
mazahé draske-ad, o hame drask bund kaxt, motal-lari o3a9. (18) asul metaya hawér 
koh-daté sande-ad, 0 mardum gwast a-kant ki jump-o-teri-ad ki Carruka sarak kaxt-e. 
(19) hameda di Sakranihani kammé halk-ada. (20) hatkani ingur-angura bazé curr-o- 
éanke-a8, 0 jwahé-bharé saraherayi-a¥, 0 jahld kammé nazix metay-a9. 

(21) sari rosa bas-lari wana ki hame bazé mucéi ma dida, o dild ar-o-Xiddate axta, ta 
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(83) dad , 3sg. pres., for dant. 
(128) fing = tang. 
(130) ganj (sic!) is perhaps an error for ganj. 
(132) sade ‘approximately 100". 
(133) nindand lit, “for, in sitting’: -2 case. 
(136) gald for the expected yala, 
(148) Sani Takk is a difficult and hazardous mountain pass in Mari territory. 
(149) nied < napa 
(175) ki wad a-samosa lit, ‘which the (others) are forgetting’. 
(181) lit, ‘without danger from your side’. 


13. FI FIE FO FUM 


(1) Shafastragani was for me the same as (it was) at Sherazayi, (2) in the way that at 
Sherazayi the ups and downs, the mountain passes and descents, were well known, (3) 
Tt was quite the same way for me and for my companions. For us it was the second full 
year that we ran up and down these (hills) of Shafastragani. (4) Indeed, it is certainty a 
fact that in these two years, for myself it was always impossible to speak one word of the 
Shakrani language correctly. (5) When they spoke amongst themselves we would (just) 
understand them, a few of their people (also) worked for us and we had 2 or 3 interpre- 
ters, (6) The point was that I could not speak a word in their style, At the time when we 
translated two and a half words they used to laugh heartily at us. (7) It was a very witty 
tribe, and in the beginning when we (first) arrived incognito, they used to call me 
‘Firangi Sahib’, and later people say that they used to make funny songs about us. 

(8) This place was quite split off from other regions. (9) The (local) bus was a motor 
lorry, which used to come one day per week. (10) At the time when the bus arrived, 
there used to be a foregathering with us and our near neighbours. 

(11) There was not much coming and going, the purpose (of the bus) was for a few of 
(our) needs, mainly to bring our letters and tools 

(12) When we first came it was summertime, and the place was rather warm. (13) The 
first day that the motor bus arrived the people crowded about, (14) and I was worried; 
there was always the fear of some trouble, and I said to myself, perhaps there will be a 
quarrel. (15) Our place was so high up that where the bus stopped was very visible. (16) 
The village (area), which was called Shamillo, was composed of 5 or 6 (smaller) 
localities besides our camp, with 2 or 3 shops, (17) There was a large tamarisk tree, and 
the bus used to come and stop beneath that tree. (18) In point of fact joined to the 
village there was a rocky and stony open space, and one could say that the road leading 
to it went round (all) the hills and dips. (19) Here there were (also) a few Shakrani 
settlements. (20) Hither and thither there flowed many water channels and streams 
(along) the big steep ascents and descents. The village was nearby, below. 

(21) On the first day when we saw so many people collected near the bus, and the 
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ma 4 kardé sangatdé hama patlawa rahi bi8ayd. (22) ma ki oda pujjidayi, alim co 
bidaya. (23) ma sangatehd gwast, pol-gold kan! (24) 
inva hat dad-if ki kull nazi-gwaré mahlak bas-larthe tawara aékand, ta metaya kaya, 
maskilahi bid kasseha, balké aziz-o-syad di bya, hal-o-ahwal di bid. 

(25) may ayaya, alim 1d ingo-ango bida; bale yakk éize ki mand ajab gindayd axia, 0 
ros marosi gir-é: Cammd koré jinikke-a¥. (26) ldrihe éihdr ma-kondd ¢arraya-ad, o Ghiye 
dastd mattaya-a¥. (27) 0 ajab wass-a. (28) damane hanéo§ motal-lari watta éarrida, 0 
pada, har pallawe ki mardum osta8ay-adé, hamoda axia. 

(29) 064 motal-larihe draywar o dohmi karindah jahla haxani sara nistay-adG, o 
af-kallthe drtay-ai, o éalloha ofa waraya-add. (30) e jinikk dé 
muhatahi hamood axta; esi ayaya draywara nara jada, Gull dxta, bya byd Guli Xa! (31) e 
finikke haméa dawla wassthe tok-tok-a¥. (32) af diyoxeha kalli Gulihe nemaya gardenta, 
Guli, af-€. (33) esihd Cank Ser daa, o hancos afa waraya-ad, ki gwase sdlani tunni-ad. 
(34) afe waraya rand, draywara paddoha Say-tie kaikit 0 esha dad-e. (35) Gultha & 
zurta, ayadé padi pada, dasta Safastrayt Sambe Cie gd-ai-e. (36) hama motal-larihe 
dema arahent o allah ki xayr. 

(37) Gulihe umar hame hast o no sdt-ad. (38) kaharé tabahé cukke-ad, pada asul sfad- 
a, Salwar pada nest-ad-e, o pask, bass hamikkar gwasta bit}, ki pardaposi-a, nahe dirt 
o bucéur-bucéur-ad. 

(39) Sumedko randa, har haftaya aya ma hamedd-atti, Guli ma did. (40) bale mand 
gir nayé ki ahi jar badal bia, (41) hama pask-a, ki har dhakkeya direjiayiya-ad, ya 
gudd badal bihayd-ad, t@ Gulihe kull jar hame bherey-ada. 

(42) gwasa Gulihe e hel-o-adata se cihar sal-ad, ki har haptaya bas-lari kaxt, es har 
mosume, halate bi0é, rumband kaxt, larthe watta pa wassi nara jand arid. (43) af wart- 
e. (44) e maha draske Sumbe, dare o kakke, larihar hande karakkehd jad, o ayadé hama 
dawla wai loya rumbana sud. 

(45) kammé waxia rand, sajjohé deha Sorii karo bida. (46) hande dlima bhay 
maécida. (47) kasse pa diya pallawe rawaya-at}, kasse pa dohmi rahe. (48) sarak o dagg 
yd dohmi rahe o rah-giize-ad, kull prosejivey-a. (49) nahé lari-a?, nahé dohmi bar-o-are 
dagge-ad. (50) par ma di komak ya waraye maddi ustirani, ya dohmi oldkehd go kaxt. 
(51) hanni may laskar di baz ges biday-a?, 0 handi alim o hame nazi-gwaré-mahluk 
hamé ranga nistay-ada. 

(52) e nydmd séle, sdle-neme gwasta, par ma sajjohe waxta dram haram-a. (93) Saf 
ro§ be-whawi, fikr-o-ganti. (54) waxte nemro§é pallawe gur kanayi-ad, ta waxte padi- 
fa. (55) may p'linge ingo-dngo Sa mazahé laskard sajjohé deha tald-a¥. (56) hicé kassa e 
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same side (of the road). (22) When we arrived and stood, the (assembled) people 
immediately scattered in dismay, (23) I said to my companions, ask about this! (24) 
‘They told us that all of the neighbouring people heard the sound of the bus as they were 
coming up to the village, and it was (only) from curiosity, for some that perhaps a friend 
or reJation might arrive and there will be some news. 

(25) At our coming, people were hither and thither; but one thing which came 
strongly to my notice, and which to this day is (still ia my) memory: it was a blind girl. 
(26) She was going around the four sides of the lorry and groping with her hands, (27) 
She was very cheerful, (28) and for a while went around near the lorry in this way; and 
then afterwards she came (across) to every side where people were standing. 

(29) The driver of the motor lorry and his other helpers were sitting below on the 
ground, and one (of them) had brought a small water skin for them. They drank some 
water (from it) with cupped hands. (30) The girl immediately came over there (to 
them); at her coming the driver shouted, ‘Guli has come; come, come, dear Guli!’ (31) 
And in this way they talked cheerfully together. (32) The water-giving sack they caused 
to pass towards Guli, (saying), ‘Guli, here is some water.’ (33) She joined her hands 
below it, and drank so much water that you would say that she had been thirsty for 
years. (34) After (her) drinking, the driver pulled something from his pocket and gave it 
to her. (35) Guli took it, and then in recurn from her hand, a small bunch of Shafastragi 
(plants) which she had with her. (36) She stuck the stems on the front of the motor lorry, 
(saying) ‘God bless’. 

(37) Guli was at most 8 or 9 years old. (38) She was a rather tall child, her feet quite 
bare, and no shalwar (was) on her legs. And (as for her) shirt, it is enough to say that it 
was a tag, otherwise torn and in bits and pieces. (39) After this, every week, if we were 
present there, we saw Guli. (40) But I do not recall that her clothes were (ever) 
changed. (41) it was (always) that same shirt which was getting torn (more and more) at 
every moment, and if (indeed) it had been changed (at all), then all Guli’s clothes were 
of the same sort. 

(42) They say that Guli (had) had this custom (of meeting the bus) since she was 4 
years old, that every week when the bus would come, in every season if her health 
(permitted) she would come at a run, and near the lorry would walk around happily 
chirruping. (43) She drank water. (44) She had a bunch of twigs of a tree, or (some 
other) dry grass bits from a woman, and she (used to) push them into cracks in the body 
of the lorry, and then in the same way she ran home. 

(45) Some time later, a disturbance arose in the entire region. (46) Peopie got roused 
up to flee. (47) Some went one way, some another. (48) The main road, as well as other 
roads or passes were all being wrecked. (49) There was (now) no lorry, and there was no 
other road for bringing and carrying. (50) But for us (there would) come food provisions 
by camel or other beast of burden. (51) Now our army had become much larger, but the 
locals and their neighbours used to (come and) sit about as before. 

(52) In the meantime, a year and a half passed, and for us (any) rest became forbid- 
den at any time. (53) Day and night were sleepless (for us, plagued) by worried 
thoughts. (54) At times towards noon, we had to flee, at times just before dawn. (55) In 
our whole region the British were spread out all around with a large army. (56) No 
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mokal ne-ad, ki sillah bzurid, bgardid, ya ros er-rawayd rand, dara dar k“fi}. (57) 
kassihe male éize gar bidé, di har kasd dohmi rosa pol-ad. (58) parée ki p'ling laskare 
har jah tdlantha duz2 y@ rastarthe tawanthe mazahé turs-o-hattar alima wad di nest-ad. 

(59) may lakar ki ges bia, o har pallawa talan ta deh pamma kammé karar bia. (60) 
g6 karar bihayé, kulla sarikar sarak o dagge tahenay rahi bida. 

(61) yakk rose Co sar Safa, Co wafsayani waxtd, ma waSi tambuha dard draz-adi. (62) 
whaw dant nihay-a9, wazzat-o-ganti-ad. (63) 1a dikri mai gosa lawahe kapt. (64) mat 
warfa rediyohe er-at, (65) ma ahi tawar jah! kwda, 0 pa karo bihaya, sirridayé. (66) 
hanni askand, nazixé hatkani pallawa §a, awaze kayo bida. (67) ma di istaft karo bid 0, 
wai tipk-o-drap zurtayé, o pahr-o-sare-sipahi o dohmi karde sangat kud, 0 126 game 
hamango rahi bi8ayd. (68) dikri may sipahi ki gastayé-add, hame metaye pallawa 
yakkihe zord boite tawar xt, o damane rand tiipke tahkahe, yalléh xayr! 

(69) dila driheye jada. (70) sdt-dohe emani o ikkar laskard, e ée? (71) pa rumb saraka 
adem gwastaya: dikri nazi-gwaré karde mard, o may laskar di axto mucé biBaya. (72) 
ma di muhdtahi 064 sudayd, mand ki e mahlika dit, yakk paltaw bid-o, daray dada -is, 
(73) ma tikka batt kasi} 0 jaba, jahla gindd. (74) hond luriba Gulf kapta-é. 

(75) ma zond-o-kond nistaya, 0 pa hayran-o-habakkahi mai dafa Gulf! dar aéxta. 

(76) ma karo biduya, 0 pol-o-gol rahi kuda-a. (77) dhi aziz-o-kasseha gwast, ma hame 
sa'ati waptayii. (78) Guli mahallatha waptay-a¥, dil jwantha whawa er-na-suday-ad, ki 
ningdhe tawar bida, (79) ma dila gwasta ki, batké jihdze cize tawar bia, (80) bale sfa 
Jihaz kuja? 

(81} tawar asul jwanihd jere pusté gd, karka bihay-ad. (82) dikri ndmuyani 
whawenaya Guli karo bi¥a, 0 metaye pallawa anayaia rumb-at-e, ki balké bas-lari 
peday-é. (83) Co kammé dema Suda, 14 mara sama kapta, (84) ma gwank jada, o karo 
bidayi. (85) zand may gwanka Swahe laskara di kir kapt, 0 aha dir sydhay pallawa 
rumbida, o hakkal da@Sa-i§. (86) dha zand gwankéeka-e zanta, darrahe duzmane. (87) e 
hakkal-hiira, Gull battir-tez bi8a, 0 dngo Swahe mardumd dohmi ward oste hukm dada. 

(88) esiha ikkar gwaita, ango tere arruka saraka, battiya lant kuda. (89) may dil-gos 
ango bida, o damant rand, yakk jip motare g6 may karde mardumé dxt o ostia, 
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one was allowed (by them) to carry arms or walk about, or to go outside after sundown. 
(57) if anyone lost some cattle, then the next day everyone went looking for it; (58) for 
since the British army was spread out everywhere, the people themselves had no great 
fear of loss by thieves or wild beasts. 

(59) As our army had grown and was spread out on all sides, there was little rest for us 
in the place. (60) But if we did (get) some rest time, it was the first task for everyone to 
get going a (programme of the re-) construction of the main road. 

(61) One day early in the evening, as when (one prepares) for sleep, I was stretched 
out outside my tent. (62) Sleep had not yet come, and I was (filled) with worrisome 
thoughts. (63) Suddenly a noise fell upon my ear. (64) Near me there was 2 radio on the 
ground, (65) and J turned its sound down and moved to get up. (66) Now as I listen(ed), 
from the side closest to the settlements a voice got louder. (67} I quickly got up and took 
up my gun and equipment, and got the soldier on guard and some other companions, 
and went over at a fast pace. (68) Right away, from one of my soldiers on guard, from 
the direction of the village a loud shout ‘Halt! came, and a moment later the report of a 
gun, and (a shout) ‘Good God!’ 

(69) My heart began to thump. (70) After so much peace - of a year or two - for the 
army, what is all this? (71) I went across at a run to the other side of the road, (and saw) 
the immediate few assembled men; and our army also came up and crowded together. 
(72) Straightaway I went across (to them) and when the people saw me they moved to 
one side and made a space (for me). (73) J quickly pulled out a light and lit it, and 
looked down. (74) Guli was (lying) failen, smeared with blood. (75) I knelt down, and 
in stark amazement there came from my mouth (only) ‘Guti!’ 

{76) L rose, and started questioning. (77) Some friends of hers said, ‘We were asleep 
at the time. (78) Guli had gone to bed early, but she had not (yet) fallen into a deep 
sleep when there was a rumbling sound. (79) We thought perhaps it was the noise of a 
plane. (80) But where is a plane (to be seen) at night? 

(81) ‘The noise (came) quite clearly from behind a hill, (now) as a tapping sound. (82) 
Guli right away got up from her untimely sleep and ran without stopping towards the 
village: (she thought) perhaps the bus is visible. (83) She had only gone a bit further 
when we understood (what was happening). (84) We got up and shouted. (85) Perhaps 
with our shout your army also became aware of some danger and they ran towards the 
distant dark, shouting commands. (86) Perhaps they thought from the shouting voices 
of an outside enemy. (87) In this hue and cry Guli ran the faster, and over there your 
people gave the order, “Halt!” a second time.” 

(88} When (the narrator of these events) had said this much, thither on the road 
around the hill they lit some lights. (89) My attention was drawn there, and a moment 
later a jeep with a few of our men came up and stopped. 


‘.balochlibrary.com 


98 1. Modern short stories 


14, ISTALE SIST by Dr Ni'aMat-ALLAH GICKi 


(1) sarten tirmahe roée-at. (2) gorit do-dasta mactitag-at. (3) syah taharen jammariya 
mén-Sdntag-at. (4) nem roce taka é0 tahdr mdhen sapa tunj-at. (5) grand ¢o mazara 
nahardaga-atant. (6) girok do-capiya-at, haminkara hawra Go maske dapa yila dat. 

(7) pa erdastagan, rahm! éamm-rok pardag kan! e nazoren tawar hudémarzicn 
Bijarxane tra Sahnazig-at, ki hawre hirrabani taha man-prust. (8) Ganjil, baren Asumi- 
pullejand dast jan, tappe sistag agar na .. .? (9) masi, mani Siimiya Suhre-canage-jan, 
taningi hanéo garm-int ki dankiwé pitap, baren jija syahitke byar, babiyd rakke janan. 
(10) Bijarxane janozam Ganjila darrayent, maroci mani dila-at ki Mulla Dostene gwara 
burin, o pa Pulla tahite bigirin. (11) 2f Zabok mand gust ki Dosten mazanen bekk-it; 
mahlinkara sakk sidk-int. 

(12) hawr zit bass a-kant, Sahndz darrdyent. (13) bale masi, nin Sepan dp dwurtag, 
maroéi taré Mullaye bazara rah na deyant. (14) to baren hama Sayxe datagen banda 
bisod, o dpan-e bide, batkin hudaya hayr kurt, Ganjil gust. (15) han, rast guse, dam- 
jatagen-kundrik ham ¢ersoéag lotant, balluka guiad gusada pad-dyadnd gust, o dem pa 
kuddike kunja Sut. 

(16) haminkara danna éidikkaye bit; Ganjil watt gosdn rupt, camm-e gise dapa sak 
datant, ki zale apan rian-atant o gisa putirt. 

(17) byd, bya, bazz karen Bazndz, bya baren tara kujam gwatd awurt? (18) imbaran 
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This story was (badly} printed in Baloé? in 1980; the version given here was read to me, with many 
changes and corrections to the original version, by the author. 
For noteson Mari struggles with the British and the author's family connexions, v, NotestoNo. 12. 
The notes on language to No. 12 apply here as well. 


Note also: 
(24) byad: subj. 35g. 
(39) Sumedko < Sa-hameda-ki-o, 
(41) Passive in -ej- is peculiar to EHB, < *dir-ej-itag-i-ya, with the d-case joined to the past part 
(42) bive: irrealis 3g. 
(42, 44) rumbdna: d-case of pres. part 
(45ff.) karo: not kharo 
(48) Passive, < *pros-ej-itag- 
(67) ma... BIO 0, for ma bid 0 
(68) boste tawdr: ‘shout of “bose?” 
(87) oste hukm: ‘command of “ait?” 


All of the proper names in this story are fictitious, including the language ‘Shakrani’, 


14. SHOOTING STAR 


(1) It was a cold day in late summer. (2) The north wind was roused to fight with both 
hands. (3) The dark black clouds had closed in. (4) At the stroke of noon it was pitch 
dark like a night of the new moon. (5) Thunder was roaring like a tiger. (6) Lightning 
was in a dance, and meanwhile the rain was released as if from the mouth of a sack. 

(7) ‘Pity for the wretched! May God protect us!’ This, weakly uttered, was from 
Shahnaz, the aunt of the late Bijar Khan, who was confused by the hissing of the rain. 
(8) ‘Ganjil, will you give a hand to the dear lad Asumi-pull? Has the fever broken, or 
not... ,?’ (9) ‘Dear mother, for my bad tuck (our) dear lad is up to now so warm that you 
(could) heat up fried wheat (on him); perhaps, ma‘am, bring an ember, we will put a 
caste mark on the dear one’ (as a protection from evil). (10) Bijar Khan's widow Ganjil 
said, ‘It was in my mind today to go to Mulla Dosten to get an amulet for Asumi-pull. 
{I1) Yesterday Zabok told me that Dosten is a great amulet expert, the people have a 
great faith in him.” 

(12) ‘The rain will soon stop’, Shahnaz said. (13) ‘But dear mother, now there have 
come the flood waters, {which} today will allow you no road to the Mulla’s bazaar. (14) 
Why don't you wash the cloth which that pious man gave you, and give its wash water (to 
him)? Surely God will confer a benefit,’ Ganjil said. (15) “Yes, you speak truly, but 
breath-blown salty medicines (against jin) also want a special inhalation,’ the grand- 
mother said very quickly whilst getting up and going towards a corner of the wooden hut. 

(16) In the meanwhile outside a voice was heard; Ganjil cocked her ears, her eyes 
fixed on the house door where water was dripping on her, and getting into the house 
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to maré éat yila détag, ingo ¢arrit ham na jatag! (19) haw becéragen Bazndz! e tay gunah 
nay-int, “me watt Siimen roé-ant ki aé ma tagalitag-ant. (20) nin mara syahen roéan 
giptag, kay mara watig a-kant? Ganjild pa gilagdariya guét. (21) Bazndz watt gudént 
apdn princina yakk kirrd oStat, o wati modani apan cikkana, gust-e, Gon kanin, bibi 
Ganjil? (22) e syahen roé gon har kassa bahr-ant. man €a wati hijalitiya tay nemagd aht 
na kurtag. 

(23) Baznaz wati gapp na kotentag-at ki Ganjil pad aht. (24) watt lengari darkurt, ki @ 
wati mi¢aren pucéan badal bikant. (25) Baznaz wati gud badal kurtant o nist. (26) wass- 
Ght-o-Sad-ahta rand, Baznéz gust, imbarén man tay demé hijalit-un,o hijalitiya pak 
mot-un. (27) man hiéébar é0 dast-hork na bitag-un, Stimen dukkala ammarad sakk 
badhdl kurtag. (28) pa dyagd, har wahdé dild-un lotitag, bale dast-horka dhtun na 
kurtag. (29) behawriya, helakko-riki ham na gwahit, jwanen kasi ham nest; lahten roé- 
int ki mand tay zahge nddruwahiye hala giptag, man beyaram bitun. (30) Mayar-jane 
piss@ ham mani sara sitam kurt ki, to buro, Asmiye hala bigir 0 bya! hamei-int ki man o 
Mayar sar janan, par to sar bitan. 

(31) Baznaz, to sakk janjal kurta watara, 0 haw-o-haraga to watara parca éo azab 
kurt? Ganjil gust. (32) subhi ma rakadag bitagan, éa jammare puttént gindagd mara 
hawre bo but. (33) bale man jar awurt na kurt, o dar-kaptun. (34) mara hawra Kasiye- 
Jahlaga gipt, haminkar but ki ¢a Sepani ap araga, sarr e dast bitan, Gamma rand sepaye 
balahe dpe dwurt, Baznéz darrayent. 

(35) niin baren Gon-int Asmiye-jan? (36) hames-int ki yakk paymd kapta. (37) mani 
sar na kapit ki mani bactard ce bit, ki sara cist na kant, 0 roé pa ro¢ bandewat kedan-int? 
(38) man par ay hité tapawat na gindaga-un, Ganjila azurdagen dile bewassen passaw-e 
dat. 

(39) Suma baren dara o darmane kurta, agar na? Bazndz just kurt. kare pa dari o 
damana bibit, ma watt wass kurta. (40) ma watt zantd hicé jakk-o-jiik past na gipta, 
Ganjil darrayent. (41) Suma baren sel-e bukurten o bitariten? Baznaz soj dat, (42) mara 
poste soj ham yakk hudawayndigiya datag-at. (43) dy gust ki e duzze, ki ayi jand-int. 
(44) ma hames-int: boren trustire post kurt, 9 zi gwara dat, (45) Ganjil gust, baren Suma 
do-dantanen saydie post gwara daten? (46) balken hudaya hayr kurten! Baznaz gust. 

(47) guda, Bazndz, e tay kér-int. to Mayare pissd bugus ki yakke pad bijant, haldk a- 
be, bale éon kanan, mani dast-o-pad hame sumd-at. (48) e yakken pirzal, ki’me dema- 
int, e8f tag-o-pad tan kuja bat kant? (49) e becdragen padani hitiki kaptag, bare pa e 
mullé, o bare pa 4 sayx, Ganjil kammen éup biiaga rand, pada gust. (50) dada Baznaz, 
man tra ée bugusin? (51) man waiara gon e bacéa sarpasar kurt. (52) mani durahen 
ganjen miras rahn-int, mani karigar bahd bitant, man watt pas druha yakk yakka 
gwazentant. (53) niin mani hast o nest, mani gose bari, o lahten hiirt o prusten suhr-ant. 
(54) e dyt ham balahan biztirant. (55) man kol kurta ki huda mani baéée jana gehtir 
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This year you have neglected us a great deaj, you haven't turned up here at all. (19) 
Indeed, poor Baznaz! But it is not your fault. These past days have been terrible days 
for me too. (20) And now that we are in the grip of (such) black days, who cares for me?” 
Ganjil said in a lamenting tone. (21) Baznaz stood on one side squeezing the water from 
her clothes and, whilst pulling the water from her hair, said, ‘What am I to do, Mrs 
Ganjil? These black days have become the share of everyone; and I could not from 
embarrassment come to see you.” 

(23) Baznaz had not finished her speech when Ganjil rose. (24) Baznaz took off her 
old clothes so as to change her soaked garments. (25) She changed ber dress and sat 
down, (26) After the welcoming greetings, Baznaz said, ‘This year 1 am very embarras- 
sed before you, and I feel extremely shy. (27) I have never been so empty-handed; the 
dreadful famine has done us a great deal of harm. (28) I have always wanted to come, 
but I could not come empty-handed. (29) In the rainlessness even edible small plants 
are non-existent, there ate not even any edible shoots; but for some days I have had the 
news of your son’s illness, and I have been very restless. (30) Mayar-jan's father (= her 
husband) has even exerted force on me, (saying), ‘Go, get some news of Asumi’s condi- 
tion! Thus it is that 1 and Mayar set out and arrived here.” 

(31) ‘Baznaz, you have taken a lot of trouble upon yourself, and in the flood why did. 
you do it?’ Ganjit asked, (32) Baznaz said, ‘This morning when we went out, we had a 
sense of rain at the sight of a small cloud. (33) But ] could not carry any (extra) clothes, 
and started to come here. (34) The rain caught us in the Kashi valley, and it was bringing 
water in rivers; and before we crossed to this side, behind us a calamity of floodwater 
was brought. 

(35) ‘Now how is dear Asumi?’ (36) "lt happened the same way (as it always does). 
(37) I don’t understand what is wrong with my child, why doesn't he raise his head, 
(why) is he wasting away internally day by day? (38) 1 don’t see any improvement in 
him’, Ganjil answered weakly, from a sorrowful heart. 

(39) ‘Have you given medicines, or not?’ Baznaz asked. ‘If it (could be) worked by 
medicines, I would do everything in my power. (40) To our knowledge, we have not 
omitted any remedy,’ Ganjil said. (41) “You might have wrapped him in the stomach- 
skin of a newborn goat or chicken and observed him?’ Baznaz informed (her). (42) ‘We 
were given this advice by a holy man. (43) He said that it is a ‘sneak-disease’ which is in 
his body. (44) So we did this: we took the skin of a brown goat and wrapped his neck (in 
it),’ (45) Ganjil said. ‘Why don’t you wrap him in the skin of a two-toothed mountain 
sheep?’ (46) Baznaz said, ‘Perhaps God may have mercy!” 

(47) After a brief silence, Ganjil said, ‘Well then, Baznaz, this is what you do. Tell 
your husband to find a foot, it may be a problem, but what can we do? You are my very 
help in need. (48) This old woman (here) before me, how far can her reach be? (49) The 
strength has gone from her feet, so sometimes (she asks) this Mulla, sometimes that 
holy man. (50) My dear Baznaz, what can I say to you? | have spent everything for this 
child. I have pledged my whole inheritance. my oxen have been sald, and one by one I 
have given my shcep and goats away. (53) Now all I have left are my large earrings anda 
few small broken gold things. (54) Let them take (them) also for his calamity. (55) I 
have sworn that if God makes my child’s body better, then I will take him next winter to 
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bikant, man zimistane demé Qalandar BadSahe sara barin-e (56) haw rast guée, baren 
Suma yakk kére kurtag? Baznaz just kurt. (57) bugus, baren gariben Bazndz ée? (58) 
balken tara hudaya waksnam kurt, tay dapigi gon-gehtant, Ganjil pa istapi just kurt. (59) 
Suma baren dage bidayit-e, ’me halka yakk marde hast-int, ki dage deyaga sakk nam-int. 
(60) hamodé nazzika yakk mardume hanéo tay zahge gega kaptag-at. (61) @ mardara ayi 
dile-kalla dage dat, hama mard-int ki 6o gadda traddit, Baznaz darrayent. 

(62) O Sank-un tay dape! hanéen kare bikan! man tay dastan zyérat kanin! Ganjil pa 
gal 0 wasten dapa guit. Sarren huda suhbe bikan! Baznaz jawab-e dat. 

(63) haminkaraga balluk Sahnaz dumbul janan ayi kirré gwast. (64) Ganjil tawar jat, 
masi! Zabiiwe gappan ma-samos-e! (65) diip-o-saéakiye ham go watd bztr-e! (66) dap- 
o-stiéakiye Ge kane? Baznaz pa hayrant just kurt. (67) ‘me hamsayigi Zar Banti nam-e 
hast-int, a Sarren kawasen gwatiyen mds-int. (68) dy gust ki mani zahgard ewatd giptag, o 
dyra diga hieé nayint. (69) diga hidé tag-o-taé ma-kanit; stiaki tayar bikan, pa Sambiye 
Jape dema, damal-e dayin, Bibi Ganjil passa dat. 

(70) rast guse, bibi, tay baééa Cunt jumat want? (71) d sale eda-at, kodak har roé dem 
paiskula giran-at. Baznaz just kurt, (72) dada, to wat zane ki pissara dil na bit ki dyrd éa 
wati demd diir bikant. (73) wahdi ki panc jumdte dar burt, mastra gust ki mazanen isktila 
rahi bidayit! bale mara dil na biit. (74) e garm-o-fall, hawr-o-harrag-o-kahren zimistand, 
éammrokd éa wat con diir bikanan? (75) may dil Gon saggit? (76) bale, Baznaz ayi pissa 
wat dyrd yila dat o Sut, (77) matkamuite zoran huda iman bidant! Ganjil gon sarden 
uffaragiya e gapp jatant, 

(78) O Gunjil, Suma kuja-it baren? ammara hawra miéar kurtag; e Granaze tawar-at 
ki @ taéan tacana gisa putirt. 

(79) byd, waren Grandz man kadien tay raha Caragan-un! bugus, baren Sayxa ce gust? 
Ganjil ayra ¢a nindaga sariya just kurt. (80) mdsi, e Sayxa justa ma-kan, cusen Sayx 
dugnyaya ma-kapit! (81) e yakk bekk-it, o hanéo bugus ki istal jokenit! (82) ziman gon 
dy tay gapp jatant, mand gust-e ki suhba bya, tra hal dayin. (83) imSapi man hazrat 
kanin. (84) suhbi mahalla man hawré riéand Sutun, hames ki hanniin hamay gisd 
payddk-un! (85) Granaz hancéo yakk gina-y-e gappan a-jatant, guse e dursen gapp ayra 
pa dil yat-atant, (86) han, baren bigus, ce gust-e? Ganjil pa istapi pada just kurt. 

(87) gust, masi, diga hic tag-o-tdé ma-kanit, hicé darti damane ma-kanit, diga mulla 
0 tabib ma-yarit; niin billit-e ki mana kaptag o tay bac (88) tay bacéara hiéci nayint, 
dyrd sihr-is kurtag. (89) ay sihre tait, yakk kohnen kabiristantye taha yakk talen kahiiriye 
Saha drétkag, tay baxt zorak-int, ki to mana zit hal dat! (90) ginde kammen roé 
bgwasten, @ kahiire tak husk buwan-int, o agar & kahur husk bubiiten, gudd tay dast 
hidéizd na rasit. (91) bale niin dila jam kan, murside raza bibit, ayi sihr paé recant. (92) 
bale d Sayxd gust ki yakk kare bikanit, Grandz darrayent. 
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Qalandar Badshah.’ (56) ‘You are right, but have you done one special thing?’ Baznaz 
asked. (57) “Tell me, poor Baznaz, what is it? Perhaps Gad will favour you, and your 
utterances will have been fulfilled,’ Ganjil asked impatiently. Baznaz answered, (59) ‘If 
you brand him, in my village there is a man who is very famous for branding. (60) Near 
there, there was a man who fell into just such a condition as your child, (61) He branded 
that man in the depression just below the breastbone; and that man now frisks about 
like a mountain sheep.” 

(62) ‘Oh, Tam a sacrifice for your words! I’ll do just such a thing! 1 kiss your hands? 
Ganjil said joyfully, with a happy mouth. ‘May God make the day good!’ answered 
Baznaz. 

(63) Just then grandmother Shahnaz passed by her side, dragging her long skirt. (64) 
Ganjil shouted, ‘Dear mother, don’t forget what Zabu said! (65) Take the incense 
sticks with you!’ (66) ‘What are you doing with incense sticks?’ Baznaz asked in amaze- 
ment. (67) Mrs Ganjil answered, ‘There is a neighbour of mine named Zar Banu 
(‘Zabu’) and she is an expert witch. (68) She said that the wind-spirits have seized my 
son; nothing else is wrong with him. (She said,) (69) ‘Do no more running about; pre- 
pare the incense sticks for next Saturday night, and | shall perform a damal for him.” 

(70) ‘You are right, my friend; how many years of schooling has your child had? (71) 
That year when he was here, the youngster (only) dragged himself to school every day,’ 
Baznaz asked. (72) ‘Sister, you know yourself that his father did not like them to take 
him away from him. (73) When he had passed the fifth class, the master said, ‘Send him 
to the big school!’ but we did not want it. (74) In the heat, in the rain, in the wicked and 
oppressive winter, how far can the eyesight reach? (75) How can my heart bear it? (76) 
But, Baznaz, his father left him and died. (77) May God protect us from the power of 
the Angel of Death!’ Ganjil spoke these words with a great sigh. 

(78) ‘O Ganjil, where have you been then? [ have been soaked by the rain’ - this was 
the voice of Granaz, who entered the house at a run. 

(79) ‘Come in, poor Granaz, I’ve been looking for you for a long time! Te}l me, what 
did the holy man say?’ Ganjil asked her before she sat down. (80) ‘My dear, don’t 
question this holy man, such as he don’t happen (twice) in the world! (81) He is an 
expert with amulets, you could say that he mates the stars together! (82) Yesterday I 
spoke to him of your problem, and he told me, “Come (back) in the morning, I'll give 
you news. Tonight I shall pray.” (84) Early this morning I went in the pouring rain, and 
just now [ have come from his very house!’ - (85) Granaz spoke in one breath, you 
(would) say that she had the whole story by heart. (86) ‘Well, tell me then, what did be 
say?’ Ganjil questioned her impatiently. 

(87) Granaz said, ‘He says, “Dear lady, do no more running about, use no medicines, 
and don’t bring any other mulla or tabib; now leave me to deal with your boy. (88) 
There is nothing wrong with him, someone has cast a spell on him. (89) The amulet for 
the spell is in an old graveyard hung from a branch of a tall kafur-tree; it is your good 
luck that you have told me so soon! (90) You will see, when a few days may pass, a leaf 
of the tree will be drying out, or the tree itself may be dry, (if so) then your hand wil] not 
accomplish anything. (91) But now be easy, if the murshid agrees, his spell will be 
unwound.” (92) But the holy man said that you must (also) do one thing.” 
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(93) Ganjil éa gala éupp-at, 0 sing-o-syaha nistag-at, o hanéo guse ki e gapp sajjeya 
rast-atant o dy pa saddaki bawar kurt. (94) Grandz ki bass ko. Ganjil gust-e, han han, 
bugus baren dema diga ée? (95) agar azmand padag bindin, & kara kanin! bugus baren @ 
ée kay-int? 

(96) Cusen girdnen gappe nayint; Sayxd gust ki Suma hapt noken siiten, hapt kohnen 
sikka, hapt tikkiri,  Cukke kacéen hamokrangen hapt gud, sifage wassen bo, hapt dénag 
kuck, o hapt rangen bandik ki hapt tohk Sohdz kanit, 0 byarit. (97) man esiya dam a- 
janin, gudan wassen bowén litjin, kohnen kabristana kand-ii kanin. (98) sicenan 
Sumara dayin ki dy tahte padag o gwarbaskan-ii bijanit, kuék o sikkan mani jinn barant, 
Grandz ahwal dat. 

(99) ginde, mast, man tra na gust ki Nazawa dyra sihr kurtag? (100) man tra gust, bale 
to na mannit-e. (101) man zanin ki ayr@ tay istalen triiwa sihr kurta, ki dil-e go ma bit, 
ome zdmds bibit, (102) bate hudd Asumi-pulte-jana wass bikant, man ayan Sarren darde 
warin gon! (103) sarren, guda man suhba pada kayin, Sumdye ¢izand pad-bijanit o er- 
bikanit. (104) 0 rast guse, Bazndz, to jor bitage, mand pahil kan; man istapi-atun, tay 
nemaga dil-gos kurt na kurt, Granaz darrayent. (105) Sarren, jijako, parwa nest, e wahd 
hanéen sakken wahde-en, ki me dursani dil-tappar kayt, tay gunah nayint, (106) Granaz 
gust, Bazndz garib, bugus baren to gindag na biitage? (107) to na zane ki tay Sir o Sarr- 
ruptag, panir, o kond-o-pa mara on yat kayant? (108) han, war nan, sir-o-Sarr-ruptag 
pa gidare mé gindan. (109) ramag dukkdle har jan bitt, ma pa siriyd muhtaj-an. panir 0 
kond-o-pa kuja ma waran? 

(110) hawré dastag-at, jammar burrit, gwat ermat bit, dsmane dem éo SiSagen tasd 
sap-at. (111) niin roé begah gastag-at, begahe dema istal Co sraptagen dsumi pulla 
asmane dema sing-atant. (112) o hanéo gindaga guée hawre Sifagen apa ayani deme danz 
Sustag-at. (113} Ganjil 0 Baznaz gise demd ostok-atant, Bazndz Cammand burza sank 
dat, o darrayent-e: (114) Ganjil, ginde pornan dile sara rasitag-ant, Keéa hamen-int. 
(115) me hdmen ham der na kant. (116) niin to zdne pon Sarriye saré waragi-int. 

(117) haw, Baznaz Dada, e wahdi mana dunyae hicé pikr nayint. (118) har wahda ki 
Asumi-jan was bit, man wat jannate tahd-un, @ wahd o pa man hamen-int. (119) man 
dunyde waist hama wahda gindin, ki dyi sah jana kapit, o pad-o-gam bibit. 

(120) haminkaraga Ganjil gutt gir bat, ayi lunt larzaga laggitant. (121) hanéo ay wati 
sar Bazndze baddoka er-kurt. (122) gust-e, Bazndz, mand ¢e bit? mani dil drahit, 
bebalahi mani Asumiye huda hicé ma-kant! (123) yakk beyaramiye mani jand man kapt, 
huda hayr bikant, mand ée bit? huddé mani yakkowe hayré bikant! 

(124) hame wahda éa dir dsmane dema, mazanen roindayi bit. (125} Baznazd camm 
cist kurtant, hanéo ayi dapa dar aht, oda biéar! Conen mazanen istale sist, a-int ki dem pa 
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(93) Ganjil was silent with joy, and sat still like a stone. You (would) say that (she 
thought that) the matter was (now) entirely in order, and that she believed with com- 
plete confidence (in this cure). (94) When Granaz had finished speaking, Ganjil said, 
*Yes, yes, tell me what else is there? (95) If I have to build a stairway to the sky, I'll do it! 
Tell me then, what is this thing?” 

(96) ‘It is not such a difficult matter. The holy man said that “you are to take 7 new 
needles, 7 old coins, clothes of all colours of your child’s size, a bottle of scent, 7 small 
shells, and thread of 7 colours which you will find in 7 strands, and bring them to me. 
(97) [will read them (‘blow on them), soak the clothes in perfume and bury them in an 
old graveyard, (98) The needles I'll give to you to stick into the feet of the bed and into 
its cross-members; and my spirits will take the shells and coins”, Granaz explained. 

(99) (Baznaz answered), ‘Look, ma'am, didn’t I tell you that Nazu has cast a spell on 
him? (100) I told you, but you did not agree. (101) T know that your aunt with the evil 
eye has cast a spell on him, (as Nazu says) “So that his heart will be with us and he will be 
our son-in-law.” (102) But let God make Asumi-pull well again, and I shall deal out a 
fine pain to them (i.e. the whole family). (103) ‘All right then, I'll come back tomor- 
row; you go looking for your objects and put them aside.’ Granaz said, ‘You are right, 
Baznaz, - have you been well? — forgive me! I was ina hurry, and I could not pay proper 
attention to you!’ (105) (Baznaz replied), ‘Quite all right, ma'am, it doesn’t matter, the 
times are so hard, with all these heart-worries about, all these things come to us, it is not 
your fault.” (L06) Granaz then said, ‘Tell me, (why) haven’t you been seen (Jately)? 
(107) Don’t you know how your milk and sharr-ruptag, cheese, and kond-o-pa have 
always remainded in our memory? (108) Indeed, what a pity, milk and sharr-ruptag we 
hardly see at all (now), (109) Every member of the flock has been (a victim) of the 
famine, and we need milk products. Where (else) can we get cheese and kond-o-pa?” 

(110) The rain had stopped, the clouds cleared away, the wind dropped, and the sky 
was clean like a glass bowl. (111) Now the day had passed to evening, and the stars were 
spread out in the early evening like new jasmine buds in the sky. (112) To see them you 
(would) say that the dust had been washed from their face by the glassy rain water. 
(113) Ganjil and Baznaz were standing in front of the house, Baznaz peered upward 
and said, (114) ‘Ganjil, do you see how the four stars near the North Star have arrived 
above you, it is date-harvest time in Kech. (115) Our own harvest will not long be 
delayed. (116) Now you know that (even) blighted dates are very good eating.” 

(117) Ganjil said, “Yes, Baznaz sister, at the moment { have no worry in the world 
(118) Whenever Asumi gets well, I shall be in heaven, and that time will be date-harvest 
time for me. (119) Ther J shall look at the beauty of the world as if its soul comes back 
into its body, and stands on its own two feet.’ 

(120) Suddenly Ganjil’s throat became choked, and her lips began to tremble. (121) 
She laid her head on Baznaz’s shoulder. (122) She said, ‘Baznaz, what is the matter with 
me? My heart is shivering, God forbid that anything happen to my Asumi! (123) An 
uneasy feeting has come over me, God help me, what’s the matter with me? May God 
make my only (son) well!” 

(124) At that moment, from far away in the sky there was a great light. (125) Baznaz 
lifted her eyes and uttered the words, ‘Look there! Such a large shooting star (has 
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kibla rawaga-int. (126} pa erdastagan ram! hudaé rahm kan! pardag kan, hudd wat 


pardag-kanok-int! 

(127) Ganjit garot, to na bute. (128) tay cammant rok, tay arwah, gise roinayi, tay 
baxte istal, Ganji garot, tay baxte istal sist. (129) Balla Sahnaze dil-burren cthare jat, 0 
cihar, kamm kamma, jagar-burren motkani zimulani taha, gar bawan but. 
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fallen), it is going in the gébla direction. (126) Pity on us wretches! Let God show pity! 
have mercy, God himself is merciful!” 

(127) Wretched Ganjil, your hopes are naught. {128} The light of our eyes, your soul, 
the light of your house, the star of your fate, O wretched Ganjil, the star of your fate has 
fallen. (129) Grandmother Shahnaz gave a heart-splitting scream which, little by little, 
was lost in the rhythms of the liver-searing dirge singers. 


Notes 


This story, a veritable treasure-house of Balochi folk medicine in central Makran, was first printed 
in Gicen’ Azmanak, Dr Ni'amat has been interested in folk medicine for many years and has 
become an authority on the subject. The present version of the piece is a much-reworked one by 
the author. The dialect, the Panjgdri (P) variety of Ra, is quite straightforward, with the few 
exceptions noted below. 

The title, lit. “astar has split’, means also ‘shooting star’ and, since such objects light up for anly a 
brief moment and then fall and disappear, they are commonly taken as omens of misfortune, 

‘Bazndaz’ is a typical name for a woman from the mountain nomad tribes, commonly supposed to 
possess occult knowledge about spirits, diseases, and the like 

Note éa for ga ‘from’, passim. The transcription follows the author's speech as nearly as possible. 


(7) man, not man, a ‘literary’ form in P. 
(11) bekk-ir for bekk-int, occasionally in P. 
(12) Sahnaz without -€ 
(19), (20) ‘me’ lit, 
(29) gwahit ‘is witnessed’. 

(30) tit. ‘get news and come (back)’ 
(34) sare for saria 
(37) bat is fut. pert. 
(38) tapawat, cf. Br. tapawast; from Ar/NP tafawat. 
(41) bukurten o bidariten lit. ‘if one had put and observed’. 
(45) sayd lit. ‘game’, from Ar. 
(52) fit. ‘by me my sheep and goats have been caused to pass away’. 
(55) Qalandar Badiah, an important shrine in Makran 
(62) lit. ‘I make 2 pilgrimage to your hands 
(69) damal, v. Glossary 
(78) ammard, more common in north Ra than in P, for mara, (= ‘I’ here). 
(87) tabzb, v. Glossary. 
lit. ‘leave it that it has fallen to me for your boy’. 
(95) padag = padyank ‘ladder, stairway’, 
(96) 4, north Ra for tay. 
(107) V. Glossary for these words. 
(127) lit. ‘you were not’ = ‘you are done for, ruined’. 
(128) lit. ‘the star of your fate has split, your fate was a shooting star’. The child died. 
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15. PISSE MIRAS by Dr Ni‘AMat-ALLAH GitkT 


(1) Uff! mani wajahen xudé! man éon kanin, man paréé éo be-wass-butun.. ... wass-un 
hast, bale be-wass-un, uff! mani nukk Con husk-int, mand kass trampe ap dapa na dant. 
jan-un Zand-int. kasse nest ki padan-un biprincit, diga parca pa man bikant? adami mihr 
be-gwah-int, digar digar-int, wati jan o jagar-int, bale watt dap-un singé bilaggit, bigusin 
wali-un nest. 

(2) bacé xudaya mana datag, gudd con be-wass-un? éon mand kass nest, abo, ma- 
batun, babi, par Suma! bale di xuda! mani gunah &€-ant? kass-un hast, bale dap-un purr-i 
makisk-int, man zanin mani badbaxti hamd roéa aht ki Mazdr €a man pes bit, agana 
man pare-e halé na bitun; bale man na gusin & murtag! ara man pa kujan rocan watt 
Sakkalen sir mecentag. nem Sapi pasan, dil sdrten loli pa kujan sa'ata dra détagant. a 
zindag-int, dyi motke badal man halo kurt, mahlaka mand maland kurt, man wati 
dastanara Carayi zagren honan Co hinniya tojit. mani dil jusit ki duzmani dil sart bit, a 
anmiran-int, tnki gwarige suhren pull srappant o suhren guldb pat pullant, mani 
Mazarbimen Mazar zindag-int. 

(3) uff! gamwar par to ma-bétun, duimandnd ce kapit, Sobiya saroéer batant, ki 
mand be-wass 0 tra be-gis-is kurt, badwahani dantan darbya kahtant, ki gust lagor bute; 
zanti zanant ki mard pa geg tay daranmulke mana dard-int. bale dila jazm-un, ki bergirt 
dée-at, dilsdrt na biitag. mani zirde ziraben wahag-int, ki game garmen gwat tay dema 
ma-kassat, o sobi nod-it sara bisanzat. 

(4) bale Jangiyan, to parca éo sard mihr-e? uff, dil-un dara kayt! man na gusin; bad 
gusant ki sard mihr bitage, man sidk-un ki to hamé to-e, honéakken Gamm tay be-mihr 
nayant. garm-o-jalan, gatt-o-gardn, tay husken lunt mani dild iSkare bar-darant. dhirren 
gwaharan, tay be-posaken jane yat, mani dila kar ée jant! bale dil-giran ma-ba, mani sar 
burz-int, bale be-wass-un, bale Camm jah! nayun. aga kotaye waja naye, kot wajahani 
bandi 0 naye. 

(5) Nasib, to mani Cammana kor kurt, baxt-un kamm-int, ki mani Nastb band-int, 
man 2dnin to Seri basbaswar-e. tay zinde be-tawaren nuhurdag zante kot-o-kalatan 
jumbendn-atant. sala, bale ya Nasib! uff! kasse hast mana kammen ap bidant! kasse hast 
ki mani dila kammen Cist bikant! dam-un past kapt. O Sardo, O Sardo garot, mani dam 
past kapt, abode babi, mani dam... O Sardo! to wab-e? kammen hos kan! mani jeriden 
Jamag letit. tan-un jale kassit, bale be-purdag ma-bin, namahram-un éaragayant. odé 
biéar, dursani éamm sakk-ant, owe babi, ma-batun! uff, mani Sarren xudd, na zanin on 
kanin! owe Sardo, to ma-bate ya man ma-batun! bale io... to... hde! mani sah, man 
jangjyan pilingan kane, gamwar gon 


ma-bétun par to, babi! Mazar-jén, to kujé 
brasdn hamrid bate. 


www.balochlibrary.com 


109 


15. THE INHERITANCE OF FATHER 


(1) ‘Ah, Good God! What am I to do, how have 1 lost my strength? I do have some 
strength, but still I am weak, my goodness! How dry my mouth is, nobody gives me a 
drop of water. My body is exhausted. There is nobody to massage my feet ~ but why 
should an outsider do it? No one knows what love is, people are all unrelated, one’sown 
family is one's liver, but a stone should be put in my mouth, J can say that I have 
nobody. 

(2) ‘But God has given me sons, so how am I powerless? Still how is it that I now have 
nobody, woe is me, my children! Let me not be your sacrifice! But my God, what are my 
faults? I do have somebody, but my mouth is full of flies, I know that bad luck arrived 
that day when Mazar went before me (left me), otherwise | should not be in this state: 
but I don’t say that he is dead! For how many days did I suckle him with my sweet milk, 
in the midnight watches, singing lullabys to him with a warm heart, for how many 
hours? He is alive! Instead of a dirge { sang a wedding song and people made fun of me, 
I spread his fresh blood on my hands like benna. My heart boils, but I was glad that his 
enemies were cold and quiet. He is eternal, as long as the yellow tulips bloom bright and 
red roses blossom, my Mazar, my tiger-fright Mazar is alive! 

(3) An! Let me not be depressed about you, whatever may happen to your enemies, 
may they be toppled over and upside down, they who took away my strength and made 
you homeless, let the foe's teeth fall out if you were a coward; actually they know how 
painful it is for me to have a man in your condition of banishment. But my mind is 
content, even if the fire of revenge was just not good enough. The burning desire of my 
heart is above all that the hot wind of grief does not blow upon your face, but that the 
clouds rain down victory upon your head. 

(4) But Jangiyan, why has your love become so cold? Ah, my heart is so sad! J don’t 
say it, wicked people say it, that your love has grown cold, but I trust that you are still 
the same as before. Your bloodshot ¢?) eyes are not a sign of no love. (When you went 
away) in the burning hot (days), in the inaccessible mountain passes, your dry lips were 
as hot coals in my heart. How the memory of your unclothed body in the bitter cold days 
hurts my heart! But don’t be downhearted, [ hold my head high; still, I'm exhausted and 
I'm not ashamed. If you are not the king of the castle, still you are not the slave of the 
castle masters either. 

(5) Nasib, you have made me blind, my fate was sealed the day that my Nasib was 
Jailed. I know how restless, with the anger of a lion, you are. Your soundless live 
groaning was shaking the castles and forts of knowledge. So be it, Nasib! Ah, if only 
someone would give me a little water! Someone to raise my spirits a bit! My breath is so 
short! O Sardo, wretched Sardo! My breath is too short, O woe ... my breath... O 
Sardo! Are you asleep? Wake up! My old torn clothes have all ridden up (in the bed), 
my body is burning — but I won't go out of purdah so that strangers stare at me. Look 
there, everyone is staring . .. Oh God, O woe, I’m ruined! God on earth, I don’t know 
what to do! Damn you Sardo, or damn me! I'm damned for you .. . ouch! my life! Dear 
Mazar, where are you? Jangiyan, show a sign of life, may you be descended in the same 
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(6) e Granaz-at ki padem paraga-at. bare hoi o bare be-hos, hapt ap o hapt roé-at ki 
Grandz par e hald-at, o be-kassa kaptagat. 

(7) @ wahdan ki ayi roé-atant, baxte birja-at. nasib-i hamrah-at. a mazan-nazen zale- 
at. wati janozami-e na marit, tanga-o-tilaen baééie dema-atant, wass o wasSdil-atant, 
bale dyi dila har wahda jat, ay zant ki e roé pa man kayant, duiman o zoraken mazan- 
marran ayani gudd pusté jatag-at. dy zant ki wahdi bacé layik bant wati mirasé johant; 
@yani kasan saleya dyani pisse miras zorakan Ger jatagat. kay pa zind 0 waséen dile watt 
gudda digardra dant? wahdi ki @ host bitant, ayan wati mirase johage johd kurt, gudd- 
warana@ tawrit, zoraki o hila éa nizori-o-da ges but, wahdi ki dydn nam gipt, hama 
but ki Granaze dil jat. yakke gori bit, yakke darandeh, semiya sar pa koha garan kaxsit, 
andiga yakke pa bandi-xdnaya sar bit. nun hast o nest yakk be-xayren mocowen batte- 
at, ki cat puccedem-at, nabide, nakamale, allaha sahe datag o bass. 

(8) Grandz garib o be-pasdten zdle-at, watt daste porydté wati roé-Sap-i kurtant. 
purren Sas mah-at ki a éa kara kaptagat. sariya ay Ca wati Sahi tabiya wati janara na burt 
gon, bale ntin jand éat dawr datagat, na sar-i dast na pad, cere wat-at, éa gartbiye 
syahiya, badal-sode ham nestat-i. Cill-o-hazga, bo pa habilka nest. saritira hamsayigan 
bare bare hdlard gipt, bale niin kassd dapt-juste ham na kurt. ntin har kasse gos-réhan- 
ant, ki kaden marke hal bayt, 0 ma be-arsen motke byaran. e wahda e tangen dyi 
dempan, ayi ndboden zahg-at. dy ldyiki hames-at, ki kirra kaptagat, ay pa wati naboden 
wassd pa citt-o-tayita watt massuka jat, bale hid¢ pa hité. mardum gusant, Sugrdnaye na 
butag, dam na girant. ayi pir o fakir ham na istag, bale a ham pa xuda@ na kanant, hastio 
xuddye dade kare pa tahlag-o-dartiwa bibit, dyi pacéen dak yila na datag pa lojag o drag. 
bale jan dem-pada kanaga hice na zant. 

(9) e Sap pa Gréndzd tang-at. dy bdzen parag o nuhudagan Sardo samd kurt. e wahda 
Granaz ¢a tukk-o-tawara kaptagat; Sardo ayi sarara cist kurt, ape-i dapa pittent, éarit-i 
tanki Camm burz Sutagant, gon gise tira sakk-atant. Sardowe jana drahage zurt, masara 
tithent-i, bale dy tawar na dat, Sardowe nukk gon nadokd husk bit. éamm-i gulgul 
butant. Granaza yakk hikkage jat, Camm-i pasi bitant. domi hikkaga, bulbula bal kurt. 
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(6) This was Granaz, who was muttering at random, sometimes conscious, some- 
times unconscious; it was seven days and seven nights that Granaz was in this state' and 
was lying alone without help. 

(7) In the time when her days were (good), her fate was in order. Fate was friendly. 
She was an impressive woman. She did not feel her widowhood; her gold and silver 
children used to look after her, they were happy and contented, but she always felt that 
bad days were in store for her. Enemies and powerful important people had seized the 
property to be inherited by her sons. But she knew that eventually her sons would be. 
able to recover it; these powerful important people had seized it during the years of 
their minority. But who gives his inherited property to another willingly whilst he is still 
alive? When the sons grew up, they fought to recover their inheritance, They felt 
strongly about these property dealers, and by force or tricks, weakness or charms, 
increase was possible; when they mentioned the matter, it was only then that it struck 
Granaz. Now one son had an injured eye, another was in banishment; as to the third, he 
had withdrawn to the mountains and wilderness, whilst another had asrived — in jail. 
Now there is and there isn’t this hapless, useless child here, absolutely good for nothing 
— immature and sloppy: Allah gave him life, and that’s all. 

(8) Granaz was a poor but decent woman. She had passed her days and nights in wage, 
labour, but it was now fully six months that she could not work. Previously, in her good- 
natured way, she did not take the state of her body seriously, and now it was wrecked. 
She had neither head nor foot, she was beside herself and did not even have a second 
dress to wear, in the misfortune of her poverty. In her dirt, she smelled so bad that she 
could not be approached. Earlier, neighbours occasionally asked after her, but now no 
one even paid lip-service in asking about her. Everyone was listening for news of her 
death, and was expecting a tearless dirge. Now it was only her imadequate and imma- 
ture son Sardo to look after her. He could only remain at the side; he did his best in his 
immature way to get amulets and talismans, but it was all for nothing. People say, if a 
fee is not paid, they don’t work. But her spiritual helpers also did not stay; but anyhow 
they don’t work for nothing, the wealth of God's benevolence lies in bitter medicinal 
plants, and she did not neglect to leave her gate open to every possible remedy. But 
nothing helped to turn away the illness of her body. 

(9) This night was especially difficult. Her many mutterings and groanings woke 
Sardo up. But now Granaz could not speak at all. Sardo raised his head and saw that her 
mouth dribbled, and that she was staring upwards, her eyes fixes upon the roof beams 
of the house. Sardo began to shiver and called out loudly to his mother; but she made no 
sound. Sardo’s mouth and throat went dry, and his eyes filled with tears. Granaz gave 
one hiccup, and her eyes were like sheep’s eyes. With a second hiccup, the nightingale 
took wing. 


1 Ill with typhoid (author's note). 
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16. E ZINDI-IT? by Dr Ni‘amat-aLLAH GI¢Ki 


(1) julgahen mulk kaharen zimistana man patata, wa ahirren goriéd ad-hor kurta. (2) 
kullen dunyae sara zurta, drack o daran zimistane syahen Cadar man posta, guse pursig- 
ant. (3) kay stig-iS dasta, o pa kayé pursig-ant, kass na 2dnt. (4) Sap wa Sap, bale roé ham 
Sap-int. (5) murg o mor wati kud o kondani taha nazz kurritag-ant, 0 watt nazz 
dwurtagen zimistdne tosagdn wati zinde dempdan kurtag-ant. 

(6) piren balluka &a wati zanden nipade taha wati sar cist Kurt, 0 guste, Gula-jan, 
baren pidar sahig arritag-ant, Co ma-bi mani pesime nimaz sardi e wadali bibit. (7) 
mazanen mas, sahig Carritag, ndko gorié ham kapta; padé zit kan, nimdz bikan! dyi 
kastaren numasag Gultiwa darraent. (8) han babi, éillag sista, niin hawre param-int, 
hudé hayr bikan pammaé, beposak 0 bebundar-an. (9) amme kuddike sar paé-int. (10) 
numasaga kahkay-e jat o gust, balluk, tay pade punzug éa lepa sarbir danna-int. to ¢ 
nipad kadi giptag? (11) uff, baba, to paréd éosen just a-kane, 0 mani azurdagen dila 
kudene? (12) e mani kohnen hamré-at. (13) ¢ tay piruka wati siire wahdé giptag, mano 
dy watt warnayi hamese taha gwazentag. (14) ay wati rah gipt o Sut, o man zanin e niin 
mand ham kabré sar kant. (15) tay pissdrd éusen fiwazaye nest ki noke bikant. (16) Sap 0 
¢on kapit, ayi katt o nappan wa, diga balazér, bang o popal narmen bop kanant, ¢ watt 
kapan o se 0 Same demé-ié dayant. 
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Notes 


This story was first told to me by the author in 1982; it was later printed, in 1986. The translation is 
freer than usual. Dialect Ra (P): v. No. 14. 


(2) purr-i makask: note the ezafe, very unusual. 
sagt, srt: EHB forms for sarz, sard. 

(4) honéakk: perhaps ‘bloodshot’ 

(5) pitingan: unclear. 

(7) fanozam is Ke for the usual Ra janozan. 
dabi ‘legality and innocence’? 
gort lit. ‘eyeball’ 
koha for kohe, gen.sg 

(8) badal-sod lit, “exchange-wash’, i.€. wear one dress whilst the other is washed 
baye = 
dam na giran: lit. ‘they don’t breathe’ 


16. WAS THIS A LIFE? 


(1) A bad winter had enveloped the broad valley area, and the dreadful North wind 
had brought dust storms. (2) It had disturbed the whole world, trees and other growth 
were now clothed in the dark clothes of winter, you would say that it was mourning 
time. (3) But whose mourning, and for whom they were sitting in mourning, nobody 
knows. (4) Of course night was night, but daytime was also night. (5) Birds and ants 
were curled up in their nests and lairs, and made a defense of their lives with the provi- 
sions which they had collected for the winter. 

(6) The old woman raised her head from her tired bed and said. ‘Gulujan, will you look 
to see if the shadows have changed direction, let it not be that my afternoon prayers are 
spoiled by the cold.’ (7) ‘Grandmother, the shadows have changed direction, but old 
North Wind has also started to blow; get up quickly and say your prayers!" said her 
youngest grandchild Gulu. (8) (Grandmothersaid), ‘Yes, child, the forty days are ended, 
it’s now the rainy season; God be kind to us, without clothes and roofless as we are! (9) 
The roof of this hut is open!’ (10) Her grandchild laughed and said, ‘Grandmother, the 
heel of your foot is sticking out over the quilt; whenever did you get this bedding?" 

(11) ‘Ah, child, why do you ask such a question and wound my grieved heart? (12) 
This is my oid companion! (13) Your grandfather got it at the time of his wedding, and 
he and I passed our youth in this very one. (14) He has taken his road and gone, and I 
know that it will serve as my tombstone. (15) Your father cannot afford such things, 
that he could get another. (16) He works day and night, and God forbid that he 
becomes exhausted: it is hardly enough to fill the bellies of you people. (17) However it 
may be for my bedding, even with his earnings, (let another be my sacrifice!) bhang and 
nuts can make a pillow for me; my shroud and funeral expenses others will have to 
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(18) balluk éa bande tahd dar-dht, o gust-e, Sado-jan, baren Sekina patt, éunde nan 
hast aga na? batke inéukka mani dite wak byat. (19} to o man Sekin éandit inéo patkenk 
dar-aht, man tinmos kurtant, unde Kali-jan borent o wart. (20) €unde to bwar! yakke 
pa Kali-jane pissa er-kan; & dagare kuraza sutag, guinag a-bit, Sado gust. (21) balluka 
gust, 6a mani deken sare badila bill-e, hama-is nos o jan bikanit! 

(22) damaneya rand, Esarkd kuraz man baddd éa guhr o guind éandan Candaniyé ahi. 
(23) kurdze tikka dat, 0 kuddike petépa nist, (24) wa Sadowa gwank-e jat, Sado! aga 
éunde hast, byar-e! jawr-e kanin! aga hurmag hast, danage byar gon! (25) man tra na 
gust ki hurmag hallita? (26) & hinzakke padag ki man pa ahirren zimistand er-kurtag-at, 
hames-at ki wamani demd dat, Sado pa azurdagen dil-e gust. 

(27) dyani mastaren Sas salagi bacé Bahot tacan tacana aht. jija, man maroci yakk 
dukkéloke pa kamk giptag, man hamoda rasent. (28) wad kuja-int, man esira pipacin, 
baétaka pa istapi gust. (29) hamoda wadani taha biéar, me sare hosa ma-bar! Sado pa 
trundt gust. (30) zahga pada darréent, amma, esird wad man nest! (31) Sarren, baren 
soradand bidar, aga ara man nest, guda hanéo hawadaga éullaye bijan o bor-e! masa 
gust. (32) zahgd pada tawar kurt, lunkaye ndn er-kan-e, man gon gosta warin-e! 

(33) Esarka Sadowa gust ki, gorié kapta. (34) to mani ¢adara man pos; buro, ca 
wazdare gisd gaddage na bizin o byar. (35) Sap man dara rein, wazdare dar hallitag-ant. 

(36) roé kandage dapa-at, ¢a zirbara pada syah o taharen jammari pad aht, sa'atiye 
rand roé er-Sut, tahariya ma-sant. (37) damane na gwast ki druwahen azmane dem 
jammardn puctit. (38) yakk nemaga Sape tahdri, dohmi nemagé jammari lunj but, (39) 
éamma Cammara na dist. (40) katre na gwast, hawr tramp-trampa suru bit. (41) dameya 
rand, trongalan yala dat, o haco gwart-e ki guse ki hiétbar na gwartage. 

(42) dalwatana bar bar o pleng pleng man-at. (43) wajakar watt badgirani taha bund o 
bundas-atant. (44) garib o bazzakar watt bundarani taha dantan pa dantan-atant. (45) 
damaniye rand, hawre hir 0 har band bit, sahdar éa tukk 0 taward kaptant; (46) bale 
Jahe jahe daman damana rand, nahardagani tawar uskunag a-bit. (47) e hama bewassen 
Coro bazzakdréni gutt-giren dwd2-at, ki watt luritagen kuddikant taha bebunda, dast-is 
man guttagan-at, o nazz-kurritag-ant. (48) 0 hunco gindaga guse, goragen gorié 
brihnagen mardani nipdd-int. 

(49) Sapa watra éandit, pas do pas biit, kurosani bang bit, kurosand bang pa bang- 
at, (50) Sado tiwagen Sapa a guhra wab na kaptag-at, kurosani bang uskunag-at. (51) 
pad aht, parca ki ara wazdare dén drusagi-atant. (52) a pa dp dastiya danna dar-dht. 
(53) damane na gwast ki yakk Cirengiye tawar biit. (54) Esark, ki ara sahate bitag-at ki 
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(18) Grandmother came up out of her old quilt and said, ‘Dear Sado, will you have a 
look in the bread cloth, is there a piece of nan there or not? Perhaps it may give me a bit 
of strength.’ (19) Sado said, “You and I have already shaken the bread cloth, a bit of 
remains of flour came out, I was making some sinmosh (a small thin bread), Kalujan 
crumbled it up and ate (same of) it. (20) You eat a bit! But leave a piece for Kalujan’s 
father, he has gone to do a little harrowing of the land, and be will be hungry.” (21) 
Grandmother said, ‘Leave it! My useless head will be an exchange for it, you make a 
feast of it!” 

(22) A while later Eshark came home, shaking with cold and hunger. the harrow on 
his back. (23) He put the harrow away and sat in the sunshine inside the hut. (24) He 
shouted to Sado, ‘Sado! If there is a piece of bread, bring it to me! ['il damned well 
make a meal of it, and if there are any dates, bring a bit with it!’ (25) ‘Didn't F tell you 
that the dates were finished? (26) The bottom of that churning sack which I had put 
them in for the harsh winter, that is the same that was given to pay back some debts’, 
Sado said with a pained heart. 

(27) Their oldest child, six-year-old Bahot came up running. ‘Ma'am, I’ve caught a 
dukkal in a snare today, I've pulled its feathers out there. (28) Where is the salt, I want 
to cook it,’ the boy said hastily. (29) ‘Have a look in the salt sacks, don’t bother me,” 
said Sado harshly. (30) The child called back, ‘Mummy, there is no salt in them!’ (31) 
‘Good, then have a look in the salt-water containers, if there is none in them then throw 
it on the hearth unsalted and eat it!” said his mother. (32) The child called back, ‘Give: 
me a piece of bread, I'll eat it with the meat!” 

(33) Eshark said to Sado, ‘The North wind has begun to blow, (34) Put on my blanket 
and go to the Big House to get some date mash, and bring it here. (35) I'll go to get some 
firewood tonight, The Big House is out of firewood.” 

(36) The sun stood at the mouth of the gorge, from southwards the dark black clouds 
had come up; alittle later the sun set, and darkness covered everything. (37) A moment 
had not passed but that the whole sky was covered with dark clouds. (38) On one side 
was the darkness of night, on the other it was a cloudy pitch-darkness. (39) One could 
not see one’s hand before one’s face. (40} A moment later the rain began to fall in big 
drops, (41) and shortly after, hail came down and it rained such that you'ld think it had 
never rained before. 

(42) Livestock baaed and bleated. (43) The big landowners in their big houses had 
firewood and burning twigs as kindling. (44) The poor in their dwellings bad chattering 
teeth. (45) A little later, the noise of the rain stopped and the animals ceased their 
cryings. (46) But from time to time and in some places the sound of groanings was to be 
heard. (47) This was the choking voices of poor orphans, who were inside their washed- 
away shacks, without bedding, hands on kidneys hunched over against cold. (48) To see 
that you’ld say that the North wind was the bedding of naked people 

(49) The night shook itself out, it was early in the morning, cock-crow, the cocks 
exchanged crows. (50) No sleep had come to Sado the entire night because of the cold, 
when she heard the sound of cock-crow. (51) She got up, because she had to grind corn 
for the Big House. (52) She went out for her morning toilet; {53) moments later there 
was the sound of shrieking. (54) Eshark, for whom it was the only moment when he 
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dil-e pa wabé er-gastag-at, jah sirit, o pa hala-hosi dann dar-dht. (55) dist-e ki Sadowe 
dap man hakan-at. (56) Exark wati dardani siridar, o wabani pariye, cist kanaga dema 
kinzit. (57) ara panéulan gipt-e, o gisa burt-e, o tahenaga laggit. (58) tard €e bit, parca to 
kiikdr kurt? (59) ay darrdent, mani dast o pad éa goriéda zirébd sanjur-atant, man kaptun! 
(60) Eiark zit zit loge konda Sut, ki Ga zahgani riisentagen sinsan inéo byarito Sadowa 
garm bidant. (61) bale kuddika rihtag-at o sins druha tarr-atant. (62) na-halajiya, 
panjagi awurt-e, 6a Sadowa just-e kurt, Sado, bakas kuja-int, ki dsé rok kanin? (63) dy 
darraent, bazzakar, bakasara wa yakk tale man-at, @ zi zahga jat, wati murg patk; man 
pagunze bun dayagi bunds kurtag-un, @ hawra kust. 

(64) Esarke camm éa arsan gulgul biitant. (65) dila dat kurt, drusten sinse yakk 
nemaglya man burritant. (66) Sado, buro a biindani taka putir! 

(67) Gust-e, Sarren; niin man rawaga-un, wahdi to garm gire, wati dandn budrus 0 
sohba dasta geg kan, wazdare brinjan ham pucop gon. (68) dy 21 dem datagant, bale 
mand war na bit. (69) man balken maroci dera byain, na-wahd bibit. (70) @ guda mana 
bad-o-rad a-kant. 

(71) hawra bass kurtag-at. (72) bale gorié pada pa do dasta maééitag-at. (73) Exark 
watt har jull kurt, wati sur-e pada kurtant. (74) Sale jund-e cist kurt, ki gwara-e kanin, ki 
haminkard dy kastaren zahg kalanz kalénzé laggit. (75) pissd just kurt, abba, ceya 
grewe? tay éie dard a-kant Con? (76) ind abba, mana guhra kust, mand cie pirr de, mana 
larzag kustt! zahga pa drahag gust. 

(77) Exarke nukka gon, nadoka gipt, husk o hayran but. (78) yakk nemaga zahg ayi 
piryat-at, dohmi nemagé goriée nahardag; bale zag dosien cle, watt parwae na dast. 
(79) Sal-e cist kurt 0 zahgara pirr-e dat. (80) harrage lanka man jat 0 rahadag but. (81) 
lahten gam-e jat, ostat, 0 padd cakk-e jat. (82) watt logiyaré tawar-e pirr jat, Sado, zi 
wdzdard bdren intoken hurmage dat, aga na? (83) Sado éa biinde tahd darraent, 
becarag! man o éa lojaga paSoman butun, ay mana ajalat kurt. 

(84) Exark hard sawar but, dem-e dat pa giyaband; bale gon dirtagen puccdn, gon yakk 
kohnen koteya wazdara datagen. (85) bale e kohnagen kot goriée dema darage dawla na 
aht. (86) a gorite taban wardn o dem pa kohan, manzil jandn-at. (87) d har wahdd hanéo 
hame nemaga Suta, bale begahi pirr tarritag. (88) bale e randi Sut, ki Sutan bat. 

(89) sohb biit, Sado wati has§ bala kurt, watt budditagen Camme kuddike taha sank 
détant. (90) dist-e balluk hanga bande taha wapta, dast o pad-e nazz kurritag-ant. (91) 4 
hayran but, ki parca e zal taningi wapta. (92) balluk cosen zale na batag ki watt nimaza 
sohbé kazé bikant. (93) a tag tagd Sut, wati rawe sartind o5tdt, 0 ard tahenagd laggit. (94) 
bale d Cosen wabe waptag-at ki pad na biyat. (95) d watt bunde taha husk-at, dyt arwaha 
dert Gra yala datag-at. (96) Sadowe camm saré Sutant, yt dil jahlaga kapt, hale jat-e. 
(97) hamsavig hamrah mucé biitant, mahliika pa hayrani just kurt ki, ée but-e waren 
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could lie down and rest, woke up with a start, and only half-awake went outside. (55) 
He saw that Sado’s face was in the dust. (56) Eshark leaped forward to raise up the 
partner of his sorrows and the pari of his dreams; (57) he seized her shoulders, brought 
her into the house, and set to rousing her. (58) ‘What's the matter with you, why did you 
shout so?’ (59) She answered, ‘My hands and feet were frozen by the sudden onset of 
the North wind, and I fell.” (60) Eshark quickly went to the stereroom of the house to 
get a bit of kindling which had been pulled out by the children, so as to get Sado warm 
again. (61) But it had rained in, and the kindling was completely soaked. (62) No help 
for it, he grabbed a handful, and asked Sado, ‘Sado, where is the match-box so that 1 
can lighta fire? (63) She answered, ‘O misery! There was only one stick left in the box, it 
was struck yesterday by the child, who cooked his bird; 1 had kindled a fire in the piv 
tree stump, but the rain killed it.’ 

(64) Eshark’s eyes filled with tears. (65) His heart smoked, and he threw on one side 
all the kindling. (66) ‘Sado, go now and get inside the bedding!” 

(67) He said, ‘Well now, I have to go now; when you get warm, grind your grain and 
tomorrow find some time free to grind the rice of the Big House in the mortar with the 
pestle; (68) it was sent yesterday, but ] had no time for it. (69) I will be back very late, it 
will be betimes. (70) And they will abuse me for that, too." 

(71) The rain had stopped, (72) but the North wind was blowing with all its might. 
(73) Eshark put a blanket on his donkey and pulled on his thick socks, (which served for 
boots). (74) He pulled his shawl tighter about himself, so that ‘I have it on me,’ when 
just then his youngest child began to cry. (75) His father asked, ‘Little one, why are you 
crying? Have you a pain somewhere?’ (76) ‘No daddy, the cold is killing me, put some- 
thing on me, my trembling is killing me!’ the shivering child said 

(77) The roof of Eshark's mouth went dry, amazement seized him, he was astonished. 
(78) On one side his child was crying for help, and on the other the North wind was 
howling; but witha little love his child had lost his fear. (79) He took up his shawl and putit 
on his child. (80) He bound his sickle on his waist and set out. (81) He went a few paces, 
stopped, and glanced back. (82) He shouted to his wife, ‘Sado, did the Big House give us 
some dates yesterday or not?’ (83) Sado from inside her bedding shouted back, ‘Damna- 
tion! I was ashamed to have to ask for them, they did me a favour.’ 

(84) Eshark mounted his ass and set out for the waterless waste , but with torn clothes, 
and with an old coat given him by the Big House. (85) This old coat was not of a sort to 
face the North wind. (86) But he, facing the gusts and facing the mountains, still travel- 
led the stages of his journey. (87) He had often travelled this journey, and come back in 
the late evening. (88) But this time as he went, it seemed to go on and on forever. 

(89) The next morning as Sado stopped her grinding mill, she glanced with sunken 
eyes around the inside of her hut. (90) She noticed that grandmother was still asleep in 
her bed, her hands and feet together. (91) She was puzzled that the old woman was still 
asleep, (92) she was not a person to omit her morning prayers. (93) She ran up and 
stood at the head of her mother-in-law’s bed, and began to rouse her. (94) But she was 
sleeping the sleep from which there is no rousing. (95) She was dry in her bed; her soul 
had long ago been given up. (96) Sado’s eyes went up from fright, her heart sank, and 
she screamed. (97) Her neighbours all gathered round, and people asked, ‘What was 
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bazzagara? (98) Sado dil-azurdagi gon dile Ghe guét, guhdran, hicci na bita, garibiye 
harjan biit, guhré prost. (99) bewassen Eiark eda na bit ki dap o dast-e bikant. (100) 
mara o Jape Sam nest, huda bizani kapane bit ki na bit. 

(101) hudadostan pir-zalara kabr o kondum kurt, o har kass har kass but. (102} 
Sadowé dast man saré-atant, mod ki éist-e ko, o mod ki er-e ko, kiandgahd yakk zalbile 
tacan tacana Sut, piryate jat-e, gust-e, (103} zar par to, Stimen Sado! tay dast o dem 
awwala na, nun syah bitagant! (104) tay Cukk Cora buzant, ESaraka ahirren yaxa prost. 
(105) éa koh bund mardume ahtag, e marduman éitag o dwurtag gon! 

(106} e gappe uskunaga, guse Sadowe sara napte kapt. (107) a gutt-gir bit, tukk-o- 
tawaran kapt; Camm-e pasi butant, dast o pdd-e Sulitant. (108) 0 hanéo Siling bit, kirre 
nindokan dast Ger datant, o wapent-i§, o gwat kanaga laggitant. 

(109) har sél hame pema kahren zimistan kayt, 0 hame dawlé gorié ad-hor a-kant, 
kame pemé trongal gwarit, o hame ranga drack o dar takan ricant. (110) guse Esarke 
stigadar-ant. (711) garibi, wai garibi! hame pema bazen Sado janozam a-bant, 0 bazen 
tang o tilayen baéé wa mahgonagen jannik Cora a-bant. 


17. DASTA by ANWAR QauTANI 


(1) se sdlaé hawré na gwartagat. dukkéle tahien roéan maxlike nukk Ca nadokan husk 
kutagat, wardini mal éa kisdsé zydt girdn-at. yarib mardum baha ztirage payma nayat. 
yarib o bazgardn pa lunkae nan o naha Calakke jat. makkaen mat o harifen pitan came 
lape janjala wati hama sawlen pussag saré bar-atant, ki dyan pa murdd-e man 3agen 
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the matter with the poor old woman?’ (98) Sado said with a grieved heart and a sigh, 
“Sister, it was nothing at all, poverty was the cause, and the North wind broke her. (99) 
Poor Eshark was not here to do the last services for her. (100) We shall not have any 
evening meal for the dead, and God knows if she will have a shroud or not.” 

(101) Kind people arranged fora burial and tomb for the old woman, and everyone 
went about his business. (102) For Sado her hands were holding her head, she pushed 
her hair up, she pushed her hair down, when suddenly 2 woman came running and 
shouting, ‘Woe to you, wretched Sado! your hands and face were not so at first, but now 
they have become black with misfortune! (104) Your children have become orphans, 
Eshark has been broken by the awfut ice and cold. (105) A man has come from the foot 
of the mountain, he (Eshark) has been picked up and brought here by some men! (106) 
‘You'ld say that on hearing this speech lightning had fallen on Sado's head. (107) She 
became choked up, and without a sound she fell, her eyes popping, her hands and feet 
were limp. (108) She was so limp that those sitting at the side (of the hut) put their hands 
under her and stretched her out upon the bed, and began to fan her. 

(109) Every year in the same way winter comes, in the same way the North wind 
brings dust storms, in the same way hail falls, and likewise trees shed their leaves. (110) 
You would say that they mourn for Eshark. (111) Poor people, O poor people! In the: 
same way many Sados will be widows, and many golden boys and moonlike girls will be 
orphans. 


Notes 


From Gicen Azmanak, with many changes in language by the author. Dialect: Ra (P): v, also 
Notes to No. 14 

(7) nako: lit, ‘uncle’. 

(8) sista: lit. shave split’, 

(14) i.e., he died. 

(69) lit. “shall perhaps come back after a long time, today’ 

(94) byat; subj 


17. LIVING IN 


(1) For three years it had not rained. The bitter days of famine had made the roofs of 
the mouths of the people dry from — ? —, and cattle fodder was very dearly measured 
out. Poor people were in no state to buy anything. The wretched and toiling peasants 
were roaming about (in search of) a morsel of bread or dates. Because of the prob- 
lems of their (empty) stomachs their own sapling sons were a burden to decent 
mothers and fathers, children whom they were raising according to their desire in 
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gwanzagan pa nazenk o éandenag rodentag-atant. 0 hama cukkdni yakk wasen o 
Sirkinen gappeye sara, matan watara roci sad baran Sank jatagat. mari pa danage na wa 
lunkae ndne sara, mat o pitdni du’a-o-pasartani Cerd-atani. 

(2) enan o nahe nesiia Co jauige dawla hiéé log rad na datagat. kassé kasse imdad kut 
na kut. har kass €a wati hedan jan-Sod-at. har jah o har kuja nan o nahe nestiye sara 
Kkuikér-o-faryad-o-zari-at. be-Caragen Laiko ham hame bojige toka gon wati jan o 
éukkén kid nu sahdar-atant suwar-at gon. dye éammén burzé dzman o jalla, nan o nahe 
nestiye lunjen daryab-at. nan o nahe tayabe rasage wasta, dye kirra xuday ometa éa bed, 
diga higét nestat. 

(3) Samani wahd-at, Laskoe karginen loge toka pac-o-page bandata as rok nestat. dye 
kasin kasénen éukkana walak-walake pirr-at. yakk nemageya Laikoe cukkan nan o 
nahe nestiye Sahir o grehagara dapa kutagat, o domi nemaga Solan, ki ayani hamsayig- 
at, 0 €a hukiimata mojub rasit-e, o éa dukkale tahlen rocan be-sudd-o-sama-at. aye 
wassen ndrustini bo-o-tanoke taward Lasko o aye jan 0 éukkdni hos burtagat. agan 
Lasko o aye jan o éukkan yakk omete hastat, to @ Solane wassen narustani bo-o-tanoke 
tip-tipe tawar-at, 

(4) hanco ki jangali tolag o haptar man taharen Sapan gwasani tokd bo-giran a-bant, 0 
dehkanani kall kutagen kiitig o tejagan dar kanant 0 warant, hame payma Laskoe do 
kastiren cukk Sambo o Zarno a loga dar atkant, 0 Soline wassen narustani bo-o-tinoke 
fip-tipe tawara giran-itant, o nan o n@ kanan-itant, dem pa Solane loga tacan o rawan- 
itant, o Lasko ayant randé kaptagat. Lasko watt éukkand hamoda rasent, ki dyan Solane 
purren narustani lohig o tinukara éapp-o-Cagird kutag o nistagatant. bayd hames-at ki, 
Solana Laskoe cukkand cdr laggat o Sahmat bijaten, o éa wait loga dar bikuten. 

(5) paréd ki e dunyae baz kuhnen riwaje-at ki har amire, yaribara Co kucakke dawlé 
wati loge dapa naylit, bale xuda bizant ki aya Co paréd na kut, o Laskoara darraent-e ki, 
mulk sakk xwér o dukkal-int, man Sume xwar 0 azabie hdla sarpad-un, to mani 
hamsayig-e, o mana Sarm kayt ki man tahna bwarin o to gon wati jan o Gukkan guind lap 
bwapse; lotin ki kammuke tai imdédé bikanin, o wati hamsdyigie hakké add bikanin. 

(6) kor &e lotit, do éamm-i rozna. Laskoa darraent kt, to mani sar-o-male xudabund-e, 
o mandrd a to hame omet bitag; to agén pa man cosen kare bikane ta zindag-un tai 
Sukré ada kut na kanin. ma nu sahdar-en; marci se roc-int ki wardini ciz me ldpa na 
Suiag. Solana darraent ki, manara paé-o-pag o loge rupt-o-rope wasta yakk dastae 
daragi-int, ki dydrd mahe panc kalladar o lap dayin. éa digard paréd tai mahen cukka ma- 
darin, ki bill-e e dukkéle syahen roéan lap Ga sume sara bikapit, 0 Sumara ham ano 
dapare dayaga-un. Laskod darréent ki, mant Eamm sért a-bant. 

(7) Mahil Solane dasta-at. drap-o-daragani purr kanag, loge rupt-o-rop, dan drusi 0 
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carved wooden cradles, with lullabies and rocking. A hundred times 2 day mothers 
prayed for a piece of pleasant sweet news. Today, for a bit of dates and a morsel of 
bread, matters stood under the prayers and curses of mothers and fathers. 

(2) The absence of bread and dates did not spare a house, just like the manner of an 
old female jinn. Nobody could help anybody. Everyone was bathed in his own sweat. In 
every place and everywhere there was moaning and wailing for the lack of bread and 
dates. And wretched Lashko was also in this same boat, with his wife and children, now 
nine souls aboard. In his eyes, {the boat) was in a dark sea, (stretching) from high 
heaven to the (earth) below, because of the absence of bread and dates. To arrive at the 
shore of bread and dates, on his side there was nothing but hope in God. 

(3) It was evening in Lashko’s largish house, and the cocking fire which had been lit 
at dawn was out. For his small children it was crying and grizzling. On the one hand 
Lashko’s children were singing and crying the song of no bread or dates, but on the 
other Solan, who was their neighbour and who had a government salary, was not con- 
scious of the bitter days of the famine. The lovely smell of meat soup and the flapping 
sound of bread-making (always) claimed the attention of Lashko and his wife and chil- 
dren. If Lashko and his wife and children had one hope, it lay in the smell of meat soup 
and in the flapping noise of bread-making. 

(A) Just as wild jackals and hyenas sniff around in the high grass and bushes on dark 
nights, and dig out and eat the melons and watermelons buried by peasants, in this way 
Lashko’s smallest children Shambe and Zarna came out of the house and were taking in 
Solan’s lovely meat soup smell and the flapping noise of bread-making, and were crying 
“bread and dates!’ and were running towards Solan's house; and Lashko went after 
them. Lashko caught up with his children where they had surrounded Solan’s cauldron 
and bread-making dish and sat down. Solan had to give the children a few kicks and 
slaps to get them out of his house. 

(5) It is a very old custom in this world that no rich man allows a poor one, as if he 
were a dog, through the door of his house, though God knows why not, and he said to 
Lashko, ‘The country is ruined and there is a famine; I understand your troubled and 
wretched state, you are my neighbour and I am ashamed that [ alone am eating, and you 
and your wife and children go to sleep with a hungry belly. I want to help you at least a 
little, and pay my dues as a neighbour.’ 

(6) What does a blind man want? Two seeing eyes. Lashko said, “You are the master 
of my life and possessions, and my hopes tie in you; if you can do anything for me I shall 
not be able to thank you as long as I live. We are nine beings; today it is three days 
something to eat has not gone into our bellies.’ Solan replied, ‘I need a living-in woman 
servant for cooking and sweeping up; I will give her five rapees per month and her food. 
Another as well as your lovely daughter I can’t keep; and anyhow the needs of her belly 
will fall out of your responsibility in these black famine days, and 1 can also let you have 
a morsel of bread.’ Lashko replied, ‘I shall be very happy.” 

(7) So Mahil was Solan’s living-in servant. Filling containers, sweeping the floors, 
grinding grain and fetching water, as well as kitchen work — all this was her responsibil- 
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Gp ari, kanwar 0 kar, drust dye sara-atant. Solane loge mastir o kastir wat-at, o a Solane 
nemaga Gyara ijazat-at ki watt pit-o-bratdn Cano dapare bidant gon. 

(8) be-Caragen Lasko ham gat-at ki dukkdle tahlen roé Ca mani sara kaptant. xuda 
badsah-int. aga yakk dare bandit, diga dare zaréir paé a-kant. watt bandagan pa sudd-o- 
tunn na kusit. mulké aga dukkél-int bale mara yakk seren hamsdyige datag-e ki me 
dukkale tahlen roéan kamukke asantir kant. 

(9) Sape yakk wahde-at, maxlik wati wati logan gon wati hatunen jandn wab-aiant 0 
hiétiye sudd-o-sama nay-itant. bdzdrd hid éarekka nestat. bale Mahile mat o pit harr- 
éondagé-at. mata watt wass kus, 0 jodart hallent, ki Mahil! bigwas ki tai lap kaya purr 
kutag? to mara syah ri o bannam kut! ma watt syadand wati demd pes dast na kanen. to 
wati pite ispeten rig sard piristani poling Kutant. dregaten ma tra payda ma-kuten! ma 
hayran-en, niin tra con bikanen? 

(10) bale Mahila ztikag-e na kut, o barabar sar-e jahi-at, o zamin Condaga-at. Laskoa 
habre sara Sut, loge dratkagen zahmard er-e kut. Ga juftd kassit-e 0 Mahile sard sahit-e 
kut o darraent ki, to mara Sarren bannamie datag! gwase-gun bigwas-e! agan na, gudae 
zahm wat hanniin salaha sindit! Mahila zahmarad man wati saré sahild dit, jane hon o 
gost-e yila dat. éa marge sahara aye zubana éa hinéo daratk ki, So... So... lan... d. 

(11) Soldne ndme iskunagé éa, Lasko ganokiyé kapt. 0 jinni ganoke dawla, ya nok- 
habr-zanten gwanzagi tifle payma, aye zubana éa pad man pada dar ayaga-at ki Solan, 
Solan, Solan! 0 zahm pada jufté Sut. hanéo ki har taydrene ndme iskunaga ¢a, yaribe 
zahm jufta dar nayait. parée ki kawr darage, jagaha kuéé a-jant. be-Caragen Lasko ¢o 
gwahre tappe giptagen mardume dawla bujaga-at, ki dukkdl-at, man Sudik-itun. 

(12) dirtag pucé-atun hamsam o hamnahari-at dukkdle gwazenage wasta man ustir, 
pas o gok, buzz, mes baha na kut, Ge baha kut? wati nang, wati yayratt 0 namos! mani 
nang, mani yayratt, mani lajj o hayde kimat? yakk lunkahe nan, 0 mahe pané kalladar, 
uff! e prah o drajen dunyde tokd har iz giran-int. uStir giran-int, hormag giran-int, bale 
yarihe lajj o haya, nang o ndmos arzan 0 baz arzan-int. ah! kie amir o zarrdar yakk hare 
pa hazarkalladara zurant. e yaribe yayrattara ésani dema hicé kimat nest. man na zantki 
waja Soldne e garm o Sirkinen lunka mani nang o yayratte kimata bant, 0 yakk race mani 
nukka €o kuttala zahr kanant. Lasko hame labajag-o-gargariyani toka, tust 0 paddé 
hitébar bod-e na kus. 

(13) Laskue nayahani mark o Mahile lap purriye hal nan sajjahen bazdrd sing-at. 
Laskeoe logi man loga motk araga-at, o Solanara wati e kamale sara pahar-at ki dunyae 
mardum éon nadan o be-akl-ant, ki pa yakk yarib o nadéren mardumeyé kusage wasta 
zahm o tupang éist kanant. balken yaribe gardinara yakk lunkahe nan o danage nd, ¢o 
Sirdzi biren turd gandatir burrit. 
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ity. She was all alone in Solan's house, and she was allowed by Solan to give morsels of 
bread to her father and brothers. 

(8) The wretched Lashko was also happy, that ‘the bitter days of famine have passed 
from me, God is the master. If one door closes, he must open another. His does not kill 
his slaves with hunger and thirst. [f there is a famine in the land, well, he gave us a rich 
neighbour who makes our bitter famine days a bit easier.” 

(9) One night, when people were sleeping, each in his own house with his own lady 
wife; they were not conscious of anything. There was not the tiniest noise in the bazaar. 
But Mahil’s mother and father were weeping very loudly and their eyes were shedding 
tears. Mahil was seated in front of them and scratching the ground. Her mother did her 
best and cried out (?) ‘Mahil! Tell us who was filled your belly! You have blackened our 
name and reputation. We cannot show our faces before our relations. You have dirtied 
your father’s beard in his old age. Oh, that we had never borne you! We are dumb- 
founded, what shall we do with you now?’ 

(10) But Mahil gave no reply. She continued to hang her head and scratch the 
ground. A thought came to Lashko, and he took down asword which hung in the house, 
suspended it over Mahils head, and said, ‘A fine bad name you have given us! If you 
have anything to say, say it! If not, this sword itself will decide!’ Mahil saw the sword 
suspended over her head, and it frightened her very much. Very scared, her tongue 
could only stammer ‘So... So... Jan!” 

(11) At the sound of Solan’s name Lashko became even more furious. Like one 
possessed by jinn, or a child in the cradle just learning to speak, there came from his 
tongue over and over again only ‘Solan, Solan, Solan!’ — and the sword went back in its 
scabbard, Thus it is: upon hearing the name of a rich man, the poor man's sword does 
not come out of its scabbard. But when the stream gets obstructed, it makes a cut to the 
side somewhere. Poor Lashko was shaking like a man seized by malaria; he said, ‘There 
was a famine, I’m hungry. 

(12) ‘I was in torn clothes, there was no dinner and no midday meal either. To live 
through the famine, I did not sell my camels, small cattle, cows, goats, or sheep - what 
did I sell? I sold my honour, my women and reputation! What is the price of my honour, 
my women, my modesty, my self-respect? A morsel of bread and five rupees a month! 
Bah! In this broad and long world everything is dear: camels are dear, dates are dear, 
but the modesty and self-respect and reputation of the poor are cheap, very cheap. Ah! 
These fine people, these moneybags, buy a donkey for a thousand rupees; but for a 
poor man’s woman it is no expense at ali for them. I did not know that those warm sweet 
morsels would come at the cost of my honour and my women, and that one day they 
would make the roof of my mouth feel as if it had swallowed bitter medicine.’ Lashko, 
during this tirade of senseless mutterings, fainted and never again came to. 

(13) The news of Lashko’s sudden death and of Mahil’s full belly was now broadcast 
in the whole village. Lashko’s wife brought the mourners into the house, and Solan 
gloried in his cleverness, thinking how ignorant and stupid the people of this world are, 
that for the death of one poor and destitute person they raise their swords and muskets: 
perhaps indeed a morsel of bread and a chunk of dates do cut a poor man’s neck better 
than a flashing Shiraz scimitar. 

. - 
.cOoM 


w.balochlibrary 


TV 


VV 
vv 


124 I. Modern short stories 


(14) yariben Laikoe jandza ¢ar mardum-e badda-at, 0 pa kabiristand rawagd-at. 
tahkagani tawar o dostani wahwahe bist-o-basa diwan jah-e sara zurtagat. o Solane 
dape tawar-at ki dar awwala ki man dast jat, €o naraske dawld gumbud kut, 0 mandra 
yakk hanéen atenae jat-e ki man puste-sar kapiun. gon man naraz but, o mani loge ap-o- 
tdm-e hardm kut; yakk dosted toké darraent ki dar awwala baz trund bitag! han! trundie 
gappe ma-jan, kissaha gos dar! guda man aye dust o padan kuptun, ¢araya mafi lout o 
minnatwar-e bitun, o sogind-o-masam kut, ki to randi pa xudayagi zahr ma-bii, digar 
rand pa man Cos kanag hardm-int. gudé 6a mani bazen minnat o lilayan waisan bat. 

(15) diga dosteya darraent ki, kambaxta pa wa’ ham der na kutag. diga awaze atk 
ki wassan na bit, Con kant? eda yalla o gost-e syah lap kutag; wati loga dyara pur 0 
garmen jas rasit. Suma mana gappa billit! Soland darréent. aho! me gos gon to-int, jawab 
rasit. man hayran-atun ki con bikanin o esiara ée payma wati dame toka byarin. yakk 
roée yakk habre mani majgan atk, ki janen-ddama wati sifat-o-sama sakk wass bit, 0 
ayra saht-o-zeware ham baz dosti hast. Cos baz baran butag ki janen-adaman pa yakk 
juft durre wasta, wati mard yild datagant. 

(16) yakk roce nemroce wahda mana ap-o-tam kut, o man darrdent ki Mahil, to layik-e 
yakk logi banuki-e. aga taf gosan, pad o demé, dandari sipen durr, aski gardina har-o- 
badam, Sepagen ponza pulluk o granzi, mari lankukdn tilde ¢allaw-o-mundrik man 
bibit, to éo cardahi maha bae! 0 pada man darraent ki, Mahil, agan to mana pa fakiriya 
baxia-e, man tai zarr-xariden gulam-un. 

(17) man sogind wart ki man tra sang kanin, wati loge bibi o banuk kanin. par to dan- 
drussen o dp-dren molide karin, o tré €a saht-o-zewardn laddin. nin man éérit ki mandré 
pa nem éammi éarit o bickandit. man zant ki nin dama atkag. man Ca wati jagaha éa 
kinzitun o gulai§ kut, o dap dye suhren anarkdni sara... hanéo dye yakk dostea wati har 
do dast man zamin jatant, o pad&é man wati sara jatant ki ohe! mani sar bibdt... 

(18) Solana darraent ki, dema gos dar, man dap ki aye suhren anarkani sara sakk dat, 
to mandré hanéo maliim bat ki yakk piydlahe Sahd mani dapd-int, man dit ki niin watt 
drusten jan-e mani sara yila datag, o dast-o-pad-e Siling-ant. drusten dostan yakk bara e 
gurke kirdare sara, €o tolagan, dap paé kassit ki wah, wah! Sarr kismat! 

(19) hanco ki Solan yaribiye sikast 0 amirie fathe sara, gon wati dost o sartyan gal-o- 
Jadan-at o wati kissahan man dostani diwana pa pahar kanaga-at, o dye dost aye kamale 
sard wah wah o wati Sumie sara grehaga-itant, hame payma Mahil man watt pest 
dazgoharani toka &a Sarm-o-hayaha gar; sar-e jahl o Ca wali zinda bezar-at, Mahila 
hama durrdanagen dazgohar ki gon aya bahargdhe mosuma hamrah biuagant, oe likod 
kiz 
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(14) At poor Lashko’s funeral there were four men as bearers, on their way to the 
cemetery. Solan was sitting in the company of friends who had gathered, and his neck 
was stretched up tall from pride. The sound of his guffawing laugh was heard from 
where the company was sitting, together with the loud (?) praises of his friends. Solan 
was saying, ‘The first time I laid a hand on her, she jumped like a stag, and struck me 
such a blow that I fell on my back. She then got very discontented in my house and 
would not eat or drink.’ One of those present said, “Yes, she was very stubborn at first!" 
‘Yes, but do shut up and listen to my story! I then fell at her feet and begged her 
forgiveness, that for goodness sake she should not be angry this time, that it would be 
forbidden to me to do that another time. Then she calmed down, after ] had begged and 
beseeched her." 

(15) Another friend said, ‘But the wretched girl did not delay her happiness for long, 
either!’ Still another voice came, ‘If she was not content with you, what was she to do? 
Here at least bread and meat filled her stomach; at home she got only warm embers and 
warmed-up cold ash.’ “You lot shut up and let me finish,’ Solan said. ‘Right, our ears are 
with you,’ they answered. Solan continued, ‘I was anxious about what to do, how I was to 
get her into my net. One day an idea came into my brain, that womenkind like very much 
to be praised and flattered, and they love jewellery and ornaments, so that many times it 
has happened that women have left their husbands for the sake of a pair of pearl earrings. 

(16) ‘One day at noon, when she was preparing my food and drink, I said, ‘Mabil, you 
ought to be the mistress of this house. If there were large gold earrings in your ears, 
threaded with pearls back and front, and from your gazelle-like neck there were to hang 
a necklace of almond-shaped gems, with nose-decorations on your thin nose and gold 
rings on your snake-like fingers, you would look like the full moon!’ And I added, 
“‘Mahil, it is as if you have given alms to me as to a fakir, and I am your purchased slave. 

(17) ‘I swear that I will marry you and make you my wife and the mistress of my 
house. J will get a servant to grind grain and fetch water for you, and I shall load you 
with jewellery and ornaments.’ Now I noticed that she looked at me seductively and 
smiled, and I knew that she had fallen into my snare. I moved nearer to her and 
embraced her, and with my mouth on her red cheek - . .’ Here one of his friends spread 
out both his hands on the ground, and then clasped his head, saying “My goodness, what 
a wonder!” 

(18) Solan said, ‘Listen! There is more. As I pressed my mouth on her red cheeks, it 
was clear to me that I had a cup of honey in my mouth, and I saw that now she had given 
me her whole self, and her hands and feet went completely limp.” His friends all at once, 
as wolves or jackals do, opened their mouths and howled ‘Bravo! And the best of luck!’ 

(19) Whilst Solan was thus rejoicing in the defeat of the poor girl, and the victory of 


his wealth, in the company of his friends and companions, and was telling his tale 
proudly, and his friends were praising his skill and bewailing their own misfortunes, at 
the same time Mahil was feeling lost in shame with regard to her former girl compan- 
ions. She hung her head and was in despair about her life. Those pearly maidens who 
used to go with Mahil as companions in the springtime and sing a /iko, ina fresh sweet 
melody: 
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(20) gwarta hawra, me mulk bahargah-int, 
neme Sims, 0 neme kahtirkah-int, 
buzgal o mesant éarag-jah-int, 
tiko, liko! me mulk bahargah-int! 


gon sdrt o wasien zemuleya janan bitagant, o mdn dagdran, Sim3, kdhiik, dlakowe 
Ginaga Sutagant, maréi hamd dazgohar aye kirra ham na gwazant, pared ki hannuin yakk 
kotiken éukkeye mat-at, o bazara dye nam kalmant-at, o tamam raje toka sabil-at. 

(21) hame sabil o kaimanten Mahil agan gon wati rang-o-danga yakk mazanen logea 
cukk bitten, od éa lap o pucée janjalan azat, saht-o- zeware nestia be-parwa, to aye wasta 
hazérani warna pa sad-jan kurban bitagatant. 

(22} dye jihaz-o-pardace wasta, sitapen gongdin gon ap o hamgaman nadr 
batagatant. bale a yakk yaribie éukk-at, o yaribe rang-o-dang par aye musibat-o-janjal, 
Oo amirdni wasta ays o tamasde séman-ant. 
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(20) Rain has fallen, it is springtime in our land, 
On this side there are sweet-smelling grasses, on that, kahur hay, 
There is grazing for flocks of goats and sheep, 
Sing a song! Springtime has come to our land! 


and used to go gathering sweet-smelling grasses, hay and grass in the fields, today do 
not even pass her way because she was to be the mother of an illegitimate child, and in 
the bazaar her name was ‘unmarriageable’, and as far as the rest of the tribe was con- 
cerned, she was finished. 

(21) If the finished and unmarriageable Mahil, with her beauty, had been the child of 
a wealthy family and free of the cares of trying to find food for her belly, and clothes for 
her back, and not worried about her lack of jewellery and ornaments, a thousand young, 
men would have been prepared to make all sorts of sacrifices for her. 

(22) For her dowry and trousseau there was — ? — as a mere measure of water for her. 
But she was poor man’s child, and the beauty of the poor, to their regret and misery, is 
for the rich only their property, their diversion and amusement. 


Notes 


This story was written in 1956, at roughly the same time as No. 1. and printed like the latter in 
Baloéi in 1957, heavily {and hastily) edited by Azat Jamaldini. The resuit was a hodgepodge of 
mixed dialects Ke, Co, Ra. The present version has been put back into the original Ke of the 
author with the help of his original ms. There remain a few unclear places. 

‘As examples of the editing: the original Ke form dyan (etc) was changed to dwan (etc) fre- 
quently, but not always, where Azat missed it, the Ke Isg. pres. -in was occasionally changed to 
-an, 

Both wasra and wast are common in Ke, but the ms. uses only the former, and the endings -ar, 
-atant are now and again expressly vowelled -it, -iant in the author's ms. {n general there is no 
audible glide between vowels in Ke, but some speakers use one; and where I heard one I have 
written it, 


(1) hawrd: with -d (also in 20), 
nukk éa nadokén, perh. ‘from the roof of the mouth to the back of the throat’. 
pussag sarét: so spoken (and written). 
(3) 10, < Urdu. 
{6) Five rupees plus keep was good money in 1956. 
éamm-i roind: the ezafe is most unexpected. 
(7) ‘all alone’: lit. ‘smallest and largest’ 
(9) jodari hatlent: unclear. 
(10) safaha sindit: lit. ‘will cut the decision’. 
jane hon o goit-e yila dat: lit. ‘she left her body’s blood and flesh’. 
(14) bast-o-bas: unclear. 
(22) sitapen gongdan: unclear. 


w.balochlibrary.com 


www.balochlibrary.com 


II. MODERN POETRY 


The following notes on Balochi poetry are intended only as a guide to the primary 
mechanisms, sufficient for following the basic patterns. For more complete information 
and examples, v. Barker-Mengal II, 264-66, and the remarks which follow after each 
poem; Popular Poetry, I, xxix-xxxiv (for classical ballads}; Elfenbein 1985, 164-65. 

Many modern Baloch poets have been influenced as much by English poetry and 
poetical styles as they have been by classical Arabo-Persian ones, Classical Balochi 
balladry, on the other hand, employs metres and rhyme schemes which have little or 
nothing to do with the systems employed in Persian or Urdu poetry, and poets (such as 
Gul Khan), when writing in traditional Balochi’styles, consciously avoid them. 

In general, Balochi poetical metres depend above all else on syllable-count. Long 
and short syllables form its basis, with stress patterns of varying complexity, The basic 
rules are a) a long syllable is one containing a long vowel, a diphthong, a closed syllable 
of the type VC, CVC, or one containing V; all other syllables are short; b) there should 
be only one stress per foot, which should fal) only on a long syllable; c) a short syltable 
may not immediately follow a short syllable; if two short syllables do come together, 
one of them must be lengthened — by scanning differently. v. below. 

Lines are divided into feet as required by the metre, each foot forming the basis of a 
rhythmic pattern, and each line in a poem should have the same fixed number of feet. A 
sequence such as CVCV is scanned CVC V to avoid the forbidden sequence ~ ~, and a 
sequence such as CVCVC can be scanned either CV CVC, or CVC VC, x-or--. The 
causative infix -den-, for example, can be scanned either ——or —, as required, and short 
syllables are often elided as required. 

Rhyme is used for dramatic effect, and quite without any general rule. Lines may 
thyme in bands of 2, 3, or 4, seldom more. A change of rhyme has a dramatic effect: 
most dramatic of all is a single unrhymed line standing between bands of rhymed lines. 
Rhyming is thus used as a punctuation device. 

More detailed remarks on these matters are made in the Notes which follow each 
poem. 
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18, SAWT by MUHAMMAD HUSEYN “UNQA 


(1} &a hambatowe be-yata dayan-e dawr mana 
baloée dard kisdsd éa dar ma-tawr mand 


(2) cara gulab ki kandit kuntage bagala 
pasandtir mani kohdni kdyt mawr mand 


(3) bibit Con kajje Sawke xumarien Camm paé 
Sape gon taht-rawdné kanawi Sawr mand 


(4) ée paymen hubbie, warndie hatam pulle 
ki kayt gindagd har somari &0 jawr mana 


(5) éa ’ma ki Sammie gwar kurtage éo tira uisk 
baxayl-jan ¢a ’mé ro¢ kant hawr mana 


(6) to-e €0 kumb ki berdn kant kawr tra 
man-an ¢o cammaga beran na kant kawr mana 


(7) mand ta Cakare sawbe galawe waragi tapp 
na kabre e kanagi gumbudana gor mana 


(8) jitden rdjie bayrak pa Baeydn-un na dist 
azar Sukr ki dat-is man jel dawr mana 
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18. WEDDING CELEBRATION SONG 


(1) [shall forget my sweetheart, I shall discard her from myself 
O pain of the Baloch! Do not hurt me beyond measure; 


(2) (I shall forget) that rose who laughs, a thorn in my side 
Pleasanter comes to me the mawr-flower from my mountains; 


(3) Can it be that the Jangourous eyes of my adored darting are open? 
Bed-visiting at night! (Rather) to be done is consultation with me; 


(4) What kind of passion (is that), a spring flower of youth 
When she comes to see (me), all her beauty is like poison to me; 


(5) For that reason, that you have made Sammi’s breast pointed like an arrow 
The miser, from that day rain falls on me! 


(6) Thou art like a pool in a river bed, which makes the river ruined for thee 
Tam like a spring, which does not make ruined the river for me; 


(7) For me, until Cakar’s victory, I have to bear the wounds of the door 
No tomb is this to be made, (I want) as tomb one with towers; 


(8) The banners of the separate tribes I have not seen with Bay Khan 
A thousand thanks that they have thrown me into jail. 


Notes 


Muhammad Huseyn ‘Unga (1909-19777) was one of the earliest writers of Balochi in this century, 
and one of the most important figures in the launching of Balochi as a written language. It was he 
who originated the modern Urdu style of writing for it in Pakistan. Born in Panjgar, he lived most 
of his life in the village of Math near the Bolan Pass south-east of Quetta. Together with others, 
especially Yusut Ali Khin Magassi, Nawab in Kacchi, he was a founding member in 1929 of the 
communist Anjuman-i [tihad-i Balocistan, an early political grouping of Baloch. His more strictly 
literary activities included the co-foundation in the early 1930s of the first ‘Balochi Academy’ in 
Karachi, which was the first organisation in India (o print Balochi, and amongst other things 
printed the first Balochi Primer, written by Unga. Later “Unga settled in Math and edited and 
published from there in the 1930s one of the first periodical publications in Balochi, Bolan, a 
cultural-literary magazine 

Later he became the political adviser to Prince Abdul Karim Khan, the governor of Makran and 
brother of the last Khan of Kalat State, Ahmad Yar Khan. Prince Karim and “Unga opposed Kalat 
State joining Pakistan in 1947-48, contrary to the wishes of Ahmad Yar who was a close friend of 
Muhammad Ali Jinnah. As a consequence both Prince Karim and ‘Unga spent long periods in jail 
after Partition, when Kaiat State acceded to Pakistan. 

This poem, written just before Partition but not published until much later, describes the Baloch 


1 v. Jahami, 134-35. 
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19. GULEN YALANI CAKKAS BAND: 
CAMM MANI KOR-ANT AC ZAHIRIYA 


Poems By MUHAMMAD Husevn “UNQA, AHMAD Za‘iR 
(1) “Unga: 

raptage taw hama éa payriya 

éamm mani kor-ant aé zahiriya 

kihawi kaSsita mahkana sar 

imsapt bill-e taw dem eriya 
5 O mani mastiye ragame grok 

kan Sape dir Sankziriya 

cede ydtdni conen Gonen pull 

€o hatam Sing, tay man miriya 

‘gar dardmad naydn man rabbe dara 
10 rastagun parée ta pakiriya 

€o mani baxt gon man hamrah-int 

sdyig-un gon na dir diriya 

misk banzil kapant morinke 

pikr &e aé raden amiriyé 


(2) Ahmad Zar: 
dad hama diwane amirien 
détag-at Sea gon fakiriya 
jahjatag be-siten saran marci 
gon ward dilgos-ant pa miriya 
5 jawr kanant éarpen lunkahan zabren 
bazzage gost-o-hon pa seriyd 
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yearning for independence — favoured by many, though not by all, at the time — in the guise of a 
lover who yearns for release from the blandishments of his mistress. The metrical form is very 
loose, approximating to free verse, using lines of 12, 13, 14, or 15 syllables with free stress patterns 
without thyme 
The dialect is at base Ra, but note: 
(1) dayan; 2 kandit; 6 -an; all Co forms. 
(3) ‘my adored darling’, the Baloch nation. 
(4) ‘her beauty’, the beauty of Pakistan. 
(5) Sammi: the famous lady from the Buledi tribe who was, in the mid-18th century, a cause of 
the inter-tribal Buledi-Gorgej wars, described in the ‘Doda-Balae’ epic ballad cycle 
(2) Cakar: the leading hero of Batoch balladry, who lived in the 15th century. 
‘wounds of the door’: wounds received in the initial struggle 
(15) Bay Khan: Nawab of Makran, a subordinate of Prince Karim, who declared himself inde- 
pendent and joined Pakistan. 


19. CHALLENGE LINE OF BEAUTIFUL HEROES: 
‘MY EYES ARE BLINDED FROM YEARNING MEMORIES’ 


(1) ‘Unga: 
Thou art gone since the day before yesterday 
My eyes are blinded from yearning memories 
Flirting, thou peep’st out like a full moon 
Tonight cease from hiding your face 

(5) O my lightning, of mad threatening weather 
O remove the night, by sacrifice 
O such flowers of different memories 
Spread as in Spring, in your house, 
If Lam no alien at God's gate, 

(10) Why have I arrived at poverty? 

Since my fate is a companion with me, 
My shadow is not very far from me, 
O Misk! The wings of the ant fall 
What worry {to me) from misused power? 


(2) Abmad Za’ir: 

Alms from this princely meeting 

Had been given by Se. in poverty, 

(But) there jumped up today’s useless leaders 

Selfishty they are intent on the royal treasury, 
(5) They make bitter the fine tasty morsels 

Of the poor, flesh and blood, totally. 

Send out ina line the fast-paced camels 
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tangawen baté hamdilen bratan 

10 har gwara éarit waktt pirtya 
kar hamé mardani pa muréd batant 
ki nabant hit kassé pa ceriya 
gwastagen yatani yaman bazen 
éamm mani kor-ant aé zahiriya 


20. KAWL by AzarJamALpini 


(1) gon jazba-o-joSé tran kanan 
ma ahd-o-kasam payman kanan 
hondna wati recan kanan 
Jonna wati kurban kanan 
burz nam o Baloée san kanan 
ma ahd kanan paymdan kanan 
aizat Balocistan kanan 


(2) 60 mardén bandan srendna 
aé myand kaisan zahmana 
éo Seran ziiran gamand 
gon padan prosan kohana 
€o daryabé tifan kanan 
md ahd kanan payman kanan 
dzat Baloéistan kanan 
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On difficult roads, for a long distance; 
Golden children, companions, brothers, 

10 Look all around you; when you are old 
Let the work of those men be fulfilled, 
Because it will not be bidden from anyone; 
There are many sorrows for past memories, 
My eyes are blinded from yearning memories. 


NOTES 


An example of a poetic competition, this one organised by the staff of Baloct and printed in 
September 1956, Chaltenge lines are traditional in Balochi poetry; they are written by the chal- 
Jenger, and various poets are invited to vie with each other in composing a poem in which it is 
included. The metre is a 10-syllable line of 3 feet in dactylic rhythm, with the last syllable of the line 
stressed: 

Loaftelfssest 


the first syllable of the 3rd foot in each line of ‘Unga’s poem must be scanned long. 


(1) One of the last works of ‘Unga. Misk was part of his pen name: in full, it was Misk Mactakani 
“The Musk of Math’. The dialect, as was typical with Unga, is a mixture of forms from every- 
where; I have left it as he wrote it, (For notes on ‘Unga, v. No, 18.) 

(2) Ahmad Za’ir, from Gwadar, also took part in this contest, along with two other participants 
{not included here), His dialect is Co and free from admixtures from other dialects, as might 
be expected. Se is Se Murid, the wandering fakir who loved Hani. (Pop. Po. I, Ballad XXII, 
gives a version of the tale.) 


20. VOW 


(1) With boiling passion we speak 
We pledge and promise 
‘We will pour out our blood 
We will sacrifice our bodies 
We will raise high the fame of the Baloch 
We pledge it, we promise it, 
We will make a free Balochistan! 


(2) We will gird up our loins like men 
We will draw our swords from their scabbards 
‘We will pace forth like lions 
‘With our feet we will level mountains 
We will make a storm like a river (in flood) 
We pledge it, we promise it, 
‘We will make a free Balochistan! 
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(3) O swanag O bagejat azaran 
O bazzag O pahwal nadaran 
O bazzgar O mazdir lacaran 
O guinug O be-3am bemaran 
mé noken zinde jwan kanan 
ma ahd kanan paymdn kanan 
azat Balocistan kanan 
(4) a& raja ka$an sardéran 
e gurk 0 nawwab o honwaran 
e dang-janoken syahmaran 
e kawme Balocée yaddaran 
kad Gere zamin esan kanan 
mé ahd kanan paymdan kanan 
zat Balocistan kanan 


(5) ¢o Erdndé lambok kanan 
€0 Misra ace rok kanan 
e zinda soéan pok kanan 
éo0 Cind zinde nok kanan 
byait watand Sadan kanan 
md ahd kanan payman kanan 
zat Balocistan kanan 
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(3) O wretched shepherd and camel-driver 
O dispossessed toilers and nomads 
© helpless peasants and workers 
© hungry and supperless sick 
We will make a fine new life 
We pledge it, we promise it, 
‘We will make a free Balochistan! 


4 


We wili pull the sardars out of the tribes 
These wolves and nawabs and bloodsuckers 
These biting black snakes 
These traitors to the Baloch nation 
‘We will bury them deep in the earth 
We pledge it, we promise it, 
We will make a free Balochistan! 


(5) We will make a blaze as in Iran 
We will light a fire as in Egypt 
‘We will burn up this life, destroy it, 
‘We will make a new life as in China 
Come, (let us) make the homeland an oasis 
We pledge it, we promise it, 
‘We will make a free Balochistan! 


Notes 


Abdul-wahid Azat Jamaldini (1981-81) was the founder of the periodical The Monthly Balochi 
1955-57, and remained its editor until the end of bis life. This periodical, probably the most impor- 
tant and influential of its kind, has been continued after Azit’s death and is still being pub- 
lished. 'Azt as an editor probably did more to foster the collection and preservation in print of the 
Balochi classics than any other individual. He was also a considerable poet. This poem, which was 
written in the first period of post-Partition turmoil after 1948, was first published in Masten Tawar 
(MT), a booklet of Azat’s early poetry (no date, Quetta, ca. 1952). Dialect: Ra. 

The orthography in MT is better than that of the many later publications of the poem; the 
writing is also clearer and the spelling follows the author's pronounciation closely, before Azat 
became self-conscious and began to invent ‘Rindi’, a pseudo-dialect in which classical poetry was 
supposed to have been composed. Noun endings, especially, are written in a do-it-yourself man- 
ner, but carefully, before the later worse conventions took hold. The text given here follows the 
author's recitation from MT. Four wards are given glosses in notes to the text in MT, a practice 
which became general later, especially in publications of all classical material, where it was 
thought that the reader needed help with unusual words; the four glossed here were 3 dzdran, 
pahwat; 4 yaddaran; 5 lambok. 


The metre is basically a 9-syllable line » +—/-4—/22/+ 
with 8-syllable lines interspersed for dramatic effect; c.g. in verses 2 and 5 we have 


etaftistite 


1 v. Jahani, 25 
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21. BAHAR GAH by Azar JaMALDINi 
(1) waxt b*hdrgahe aht 
ahtant mana yat 


4 sayl o sawat 
d ambaren gwat 
pikran mana zyat 
bastant pa Sahmat 
O dil ma-kan yat 
ranjan ma-kan zyat 
a mah o sdlan 
@ gapp o galan 


@Q) pa ladd o bara 
durr didagana 
gustant jandné 
mucé kan gidana 
band mahpaland 
pullan pa Sana 
butant rawana 
mizzil jandné 

O dil ma-kan yat 
ranjan ma-kan zyat 
4 mah o salan 

4 gapp o galan 

(3) durrgdten banuk 
gon cit wa tand 
suwar mahpalana 
lodo wardna 
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(1) Kanan, Lpl., written correctly in MT, wrongly kandn in all later publications. 
(2) bandan, correctly written in MT, wrongly bandan in later publications; similarly kassan, 
zaran, prosan. 
‘with our feet’: with a kick. 
(3) the ending -an of azaran is merely for thyme, and disagrees with the pl. subject: similarly 
nadaran, aéardn, bemaran; 
-en of noken written with anwin in MT: common in early writing. 
(5) sogan written correctly in MT; later -n. 
Iran: the reference is to Mossadeq 
Egypt: the reference is to Nasser. 
“this life’; this social system. 
China: of Mao Tee-tung in the 1950s 


21. SPRINGTIME 


qd) Springtime has come 

Memories have come to me 
That walk and enjoyment 
That scented breeze 
Thave many sad thoughts 
They assail me with slaps 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


(2) Loading up to move on 

With the pearly darlings 
They said to the women, 
‘Fold up the tents 
Tie on the camel saddles’ 
With flowers for pomp 
They moved off 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


3) Sweet-speaking ladies 
With print-dresses and silken cloths 


Mounted on came! saddles 
Rocking (as they ride) 
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wassi kandnd 
liko jandné 
bitant rawana 
mizzil janana 
O dil ma-kan yat 
ranjén ma-kan zyat 
& mah o salan 
@ gapp 0 galan 


(4) pa sabzazara 
uStir katara 
pull o mahara 
dem pa bahara 
sabzen dagara 
€o mast o sara 
drasap kanana 
mizzil janand 

O dil ma-kan yat 
ranjan ma-kan zyat 
a mah o sdlan 

4 gapp o galan 


(5) Zang-o-Ciringe 
masten tawaran 
yakk kawsen gawsen 
jan-kasé kanana 
har tak o pulla 
2ydrat kandna 
biitant rawana 
mizzil janénd 

O dil ma-kan yat 
ranjan ma-kan zyat 
a mah o sdlan 

4 gupp o galan 


(6) warnd pahnad@ 
go"ta handana 
asp tdéenana 
nezag janana 
gahe juppané 
gahe drikkana 
bittant rawana 
mizzil Jandné 

O dil ma-kan yat 
ranjan ma-kan zydt 


www.balochlibrary.com 


21. Springtime 141 


Making (themselves) joyful 
Singing happy songs 
They moved off 
Marching the stages 
O heart, do not remember 
Do not grieve me so much 
Those months and years 
Those talks! 


(4) In greenery 

Camels in a string 
Flowers (stuck) on camel reins 
Facing Spring 
Towards the green grounds 
Conscious of happiness 
Cameis growling on heat 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

‘Those months and years 

Those talks! 


(5) Of the ringing of came! bells 

With the intoxicating sounds 
A morning breeze 
Stretching itself 
With each branch and flower 
Making a pilgrimage 
They moved off 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


(6) With a youth nearby 
Laughing to himself 
Urging on his horse 
Throwing his spear 
Now jumping 
Now leaping 
They moved off 
Marching the stages 
O heart, do not remember 
Do not grieve me so much 
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a mah o sdlan 
4 gapp o galan 
7 pese Baloé-ant 

Rind Cakur-ant 
har ja @ rawant 
mulk-i§ wati-ant 
tursse na ddrant 
wat badsah-ant 
Sap roé rawand 
mizzil jandna 

O dil ma-kan yat 

ranjan ma-kan zyat 

@ mah o salan 

4 gapp o gdlan 

(8) xanabadosan 

bi sabzazare 
éo baxmata sabz 
kahcar dagare 
syahen gidane 
bastant katare 
bittant rawana 
mizzil janana 

O dil ma-kan yat 

ranjan ma-kan zyat 

a mah o sdlan 

@ gapp o galan 


(9) sar kassit mahe 
aé yakk gidana 
gon zeb-o-Sand 
80n gupp-o-trana 
cis janana 
bahdre éindna 
butant rawana 
mizzil janana 

O dil ma-kan yat 

ranjan ma-kan zyat 

a méh o salan 

4@ gapp o galan 

(20) Azata pursit 

darwar na daray 
pamman na céray 
parce to zar-ay 
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Those months and years 
Those talks! 


(7) There are Baloch of former times 

They are Chakurs Rinds, 
‘They go everywhere, they do 
Their land is their own 
They have no fear 
They themselves are kings 
Going, night and day 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


(8) Nomads 
On a greensward 
Green like velvet 
A pasture ground 
Of black tents 
Tied in a string 
They moved off 
Marching the stages 
O heart, do not remember 
Do not grieve me so much 
Those months and years 
Those talks! 


(9) A girl put her head out 

From a tent 
With beauty and pomp 
With talk and chatter 
Making a fire (from her beauty) 
Collecting Spring 
They moved off 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


(10) Azat asked 
“You have no peer 
Why do you not care for me? 
Why are you angry? 
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aé man be-2ar-ay 
rahm na daray 
biitant rawand 
mizzil jandnd 

O dil ma-kan yat 

ranjan ma-kan zyat 

a mah o sdlan 

@ gapp o galan 

(i) éammain-e Cist kurt 

deme tahar-at 
Azat Baloé-ay 
to kayz o xwar-ay 
mutka-it bad-at 
jae na daray 
butant rawand 
mizzil jandnd 

O dil ma-kan yat 

ranjan ma-kan zydt 

a mah o salan 

@ gapp o galan 


(12) millate izzat 

ne Sarmsar-ay 
yayrat na ddray 
watra na ¢aray 
€amman ée pursay 
parce to zar-ay 
bittant rawana 
mizzil jandnd 

O dil ma-kan yat 

ranjan ma-kan zyat 

a mah o salan 

4 gapp o galan 


(13) dat banuka zar 
pa trap o behar 
gon tiin o tehar 
pa gal o guftar 
mard kurtag gar 
behal o besar 
wat bat rawand 
mizzil janana 

O dil ma-kan yat 
ranjan ma-kan zyat 
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You ate annoyed with me 
You have no pity’ 
They moved off 
Marching the stages 
O heart, do not remember 
Do not grieve me so much 
Those months and years 
Those talks! 


(iy) She raised her eyes 

Her face was dark 
“Azat, you are a Baloch 
You are in prison and wretched 
Your country was ruined 
You have no place’ 
They moved off 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


(12) ‘The respect of your tribe 

Are you not ashamed? 
You lack bravery 
You have no self-respect 
What do you ask of me? 
Why are you annoyed 
They moved off 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 

Those months and years 

Those talks! 


(13) The lady showed her anger 

By threat and menace 
With mockery and taunts 
With word and speech 
She made me ashamed 
Sick and dizzy 
She moved off 
Marching the stages 

O heart, do not remember 

Do not grieve me so much 
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@ mah o salan 
a gapp o galan 


22. GHAZAL by ANWAR QAHTANI 


marocdn gon mand zahr-int parizat 
yaman giptag mand mardi pa Sahmat 
na daran zarr marocan 141 jitd-int 
yakke zarre yam o dohmi gule yat 

5 bibatun Sank par to zarr hazdr jan 
Sute to ham mand dosta yala dat 


kuja éa lal o gohar dost bydran 
nan pa man Gwadare gaze haram bat 
hama ham roé-atant ay yar jani 

10 dil-un hastat yam-o-andohan azat 
yama nane, yama zarre-o-doste 
ma-bdt hicé kasse kismat yam Cado zyat 
abed a@rsan Qahtan hiéé na manta 
ean ham bir pa lala mar soyat 
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Those months and years 
Those talks! 


Notes 


This very well-known poem was first published in Miscag, in a form with much dialect admixture. 
The version here given Was recited to me by the author, correcting the non-Ra forms, to attain a 
good specimen in Ra. 

To be remarked are the endings in -énd, which sometimes have a final - for metre and thyme 
only, for which the author felt no regret. In several places a plural seemed better in English than 
the Bal. singular, and vice versa 

The line is a 5-syllable one, » + /~ — / + with few exceptions 


22. GHAZAL 


Today my Peri-like (beloved) is angry with me 

Sorrows have seized me like a slap 

T have no money, so that these days my beloved stays away 

On the one hand (I have) money worries on the other the memory of the Rose; 
5 O that I were a sacrifice for thee, money a thousand-worth! 

Thou too hast gone (away), and my love has released my hand! 

Whence can I bring thee rubies and jewels, O beloved! 


Now let Gwadar-flowers be forbidden to me! 
Those too were days, O love of my soul 

10 (When) my heart was free of sorrows and pain 
In the worry about bread, in worry about money and love 
Let there not be fated for anyone more sorrow than this 
There has remained naught for Qahtan but tears 
{I give) them as a gift to my Ruby today 


Notes 
This 14-line Ghazal is a good example of the poetry of Anwar Qabtani. It has an 1 1-syllable line. 


(8) Gwadare gaz: said to be a sweet-smelling flower. 
(12) éado < éa-eda-o 


www.balochlibrary.com 


148 IL. Modern poetry 


23. CAKURE PAYDA KANE by MuraD SAHIR 


hamnisin byd par watd noken dare payda kanen 
paé bilarzit mawt yakk hanéen sare payda kanen 
mard-kus 0 abdaren teyani dape dempaniya 
byd éa prahen sinahd éa ispare payda kanen 
5 zindagiye $il-saren ranj-o-yamani socaga 
éa dile garmen jalan bya ixkare payda kanen 
pa gaydben kutagani ddimi sarsabztya 
bya car e waddan éa nilboen zirr payda kanen 
sarmaétren Seh Murida lotaga-int e jihan 
10 Haniye mattigen bya yakk rukbare payda kanen 
hasid o kalpen baddn bastag Co basst jambara 
bya pada yakk zahm janen Mir Cakure paydé kanen 
€a Sapani wassen wabd dilekim-int sarban 
byd hamuk rahe sara yakk dpsare payda kanen 
15 may bazzen diwana darkar-int suxan-zante pada 
Fazle ham darwaren byd Sa'ire paydé kanen 
makkahen matan Bambore Sassiya rodentag-ant 
bya ki Keét Hakim o sawdagire payda kanen 
bya ¢a daryahen Jihane hukkahen karkinagan 
20 par waia giran kimatiyen gohare payda kanen 
wanagd-h-ant maktabd dunyde sada Samiri 
éa wati takka bya yakk sahiri payda kanen 
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23. FIND A CHAKUR! 


Come O companion, let us find a new way for ourselves 
Death shivers suddenly, let us find such a leader 
A hero of tempered swords, with a face guarded by their edges 
Come, some broad chests, some shields, let us find; 

5 In the burning of the pointed piercing griefs of life 
From the heart's glowing embers come, let us find a spark! 
In the grassy valleys, forever green, 
Come, from these mountain passes, let us find a blue-scented sea (?) 
This world wants something of brave Sheh Murid 

10 O let the equal of Hani come, find one soui-taker (?) 
The enemy and crooked evil ones are bound fast; like monsoon clouds 
Come back! Let us strike one blow, let us find Mir Chakur 
(Wake!) from the sweet night’s sleep, or it is hopeless, O camelman! 
Come, on every road let us find a spring 

15 A numerous diwan of good poets is needed again 
O come, the equal of Fazl, let us find (such) a poet 
Gracious mothers bave raised Bambor Sassi 
O come, let us find (such as) Hakim from Kech, a (great) merchant 
Come, (et us find) real pearl-oysters in the world of rivers! 

20 Let us find a heavy valuable pearl for ourseives 
Hundreds of Samiris are casting spells in the schools of the world 
Come out of your tribe, let us find a magic! 


Notes 


Murad Sahit (b, 1927) first published this poem in Mistag. It has an exceptionally long line, mainly 
of 15 syllables, with no rhyme pattern, and marks a certain break with traditional forms. Mir 
Cakur is of course the chief hero of Baloch story, whose reincarnation the writer calls for, to lead 
the Baloch out of their apathy and backwardness. Lines 8 and 10 are not clear; perhaps nifboen in 8 
is an error for nilgoen ‘blue coloured’ (though it is not clear how a sea is to be found ia mountain 
passes). Line 10 rukbar was said to mean ‘soul taker’, where one might expect ‘equal in soul’. 
Se(h) Murid, the hopeless lover of Hani, serves as a symbol of steadfastness in adversity, Fazi is 
Mulla Fazl of Mand, a famous classical poet of the 19th C. (v. No. 43). Sassi is a tribal sub-section 
in Keé, of which Hakim was a leading member and a famous merchant. Samiti refers to the 
magician who made the golden calves of the Book of Genesis, referred to in the Qur’an 
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24. BALOCI ZUBAN by MUHAMMAD ASHAQ SaMIM 


saroki hast ne rahe nifan-int 
guda ham karawan sarsar jandn-int 
agar manzil mand €a badgumdn-int 
hame dwaz éa kohan rasan-int 
5 Baloci me wati Sahden zuban-int 


2uban-danen kalam-kassen jawanan 
bikondit darbigejit, a nianan 
mazan-ndmen Baloci dastandn 
o Fazl éa watt kabra gusan-int 
10 Baloét me wail Sahden zubédn-int 


ne hast tarix gon to ne kitab 
pamesan na bit gon to jawabe 
fakat haste to be-mulki nawabe 
hame awaz gon roé-o-Sapén-int 
Is Baloéi me wati Sahden zuban-int 
Samim wass-ant tay gapp-o-doen-gal 
hames-int kawm pad atka Jwan-sal 
roden estya wati saha Go sanbihal 
gudd tay nam mardd gon zindag-int 
20 Baloéi me wati Sahden zuban-int 


25. KULAW by AnMaD Za’7IR 


(1) makass uffaragan par to zyan-ant 
ki darde be-dawé tai pasban-ant 
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No leader, no road marker is there 
Even so, the caravan makes its way ahead 
If a stage is depressing for me 
The same cry arrives from the mountains 
Balochi is our very own honeyed tongue 


O young linguists and writers 
Scratch until you find, discover those signs 
The Balochi epics of great fame! 
Like Fazl, from the grave they speak 
Balochi is our very own honeyed tongue 


You have no history, no books 
For these reasons there is no answer 
There is only you, a prince without a country 
The same cry night and day is 
Balochi is our very own honeyed tongue 


Shamim, your speech and conversation are sweet 
This is the nation which has risen, young men, 
Increase it, tike a prop for your own soul 
Then your name will be alive amongst men 

Balochi is our very own honeyed tongue 


Notes 


151 


Muhammad Ashag Samim was born in Karachi in 1923, and has written several other popular 
pieces as well. This poem was first printed in Mistég in 1959; it is in the conventional literary 


dialect. 


The lincs are all of 10 or 11 syllables, with irregular caesuras; 


e.g. the first line is» 2=/4°/ 
and the refrain is» 4-/—4—/+ 


(9) Fazl: Mulla Fazl, the famous 19th C. classical poet (v. No. 43). 


25. MESSAGE 


(1) Do not heave sighs, they are ruinous for you 
Pain without cure is your shepherd; 
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(2) bizir giranen yam kopag nizoren 
pa diren minzila rahe niSan-ant 


(3) gon tamoren Sapan arze guzarat 
bidarit sahate kissa bayan-ant 


(4) zahen singan dile tappan ma-yarat 
ki arwah wat pa marga zindaman-int 


(5S) habr past kaptagant belan maroct 
pa darde maraga zanden Sagan-int 
(6) bibandit hamriden bratan salah 
ki namos makkaen mate gosan-int 


(7) par jowda dil ma-band hatir subakken 
ki murwarid zire Colanwaran-int 


(8) mai diwan prustagant pes sipahen 
habr maréi gon jawren duiman-int 


(9) pa sarten sahige bara ma-bojit 
ki saraban pesara manzil janan-iné 


(10) pa murade rasitagant sawyat tilaen 
Zahir pesi hiyalant guman-int 


26. O KUKUKAN KAPOT SARRANGEN by Mir‘Isa Qomt 


O kuktikan kapot Sarrangen 
nakgen banzulan haptrangen 
guftaran b'zur yakk-rangen 
bar pa §a’ira gutrangen 


5 jahjan &a guten Makrana 
hig kass@ ma-kan gon trand 
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(2) Seize the heavy grief, (even if your) shoulder is weak, 
There are road signs to the distant destination! 


(3) In the pitch dark nights let a request be passed 
Wait a bit, the tale will be told! 


(4) Let the hard stones not bring injury to you, 
(In any case) the soul itself in death; 


(5) Matters are forgotten by heroes of today 
With feelings of pain, it is a great disgrace. 


(6) Accept equally brothers’ advice, 
The honour of a fine woman is (as her) head cloth. 


{7) Do not count on a small stream, (make) your heart light, 
Since pearls are bobbing in the sea waves! 


(8) Our verses are broken before (they were) strong, 
The subject today is with a poisonous enemy! 


(9) Do not unload in the cold shade, 
Because the leader in front is proceeding apace; 


(10) (When) they will have arrived at their goal, (there will be) golden presents; 
Such is the thought in Zahir’s present opinion. 


Notes 


Ahmad Zahir is a modern poet fram Gwidar, The dialect is Co; the poem was printed in Baloct in 
1957. 
The lines have a regular I -syllable metse with alternating » —/~—/+—/e—/e—/e 


(4) mayarae < ma-y-dr-dt-ant, metri causa. 
(7) €ot war- ‘to bob, wave"; éal- “to wave". 
(8) duimédn: sic! 


26. O LOVELY DOVE, COOING 


O lovely dove, cooing, 

(With) wings marked in seven colours 
Take (these) single-coloured words 
Carry (them) to the rose-poet 


3 Rise up from rose-Makran 
Speak to no one 


www.balochlibrary.com 


154 Il. Modern poetry 


nawahden Sapan sirana 
dem pa Saiguien parrana 
Mastunga dame sasa kan 

JO nazzink o gwar-e jaga kan 
belan yakk pa yakk dgah kan 
gappand bigus begah kan 


nindant bel mani dil tanga 

gon to ’gar janant e zanga 
1S nestint ihtabar hié rangd 

dunya ditag man har ranga 


es-int arz mani gon brétan 
Hamza o Kuresi zat-ant 
har wahda bibétant Sadan 

20 be-hyal man nahun éa nyadan 
Jan-un éa gaman butag Zand 
nak"Sen kalam daste band 
rah-e dir-int o nestin' pand 
gindin muskilen karén cand 


25 aspara lagam na dart’ 
wandkéri Sap 0 ro! éari* 
waktean beg*han-is cari 
logan altima wat kari 
toba aé hama naryanan 

30 be-ra"i rawan siranan 
wandkar-i§ sard girdn-an’ 
e@ rang man tahe dirran-an! 


naksen banzuldnd balan 

dem pa Salgulena ba nalan 
35 bratana bugus e gélan 

billit ki bibant e talan 

arzana bide a Seran 

warnd o yalen nar Seran 

maréi pa Suma dil 
40 b'ydit man sabakke ziran 


doSi man Sape Garpasan 
sutka dil mani éo karpasan 
drok-int masal- 
behtir pa Sumd a brazan 

45 yat-int dawr mazan-gindani 
pest zahm-janen Rindant 
brati toro handani 
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Flying in the late nights 
Winging (your way) to Quetta. 


Rest for a moment in Mastung 
Take your place near him 

Rouse up (our) comrades one by one 
Speak, converse, in the evenings. 


1 


The close friends of my heart are sitting 
If they make a complaint to you 

15 Then there is no trust 
I have seen all sorts of people. 


This is my request to my brothers 

The descendants of Hamza and the Quraysh: 
May they always be joyful 

(But) | am not unworried about their meetings 
My spirit is exhausted from grief 

My pen has become useless 

The road is long and I cannot travel on foot 

I see so many difficulties. 


2 


2: 


a 


My horse has no reins 

Its master (must) watch day and night 

He watches in the mornings and in the evenings 
(Even if) the horse can certainly carry itself home. 
Alas for those steeds 

30 Which, running and frisking away off the road 
Their masters are heavy upon them 

Thus they are tearing in (like a flood). 


O marked (and coloured) wings on high! 
Face towards rose-Quetta, weeping! 

35 Speak these words to my brothers: 
Leave the wings, that they remain spread out 
Cheaply give to those lions 
‘Young men and free males, lions, 
Today hearts are heavy for you 

40 So come, I shall teach you a lesson. 


Last night, during the four watches, 
My heart burned like cotton 
Tt was lit like a fire: 
Better for you are those brothers 

45 (Whom) I recall, the age of great sights 
Of former sword-smiting Rinds 
Brotherly allies they were as neighbours 
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gilmuse kanag zindant 
namard nahant huday yar 
SO goin na Bkutag éa saré 
hatk-o-dlama nest hwari 
bejaka buro sardari 


brati dawr hamé roé wass-ant 
mewa mosumd pas-ant 
SS warnde pa mara casfant 
gudda har kassa dil-kasi-ant 
mand kol-int Yusuft olada 
Seren Magassie olada 
bratan gon kanin harnyada 
60 har kadar bijan sarkada 


istar-i Siroken Carit 

zlirit takkure jald biyarit 
€a pané alkahani darit 
komérd waté singarit 


65 billit nakassen yaddaran 
Stim o Sanzda sardaran 
jani dugman o murdaran 
durah-ant baden kirdéran 


jaldi to dara éa Sahra 

70 bit murge bwar sakk Cahra 
begaha kane ya sahra 
bare" Makurani pahra 


wagird kan biya €on bada 

hié kasse ma-ztir to dada 
jahbani bzar to pada 

hakkale bikan éon rada 

roé-un man sard ¢on ab rok-int 
mayz o ustuhane tok-int 

2dnin ki gariben sok-int 

Si’r 0 S@irigen sok-int. 


op 


a 


Bl 


Ss 


Jawaban-is ‘gar to kare 
naksen banzulani sar-e 
tunniken dild-is dére 
rah-o-rahsaran-i 
85 éenkan-is kanin man tasén 


sar-e 


rok-an' €on misal-t asain 
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Sprinkling earth in the burial trenches. 


Cowards are no friends of God 

50 No one listens with ears to (the tales) of old 
(Then) there was no misery for the people 
Easily one went to see the Sardar. 


The age of brotherhood, those days were happy, 
Fruits ripened in season 

55 Young men had a taste for bravery 
Then there were attractions (in this sort of thing). 


T have a vow about the offspring of Yusuf 

The Magassi lion-offspring 

J will receive them as brothers in every assembly 
60 Whatever. . . (2) 


O twinkling stars, gaze down! 
Take a little (?), bring it quickly! 
You have the five valleys! 
Beautify Qomi himself! 


65 Leave the worthless traitors 
And the accursed sardars, 
My soul's enemies, carrion, 
- All are perpetrators of bad deeds. 


(O dove!) quickly depart from the town 
70 Be a bird, turn many spirals, 

Do it in the morning or evening 

Or perhaps, in the direction of Makran. 


{Then) return again (to me), come like the wind, 
Do not take a gift from anyone 
75 Take on the gait of a peacock 
Give a shout like thunder! 
The sun above me sparkles like water 
Inside my marrow and bones 
I know that it is burning-bitter for the poor 
80 - (But) it is also burning for poetry and the poet's art. 


If you bring me an answer from them 
Upon your marked wings 

You keep a thirsty heart for them 
Upon the roads and roadsides. 


85 I shall not put birdseed for them in metal bowls 
They will be lit up like fire 
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diiren jagahan almasan 
dana dénaga karpasan 
komt e gartbi hal-int 

90 zdne gwastagen hast sal-int 
tunnik guinag o be-hal-int 
hekim nistag 0 be-hal-int 


27. USTUMANE SA'IR by Gut KHAN Nasir 


(1) Nasire Sa'iré uifan o grande 
Jjitden gipta yakk rahband-o-rande 
mudami déh-o-kikdr-o-tawar-int 


sadai wa-o-zang 0 ah-o-zar-int 


(2) na gon pulland bahare mayl darit 
na gon mahgonagan nist-o-nihade 
na husn o asikie may! darit 
na gon wass-zemulen $a’ran-o-syade 
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From far-away places, like diamonds 
Grain for grain (like) cotton (seeds). 


This is the news from poor Qomi 

90 You know that eight years have passed 
That I have been thirsty, hungry, wretched, 
Sitting in despair, and wretched. 


Notes 


In the 1950s and 1960s the leading poets ‘Isa Qomi and Gul Khan used to exchange ‘poetic 
challenges’, a traditional form of the art amongst the Baloch, This particular one was written by 
‘Isa Qomi as an answer to one written by Gul Khan and published by him in Gulbang, ‘Biya wakab 
kohi’ (Come, O mountain eagle’). It was cead to me by ‘Isa Qomi in 1961. I have left it just as 
recited, inconsistencies and all. The dialect is Ke at base; a few lines are unclear. 

The poem is written in lines of 8 syllables scanned + —/4. —/4—-/+ 

Lines rhyme in bands of 4: note that -dn thymes with -ane 


(4) ‘rose poet’: Gul Khan. 
(5) Makrana: cf. line 72 correct Bal. Makurani (metri causa). 
(8), (34) Saf: the old name for Quetta. 
(Il) dgah for Ke hagah, 
(26), (31) wandkar, for wahundkar, 
(40) ziran (tor Ke ziirin), for the rhyme. 
(41) ‘four watches’, late at night 
(47) toro ‘ally’? The line is short 1 syllable 
(57) Yusuf ‘Ali Magassi, Nawab of the Baloch in Kacchi, d. 1935 in the Quetta earthquake. He 
was the principal founder of the first Baloch national movement in 1929, the communist 
Anjuman-i ittihdd-i Balacistan. He was a close friend of ‘Unga; v. No. 18. 
(60) not clear. 
(62) not clear. 
(63) or: “You shine everywhere"? 
(75) jahban = ‘peacock"? 


27, THE PEOPLE'S POET 


(1) Nasir’s (art of) poetry (is): storm and lightning 
Separately taken as a principle and a step 
Continual warning shouts, cries, and shouting 
Petitioning, wailing, crying, sighing 


(2} He has no preference for the flowers of Spring 
Nor for sitting and chatting with pretty girls 
He has no preference for elegance and love 
Nor for poems of sweet melody: that sort of thing 
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(3) kanant éon nogaten Sa’ir bayand 
mana €o guit-o-pegoran dayand 
mani gapp gon wati belan hames-int 
mani dil aé yaman tappi-wa-res-int 


(4) 


3 


éa rea dar na kayt bed aé zawaka 
éa tappan prah o juhlen bed éa honap 
mani gimurtagen dil wass-o-waké 
mir-o-lage sard sawtdn na jant Cap 


(5 


mani draspen kalam tawak-o-wassd 
pa kagad naki a-kant hone gon missa 
dildn sumbit o dardan man darit 
lagoran kaéé a-kant mardan a-éarit 


(6) gusit dastanagan mard-o-yalani 
kapokan ¢ist a-kant aé gulzamina 
dild bandit pullen hambaiani 
ulusse muhkami sobe yakina 


(7) bir e roéan ki dunya &0 xarab-int 
yartbani dil aé guina kabab-int 
zirdgdn gipta hondn-is wardn-int 
wati aysa pa sahan-is giran-ant 


(8) mana hayf-int agar sawtan bibandin 
gon zulf o ariz o Camman bibin mast 
gon mahrang tanakk 0 hamzdnd bnindin 
binazenin gule jig 0 gwar o past 


(9) na bit Camman Cusen mardum-furost 
na lotin man wati zinda pa cosi 
man-un sangat kapok-o-bazzagani 
gusin Sa’rand deme juzzagant 


(10) kipin gon harkuja gindin kapoke 
kanin-i§ Cist aé hakdn wata gon 
mani dasta kalam napt-o-giroke 
kipin zulme sara sakk siddata gon 


(11) pa har handa yaribe xak danzit 
mani dil pajjiya gon hon Sanzit 
pa har handa yaribe gret o nalit 
mani jan palpatit dil bal balit 

(12) kalam man zurta ne par husn-o-itka 
na pa zarr wa tama-galana bandin 
bale man ikta gon & dawl-o-kiska 
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(3) How childishly (those poets) write their tales 
To me, it is like dealing cuffs and sneers 
My talk, with my braves, in this: 
(How) my heart is wounded by sorrows 


(4) Nothing comes out of a wound except pus 
From broad and deep wounds only watery blood 
My wilted heart, with (what) strength (it has) 
Does not make a song and dance about struggles and corpses 


(5) My sharpened quill with alt its force 
Makes a mark on paper with a pen-point of blood 
It pierces hearts and creates pain 
It measures cowards, it watches (real) men 


(6) It tells the tales of heroes 
It raises the prostrate from the ground 
Tt heals the hearts of wonderful companions 
In the certainty of the powerful victory of the people 


(7) In these days, when the world is so terrible 
And the hearts of the poor are roasted from hunger 
The Jeeches have fastened on, they are drinking their blood 
They seize their souls for their own luxury 


(8) Tam sorry: if I write joyous songs 
(Dealing) with hair-plaits, cheeks, and eyes, 
With sitting knee to knee alone with pretty girls 
—I€ [ should praise the collars and breasts and blouse of a rose-girl! 


(9) No, such merchants in men will not be (written of} by me 
I don’t want my life to be like that 
Tam the companion of the fallen and unfortunate! 
I speak poems about those who move forward 


(10) I notice suddenly, everywhere I see someone fallen 
lift him from the dust by myself 
The pen from my hand is a thunderbolt and lightning 
I observe oppression with much vehemence 


(11) Everywhere that the dust of the poor is stirred up 
‘Together with my beart it drips blood 
Everywhere that a poor man weeps and groans 
My body shakes, my heart aches from weariness 


(12) Thave taken up my pen not for elegance and love 
Nor for money or from loquaciousness do I write 
Thave left off (writing) in that way 
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(13) bir e roéan ki §@ir mahilani 
bikant tosif pull-o-bulbulani 
ma-jant §a’rdn o sawtan ustumani 
ma-bi sangat gon mazlamén jihant 


(14) na-int a 8@ire duzze lagore 
na batken kapta damé purréammani 
nazant kar-e watt farza ¢a kori 
Sikar-int ayS-o-nos o damdamani 


28. BALOCISTAN, BALOCISTAN! by Gut Kuan Nasir 


(1) may nam o nang o burzen san 
may hadd 0 gost 0 hon o séh 
dar ahiag aé tay haka 
taw-e may mat o seren lap 
bibe sarsabz o ham sadap 
taw amme sah o amme jan 
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(13) In these days of terrifying things, if a poet 
Writes a description of flowers, nightingales, 
He does not write for the people poetry or songs 
He is no companion to the oppressed of the world 


(14) Is not that poet a thief, a coward? 
Is he not rather fallen into the snare of cheats 
He does not know his job, his duty, from blindness 
His aim is (only) luxury and pleasure 


Notes 


Gul Khan Nasir (1914-81) was the foremost poet in Balochi of his time, and since his death has had 
no peer. Born in Nuski into the Brahui Mengal tribe (who are however bilaterally bilingual in both 
Balochi and Brahui), he was educated in Quetta and Lahore, and always considered Balochi his 
mother-tongue. He was exceptionally well-read in Persian, Urdu, and English, and employed a 
very large vocabulary in bis writings. He was a founding member of the triumvirate which initiated 
the first publishing venture in Baiochi, in 1951 in Quetta (the ‘Baloci Zubane Diwan’: the other 
two members were Azat Jamaldini and Ghulim Muhammad Sahwani), and amongst its earliest 
publications (ca. 1952) was Gufbang, a collection of his early poetry. 

Always politically and socially conscious, he became Minister of Education in the Baluchistan 
Provincial Government, elected in the aftermath of the Bangladesh crisis in Pakistan. He was 
arrested in 1973 together with four other leading members of his government (including its Prime 
Minister, Wali Khan) and imprisoned without trial in Hyderabad, Sind, by Zulfikar Ali Bhutto, 
who had become paranoid about what he saw as separatist tendencies in Baluchistan, The so- 
called ‘Quetta Five’ were released by Zia al-Haqq in 1978 

I first met Gul Khan in Quetta in 1961, and we kept up a correspondence for many years; we 
worked together again reading his (and others’) poetry in 1979-80. Some of the fruits of this 
collaboration appear in this Anthology. 

This poem, in a ‘literary’ form of Ra, Gul Khan's native speech, was read to me by the poet, 
changing somewhat what he published in Mistag. 

Metre: an 11-syllable line ~£-/+++/4—-/+ irregular rhyme. Note that an a- prefix to 
verbs bears a semantic signiticance, as is usual in Ra, and is not a mere extra syllable. 

The poem, which has become famous, expresses the poet's creed. 


28. BALOCHISTAN, BALOCHISTAN! 


(1) Our name and honour and highly admired 
Our flesh and bone and blood and soul 
Come out from your dust 
Thou art our mother and full belly 
Be thou evergreen and also a greensward 
Our soul and our life 
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(2) tay mahen jinikk éo hur 
pa lajj-o-yayratté mashar 
tay bacé nang-o-ndmant 
maradaren kalamani 
lay dzatiye panag 
tay nanga pa durrdanag 
kanant mal 0 sara kurban 

Balocistan, Balocistan! 


(3, 


bibe paindag 0 dzad 

pa san o Sawkata abad 

Baloéi ustumdan lassa 

na pahreze sara wassa 

prosan par tay hasaddan 

gwan-o-muhkamen saddan 

tara €o didaga daran 
Balocistan, Balocistén! 


(4) bigandit bayrak-it burza 
éa Hindiiku§ tan bur2dé 
¢a Hilmand ta zirra sawzen 
Baloé bol bant Sakar lawzen 
tay nam o nisan daim 
tay $n 0 Saraf kdim 
bibit tan dawrah dawran 

Balocistin, Balocistan! 


29. BANUK AZATI by Gut KHAN Nasir 


gurand-o-gwat-int o Sap tahar-int 
giroke Sahm-int 0 hawr-o-hér-int 


mand ne dram o ne karar-int 
na wabe €ammdn na hos-o-sdr-int 
5 mani dile sabar par to gar-int 
biya mana dost tay intizar-int 
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(2) Thy mooniike girls, like Huris 
Famous in modesty and honour! 
Thy sons of fame and honour 
(Subjects) of heroic tates 
The guardians of thy freedom 
Like pearls for thy honour 
They will sacrifice property and their heads 
Balochistan, Balochistan! 


GB 


Be eternal and free 
For fame and dignity a civilised place 
For all the Baloch people 
Do not avoid it, with head and strength, 
Defeats for thy enemies 
(Overturning) strong and powerful obstacles 
Thold you the apple of my eye 
Balochistan, Balochistan! 


(C) 


Let thy banner wave on high 

From the Hindukush to the Elburz 

From the Helmand to the green sea 

Let the Balochi language be sweet-tongued 

Thy fame and mark be forever 

Thy honour and good name be secure 

Be (secure) whilst the world turns 
Balochistan, Balochistan! 


Norte 


This well-known piece was first published in Mistag, and also later in Grand, 


29. LADY FREEDOM 


There is thunder and wind and the night is dark 
There is a flash of lightning, and rain and flood 
There is no rest for me, nor calm 
There is no sleep for (my) eyes, nor sense nor awareness 
5 My heart’s patience is lost on thy account 
Come to me, O friend, I am waiting for thee! 
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siyah-int burzd, syah-int jahala 
siyaht-int har kund be-misala 
mané to-e bass mani hayala 
10 Sapa 0 rota ¢a mah-o-sdlé 
tay gumani dil-un Sikar-int 
biya mand dost tay intizar-int 
60 Seh Muridé 0 Tokaltya 
tra man pattita gali galiya 
15 man kawr o kawré nali naltya 
man koh o maydan o rek-talliya 
manda tay har ja gind-o-¢ar-int 
biya mand dost tay intizar-int 
gon Sah-o-Sahzadag-o-nawaban 
20 taré man patt man ays-o-daban 
gon nazanenan gon dil-kababan 
gon set-o-zarrdar-o-Seh-o-Saban 
bale ida bass tay pacar-int 
biya mand dost tay intizdr-int 
25 man jele syah-o-taharen dakkan 
giranen sanjan gwara silikkan 
Sutun pa isk tay hatakkén 
bigindan balkin tay kalikkan 
gusant Ca zindan tay rahguzar-int 
30 biya mana dost tay intizar-int 
tara na distun ida na oda 
na pir-o-mullai rasm-o-dodé 
mani éa zirde tacoken roda 
gubdre cist bit zire Go noda 
35 bare tanak-int bare tahar-int 
biya mand@ dost tay intizdr-int 
kuja-e dy dost purrbaharen 
kuja-e ay dost jalodaren 
kuja-e dy dost kuja-e baren 
40 biyd, sahar kan Sapa taharen 
pa darden zirdd pa Sap mazdr-int 
biya mana dost tay intizar-int 
drajen mudde a-gusant ki gwastag 
éadan tay rah badigan bastag 
45 bazzen sipahani dasta dastag 
tay sar@ paharadar nistag 
ne rah €a hadd-o-sare kisar-int 
biyd mand dost tay intize 
tay pa didara o dost-o-jant 
50 tay niyadan pa zindagant 
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It is black (darkness) above, it is black below 
It is unexampled black(ness) in every corner 
Thou art for me sufficient for my thought 
10 Nights and days, for months and years 
My heart is prey to thoughts of thee 
Come to me, O friend, I am waiting for thee! 
Like Sheh Murid, tike Tokali 
I have searched for thee in every door and gateway 
15 In each river and in each aullah 
In mountains and in plains, in sandy lowlands 
T look and search for thee everywhere 
Come to me, O friend, | am waiting for thee! 
With kings and princes and nawabs 
) For thee I search (in vain) amongst the rich and coquettish 
With the beloved and the scorned 
With moneyed and rich, extatics and priests! 
But here, they only carp at thee! 
Come to me, O friend, I am waiting for thee! 
25 Into black jails and dark premisses 
With heavy (chain-) harnesses sparkling on (my) chest 
T went for love of thee, panting, 
That I might see thy cheeks, perhaps, 
They say: thy passage (begins) from prison 
30 Come to me, O friend, 1 am waiting for thee! 
I did not see thee, not bere, not there, 
Not in the customs and conventions of saints and mullahs 
From the river (of passion) running from (my) heart 
A mist arises like a cloud from the sea 
35 Sometimes it is thin and light, sometimes dark, 
Come to me, O friend, I am waiting for thee! 
O where art thou, O generous friend, 
O where art thou, O friend who guides my mount, 
O where art thou, O friend, where art thou? Let me see (thee)! 
40 Come, make it morning for the dark night 
For a heart in pain, for the night, (the friend) is a tiger 
Come to me, O friend, I am waiting for thee! 
They say that a long time has passed 
Since thy road was blocked by enemies 
45 Vast multitudes of armies, throngs, 
Have sat at thy head, as jailers, 
Nor is the road (built) from the field sown with bones and heads, 
Come to me, O friend, I am waiting for thee! 
For a sight of thee, O friend of my soul 
50 For thy company (we make sacrifice) of (our) lives 
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janan ma Sarta wail sarant 
kanan sagaran gon Sadimani 
dil-o-jigar-o-sth tay nisdr-int 
biya mand dost tay intizar-int 
SS pa minnata kass tara na gipiag 
kadi to hayzan pa sar na gwaptag 
Co angara tanki dil na taptag 
tay gwarambazan kasse na waptag 
fay gwardmbdzan gon sagar-int 
60 biya mand dost tay intizar-int 
Janan sagdran gon apa par to 
kanan man gaddan sirapa par to 
dayan sar-en tap tapa par to 
zamina hondan gon apan par to 
oS me hed o arsan gon hon hawar-int 
biyd mana dost tay intizér-int 
giran tard ya miran tay raha 
kanan tay nadir mal-o-scha 
to Tahtarena bibae ki maha 
70 rasan ma roée tay jalogaha 
Nasire gosan tay tawar-int 
biya mana dost tay intiz@r-int 
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We make a wager of our heads 
We use daggars with gladness 
Heart and liver and breath are thy protection 
Come to me, O friend, ] am waiting for thee! 
SS By pleading no one has (ever) obtained thee 
When hast thou unbound thy hair for cowards? 
Until (one’s) heart will not have been hot like a burning coal 
He will not have slept in thy embraces 
Thy embrace is of daggars 
60 Come to me, O friend, I am waiting for thee! 
‘We shall strike with swords in a dance for thee 
We shall go stalking amongst the wild sheep for thee 
‘We shall give our heads one after the other for thee 
On the ground with blood (as) water for thee 
65 Our sweat and tears are mingled with blood 
Come to me, O friend, I am waiting for thee! 
We shall seize thee or die on thy road 
We shall sacrifice for thee wealth and breath 
Whether thou be in the deepest Hell or on the moon 
70 We shall arrive one day at thy abode 
Thy voice is sounding in Nasir’s ears 
Come to me, O friend, I am waiting for thee! 


NoTES 


This poem, read to me by the author in 1979, had been printed long before in his Sap Girok. which 
itself had achieved a certain fame, not to say notoriety, almost immediately upon publication, due 
to the politica! circumstances of the time in Pakistan after the seizure of power in 1958 by Ayub 
Khan, in which unrest in Balochistan had played a major role. Sap Girok was banned in Pakistan 
in 1965, 

An inaccurate translation was published in Inayatallah Baloch, ‘Resistance and National Liber- 
ation in Baluchi Poetry’, 10-12, (Minorities on Themselves, South Asia Institute, Heidelberg Uni- 
versity, Ed. Hugh van Skyhawk, South Asian Digest of Regional Writing, Vol 11, 1985). 

The printing of Sap Girok marked the first attempt to write Balochi (in Arabic/Urdu character) 
as it is pronounced, ignoring etymological considerations for Arabic words as well as the use of 
final -f to indicate a final vowel. The attempt had no sequet 

The poem uses mainly a 10-syllable line scanned - +/~+/+—/—~/+—, with occasional 9-syllable 
lines for variety (lines 8, 11, 17, 23, 27, 28, 37, 38, 44, 46, SO, SY, 63, 64, 67, 68, 71) thus 17/72 of the 
whole, and distributed at random. The text here given is Gul Khan's own reading; but differences 
from his printed text are noted below. 


(4) printed wab 
(9) mand printed mand, 
(10) note that Gul Khan uses Co/Ke éa for his own Ra Sa; also in 47. 
(13) References for these names: v. no. 50 for Tokali (Tauq AN); for She(h) Murid, passim. 
(4) printed pre 
(28) -dn is intended as a subjunctive; very uncommon in Ra. 
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30. TIR GAL KANT by Gut KHAN Nasir 


biyait o belan mai kacahria 

buskunit galan pa dil-kararta 

Kissage karan pa dawr-o-baria 

uSkitag kasse na éest savid 

man Sutdn roée pa rah-gudaria 

baxmalen rekani sar-sawaria 

mozagi pad-on €o Sant-e maria 

Silsaren tired zeb kataria 

kaptagat rekan dem pa garia 

ac sipah marda éa ya sikaria 

gon kamand-bogan man zurta naria 

@ jagar-dirren Ser-Sikaria 

iston bir dildasta mazaria 

Cariton Sillen sunte karia 

15 éikke dartig-ant gind tayaria 
gihalan karit pa ah-o-zaria 
pil-tanen warnd o Ser Sikarié 
dawr dant kondan éa tappe karia 
mangihen sahant dawr-o-baria 

20 ¢ammuka dant-in' pa tar pa taria 
kapta man hakan niin gumm-o-garia 
aé do Sas maha ya éa paria 
dubb-aton fikra man gubgubaria 
tiipakai tirani éo kaharié 

25 man na zanan Gon pa hukme baria 
gon mand gal dhtag & sitdria 


w 


rT 


Ss 


to zuban pa¢ kurta be-tawarta 
bill jaren warna tay fikrai yaria 
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(51) printed jan, supposed to be a Co 1pl. pres. 

(52) printed kana, ditto. 

(59) printed gwarémbaz, a misprint. The line has 8 syllables. 

(61) janan is misprinted jandn; capa is printed & 

(62) Kanan is misprinted kandn; sirapa is mis 

(63) dayan is misprinted dayan; sar-dn is p 
suffixed pron, in Co. 

(67) giran, misprinted girdn; miran, misprinted miran. 

(68) Kanan, misprinted kanan, 

(70) rasan, misprinted rasan; man misprinted ma_ 


ied sirap- 
ied: -an was at the time Gul Khan’s idea of the Lpl 


30. THE BULLET SPEAKS 


Come O friends to our assembly 
Hear verses with a contented heart 
A story I bring (you) for the times 
Nobody has ever heard it before 
5 [went one day as a passer-by 
Mounted upon a horse, {to ride upon) velvety sands 
My booted foot kicked it away as it were a snake 
Like a pointed bullet, lovely in a cartridge belt 
Tt had fallen in the sands, facing loss, 
10 From a soldier or a hunter. 
With fingers knotted like sugar-cane, I picked up that sparkler, 
That liver-cutter, (that) tiger-hunter, 
Tleft it on my palm, (brave) like a lion; 
I gazed at its beak, pointed for work, 
15 A bit of powder, and see the readiness! 
Brave men it brings to shout and groan 
Elephant-bodied youths and tigers in hunting, 
It knocks down to the knees with serious wounds 
The reign and rule of brave kings 
In the twinkling of an eye it gives dark disruption. 
Fallen in dust now, in loss and destruction 
Two, or six, months ago, or last year. 
T was sunk in deep meditation 
(About) the violence of rifle bultets 
I do not know how, by God's grace 
A talk with that whistling (thing) came to me 
Thus it opened its mouth, without noise, 
(And said), ‘Leave, stout youth, your love of thinking, 
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30 kapton aé katara sakk mayaria 
warnd-is bandant pa zebdarié 
Sadihai rocan gon zarkinaria 
nai éit ‘ma marda pa jangai baria 


nai ét ’ma bergir o mard-sikari 
35 prostagant warna nin kawt-o-yaria 
gon lurd sawzen o ball-o-laria 
pa mira biyayant bant mayarié 
fursant aé tirani tapp-o-zaria 
pallagant saha &a nanga saria 
40 iStagant nanga o nang-daria 
datagant mulka pa gumm-o-garia 
nistag o Cérant pa Sarmsarié 
nai watt nanga pa bant mayarié 
nai watt kawmai pa gumm-o-garia 
45 datagant mulka gon wajaka 
dil na éandenant pa yamgusaria 
Silsaren tirdni ista yaria 
mark-i§ murdar-int, zind-iS xwaria 
go8 kan O dand ta paidawéria 
50 man guéan galan pa be-mayaria 
gon man O bela ki Ser-sikaria 
har kasse bandit miyan-o-yaria 
dar kapit dema pa dil-mazaria 
rosind Kant-int Sap taha, 
55 éist kant kawma a xaksaria 
Sadih kant noken gon dawr-o-barié 
ya pira waspit be-mayaria 
waptagant mardan ¢o ki sdrid 
aé dilai dardani be-kararia 
60 gust Nasir galan pa yadgaria 
Sarria éarit e dawr-o-baria 
buskunit gappan éa marde-caria 
biitagant sdman pa kawmai garid 
€0 ma-bit banda ta bit mayaria 
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30 I fell from a cartridge belt in great dishonour 
(A belt which) young men wear for show, 
On wedding days, with silver edging 
Not like men in wartime 
Nor like a blood-avenger or a man-hunter! 
Young men have broken now their promises and friendship 
With (their) blue sword-blades, with (their) spears and guns, 
Let them come and fight, (or) let them be dishonoured 
They fear the wounds and pain of builets 
They defend their lives before their honour 
40 They have given up their honour and their honour code 
They have given the country over to Joss and destruction 
They sit, and they look on shamelessly 
Neither for their names do they feel dishonoured 
Nor for the loss and destruction of their nation 
They have given up (their) country, with its ownership 
They did not shake their hearts to rid (themselves) of the trouble 
They have abandoned the friendship of pointed bullets 
Their death is carrion, and their life is miserable. 
Hear thou me in clarity, O thou wise man 
50 I speak words for honour: 
“With me, and my friend the tiger-hunter, 
Everyone girds up his loins, with frtendship, 
Comes forth with a lion-heart; 
He illumines the dark night 
He lifts the nation from humble dustiness 
And gladdens with (tidings) of a new age 
Or on the battlefield he sleeps in honour 
As brave men have slept earlier.” 
From the restlessness of heartache 
60 Nasir has said these verses as a reminder! 
Look well, ye men, at these times 
Listen to the words of the watcher of men 
Arrangements have been made for the nation’s destruction 
Let it not be so, tommorrow thou shalt be dishonoured! 
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a 
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Notes 


This poem, unpublished, was read to me by the poet, who also supplied a written ms. of it. Out of 
respect. I have left it just as he recited it, dialect mixtures, errors, and all, which are explained 
below. The lines are mainly of 11 sytlables with variations, in a dactylic metre of four fect; longs 
and shorts are freely interchanged, e.g. + = fa 

The poem is technically very accomplished: every line ends in -aria 
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31. BASSAI HAR O HIROP. by Gut KHAN Nasin 


imbaran bassai ragaman 0 ki kahren laikaran 
dar-janan éabuk dayan kayant bi dast-o-kndigan 
gadtagen istin ricoken zurta dol-o-damdaman 
prosta zamziran rudén-ant pil-i hindi-kubbagan 
yd mazér abristag-ant bir jammardni tahtagan 
gurrag o hakkal kandn-ant arta gardiin éandagan 
girdagen baggdni mast o be-maharen lerawan 
kurkudan drisamp kandnd ahtagant pa dripagan 
Jang o Kose asmana zurta yaye pirestagan 
bamb 0 topan as dayan-ant Sanbalak o gubguban 
gipta syahen danz-o-ditan sar ta sar kull as'man 
dam bi dam bitraskant girokan bir syahen kohkiran 
grand jaskenant digara purr sirahmen g'randagén 
ap &o maske dapa recant bir dann o bir dihan 
dliman bahmantag-ant 0 dkilan andar gumén 
con o parce ahia mosum imbaran par Candagan 
kohkiran syah bazzen istin o girandoken jurdn 
ap recant man zamind ista pesi gwaragan 
kawr-o-Sep-o-jal prithen Go ki daryabi mujan 
20 eawl jandn o kaf kanana budd daydn ropan baran 
kilag o band o dagaran jahl gayaben kacigan 
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(2) udkun-: Ra. 
(3) karan, with -an as Isg., is Co. 
(5) sutén with -an as copula, is Co. 
(7) -on as 1sg. sfx pron., was Gul Khan's pronounciation, passim. 
-e 3sg, sfx pron. 
(10) Gul Khan prefers aé/éa 
(12) Ser tiger’ 
(13) mazar ‘lion’, 
(24) Gen. sg, -ai, also -e 
(29) -ai as 2sg.; taw, also ta, as pron 
(32) sadih for sad (also 56). 
(37) bant for bat 
(43) pa, prep. with -d case, here postposed 
(44) kawmai for kawmd. 
(48) -i8, written -e in the ms. both times. 
(54) rogind = rognd, metri causa. 
kant-int = kant: Gul Khan likes this form, a durative present 3sg. 
(64) bit 2pl. = bay 2sg. 


31. THE SWEEPING FLOODS OF SUMMER RAINS 


This year (there is) the threatening weather of summer rains, like furious 
armies 
Galloping, whipping, they come into plains and valleys 
Thick dark clouds pouring, taken up like drums and drumming 
Broken are their chains, like elephants of Hindu mausolea they appear 
5 Or they are furious lions, upon cloud-bedsteads 
They are yelling and roaring, they have brought the firmament to shaking 
The madness of camel-herds grouped in cicles, he-camels (loose) without 
nose-ropes 
Groaning, grinding teeth (like angry camels) they have come slapping 
There is a battle and killing in the sky, a rebellion of demons has begun 
10 Bombs and guns they are firing, lighting flares with gunfire 
Black dust and smoke has seized the sky from end to end 
Every moment there flasbes lightning in the dark black thunderheads 
Thunder makes the ground shudder, full fearful are the thunderings 
(Clouds) pour out water like from the mouth of a sack, on plains and villages 
15 The learned are wonderstruck, and the clever are in doubt: 
How and why have the rains come this year with such shakings? 
Thunderclouds, black thick rainclouds and thunderheads 
Pour their water on the earth, they have left (surpassed) former rains 
Rivers and creeks and mountain streams are broad like ocean waves 
20 Rippling in foaming, drowning, sweeping, carrying away 
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har kuja gwarmos dayana biritag ganjen dihan 
kahn-o-karezan bunigen kurta damb o purrgilan 
mal-o-maddi bazzagéni bonguken log-o-makan 

25 muééen gandimai johanan gon tilaen hoSagdn 
Sanzagan Suit o gahent-ii €o ki kawre putgilan 
matt kutag palez hazdri sarda laws o kiitigan 
Caritag hari patardn bazzagen mal-wajagan 
raha burtag ahinigen meh gon éere tahtagan 

30 prosta polan hinigan éo karabbi kotagan 
raha burtag motalani danbarigen daddagan 
sogahen polan lurentag girritag gon ahinan 
Sahr-o-bazaran lipasan prosta mari éajjawén 
mal-o-urdit be-hisaben badisahi damdaman 

35 kont-o-yali-o-palangan Sisag-o- -éind razan 
kafdapen gwarman b“zurtag "ar-o-hirop-o-mujan 
bazzagen but nabizanten dast bandit har zaman 
yat kant rabb al-jalila @h-o-zart alaman 
@ na mannit akl-o-pahmai ilm o noken zanagan 

40 kohnagen cittaré giptag kapta turs-o-larzagén 
kudrat-o-insan miran-ant aé azal tan axiran 
har zaman insdn rawén-int kdmiran o sob-kanan 
akl-o-pahm-o-ilm-o-zanag pad-o-dastai panjagan 
datag insana kamdlan kass na kurt pesa guman 

45 hak-o-ap- -o-gwat-ant Gar andsir dar jihan 
@htag-ant insanai dasta éo yulam-o-molidan 
Jéhilén turs man dilé-ant be-sabab wahm o guman 
prostag-ant sassa kawigen larzaga-ant har zaman 
"ar-i bart o d¢-i soéit a-bant aé tursd ziyan 

50 gwat-i kassit sah €a jana hak-i dakkit murdagan 
feb gon galan Nasirai zeb a-kant co drambgwaran 
durr o lalén pa katara er a-kant gon gawharan 
_ kasse gawhar Sinas-int zant-i kadr-o-kimatan 

"awr gwarant man zird bandant sadaf durr-danagan 
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Grain fields and bunds and cultivated fields, down the green valleys 
Everywhere rubbing its breast, fruitful villages are pounced upon 
(? perh. encircled) 
Old wells and karezes are destroyed and filled with mud 
(As are) the herds and property of the toilers, their humble house and home. 
The heaps of wheat, collected, with golden ears all soaked 
The grain is showered and washed and soaked by the rain, like rotten grain 
in river mud 
A muddy mess are the valuable gardens, with their gourds, melons, 
and watermelons, 
They have been watching the floods of destruction, the toiling flock-owners 
(The flood) has carried away the railway, the spikes with the tie-plates 
underneath 
It has broken iron bridges like pieces of cane stalks 
It has carried away the motor roads of firm strong tar 
It has uprooted strongly-braced bridges, it has left a trail of iron (wreckage) 
Sweeping out towns and bazaars, it has broken the balconies of large houses 
Herds and camps without number, with their royal pomp and show 


5 Rugs, carpets, and beds, glass and chinaware 


The foam-mouthed waves have been taken away in the sweeping floods, 
in waves, 

The picture of the toiler, ignorant, is always that he wrings his hands 

He remembers the Lord, of 99 names, with cries and shouts for help 

He does not agree with the science of the clever and intelligent, or the new 
knowledge, 

Having seized an old rope, he has fallen into fear and trembling 

Nature and man are (always) fighting, from the beginning to the end; 

(But) men are always proceeding forwards, successful and victorious 

Clever and understanding and scientific and knowledgeable, the fingers of hand 
and foot {are tools) 

And have been given perfect to man; no one worried about it before 


5. Earth and water and fire and wind are four elements in the world 


They have come to man’s hand like male and female slaves 

(But) there are fears in his heart, baseless fancies and dismay 

These have broken our courage, the strong are always trembling 

The flood will carry them away, the fire will burn them, they will always 
be ruined by fear 

The wind will btow their souls from their bodies, the ground wil! hide 
their corpses 

The play with verses is Nasir’s, he beautifies as with long necklaces 

Pearls and rubies on a string he threads with other gems 

But everyone is a judge of gems, knows their value and price 

The rains fall into the sea, they make shells and pearls. 
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32. USTIR by Gut KHAN Nasir 


(1) luddoken Sutur dastant 
karzi manzil 0 gastant 
rekani jihaz Jandaren 
ahii mahzab o Sandaren 
5 sthrday taha be-réhen 
be-dpa Janay diren pand 
gwadtdni tahd gumrahen 
Sap bant tarmag o syah har éand 
taw aé manzila nay bay zand 
10 nay aé ziraga barani 


(2) sahrai yalaen draj gardin 
Jikk o kuntag-ant tay wardin 
mardi byé kanon jijane 
beli majlis o diwane 
IS reki damune er-nindon 
Sanken tdgazant cera 
tarroken jahand gindon 
gon ma €on kutag be-mihra 
kawmwéren kabien Sera 
20 sotok bagéahen séhrant 


(3) karzi bya ma-kan inkarén 
dilgo’ kan mani guftaran 
parée éo kutag dirpahma 
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Notes 


This poem, written in July 1956, forms a part of Gul Khan's unpublished oeuvre, some of which he 
presented to me. This poem is a virtuoso piece in which every tine ends in -ain. 

The author and I read it together, and I have kept carefully to what I heard, despite inconsisten- 
cies. The metre is a 15-syllable line, divided into two parts of 8 and 7 syllables respectively. It was 
maintained that the alternation of short and long syllables was of little importance: it is the rhythm 
that matters, For example: 


—4 —4+8+7syllables, 
, but not always. 


‘often a comma separates the two parts of the 


(22) biritag: ‘pounced upon’? perhaps beritag ‘encircled’. 
(25) there are many Co dialect forms, used at random, as always with Gul Khan; -a for Lsg. pres.; 
Ftor Ra @ (but not always): eandim for ganda. 


Note a preference for -i used as sg., and for -i (-e) used both for sg. and pl 


32. THE CAMEL 


(1) Swaying camel of the deserts 
(You are) valuable for travel destinations 
Ship of the sands, powerful, 
With the nature of a gazelle, famous, renowned. 
5 In the pathless desert, 
Without water thou coverest long distances 
In the wind, where the path is lost, 
However much the nights may be dark and black 
Thou art never tired by travelling. 
10 Nor by carrying loads. 


(2) Free animal of the desert, with a long neck 
Camel thorn and prickles are thy food 
Come, let us meet together today, sweetly, 
A friendly get-together 
15 On the skirt of a sand-dune we shall sit 
Under the leaves of a tamarisk 
We shall regard the evolving universe 
How the pitiless world has treated us 
The powerful lion, the nation-eater 
20 The burner of garden towns. 


(3) O valuable one! Come, do not refuse, 
Pay heed to what I say; 
Why has the Farsighted (God) acted thus? 
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harja ki taw-ay oda ma 
25 barr o bedihan camm-soéen 
gaddar o mujen rekistan 
(jaga may Sumay hamroéen 
dat-ant o pacen éolistan 
be-dpen zirr o golistan 
30 hanken-ant jaren yarani 


(4) ddat may Sumay yakk paym-ani 
2@hir man jahana maym-ant 
sad ustir bibant katara 
robde bigirt mahhard 
35 bart-int lerawan nesenan 
béran gon zarr o suhrani 
aé wat sad baran gesenan 
bart ¢o laskara korani 
muéti Edtawen zorant 
40 Cera bit pitt barant 


{5)  baran lerawan zongenan 
zilrant mundawan fongenan 
dripana rawant be-parwa 
diren manzil o diren rah 
45 karwan manzila bojant bar 
ustir langar o be-apa 
gardant o éarant jikk o xdr 
har kund o gwara istapa 
Sinz o kunjagan par lapa 
50 syahmosgen laddn harani 


(6) kenag ustiray mastir-int 
Sagg-o-senaga gamziir-int 
€upp-int éo kamanden koha 
sangin o girdn Co lohd 
SS bergiren Baloéay mat{-int 
gardit o dursit dantanan 
roée gon badigan gatt-int 
dripit zor dant sarzanan 


haddan hirt kant suwarani 


(7) off ma Sumé wat syad-on 
hamtab hamwatan hamniyad-on 
bar kassit Sumé bar-on ma 
haywan-it Suma gar-on ma 


www.balochlibrary.com 


32. The camel 181 


Wherever thou art, we too are there. 
25 The deserts and wilderness, burners of the eye, 
The far-flung dusty sandy lands, 
— These are our everyday abode, 
Barren and open wastes, 
(Like) a waterless sea, places for mirages, 
30 (These are) the Aankens of us, twinned friends. 


(4) Our habits are the same, 
Open to the world and visible, 
(Even when) a hundred camels are (arranged) in a line 
A fox can hold their string 
35 Strong he-camels are lusty pullers 
With loads of silver and gold 
A bundred times heavier than themselves 
They carry them like an army of the blind, 
Crowded fools (driven by) forces 
40 Which live (carrying) the loads of others. 


(5) Loads (are carried by) he-camels which are strong 
They carry lofty cargoes (?) 
In frisking about, they go without a care 
(They reach) distant destinations and (travel) far roads 
45 Caravans untoad (their) burdens at (their) destinations, 
(When) camels (remain) hungry and without water; 
They move about to graze on camel-tborn and brambles 
In every corner and direction, in haste, 
(Only) prickly shrubs and thorns (they find) for their stomachs 
50 (Growing) in black-pebbled wastes, (in the beds) of flooded streams 


(6) {The memory for) revenge of the camel is famous 
Tn endurance and forbearance it sympathises 
It is silent like a towering mountain 
A camel is weighty, and heavy like iron 
§5 It is a match for a Baloch in taking revenge {for injuries) 
It moves about (restlessly) when angry, and grinds its teeth 
(If) any day it gets entangled with foes 
It springs up, and presses its thighs (on them) 
(Thus) it accomplishes its hearts-desire (for vengeance) 
60 It pulverises the bones of its riders. 


(1) Ostave, we and you are related 
With the same nature, the same country, the same dwelling 
You carry loads, we too are burdened 
You are animals, and we are lost 
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65 zanon ma wati garia 
datag kadiré aki o hos 
nek o bad wati xwaria 
zanon kay kutag gon ma €os 
roée dar birawt balkin jos 
70 dil may lahr kant lahrani 


(8) @ roé ma tara palgaron 
pullen mahpale tra swar-on 
Sosing o sari gon pullan 
Sindhay resmigen jullan 
75. banori tra singaron 
sur o Sadihi sazdn gon 
Jijan-it kanon sikaron 
palgaron tra nazan gon 
wass-boden dihay mdzdn gon 
80 bagen kawéaran nahrani 


(9) biydrit rabb hama roéa zit 
talan bant dilay dard o dat 
dir bant may saray granen bar 
bayt o car bikant ammay war 
85 syahen Sap birawt gardani 
tai langart be-kari 
dar biyayant sarig mardani 
tursay larzag 0 bimart 
sakk-o-sogah-int may yari 
90 ari nistagon warani 
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65 (But) we know about our lost state 
God has bestowed (on us) intellect and understanding 
For the good and bad in our misery 
We know who has done these things to us 
One day there will issue forth a boiling (rage), perhaps, 
70 And our hearts will rage in passion. 


(8) On that day, we shall be your healers 
We shal! mount upon you a beautiful saddle 
You will have a shoshing and sari 
And silken quilts from Sind 
75 We shall adorn you like a bride 
With ail the requirements for a wedding 
We shall look after you, take care of you in every way 
We shall adorn you with respect 
(We shall lead you) into 2 prosperous country, with healings, 
80 In garden pastures (watered by) canals 


(9) May God bring that day soon, 
‘That our heart’s pain and smoke be lightened 
Far away may the burdens on our heads be 
May (that day) come and make joy our turn 
85 May this dark night pass, may it go away, 
This poverty, hunger and unemployment 
Far away may they go (from) the heads of the people 
The trembling from fear, and disease, 
Strong and braced (for the struggle) is our band of friends 
Mu We sit, looking out for our turn. 


Notes 


This poem, from the author's ms. , was later published in Sap Girok. The numbering of paragraphs 
is the poet's; the layout follows the printing in Sap Girok where, however, the paragraphs are not 
numbered. 

The text follows the poet’s own reading; differences from his ms. and from the printed text are 
noted below, 

‘The printed text of Sap Girok spells Arabic words as they are pronounced in Balochi; v, No. 29. 
The metre is 8-syllabic: + -—/-+/-+-. 

“Camel is a metaphor for Baloch, to which the poem makes a comparison (e.g. ‘twins’, in line 
30). The comparison intends to make clear the edurance under injustice of both, with the possibil- 
ity of a rebellion one day when patience gives out. 


(4) mahzab = mazhab 
(6) diren = ditren; both are used at random: see below. 

(8) tarmag = taharmah. 

(0; aé is used passim 

zuvagaa; cf. line 42. 

-on is for -un, 18g. sfx pron., used as I pl. pres. verbal ending 
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33. SYAHEN JAMMARAN TAH PAR TAHIA by Gut KHAN Nasiz 


sydhen jammaran tah par tahia 

grandan muj mujana begahia 
girokan palpatand prestahia 

trunden hawr o gwata juptahia 
Zalappan-o-Salana Stkahia 

pa koh o dast o kittag tihaia 
éarhe zurtag maroci dil mayia 

Git murga aé kafas bal giptahia 

5 xayal-an pecitag dil tayia 

ruddné €0 ki maha éardahia 
kahebi luddagan éo kivahia 

dild cikkant o kasiant dgahia 
bramse kapta nirai nagahia 

man-i gwastun kt mah-int nasahia 
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(15) damune = déméne ‘skirt’. 
(18) kutag = kuriag: also 23, 
(19) sera: here “lion® 
(23) dirpakm = dur-pahm. 
(24) i.e., both Baloch and camels live in the desert 
(29) ‘waterless sea’ = harman, a desert. 
golistdn: sic -o-. 
(30) hanken: v. Glossary 
(34) camels are so simple and docile that a fox can lead them. 
(35) bart-int, a favourite construction of the poet; = baraga-int. 
(40) bf: printed -ins, but changed back again to bit. 
‘others’ = foreigners, non-Baloch. 
(42) zdrant: both in ms. and in print; cf. line LO; the meaning of the line is unclear. 
(44) dir = dir. 
(47) xdr: misprinted dar in Sap Girok. 
(59) kasstt-ine: cf. (35). 
(60) hire = hare 
(72) mahpat: v. Glossary. 
(73) Sosing, sari: v. Glossary. 
(76) stir: so spoken; in ms,; printed sir. 
Sadihi = saat. 
Sdzan: sic read and printed; ‘with the makings of a wedding’. 
(79) mazan: unclear; perhaps < NP maz ‘healing’. 
(80) kawéardn: sic ms. and reading, the proper Ra form; printed kakéaran (= NP). 
(83) dar; thus printed. 
(84) bdyt = byait. 
ammai: thus printed, also read and ms. 
(87) dir; printed dir. 
(88) printed tury o larzag 0 bimari, 


33. BLACK CLOUDS 


Black clouds, layer upon layer 

thundering storm in storms in the evening 
The lightning flittering like demons 

fierce rain and winds joined together 
Gusting and raining torrentially 

all over the mountains and deserts and valleys. 
Today my heart has swollen 

like a bird in flight from a cage 

5 My thoughts have entwined your body 

growing like the moon on the 14th day. 
With a rocking gait, {ike drunken ones, 

(my) heart they (the clouds) pull and draw into awareness 
A gleam of light fell suddenly 

I said, ‘It is the moon’, unknowingly 
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katér-ant durr o gawhar nukrahia 
Sarabi mast, nalgis kaddahia 
alif bint pullo perozahia 
10 ét ahi gardin o pull kopahia 
syahen zulf 0 bikan bambahia 
gulen baladi éo sarwe sahia 
kapot gdmen o toti sammahia 
pari-rang o dah o éarai wahia 
nikassi jant tiran jabahia 
man-i§ dempan kanan jan mangihia 
bijant tiran, hazar asaptahia 
Rajai yaté jatag tappan jahia 
marodi palpatit dil drahkahia 
IS biédrit akl-o-pahmai gumrahia 
ki zurtag girok-o-grandai hamrahia 
sar-un bitag ét Sah-i Jamjahia 
pa Sa’ir-o-gwastinai Sahinsahia 
brask-ant Sap-iragi taharmahia 
Nasirai gal matt-ant gon wahia 


34. DIWA by Gut KHAN Nasir 


balan bu sikka lalant 

gulen diwd Samélani 
(1) taningé Sap taharmah-int 
dudemt hakkal-o-dah-int 
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In between a two-leaved rose 
pearls and jewels, silvery white, are in line 

Drunk, intoxicated, are the narcissus cups 
with afif nose, and nose-ring of turquoise 

10 And neck like a gazelle, and flower-shoulders 

with black tresses and curly thick-hairedness 

Of lovely stature like a cypress true 
pigeon-gaited, and a parrot in loveliness 

Of fairy complexion, in age ten-and-four years 
slantlingly, she shoots the arrows of her quiver 

I present before them my soul, bravely, 
may she shoot her arrows in thousandfold fury. 

The memory of the girl has struck mortal wounds (in me) 
today my heart beats in quick throbbing. 

15 O see, how wisdom is in error 

how it has taken the same road as the lightning and thunder 

My head has become like that of King Jamjah 
in the kingdom of poetry and oration 

They gleam like the glowworm in the darkness: 
Nasir's sayings are inspired! 


Notes 


This unpublished poem was written at some unspecified time before 1961, The dialect is at base a 
southern Ra, as always with Gul Khan, and in this poem there is less dialect admixture than usual. 

The lines are 10-syllabic: +-/4.~/~ 4. /+~ with one rhyme only, -ahid, except in lines 3b, 4a, 
Sa. 


(4) maid = maniya. 

aé, Co, 
(5) the author uses both ¢o and éa. 
jose"; ‘straight-nosed’ 
issus cups: the eyes of the beloved 
(10) bik, Co for Ra bik. 
(16) gwastin- is the expected Ra form 

King Jamjah = King Jamsed. 


34. OIL LAMP 


Light up, beauty of rubies 

Rose-lamp of candlelight 

(1) Up to now the night is in the new moon 
On every side there are noises and alarms 
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dar-o-dtiré muj-o-syah-int 
na manzil pai nat rah-int 
balan bi sikka lalant 
gulen diwd Samalant 
syahi pa gal-o-dab-int 
kart logai dapa tab-int 
kuéakkani gapp-o-gab-int 
kuros man mannaha wab-int 
balan bi sikka lalani 
gulen diwé Samalant 
ta-ai diwa Samdlani 
ma-tus inga jamalant 
taninga sohia-halani 
na gwastag Sap zawalani 
balan bit sikka lalani 
gulen diwd Samalani 
(4) palita tai badal kassan 
dilai bandén kanan-it man 
tara telai badal gejan 
wati ars-o-dilai honan 
balan bit sikka lalant 
gulen diwa Samalant 
(5) a hawr o gwat o aé tifén 
Kanan saha tai dempan 
dil o jan o sar o saman 
kanan kullan tai kurbin 
balan bu sikka lalani 
gulen diwd Samalant 
(6) bir e tarikia ewakk 
tai ntira — int mat dil-sakk 
tai gird muéé bant yakk-yakk 
ganok sahida €a d“rahen takk 
balan bi sikka lalani 
gulen diwa Samalani 
(7) balan bit tan gulen istar 
saharani bidant didar 
bibant warn yalen bedar 
Saran laibé kanant singar 
balan bu sikka lalant 
gulen diwa Samalant 
(8) balan bi diir na-int bamgah 
yalen nin bel a-bant agah 
rawan bant dar kapant bungah 
éa dast 0 koh-bun o julgah 
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Near and far misty darkness 
The goal is not clear, nor is there a road (to it) 
Light up, beauty of rubies 
Rose-lamp of candlelight 
(2) The darkness should be for delight and charm 
The house-door bolt is turned in the door 
There is a barking of dogs 
The cock is asleep on his roosting-platform 
Light up, beauty of rubies 
Rose-lamp of candlelight 
(3) Thou art the lamp of candlelight 
Die not (for us) here, O beauty! 
(Even if) up to now thou art in a burnt-out condition 
And the night of losses has not passed 
Light up, beauty of rubies 
Rose-tamp of candlelight 
(4) [shall change thy wick 
I shall put in heart-veins for you 
I shall make a change in thy oil 
With my own blood, from my tearful heart 
Light up, beauty of rubies 
Rose-lamp of candlelight 
(5) From rain and wind and storm 
I shall make a protection, for thy life 
Heart and soul, head and possessions, 
1 offer them all as a sacrifice for thee 
Light up, beauty of rubies 
Rose-lamp of candlelight 
(6) In this darkness (thou art) alone 
Our hearts are fixed on thy light 
Around thee everyone is crowded together 
The fool, the martyr, from the whole tribal section 
Light up, beauty of rubies 
Rose-lamp of candlelight 
(7) Light up, as far as the lovely stars 
Let the sight (of thee) be given, in the deserts, 
Let the young be free, and awakened, 
(Let them) make (their) heads ready for battle 
Light up, beauty of rubies 
Rose-lamp of candlelight 
(8) Light up! Dawn is not far away 
Let now (our) free comrades be awake! 
Let them be on the march, let them leave their camps, 
From plain, and mountain, and valley, 
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balan bi sikka lalant 
gulen diwa Samalani 
(9) balan ba Camm salit gon taw 

jagar mirmir sucit gon taw 

Nasirai dil balit gon taw 

suéit grehit tapit gon taw 
balan bu sikka latani 
gulen diwa Samalant 


35. PULANG by GuL KHAN Nasir 


(1) pulang kohi pulang kohi 
warai parée pa sar-gohi 
tara tai kohsarai droki 
byd gon man dame gala 


(2) kanan juste tara belt 
tai kohdni man sailt 
pace ¢o bitagai wayli 
kujam giptag tara pala 


(3} tat rang o tai drosum 
tai gatt-o-gar-o-sarsam 
tahai kawrani tai kasam 
hama dawl-ant bir hala 


(4} tai srap 0 Sapat kiakar 
tai nes o dahen katar 
tai band o tai kohsar 
hama-ant burz tan jahla 


www.balochlibrary.com 


35, Mountain lion 


Light up, beauty of rubies 
Rose-lamp of candlelight 
(9) Light up! (My) eye weeps with you 
(My) liver burns, vexed, with you 
Nasir’s heart burns with you 
Burns, weeps, waxes hot with you! 
Light up, beauty of rubies 
Rose-lamp of candlelight 


Notes 


191 


Poem from the author’s ms, reading the author's, Printed later in Sap Girok, 70-72, with minor 


changes, noted below, 8-syllable lines: the numbers are the author's 


bu (passim) changed in SG to b7; gulen as adj. ‘lovely’; note passim Ist. sg. -an 


(1) dar-o-dard: ‘from outside far away’. 
nai’ read as disyllable. 

(7) tan: SG ta. 

(8) daar: SG dir 
niin: SG ni. 

(9) taw = to. 


35. MOUNTAIN LION 


(1) O mountain lion! O mountain lion! 
Why art thou circling around (uselessly)? 
Timplore thee, in (thy) mountain abode 
Come and chat with me a while. 


(2) I shall ask thee a question, my friend, 
lam a tourer of thy mountains 
Why art thou (in such) trouble? 
What has thy fate brought thee? 


(3) Thy colour and countenance, 
Thy narrow places, gorges, and passes, 
Thy bushes in the streams (where thou livest) 
These all are the same in nature. 


(4) Thy stalking and roaring at night 
Thy fangs and ten daggars 
Thy mountain ranges and mountain abodes 
Are (all) the same, from top to bottom. 
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(5) tai gos o tai Eamman 
tai ponzd na aybe man 
hamd-ant Ciltan 0 Sagan 
kuja-ai taw bale tala 
(6) hamé gatt-ant be-rahen 
hamé kohdem paé 0 piréhen 
hamé pacin mazan sahen 
€arant gon dsien mala 
(7) bale taw guénagen lapa 
kanai man Gammagai apa 
kapai ergidd petapa 
doen éamm nazz o sar jahla 
(8) warai ya watmiren murdar 
€o duzzen tolag o haptar 
Sapdan lundai kapai besar 
wati Jinda éa be-xyala 


(9) na gindai dusman o drohan 
mazari bir tai kohan 
taéant roba dat-o-johan 
¢o dung o duzz o dallala 


(0) bugus beli habar éon-int 
tara ce illate gon-int 
tai dil trakkitag pon-int 
éa roba kaptagai tala 


(11) byd gdlan mani gos kan 
dila sard 0 suré hos kan 
do sai jam pad-ma-pad nog kan 
€a belai kihawen gala 


(12) tara ranj o maraz ‘tine 
wati hdld¢ tard si ne 
nazantkar sasia ji ne 
pa ‘mes bit dast Co mala 
(13) bizénai taw agar dilbar 
mazara aé nai kamtar 
nahant tolag tai hamsar 
na gurk gon robé dallala 


(14) tai sabr o tai tawkal 
tai dawr o tai hakkal 
ajal pa gaécagen buzgal 
rasit Co Singen istala 


www.balochlibrary.com 


35. Mountain lion 193 


(5) Thy ears and eyes 
In thy nose, (there is) not a defect in it 
Chiltan and Shashan are the same (as ever) 

But where art thou, dear brother? 


(6) The narrow places are the same, pathless, 
The mountains have the same open face, and wide, 
The mountain goats, (with) the same huge horns 
They graze with the wild cattle. 


(7) But thou, with thy hungry stomach, 
Drink the water from the spring, 
And fall drowsy, in a sheltered sunshine-spot 
Both thy eyes are closed, and thy head (hangs) down. 


(8) Or, thou eatest the corpses of animals which have died naturally, 
Like a thieving jackal, or a hyena, 
Thou crawlest on thy knees at night, thou fallest into unconsciousness 
Of thine own self, in thoughtlessness. 


(9) Thou seest not thine enemies and tricksters 
{Who roam) in thy mountains (like) lions 
Run about like foxes in the stony plains and streams, 
Robbers, thieves, and cheats. 


(10) © say, my friend! (What is the reason for this?) 
What ails thee? 
Thy heart is burst and blighted, 
Thou hast fallen (in prestige) to (less than) a fox. 


{11) Come, listen to my words! 
With a cool heart, become sensible in thy head, 
Take two or three goblets, enjoy them one after the other, 
Like the beautiful words of a friend. 


(12) Thou hast no other grief or disease 
Thou knowest not thy condition 
For the ignorant and weak there is no life 
For this reason he is kept like cattle. 


(13) Friend, if thou only knewest 
Thou art not less than a lion 
Jackals are not thy equal 
Nor the wolf, with the cheating fox. 


(14) Thy patience and thy trust 
Thy energy and thy drive 
Are death for the crowded herd of goats 


www tatechh brary.com 


194 I. Modern poetry 


(15) tai koh dapraken kot-ant 
gayaben dast-if bahot-ant 
tara abristaga lofant 

to bahotdar o lajpala 


(16) bate beli éa be-pahmi 
ta hairan bitagai wahmi 
ca duzzen tolagan srahmi 
kapok-ai €o ki abdala 


(17) bya pada dila jam-kan 
a burzen tiharan’ Sam-kan 
drié-o-ward wati sam-kan 
buzir dir gumbuzen ald 


(18) e mamm o tolag 0 roba 
na méanant tan diga suhba 
kanant kull yakk dama toba 
tai aé kohsar 0 mala 


(19) mawasp niin tarritag bart 
Sard ahtag tai wart 
Jahan tai nemaga éari’ 
Ki progai Gon taw dallala 
(20) Nasirai gon taw-int guftar 
O kohani gihen mardwar 
wata O be-sama pajjar 
nah-ai kammtir ¢a yakk syala 
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(15) Thy mountains are forts with pass-roads 
The grassy steppes are their refuges 
They demand of thee determination 
Like those who keep refugees, in honour. 


(16) But, my friend, because of (thy) ignorance 
Thou hast become amazed and fearful 
Thou art afraid of the thieving jackals 

Thou hast fallen like a fool. 


(17) Come, rise up, take heart, 
Over the high mountain watersheds make a crossing 
Prepare for thy exact turn 
And make a long spring, in character. 


(18) These black bears, and jackals, and foxes, 
Cannot remain for (even) another morning 
All of them will suddenly shout ‘Help!’ 
In thy mountainous land and property. 


(19) Sleep not! The times have changed, 
‘To (thy) head has come thy turn 
The world is looking at thee 
How thou shalt break the cheating. 


(20) Nasir is addressing thee! 
O best main-eater of the mountains! 
O recognize thy unconsciousness! 
Thou art inferior to none of thy neighbours! 


Notes 


This poem comes from the author's ms., dated 1961; it was later printed in Sap Girok. I follow the 
author's reading of it. The numbering of the verses is the author's. 

The line is 8-syllabic, = 4 =+/=4 = +; note that long diphthongs like taf are scanned v +, 
differently from -ai, which is monosyllabic. 

‘Mountain Lion’ is of course a metaphor for the Baloch. 


(1) sar-goki: ‘circles’ 

parce: paréyé, also paréé, pace. 
(2) kandn: kanin. 

beli: -i sfx of affection, honour. 

paée: parée, etc. 

giptag ... pala: note the past passive construction. 
(3) tahai: gen. sg. < tah. 


www.balochlibrary.com 


196 UJ. Modern poetry 


36. CAR BANDEN SrR by Gut KAN NASIR 


(1) har den ki watan Sut ta b'2dn hié na mant 
lasa éa kafan Sut ta b'zan hié na mant 
bulbul ki pa pula wati sah nadr kutag 
aya ki Gaman Sut ta b'zan hié na mant 


(2) e wajag 0 miran ki Suma kurta mazan 
eJan pa wati ays baha kurta watan 
pad dhit o esand bi gutta bigirit 
Co diir-is biSanit ki ma-gindant kafan 


(3) Sarr-int éa bihista mani sahraen watan 
at baxmal o pulla mani xara@en watan 
man drihaw kanin nem Sapa dhe janin 
Ghe o ahe watan wahe watan wahe watan 


(4) e d¢-o-gile but ki pa nama basar-int 
wat nista zamina gon falak éer-o-sar-int 
nazz arta falaké gon zamin hor kutag 
wat xalik o kar-saz 0 muxtar-o-sar-int 


5, 


roée pa yariban ki jihdn tang bibit 

lap hork o badan laé pa badrang bibit 
hakk-int Ga Cosen xwér-o-xardben zinda 
mari busucant sar birawant jang bibit 


(6) ¢ motar 0 marig o xorak 0 posak 

e stir e zinat e gayaben imlak 

ac lupt-o-puld bazzag-o-xwarendni 

nazz artag o mucéé kurta pa makra-o-éalak 
(7) x@k-i watand pa zarr-o-sima ma-dayit 

yayrani harira pa galima ma-dayit 

“gar dé bigwarit o jihdn garm bibit 

nangd wati tursa ¢a o bima ma-dayit 
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(4) ‘ten daggars': ‘claws’. 
(5) Chiltan, Shashan: well-known mountains, south of Quetta. 
(12) halaé: hata aé. 
si: sahi. 
(15) i.e. ‘they hold the grassy steppe in trust’. 
(16) fa: raw, 
(20) nah-ai: naw-ai. 


36. QUATRAINS I 


(1) Whenever anyone went home, you know nothing remained 
As a corpse went to (its) coffin, you know nothing remained 
The nightingale who sacrificed its soul for a flower 
From which it went to a greensward, you know nothing remained 


(2) These gentlemen and lords whom you have glorified 
Have sold their homeland for their luxury 
Get up! and seize them by the throat 
Throw them so far away that their coffin cannot be seen 


(3) Lovelier than heaven is my desert homeland 
Of velvet and flowers is my thorny homeland 
Tawaken suddenly, I heave a sigh at midnight 
Woe, 0 woe is my homeland! woe is my homeland! woe is my homeland! 


(4) This structure of fire and mud whose name is human being 
Sat himself on the ground, and quarrels with the sky 
Put together by the sky, mixed with the earth, 
Himself is the creature and arranger and chosen chief 


(5) On the day when the world is very hard for the poor 
When it is an empty belly and naked body and misery 
It is right, from such a ruined and wretched life 
That big houses burn, heads go (off), a struggle starts 


(6) This motor car and large house and banquet and raiment 
This feast, this elegance, these fertile countries: 
From plundering the poor and wretched 
These have been brought together and collected by cheating and trickery 


(7) The dust of (your) homeland, for gold and silver do not sell it 
For the silken garments of aliens, for fine carpets, do not sell it 
If (even) it rains fire and the earth becomes warm 
Your honour, for fear and fright do not sell it 
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37. CAR BAITAG (ya RUBAI) by GuL KHAN Nasir 


Watan 


(1) har con ki bibit wass digarat mulk o dayar 
bad o jihan-jall o mazan nam o tawar 
Sahadai bitacant jo walekin pa Nasir 
sarrtir Ga Jihana-int watani husken dar 


(2) nddén taw ma-kan wab ki wakat-int amalai 
mardani s‘ren bandag o Sadi-o-galai 
pada ki tard hak watanai kurta tawar 


taw Cakur-o-Gwahram-o-Nasirai badal-ai 


(4, 


taw mdhe-ai ma par ta éo kabka dilgir 
taw pulle-ai ma bulbul o sakk par ta zahir 
mardi ki badén gipta tard sohta Ca kahr 
béandd ta giran tara kanan ma Kasmir 


(5, 


law mas tai rang-o-bahrani kasam 

tai sohren gwazindai o saha@rani kasam 
Sepan tara banori libase roée 

tai sohtagen bikdni mayardni kasam 


(6 


taw lap ta posak taw-ai nam o nisan 

taw mah ta dargah taw-ai Camm o zuban 
daran gon wati mal-o-zarr-o-hed-o-saran 
Ge zindagiai jind tai izzat o Sin 
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These poems are typical of the early writing of Gul Khan, and were first published in Mistdg. The 
poet himself read them to me, and I have not seen fit to change any of the language inconsistencies 
or dialect mixes, so as not to spoil the overall effect of the verse 

The line is a 12-syllable one with metre + </4¥=/+~—of4 feet, andthe rhyme scheme is 
AABA. 


37. QUATRAINS II 


Homeland 


(1) However sweet be the country and homeland of another 
Populous and prosperous, of great reputation and importance 
Let streams of honey flow there; but for Nasir 
The dry wood of his homeland is better than the (rest of the) world. 


(2) O feckless one! Sleep not, for it is time for action 
For Join-girding and joy 
Get up! For the dust of thy homeland has called to thee 
Thou art the replacement for Chakur, and Gwaharam, and Nasir. 


(4) Thou art the moon, we are eager for thee like a partridge 
Thou art a flower, we are a nightingale, mad with desire for thee, 
Today when enemies have seized thee, thou hast burned with anger 
Tomorrow, when we get thee back, we shall make a (new) Kashmir. 


(5) Thou (art our) mother, we swear by thy form and portion 
‘We swear by the red horizons of thy mornings 
By thy tresses, thy bridal clothes; one day, (every day), 
We swear by thy dishonoured burnt hair-locks. 


(6) Thou (givest bread for our) bellies, clothes; thou art fame and glory 
Thou (art) the moon, the gateway; thou art eyes and tongue 
We keep thee, with our goods and money and sweat and heads 
O body of life, thy honour and fame! 
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Dost 


(7) de dost bya bya ki dif soht mané 
nai dilé dot mani 
lambok kanan-int Sap 0 roé 


bya gind ki soéant tai dap drokit mani 


(8) maréi ki zirai nod Salana ahtant 
tai yat dild és baland ahtant 
man gwank jatag pa wati belan kafasai 
bydit ki dilai tapp paéalana ahtant 

(9) zi bust mand but mazan gwarbama 
tai yat dila gipt o pulit arama 
tasbih 0 nimdz o zikr 0 dyat o durtid 
kullan man samust bed tai wassen nama 


(10) distun man drina éa Cihiltan bala 
rangan-i bahare tatat Allah tahala 
distun pa gijemd ki tai matt na-at 
taw tack Co sarwa bale a co zala 


(11) hardenki kapit roé jihdn bit tahar 
gurrant gam-o-fikrani jagarwdren mazar 
dbdad bibai taw ki cusen wakt-o-dama 
tai yat mani bit dilai hamdam-o-yar 


(12) 27 jammare girandan o luran gwast cida 
Sanzan ¢o mani dilsarten arsdni drada 
giroke mani fikrani jihan rok kutag 
dil gwank jatag hardo jihdn par ta fayda 
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Lover 


(7) O love, come, come, my heart is burnt 
The arrows from the separation of thy heart have pierced mine 
Night and day, a tongue of flame leaps 
Come! See how thy kisses burn my face! 


(8) Today, when sea-clouds came, bringing showers 
Memory of thee came to (my) heart, illumining it (like) fire 
I cried out to my friends in (their) cages 
Come ye, my heart's wounds have become inflamed. 


(9) Yesterday 1 awoke in the early dawn 
Memory of thee seized my heart and snatched away my repose 
Beads, and prayess, and chants, and Qur'an verses, and thanksgivings 
All those things I have forgotten; except thy sweet name. 


(10) I saw a rainbow from high on Mount Chiltan 
Its cotours of Spring did weave Allah the Most High 
I saw in the world (?) that thy equal is not 
Thou (art) straight like a cypress; but that one (the rainbow) is bent like an old 
woman. 


(11) When the sun sets and the world becomes dark 
And liver-devouring tigers grow] in dismay and fright 
Be thou a refuge, since in such times 
The memory of thee is for my heart (both) companion and lover. 


(12) Yesterday a black cloud, floating by, thundering, passed over 
Showering rain like the rain showers of my cold tears 
A flash of lightning lit up che world of my thoughts 
My heart cried out, ‘Let both worlds be a sacrifice for thee!" 


Notes 


Of these 12 quatrains, most have been printed in Mistag. 

Nos. 1-6 were given the title ‘Watan’, and Nos. 7-12 the title ‘Dost’, in the author's ms. 

No. 1, the best known of them, was also reprinted in Barker- Mengal IS, 397 (as a carband, less 
specific than Gul Khan's baitag), following the Mistdg text. Therc is however an error in 1.3 where 
Shd in Mistag must be read Suhad for the metre, and not Sat as in Barker-Mengal. 

The coniplicated metre scheme described by Barker-Mengal (ibid.) is theoretical; the author 
maintained that syllable-count and rhyme matter above everything else. Here the line is a 13- 
syllable one, which Barker-Mengal neglect to notice in lines 3 and 4, which in their version both 
lack a syllable. They also misread watan?. 

The metre is +— ~ /~+—~ /~+—~/~ +;and the shyme scheme is again AABA. 


(4) giran, kanan: written in the poct’s ms. girén, kanan. 
(3) bikant = bukant 
(6) daran: in the poet's ms. daran. 

(10) gijem: unknown word. 
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DOSTEN O SIREN 


Introductory Notes 


In Dosten o Siren Gul Khan has written a modern epic based on a traditional tale, the 
older forms of which have been lost. Completed in 1963, it was published in Quetta in 
the following year. Gul Khan considered it his most important work, and it thus seems 
appropniate to include large extracts from it in this Anthology. 

The story is well known, and many short versions in both poetry and prose exist. (See 
forexample the prose summary in Balochi in Barker-Mengal I, 134-35, and in Pop, Po. 
T, 118-23; v. also the useful notes on p. 118.) 

The tale is set in early Mughal times, or perhaps a bit earlier, and divided by Gul 
Khan into seven parts, or chapters, for which he uses the archaic word (from Persian) 
baydn ‘statement’. Bayan I sets the stage with an account of the ‘days of yore’, when all 
was honest, straightforward, and heroes were commonplace. Dosten is introduced, and 
his yearning love for Siren is described. He asks his old father to arrange a marriage, a 
request readily granted. 

The language of the poem is at base a southern Ra, but with very many ‘dialectisms’. 
Especially dear to Gul Khan are Co forms (both real and imagined), and he is very 
inconsistent in this — as will be noticed. He felt strongly about poetic licence in these 
matters. 

It was not possible to complete a reading of the whole poem with the author before 
his death, and I was very fortunate to secure the cooperation of Abdulla-jan Jamaldini 
later, and we read the whole poem together again. 

Gul Khan intended the poem to be a modern reproduction of an epic in the tradi- 
tional style, and he employs throughout (with only occasional variations) the very tradi- 
tional metre » + -/ ~/ «4 in an 8-syllable line. Rhyme is used as a paragraphing 
device in the traditional manner. No punctuation appears in the text itself, in confor- 
mity with the style of recitation, where sound and rhythm are of essential importance. 
Some punctuation is used in the translation as an aid to comprehension. 

Tt will be remarked that Gul Khan employs a huge vocabulary, not hesitating to use 
loanwords from Arabic, Persian, Indo-Aryan, and even Brabui at will when it suits his 


purpose. 
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Awali bayan 


byait mani bel-o-yalan 
kohnen hikayate kanan 
60 gwasta pesi marduman 
zanindag o piren saran 
dawr-o-zaman 0 barid 
me pirian éa saria 
pullen dihd Sat kamagen 
Sat kdmag-o-dawrangen 
abad-atant Rind o bikan 
10 hirdni trahsen kurragan 
kad-o-xumar-cammen gulan 
hir-drosumen dhit-paran 
Sarr-rang €o suhren gwarigan 
Si8ar kad-o-gwamzen mayan 
warna Co sawla rustagen 
earikkag-o-sren-bastagen 
tdgentant boran baragen 
man wass-numayen julgahan 
prah-o-gaydben malpadan 
20 tank-o-drajen kuidigan 
sayl-o-sawadana kutant 
sikka Sikarani Sutant 
gor-o-gurandana jatant 
sajjf man niran pakkitant 
burtant pa dostan janalen 
Granndz o Sammi Hanalen 


man metagan wass-o-galen 
sayla pa dar kaptant janikk 
kunj-gardenen gadg-o-patrikk 
30 gon sams o larzoken kanikk 
Sahmdlawén mundri-o-tikk 
giptant talen kawre kinikk 
baddo pa tradd-o-layb-o-likk 
dhii-tab o suhven kalikk 
datant diana dard o sikk 
sahténi dil-tosten Silikk 


II. Modern poetry 


by Gut KHAN Nasir 
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38. DOSTEN AND SHIREN 


First Part 


Come, my friends and comrades 

T shall sing an old tale 

As former people told it, the 

Knowers and old heads: 

To the old periods and old times 

From our early ancestors. 

Ina country with a happy face 

Happy-faced and progressive 

There were pleasant dwelling-places for Rinds and their fillies 
10 For the high-strung Hirzai colts 

For the rose-maidens with intoxicating eyes 

Houri-complexioned, gazelle-flanked, 

Beautiful, like wild red tulips, 

With tall straight stature, wasp-waisted. 

Young men were grown like saplings 

Alert, with loins girded 

They raced (their) lean mares 

In the valleys of pleasant appearance 

With (their) broad and greened newly-sprouted growths 
20 In long narrow valleys 

They strolled and walked 

They went, for the sake of hunting, 

They hunted wild asses and mountain rams 

They roasted meat in fires 

They took their loves in soul-friendships 

(Like) Grannaz and Sammi and Hani. 

In the villages, happy and joyful, 

Girls would come out for a walk 

Their necks white-sprouted and long like cranes 
30 Their forebeads ornamented, and with trembling earrings 

With flashing rings and ring-stones 

On the cracked edges of (dried) streams 

Like young deer, in prancing, leaping play 

Like gazelles, (but) with red cheeks 

They made (all) hearts painful with yearning 

With the heart-quenching tinkle of ornaments. 
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préh-o-gayaben kitcigan 
hampail-atant syahen gidan 
mesdar-atant man damdaman 

40 megar man misken kah-Caran 
Sums o kahtir kahan-waran 
buzgal ca dranni gwarigan 
ser-lap-atant ser-at 
Sir bdz-at 0 rogin bisyar 
gandim-at o be-kacé jc 
sar-saw2-o-dbad-at diyér 
kullani miras-at hawar 
mard bahr-atant rejen dagar 
mitap o Sahjo malguzar 

50 ne taj-ato ne taj-dar  * 
ne bandag-at ne wajakar 
ne hakim-at ne sarsawar 
ne zulm o zore pikraddr 
ne mir-at o ne bazzakar 
kull bras-atant war o amir 
wat syad ddtant warnd o pir 
bras-at brase dastagir 
brase na dat brasa Sitir 
harée Baloéi daptar-at 

60 gon kannawan dast-o-sar-at 
Gzdt 0 Sat o nangar-at 
mardani har gapp bawar-at 
drog-burr cugul hak pa sar-at 
nanga Baloé be-darwar-at 
Satt-o-mardha be-gwar-at 
wat badsah o wat laskar-at 
koh-i§ kalat-o-gwatgir-at 
brds-is giroken ziriburr-at 
dempan-i5 gende ispar-at 

70 baéé-if do-gosen hanjar-at 
sGh-i§ Ca nanga pestir-at 
ne Sah-at 0 ne rayi-at 
haysi-sarani durahi-at 
har kass pa sudd-o-sahi-at 
belan hamé dawre taha 
man Narmuke pullen diha 
wass-bod o prihen kiciga 
warnde Dosten-at pa nam 
ne wajagi-at ne gulam 
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In the broad and greened valleys 
Their neighbours were the black tents, 
The sheep-owners were merry 
40 (With) flocks in musk-pastures 
Eating hay, edible grasses 
Flocks of goats (feasting) on sweet plants, wild tulips 
They had full bellies, as did the people 
Milk was plentiful, and fat abundant 
There was wheat and millet without measure 
The country was flourishing, cultivated 
The property of all was held in common 
Exchange-fields were divided amongst the people 
(As were) the fresh waters, large streams, and grazing meadows; 
50 There was no crown, or crown-holder, 
No slave or master 
No governor or mounted officer 
No cruelty, or guards using force, 
No tich and no poor 
All were brothers, poor and wealthy, 
All felt related; young and old 
Were brothers and helpers of one another 
A brother did not trip up a brother: 
Alt that was (in) the Baloch history-registers. 
60 Heads, and hands with swords 
Were free and happy and honourable 
All that was said, could be trusted, 
Lying and slander were accursed; 
In honour, the Baloch were unequalled; 
In daring and bravery, matchless; 
Each was a king, and each was an army 
Their mountains were their forts and strongholds 
Their brothers, flashing swords, 
Their breast-protectors were shields of rhino hide 
70 Their sons, the two-handed mace 
Their honour came before their lives 
There was no king nor subject 
There was welfare for each individual head: 
Everyone was sensible and reasonable. 
Friends, in that age 
In the lovely settlement of Narmuk 
In a flourishing broad valley 
There was a young man, Dosten by name, 
He has neither a master nor (was he) a slave 
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80 paken Balodi-at tamam 
baécé-at Suhak Lé: 
wastad-at jang-o-suwarie 
dastat Mugulan gon badi 
jangé man matt-at se sadi 
zoré na marrentat kadi 
éa Bolan na gwastat dugman radi 
har den Muga bitant wadi 
reht-i§ sara tiran dradi 
kust-o-jat-o-gallent padi 

90 astat bale jangani bir 
Sireni bikani asir 
wartant dila ammani tir 
Seran Jat o Sanzit malir 
biitat pa Sirend zahir 
Siren janikke-at gulen 
Lal Hane duttag pullguden 
mahrang o Sarrkad bulbulen 
gon dasguhéran hamdilen 
tuddit ¢o kabka hathalen 

100 @ ham pa Dostena yalen 
diwdnag-at dil datagen 
iska €a harden dil sucit 
man metagan bo-is prusit 
yakk begahe jammar Salit 
gwate tahar-demen wazit 
man hemawé dse balit 
Dosten hayalia kapit 
Sayre dile soka gusit 
bydit jammaran syahen Saland 
110 biganzit trapkanen trinpan talana 
dild mdn-int mani ase balénd 
buta socit raha gizalana 
draden arsén husenit hathaland 
giroki jant o larzit ilmaléna 
kapit grandan o jana pat Salana 
jatag tire dilé durrdanagen hir 
hayalan bastag gon bikane zanzir 
do éamm-i8 sahiren kurtag dild gir 
na bit sikr-progage tawjil-o-tabdir 

120 kutag zirda pa néz-o-dab panir 
kapan-i dast-o-padan ban balazir 
nawé doren dile sunbag bibant dir 
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80 He was simply a pure Baloch 
The son of Suhak the Lashari 
A master of battle and riding. 
He was an enemy of the Mughal 
(And) in battle he was a match for 300 and more 
He never allowed any cruelty 
(But) even one single foe was never (allowed) to pass by error through the Bolan 
Pass 
Whenever the Mughals were in sight 
There poured upon their heads bullets in a shower 
Struck and killed, they were driven back again 
90 He was, besides, this hero of battles, 
Captive of the hair-locks of Shiren 
Darts from her eyes consumed his heart 
He sang songs and shed tears: 
He yearned for Shiren. 
Shiren was a lovely girl 
The daughter of Lal Khan, flower-clothed, 
Like the moon, with nightingale-like lovely form, 
Amongst her handmaidens, companions, 
She walked with a sway, like a swift partridge. 
100 She also, with brave Dosten 
Was madly in Jove, her heart bestowed: 
When the heart burns with love 
kt spreads its scent all over the villages. 
One evening, when the rain pours from the clouds 
And a dark-faced wind is blowing, 
In his heart a fire glowing, 
Dosten falls into musings, 
A song of heart’s-longing he sings: 
‘Come, black clouds, with (your) raining, 
110 Pour down dripping drops, spreading; 
(But) in my heart there remains a fire, burning, 
My body is burning, my spirit drooping, 
‘That will dry the showers of tears swiftly! 
Like lightning (love) strikes, and (my body) shakes in trembling 
Thunder falls, and at my soul, all a-tremble, 
The pearly Houri has shot an arrow at my heart; 
My thoughts are caught by chains of her hair-locks, 
Her two magical eyes have ensnared my heart, 
There is no means of breaking the magic 
120 She has ruined my heart with her coquetry 
I shall fall at her feet, I shall be the receiver of her calamities 
So that the pain of my injured heart may be removed 
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ptkant mihrai nazr pamman Gulindam 
guben dardén dile byarit pa Gram 
ganok-dn man pa mahtosen subakkgam 
mant zikr-o-salat-int dilbare nam 
kanan 2ari Sapan durahen ta gwarbam 
gwaz-int Sap man gamdani taws-o-Calam 
na ges-ant roé aé syah pulmaken fam 
130 amulle drosuma harden kapit camm 
nafas koSstit o drahkag bit dile kam 
nazar Sitrit na manit siiraia sam 
butd may! bit gule padan bidant dam 
bibit mirmiren dardan Ga be-gam 
binindit dost dabani pa matam 
bikant Saren gosan-o-jige purrnam 
byayant hamtaben jane goharan 
binindant man gward kéinji katdrén 
bipursant-i mani ikke guzaran 
140 bisanzant guigulen Ghit xumdran 
misal-i tanihi nod man baharan 
agar zindé nayahidn man Sumaran 
a marka rand a-ban man yadgaran 
Dostene piren piss Suhak 
waptat man yakk kunde waiak 
Dostene uskit Sayr-o-jak 
zem-o-zahiren dardandk 
piren dil-is but dor-o-Gak 
Ght nist Dostene gwara 
150 mihrani dast-i must-e sara 
gwast-i gon wassen hatira 
Dosten man-an pir o nizor 
pade dara pade man gor 
zird-int mani par to malor 
garde to hewakk-o-dahor 
man Narmuka béz-ant janikk 
€o tajigen Sire patrikk 
syah éamm o suhr lunt o kalikk 
mahrang 0 zebd mist hir 
160 yakke dile mayla bizir 
gon damdama kan séng-o-sir 
baz-int mana dunya-o-mal 
durahen Baloé matt-ant o syal 
tay Sar na-int kassé éa jahdl 
€amma na-int kasse mazan 
ind kull b'rét-an hamwatan 
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Let that Gulandam glance at me in love 
That will bring relief for my inner pain 
Lam mad about that light-stepping moon-extinguisher 
My prayers are in the name of my darling 
1 beseech (her) the whole night through, until dawn 
Night passes (for me) in smarting grief 
Days are not better than the black dark-dyed evenings 
130 Whenever my eye falls on the face of my sweetheart 
My breath stops, and my heart beats less 
My eyesight slips, my gaze does not focus properly 
My body desires to give its last gasp at the Rose’s feet, 
O may there be a relief from these smarting pains! 
Let my desire sit in mourning for her caresses 
Let (my tears) dampen her shawl, headcloth and bodice, 
Let there come her closest handmaiden-friends 
Let them sit by me, in lines (like) swans 
Let them ask me about the circumstances of my love 
140 Let them shed (tears), the tearful and drowsy-eyed gazelles, 
Like dripping monsoon-clouds in Spring 
If I do not remain reckoned alive 
After my death, I shail be in their memories!" 
Dosten's old father Suhak 
Who had been asleep in a corner of the room 
Heard the sounds of Dosten’s song 
Full of melodious yearning pain; 
His old heart was torn by sorrow 
He came, sat next Dosten 
150 His hand stroked his head, in love. 
He said, with sweet intent, 
‘Dosten! Though I am old and weak 
(With) one foot without, and one foot in the grave, 
My heart is grieved for thee, 
Thou goest about, lonely and helpless, 
In Narmuk there are many girls 
White like fresh milk 
Black-eyed and red-lipped and red-cheeked, 
Moon-like and beautiful, like Houris, 
160 Do take one (of them), your heart's desire! 
Get betrothed and married, in merriment; 
Thave much wealth and property 
Tam the social equal of any Baloch; 
Thy head is below (that of) nobody 
No one is greater than us 
We are all brothers, compatriots, 
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durah ham-zubén o ham-wazan 
yakk matie ma pussag-an 
yakken bute ma hissag-an 

170 yakk naslie md resag-an 
gon man bikant kass jahal-o-burz 
par to bigirit irad-o-urz 
wat bal a-kant €0 kah-o-purz 
gon man bikan to gapp-o-gal 
zird-it bide gon man hawal 
e-int tay jinde hayal 
Dosten habare izhar a-kant 
€08 gon-e pité ikrar a-kant 
abba mani kohen kalat 

180 haysi sar-it parwa ma-bat 
mihy i mani éakkd Salat 
ikbal ti niiri bdlat 
0 wajah Hidr umr-it bibat 
baz man Baloét malpadan 
éamméar-un kurtag pullgudan 
kad o waryamen duttagan 
mahtos o hiran drosumdn 
ndz-bo 0 Sarr-rangen gulan 
Sarr-kadd 0 kabki tuddagén 

190 sydh-camm o barria hulan 
kunj-gardene gwamze miyan 
durr-mahzaben toti zuban 
tire dild man wartagan 
tir wartag o gir bastagén 
aé pullgudan dil sistagan 
bed aé hamé pullen pari 
gayabane trahsen somart 
Lél Hane duttag dramgwart 
Siren sakar-lawzen turt 

200 syah éamm o burwan bajjari 
suhr lunt 0 wass-bo ambari 
mahdem o miid syah kuhkirt 
pull-kopag o Saren sari 
sahtan riéoken zargari 
gon geg o gamdan kawtari 
éamman €0 dring zirziri’ 
mojen dila dant pirpirt 
sohtag mani jan iskart 
raha radan-int mahsert 

210 pa jinnati-bage-gula 
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All of the same language, and importance, 
We are all children of one mother 
We all share one physical type 
170 We are all in a row, of one generation; 
If anyone quarrels with me 
Or finds fault or blemish in thee 
That will fly away like chaff. 
Now do speak and talk to me 
Give thy heart's news to me 
What are thy own thoughts?" 
Dosten then reveals the matter, 
Thus makes he confession to his father, 
‘Dear father, my mountain stronghold! 
180 Let thy honoured head not worry (itself) 
Let thy love rain down upon me 
Let thy illumined good luck shine out 
Mayest thou be immortal like the Prophet Hidr; 
I (have looked) often in the Baloch meadows 
And I have watched the flower-clothed maidens 
The strong and healthy damsels 
Houri-faced, moon-extinguishers, 
Sweet-smelling roses, of lovely form, 
Beautiful, with swaying walk like partridges, 
190 Black-eyed like deer of the plains, 
Swan-necked and wasp-waisted, 
Peach-natured, parrot-tongued, 
An arrow in the heart I (myself) have received (from them): 
Ihave been hit, and remain wounded, 
My heart has been split by these flower-clothed maidens. 
(But) except for this one flower-Peri, 
The shy companion of the greenswards, 
The daughter of Lal Han, with her great necklace, 
Shiren, sugar-tongued like sugar-cane, 
200 Black-eyed, with eyebrows like a curved sci 
Red-lipped and sweet-perfumed, 
Moon-faced and black-haired like storm clouds 
Elegant-shouldered, with a shawl headcloth, 
With embroidered ornaments and goldsmith’s wares 
With pigeon stride and gait 
Eyes shining like a rainbow, she appears, 
She causes waves of trembling in my heart 
My soul is burned by the coals (of her eyes) 
There is thunder in my soul like the Day of Judgement 


210 Like the Rose in the Garden of Heaven 
ary .cOm 
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€0 dil suéoken bulbula 
parydt kant-int hathala 
arsan recit Salgala 
menit ciginen malmala 
figd gon démun taltila 
man kaptugan ase jala 
abba mani dasta bigir 
tawsan bikan jana éa dir 
rabbalawan piren bizir 
2titt bigind Lal Han Mir 
ta aya bilot dide mamir 
Sirena pamman sang-o-sir 
dasté Suhak rig musit 
dant-i tasalla o gusit 
Dosten mani jan o jigar 
parée Sale honi matar 
pesa bukurtene habar 
Lal Han bidistenan yalen 
brait niyadan wassdilen 
230 man merawan Sat-o-galen 
gisent habar tt matalen 
niin ham dild sdrt kan jaten 
kare nay-int ti muskilen 
rabbdle Sastin drdalen 
Lal Hana gindan hambalen 
Sirena lotan mahalen 
omet manda baz-int daral 
Lal Han na kant radd may sowal 
karran daydn-i§ durr o tal 
240 har i blotit ganj o mal 
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Like a heart-burnt nightingale 
It cries out for help, in great confusion, 
It pours out showers of tears 
It dampens my embroidered shict 
My entire shirt-front and collar; 
I have fallen down in flames 
O father, take my hand! 
‘Take away the heart of the fire from me, 
Find the old marriage go-betweens, 
220 Quickly go to see Mir Lal Han 
From him, get the herb to heal my sight: 
Shiren, a betrothal and marriage for me!” 
With his hand, Suhak rubs his beard, 
He consols (his son) and says, 
“‘Dosten, my life and soul, 
Why the tears of a shower of blood? 
Thou shouldest have told me before! 
If I had seen worthy Lal Han, 
A joyful brotherly meeting (it would have been) 
230 In happy and joyful councils 
T would (long ago) have decided thy delayed affair! 
Now cool thy burning heart, 
Thy affair is not so difficult: 
I shall (quickly) have sent a go-between, a messenger, 
1 shall (personally) see my companion Lai Han, 
I shall ask (him) for moon-like Shiren, 
I have great hopes at this time, (that) 
Lal Han will not disappoint me; 
I shalt give him polished pearls and rubies, 
240 Everything he asks, treasure, and flocks!” 


Brier Notes To Part 1, ON LANGUAGE 


(2) -an is cegularly used for 1g. 
(6) me, Co. 

(19) ir, Co 

(24) ntr, Co 

(45) gandim, Co. 

(76) Narmuk, a legendary place-name. 

(116) Air, Co. 

(117) bik, Co. 

(123) dir, Co. 

(142) nayahtan, an impossible form. 

(166) birat-an, an impossible form. 

(178) pita, Co. 
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Dohmi bayan 


Jap rosnd-int éardahi 
dahoi drimbaga-ant Sadthi 
surna éallakkan-int lai 
nazzik o dir bitant sahi 
Dostene sdng-int begahi 
pas kustagant sad dombahi 
Grt drustagant dah gwalahi 
brinj-int 0 rogin pabbahi 
sajji Sakarsir o daht 

10 mard 0 janen mucé-ant jahi 
warnd kisan-zat 0 wahi 
édp-o-Call-int ham-kopahi 
nan o warag ki bar a-bit 
niin majlisd guptar a-bit 
s'rand-ant tupang daht-kar a-bit 
Dostene sange jar a-bit 
Siren yale distar a-bit 
kayant nin $@ir durr-bayan 
domb-o-gusoken langawén 

20 wass-zemuren toti-lisan 
¢ing-jan hagdazi pahlawan 
diwan paletriyan janan 
dil-gos kant Sire ralan 
ithan a-kant Siren zuban 
Sapoki sanj kandn bora 
wakdben zong o sarzora 
na saggit hakkal 0 Sora 
sidit €o mahalen gora 

-dirr o talen dora 

30 dila man pad a-kant hullé 
par & wass-siiraten pullé 
xumar-camme anar-gulla 
subak-gamen girdn-mullé 
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(181) mikr i, style common only in northern Ra. 
(182) ikbal #, ditto. 

(183) Hidr, the prophet Khizr (NP xizr}. 

(219) bizir, Co. 

(237) daral < darhat 

Note how everywhere the 3sg. suffixed pron. varies, both -fand -e being used at random. A certain 
poetic licence is of course allowable, and, as Gul Khan himself agreed, Ca forms are casier to 
thyme. Occasional shortenings and lengthenings of vowels follow the author’s pronounciation. 


Second Part 


Night is lit up (like) the full moon 
Drums are roaring out joyfully 
Pipes are piping out tunes 
Noticed from near and far, that 
There is to be a betrothal of Dosten this evening. 
Small cattle they slaughtered, a hundred head 
Flour they ground, by ten-bag counts, 
There is much rice, and cooking fat 
Sajji, sweet milk, and sour milk 
10 Men and women are gathered at the place 
Young men, children, and old people, 
They dance together, shoulder to shoulder, 
Food and nourishment, as they are shared out 
Now in the assembly they will be making speeches 
There will be the roar of guns, the sound of firing 
It will be the announcement of the betrothal of Dosten 
Shiren will be the bride of a hero. 
There come now the bards, (singers) of pearly tales, 
Dombs, speakers, minstrels, 
20 Of sweet melody, parrot-tongued 
Strummers (of instruments), champion singers, 
Playing (whilst) sitting cross-legged in assembly; 
One listens to the continuous songs of poetry, 
One sings in a sweet voice: 
‘Secretly at night I saddle a mare, 
A fast steed, strong and champing at the bit 
Which does not tolerate tongue-clicks and bridle-twitches 
Which flashes by like a powerful wild ass 
Over the water-channel and cracked(-bank) stream; 
30 In the heart the desire is created 
For that lovely flower 
Drowsy-eyed, pomegranate-cheeked, 
Lightly-stepping, of great price, 
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tripit €o mah man kulla 
bigorendn zabar-zanga 
katiir-paden mazan wangd 
a hama rungrah o bidranga 
amulle bolake danga 
bigindan pullen mahranga 

40 sipahani mani kupta 
karakkan-int man jupia 
dapé sakk kurta zarr-supta 
guste warnd biztir gupta 
ma-trakken Shand mupta 
man-an tanken tai lanka 
dobandi tangahen canka 
dila jam kan €a har gwanka 
na bart kassi tai danka 
amullae bandawe wanka 

50 bikan warn dame pama 
ma-kan dukya sabuk-gama 
dar dwurtag Baloé nama 
mazar istezagen kama 
mudam gon éapéalen zahma 
amulla gon watun-mata 
Baloéen nangaren zata 
éa zulm-o-zore Sahmaté 
Yazidani éa zurlyata 
lurd gon dasta dzaid 

60 Sa’ir ki hallenit bayan 
wah-wah bit-is yakkzaman 
diwan gusit pa yakk zuban 
Jef tara miren Baloé 
ti Sap bibant rognd o rot 
rot-it ma-gindatant karoé 
pikrani dddlan bisoé 
Sayri digar noken biyar 
ilhén kan o nodi bugwar 
Sap tajag-int dir-int sahar 

70 mojen dilan nayt-int karar 
wass-int tai guit-o-tawar 
mutrib sronza@ saz a-kant 
zild gon bamm hamrdz a-kant 
tarani ham awaz a-kant 
S@’ir pada guptar a-kant 
ak-o-dalila yar a-kant 
€o gwastenan izhar a-kant 
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She shines like the moon in its mansion; 

Stirring up (this) sturdy steed 

Broad-footed, with a great rump, 

Over the difficult steep mountain passes 

At the tribal boundary; of the beautiful girl 

Let me see the lovely moonlike (form)! 

At the sides of my soldiers 

There is the metallic clang (of weapons) bound on, 

Their edges worked in much silver 

A young man says, “Take (my) advice 

Do not wind thy horse uselessly 

As long as I am at thy side 

With a two-handed golden sword-grip 

Be content, in no circumstance 

No one will take away from thee the smallest 'bit 

From the flat grinding-stone of the household-store of my beloved.” 
Take thought for a moment, young man, 

Do not make trouble for thy light-footed (horse) 

It has shown forth the fame of the Baloch 

A tiger (it is), with a loose mouth, 

Always with an ill-behaved wild gait 

For its beloved motherland 

For the honourable Baloch race 

Against the cruel oppressive slap 

Against the oppression of the Yazids 

(Dosten) has (always) kept a free sword-blade.’ 

As the bard finishes his poetical story 

A hurrah there was, all at once, 

The assembly speaks, with one voice, 

‘Congratulations to you, leading Baloch! 

May thy nights be bright, and sunlit 
May thy days see no difficulty; 
Burn the remains of anxieties 
Bring another new poem 

Sing (us) a song, and let the clouds rain! 
The night is young, and the morning distant 
There is no rest for yearning hearts 
The sounds of thy throat are pleasant! 
The musician tunes up his fiddle 
‘Tunes the treble strings with the bass 
Harmonises the note of the strings 
Then again gives voice to a song 
Harmonising reason and mind 

Gives expression as if with speech 
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mujen sahra o kohistan 
gayaben Kiitig-o-maydan 
80 zir o lit o pacen daman 
tai prahen gward talén 
taw-e me sah o taw me jan 
watan maten Baloéistan 
tai nama pa nadri ban 
watan lajj-o-mayarant 
mazan ndmen mazdrani 
wakaben Ser Sikarani 
lur o éoten katarani 
tai hizmat sar-o-Camman 
9 watan miten Balocistan 
tai ndma pa nadri ban 
bijumbenit zalmen Sahe 
girdnen pawj o bungahe 
janan ma gon saran tahe 
na rawt dusman durah gahe 
fai nanga pa sar-kurban 
watan maten Balocistan 
ta ndmé pa nadrt ban 
na killan ma dari taggan 
100 jahdn-soten mazan-maggan 
byarant a€ tai daggan 
sipah-sillen bunag-baggan 
gwah-ant Mila o Bolin 
watan maten Balocistan 
tai ndmé pa nadri ban 
n@ mannan zarr-o-zorakan 
saran-is del dayan dakan 
gon honan-t§ rijan hakan 
na mannan wat-saren wakan 
10 kanan sawzen turd dempan 
watan maien Balocistan 
tai ndmd pa nadri ban 
ma dawri $at-o-dzat-an 
tai ganjan gon abat-an 
dayan be-iukk éo Sarr-zdtan 
Sarani par ta sawgaian 
faw-e may gor o goristan 
watan mditen Balocistan 
tai nama pa nadri ban 
120 watan maten tai nanga 
kanan har daw! o har rangé 
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To dusty desert and mountain place 
To greensward valley and open space 
80 To ocean and desert and open mountain skirts 
‘They are spread out on thy broad breast 
Thou art my breath and thou art my soul, 
O my motherland Balochistan 
Let me be a sacrifice for thy fame! 
Land of honours 
Of great fortune, of tigers, 
An intrepid lion of hunts 
A sword blade, of curved daggars, 
Thy service, on my head and eyes (be it)! 
90 O my motherland Balochistan 
Let me be a sacrifice for thy fame! 
Let it cause a cruel king to quake, 
A strong army and camp 
We shall strike them with our lives, a deed of wonder, 
The enemy will never go victorious; 
For thy honour (there will be) a sacrifice of our heads: 
O my motherland Balochistan 
Let me be a sacrifice for thy fame! 
We shall not allow the foreign cheats 
100 World-burning, very arrogant, 
Let them bring, along thy roads, 
Their dirty armies, herds of animals of burden, 
The Mula and Bolan Passes are witness 
O my motherland Balochistan 
Let me be a sacrifice for thy fame! 
We shall not obey the monied and powerful 
We shall roll their heads on the flat ground 
‘We shall dampen the dust with their blood 
We shall not cede to their selfish power 
110 We shall make our defense with tempered blades 
O my motherland Balochistan 
Let me be a sacrifice for thy fame! 
We are prosperous, happy and free 
We are wealthy with thy treasures 
We shall give, like unmistakably well-born people 
Presents of our heads for thee, 
Thou art our grave and our graveyard 
O my motherland Balochistan 
Let me be a sacrifice for thy fame! 
120 O motherland, for thy honour 
We shall do everything, 
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nigahdar-an tai danga 
bibit hayra gon ya janga 
tai simsar na bant wirdn 
watan mdten Balocistan 
tai nama pa nadri ban 

tif Balocani watan 
Jikéritant hiird 0 mazan 
be-sakk dayin kol-o-wacan 

130 pallan wati matt watan 
ndmdaren bolak-o-tuman 
namit-o-nam mal-o-nagan 
aé dusmanan stim o la'n 
muirib taw saza bas ma-kan 
Sa'ir diga Sa’irt bikan 
burz-int taninga mah mazan 
diwan bazz-int sar day suxan 
Sa@ir Cilima kas a-dant 
dat-ii damaga wass a-dant 

140 galani kaype éass a-dant 
sarnamaga €o bass a-dant 
drimbitag dawri dayrag o dolan 
Sor dayant Sahswar Sthanen Sawlan 
gorob'ran gori gardis-o-golan 
bayramen ball-kass biréh-dayan bolan 
koh-sare kabkan koh-tal o kolan 
lah jatant logani latip laden 
kirr kutant kiramana kapot-kaden 
rosk dayan rangani ragam raden 

150 pull-gudan palian ¢a pillmalan paden 
jahduman jinsar kanant jaden 
dtiré éa aspe drahkag-int 
singani danne tahtag-int 
bingani hab-hab éahkag-int 
Sairdni angat Sahkag-int 
nangar-o-nyadani nikonaman 
zarzawal zongani zabr zahmén 
sambaran sardranz gon sar-o-siman 
daymé na biit Sayré pa war 

160 Ghta sara tazi sawar 
gulte jata purra tawar 
hato kuta pirrenta 
dah-int Baloéan bibit husar 
rehta Mugiile dung-o-dar 
dah sad gumand dar Sumar 
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Watchers on thy borders, 
Whether it be in peace or war 
Thy borders shall not be infringed. 

O my motherland Balochistan 

Let me be a sacrifice for thy fame! 
Long live the land of Balochistan 
Praised were small and large 
Certainly, I pledge my word, 
We shall defend our own land 
The famous tribes and clans 
Of fame and honour, with flocks and grain, 
From the enemy, loathed and accursed!’ 
‘Musician, do not stop your music 
Poet, sing another song 
The moon is still large and high up 
The throngs are thick, do start your refrain!’ 
The singer takes a draw from the pipe 
Its smoke is good for the mind 
He takes a sip of intoxicating verses 
And raises up the start of new verses: 
‘With drumming and a wealth of tambourines and drums 
The champion riders spur on their thoroughbred steeds 
Race winners, as they gallop about 
With clean white arrow-shafts, beautifying, dancing, 
Like partridges on the mountain tops, dune water inside the mountains 
They spurred on, happily sporting. 
The dove-damsels, stepping out, formed a Sine 
Sparkling like cloud-banks of colours 
Flower-clothed and guarded in broad sails of cloth 
They decorated their twin plaits of hair.’ 
(Suddenly) there is a trampling of horses’ hooves from afar 
A running-out onto the stony plain 
A barking of dogs 
(But) there is still the sound (also) of singing 
In the fortunate and honoured sittings; 
Abundant sharp hefty swords 
Starting to winnow down people and property 
No longer was there the chance of a song! 
There came upon them men on Arab horses 
They shouted loudly with full throat; 
‘Halo!’ was shouted, and the uproar spread 
A warning to the Baloch: be ye aware! 
As there poured in the Mughal plunderers 
Ten hundreds, in dismaying number 
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éarikkagen tazi suwar 
ma-gehtagant kist-o-kisar 
man kiicig 0 pulten dayar 
a¢-int o diit-int har kindr 
170 hayya! bibit mardan tayar 
gon-ant mani randa éajakk 
hatt kanit biren éawakk 
durah pir o warnd 0 bacéakk 
posit sila Jand sabakk 
boran kanit sanje damakk 
pusta ma-gindit pa komakk 
fas-ant man harja sarmacakk 
hayya kanit mardan halakk 
dusman sard-int nest-i Sakk 
180 bahmanta diwan yakk daman 
kaptant ca wassi damdaman 
danz o mujen biit dsman 
grande ki kapt-at nagoman 
be-sdr kurt-at marduman 
Dosten €o singen kawkaba 
sistag pa zongen markaba 
sanj kurt o botk ahitaba 
Git ispar o sawzen sagar 
gor-gumbuza bitag suwar 
190 gwank jat pa biren bel o yar 
mardén ma-nindit niin kardr 
sah pa lajjen mayar 
tokal kanit zillen mazar 
srenan bibandit sarmacar 
zanan Sap-int o be-wahar 
dusman sara rehta tayér 
gwasta mazan-zaten hugar 
o har den ki nazz byait 0 guzar 
pasta badi demé talar 
200 musta bigir sawzen sagar 
mardani rahbandan bitar 
imsap hama wahd-int yalan 
warnd-o-kungen bangulan 
marci watan kaptag jalan 
diit-o-zarab-int koh-talan 
duiman 60 hard kayt mallan 
belan kanit dadd niin dilan 
bzirit drin rdzen balan 
Jill-o-wakaben gondalan 
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Mounted on stout Arab horses 
They poured in, cutting and reaping, 
Into the valleys of the lovely land 
There is fire and smoke in every quarter 
170 Hai! An omen, be prepared! 
They are immediately on our track 
Buck up, O valiant ones! 
Every old man, youth, and child 
Gird on your arms, quickly, 
Saddle your mares instantly 
Do not look behind you for help 
There are corpses everywhere, piled on top of one another 
Shout encouragement to your men 
The enemy is upon us, there is no doubt of it! 
180 The assembled people are suddenly astonished 
They have forgotten the joyful drumming 
Dust clouds have risen up to the sky 
A clap of thunder, fallen suddenly 
It made the people very confused 
Dosten, like a streaking comet 
Broke away, on his stout horse 
He put a saddle, and released his gazelle-like (horse) 
He seized his shield and tempered scimitar, and 
Mounted; his horse was leaping like a wild ass 
190 He shouted to his intrepid friends and companions 
“Men, do not sit now at ease! 
Your breath for our honour (give)! 
Be confident, Jike brave tigers. 
Gird up your loins, O bold ones! 
I know that it is night-time and inconvenient, 
But the enemy has poured himself in, ail ready!” 
He said, ‘Intelligent men, of great race. 
Whenever difficulties come to pass near you 
At your rear the foe, before you sheet-rock 
200 Seize the tempered scimitar in your grip 
Look for ambushes 
‘Tonight is the time for champions 
For young and brave warriors! 
Today our country is fallen in ashes 
Smoke and flames are on the mountain folds, 
The foe comes striding in. like a flood 
Companions, be now strong in your hearts! 
Seize your rainbow-like willing bows 
Your pointed eagle-arrows 
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210 hindi mazan-tappen tilan 
kétar 0 éoten barjilan 
gwarpanen gendani sian 
meaylit ki duzzen burzdilan 
Sahani dungen masitan 
bandant barant may mahilan 
mat-o-guhar-o-durrgulan 
hayya kanit belan yalen 
bojit wakab balan talen 
dusman sard-int kdtilen 

220 wahit batag har gwara 
mard o naryan biuant sara 
pullen payadag wallara 
zalan gon zahm o ispard 
kad gon dogosen hanjaré 
Janga pa dar kaptant dara 
pa ndgumanen mahsara 
zit jaskitant dast-o-jabat 
kawr o kamanden koh-o-tal 
¢o basse hirop bant kajal 

230 rehtant watan-ropen Mugal 
syah dad-dilen ganda-bagal 
droh-baz hon-waren dagal 
farrén ¢o apd man pugal 
bita damane pirpiri 
sénd laggitant gwar pa gwart 
zongen naryandn gagarri 
dalan lurentant bajjart 
sawzen sagaran kopari 
éoten kataran dobart 

240 kuptin jigar waren churt 
ballan dil 0 lap o sari 
attri tabar zanden giri 
brénz kurta jangé mahsari 
tundana borent kahtari 
éarritant Balocdni sagér 
gostén Mugiilani dapar 
dund sar-baééak kaptant hawar 
zongen naryan o Sahsawar 
honan éo sohr bita dagar 

250 Dosten-o-Serdzi sagar 
nangani namen sarmacar 
gurrdn o dirrén éo mazar 

prosin Mugilant katar 


www.balochlibrary.com 


210 


220 


230 


240 


250 


38. Dosten and Shiren 227 


With your Indian wide-wounding swords 

With straight knives, and curved knives, 

And breast-protecting rhino hides 

Do not let these impudent thieves 

These dacoit-soldiers from the King (of Herat) 
Take away our women, bound, 

Our mothers and sisters, beautiful women, 
Buck up, O valiant friends! 

Let go your strong flying eagles (= horses) 

The enemy is upon us, the killers!” 

There was a shouting and a cry everywhere 
Man and steed were up 

Decent people on foot, in flocks, 

Women (also), with sword and shield 

Damsels with two-handed daggars 

Issued forth, ready for battle 

For an unpredictable fate 

As if on a sudden, the plain and mountain trembled 
Streams and towering mountain folds 

Like the grass which sprouts suddenly after monsoon rains and windstorms 
The Mughals pour themselves in, land sweepers, 
Black, hard-hearted, with shrinking armpits 
Cheats at play, bloodsucking frauds 

They croak, like frogs in water. 

There was confusion for a while 

(The Mughats) formed up the stud horses side by side 
Hefty horses, fat-necked; 

(Whilst) swords were broken on their shields; 
With tempered scimitars skulls (were broken) 
With curved daggars chests (were pierced) 
Hips, livers, (sliced) by hideous knives 

Spears (went through) heart and belly and head 
War-axes on thick necks: 

Fate shaped the course of the battle 

The small were broken by the stout 

Baloch scimitars grazed about 

Made a mouthful of Mughal flesh 

Corpses fell upon one another higgelty-piggelty 
Hefty horses and champion riders 

The ground was red with blood. 

Dosten, with his Shirazi scimitar 

The bold one, famed in honour, 

Roaring and tearing like a tiger 

Breaking the ranks of the Mughals 
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kapt duimane nyaéma kahar 

kurt-i§ damani tar pa tar 

tir Sikitant say o éahar 

giptant naryand wass-o-war 

zong é0 karoda kapt dagar 

but sar-sagiin pullen sawar 
260 pirr-rehtant Stimen nab‘kar 

Dostena kurtant band-o-bar 

dasténi bastant badnahar 

kurtant-i asped sawar 

kotal kanand jistant Tatar 

diindén killant be-maydr 

se sad Gawakk andar Sumar 

gulen Mugiil niin be-tawér 

giptant Bolane kinar 

dem pa Herate malguzdar 
270 haptad Balo€ biitant nisar 

gon nuh yalen kadan hawar 

jistant Mugiil pad man sara 

Sarran €0 lurie hara 

éajténd tappan paddard 

but o mugind o dobara 

zale na randit mahparra 

baéée na lolenit gwara 

ki voce bzurit laskara 

bir dant Baloéani saré. 
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Fell upon the midst of the enemy, the oppressor, 

He scattered them; for a moment 

Three or four arrows whooshed; 

Their steeds were seized with ail his strength, 

As their hefty stallions fell to the ground, like mud banks of a stream, 
Many a fine rider was made to bow his head. 

But (Dosten) was surrounded by loathesome foes 

(Who) tied and bound him fast 

The vicious beasts bound his hands 

Slung him upon a horse, 

In leading it by a rope, the Tatars fled, 

They leave behind (many) corpses, those shameless ones, 
Three hundred fine chaps, in number; 

The Mughal ghouls now, sitently, 

Reached the other side of the Bolan Pass 

Facing towards the greenswards of Herat 

Seventy Baloch were the victims 

With nine brave damsels, together 

The Mughals fled, helter-skelter, 

Braying like donkeys from a smith 

Licking their wounds, it seems, 

On face and thigh and chest. 

Women do not comb their tresses 

They sing no lullabies to the children at their breasts 
{Unless to say) that one day someone may get up an army 
(Against those who) make an attack on the Baloch. 


Notes 


Ail unexpected phonetics, especially the frequent interchange of long and short vowels and u:0, 
follow the author's pronounciation. 


(143) Saw#: a breed of horse? 

(143) not clear: perhaps a pun on the name ‘Bolan’ is intended. 
(146) not clear. 

(149) rosk = girosk 

(167) md, for man. 

(243) unclear. 

(245) grazed about; i.e, ate the enemy. 


WwW 
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Panéumi bayan 


belan pada bir tarr kanit 
akl-o-dalilan gwar kanit 
hosa gon e daptar kanit 
may gwastenan bawar kanit 
nak§-is gon suhr-o-zar kanit 
bagen Herata sar kanit 
odd ki Dosten nangaren 
zindana kaptag ndgarren 
gista €a belan biradaren 
syahdan éa kung o sabbaren 
dosta &e gadg o drangwaren 
har den ki yatan-is kapit 
lahran 60 lakai jusit 
dardan éa dantanan drusit 
dastén man afsozd musit 
ithan a-kant hanéos gusit 
bya sawzen kapot ahi 
bizir galan bibe rahi 
bide gon dilbara gwahi 
20 ki aé dardén dile doran 
zahiran €a Sume kor-an 
pa dard o zinda dar gor-an 
sume yat man dila tir-int 
bare ars o bare wir-int 


I 


3 


bare pa hukkiy 
ne roca ne Sapa gindant 
€0 katara dita nindant 
guse bandan dile sindant 
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Summary OF Part II] 


Arriving in Herat, Dosten is clapped into a dungeon. He issues continual protests, and is eventu- 
alty brought before the King, on whom he makes such an impression that he is accorded special 
treatment. Fourteen months pass. Dosten misses Shiren greatly, and sings laments for her. 


Summary OF Part IV 


Back at home, resistance and vengeance are organised. Plans to evict the Mughals. A description 
of daily life, and of Shiren’s sadness for the loss of Dosten. 


Part Five 


Comrades, turn back, (come with me to Herat, now) 
Think again (about Dosten) 
Be aware of what is in this register (of events) 
Have trust in what has been said 
In red and gold print note it 
Adorn yourselves, in flourishing Herat, 
There where a decent Dosten 
Unfortunate, kept in prison, 
Separated from his comrades, (his) brothers, 
10 From his mates, keen and energetic, 
Garlanded in the tender shoot of his love for Shiren 
Whenever the memory of it comes to him 
Furious, he boils like a sutpbur spring 
He grinds his teeth in pain 
He wrings his hands in sorrow 
He sings, thus he speaks: 
‘Come, O blue dove of the well (of Mecca) 
Take a message, be a messenger, 
Be a witness (of me) to my darling 
20 O the pain and sadness of my heart 
Tam blinded by my yearning for thee 
In in the grave because of the living pain 
The memory of thee is an arrow in my heart 
At times tears, at times puzzlement 
At times there is also longing for my family 
These (memories) see neither day nor night 
They remain in my heart like daggars 
As if to rend the heart-sinews 
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zahir-én pa sume nyadan 

30 mani o hambal o syadain 
habarpdlen mazan-dadan 
mani birren sar-o-dild 
badigan basta éo pila 
man kof o granen zanzila 
na tarzit dil mani kohen 
hasaddigan éa kor durohen 
na zamzir o daran lohen 
mand kustag Sume yata 
dila dosten pari-2ata 

40 ¢o Haraté man-dn ita 
kapot éahe subakbalen 
salaman de guld lalen 
bigus mahrang zyadmalen 
dila jam kan hudonaken 
butd sdsdr gamndken 
ma-ranjen jana nazaken 
gwazant e tahdrmagen hangam 
gubben dard o bazzen éalam 
damag kant 0 tripit gwarbam 

50 jahan bit rosna éandan 
tripant kot o garhen zindan 
na mdnant mardumén tandin 
pada dost mahparan randit 
gon dasguhdran gulen handit 
wati dosta gwara gindit 
zirda Sut o ahiant hayal 
dostani wassen gapp-o-gal 
bel @ amullani jamal 
hanéos pa oman o mailan 

60 gwastant drajen mah o sal 
roce &a Bolane dihan 
Saha pa galwaren gihan 
Riren do awurtant bihan 
trahsen €o barre dhulan 
fahren ¢o ahi man talan 
gor man syahmosen dalan 
Sah pa Mugiilan jat tawar 
byat-int yalen tazi sawar 
hiran biprosant rahward 

70 Sahswaren warnd pa kaheb 
har Gon kutant mandr-o-preb 
hiran na dat-t§ kurt rakeb 
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Yearnings for our meetings together 
30 For my friends and companions 
Those who keep their promises, generous(ly). 
As to my untamed head and body 
Tied up here by foes, like an elephant, 
Ina fortress, in heavy chains! 
But my rock-solid heart does not tremble 
For (fear) of foes, in blind hatred 
Nor for chains, nor for iron doors; 
I am injured (only) by the memory of thee 
O my Peri-like heart’s love 
Like Magog I am in a well! 
O dove of that well, of easy flight, 
Give my greetings to that Rose-ruby 
And say: ‘O Moon-like one, much endowed, 
Let thy heart be content, (although) greatly desiring, 
Let there be rest for thy grieving self 
Let there not be distress for thy tender soul 
This dark time (for us) will pass 
(This time) of grief, pain, and great distress! 
Suddenly it will come, a dawn will gleam, 
50 The world will be lit up, beautiful, 
It will light up this fortress and its deep dungeon 
No one will remain tethered in bonds; 
Again my love will comb out her tresses 
She will laugh (again), with her rose hand-maidens 
She will see her love at her side, 
Who will have gone (now) from her mind; and the thoughts wil] have come back 
Of love's sweet talk; 
Perfect partner in love 
Thus may they be, the memories of our griefs!” 
60 There passed long months and years 
And days, far from the villages of the Bolan. 
Now to the King, from his chief tribute-gatherers 
They brought in two fine unbroken horses 
Who were sun-like young gazelles of the desert, 
Shy like gazelles in the mountain gorges, 
Like wild asses in the black-pebbled open spaces; 
The king gave a command to his Mughals: 
‘Let the champion riders of Arab horses come 
Let them break in these fine horses, make them rideable!” 
70 (But) the young champion riders. with (various) gaits 
However much they used sly and tricky means 
The fine horses allowed them no stirrup; 
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ahtant sarahur satirern 
giptant bihandn pirpiren 
wagan gon dait-i pullsaren 
rezdn gon bast-is kambaren 
langan-t§ Sikkit gehtiren 
gwar band o duméi be-gwaren 
Sahsawaren nyastant afsaren 
80 zene sara muhkamtaren 
paéé kurtant rezan kambaren 
wagan-is iStant cirmiren 
Ghiant bihan pa traddagan 
pa dawr o dirikk o guddagan 
gor-gumbaz o Saluddagan 
pad Sahnag o pes kinzagan 
Cappi o rdsti juzzagan 
tazi swaran har kadar 
kurt-i§ dildsé-o-hundr 
90 dastant wata zena sattar 

hirdn na marrent-is magar 
borent-i§ aé sren o sagar 
dat-is €o potoa hatar 
palliink-is prostant dast 0 sar 
hayran Mugul butant battar 
kassé na but dema jagar 
Suwar bit bihandn be-zardr 
Sahe wazira jat tawar 
O bad3ahe namdar 

100 man uskitag gapp-o-guzar 
aé mardumén bdz-o-bisyar 
nest man bir e mulk o dayar 
kass ¢o Balocan Sahsawar 
Dosten Balo¢ astint eda 
ma uskitag ayi sita 
arz-int man Sahe hizmata 
parman bikant pa killadar 
byarit yalen éabuk-sawar 
ma-if bigindan pedawar 

LIO Gon pa bihanan bit sawar 
SGha habr lageit dita 
parman-i datag masila 
Qwurtant Ser-bimen yala 
gwast-i Herate tajdar 
Dosten tay nam-o-tawar 
prustag man Sindh-o-Kandahar 
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There came up stable boys, grooms, 
To hold the frisky mares 
Their decorated bridle-ropes they held 
They tied them with striped ropes 
They pulled tight their saddle ropes 
The incomparable chest-trappings and tail-loop ropes. 
Officers, champion riders, tried to mount 

80 Upon the strongest saddle; 
They loosened the striped ropes 
They dropped their creaking leather bridles 
And the unbroken horses, jumping, 
Leaping, frisking, bolting, 
(With) the leaps of the wild ass, and huge jumps, 
Stepping back and stepping forward 
Moving right and left, (were uncontrollable); 
As much as possible the riders of Arab horses 
Tried to calm them with skilled petting 

90 They held to the saddles as much as they could 
But the horses would not allow them to mount at all! 
They broke them, in thigh and head, 
They kicked them like a ball 
They broke their ribs, hands and feet; 
The Mughals were more and more amazed 
There was no one who dared come forth 
To mount the unbroken mares and (remain) unhurt. 
The King’s wazir shouted out: 
‘O famous King, 

100 I have heard news 
From many sides 
There is no one in the land 
Equal to the Baloch as champion riders 
There is Dosten Baloch here 
We have heard praise of him 
I suggest, in the King’s service 
That the guard be commanded 
To bring (him here), a heroic rider, (with) a spur, 
Let us observe him closety, 
110 How he rides this unbroken filly!” 

This idea struck the King in his heart, 
He gave an order to the guard 
They brought the hero, the lion-frightener; 
The Crown of Herat said to him: 
“‘Dosten, thy name and fame 
Have spread in Sind and Kandahar 
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mé uskitag ham bar karar 
ramen tow-e tazi sawar 
dema bya padan ma-dar 
120 hir kurragén trahsen biéar 
traddant ¢o ahi o kunar 
bihmantagant me Sahsawar 
buit-is na kant yakke sawar 
war-int tay zirdé ma-¢ar 
maro¢i wati o ndmdar 
mara kamal pes bidar 
Dosten ki hiran dist 605 
yat-o-zahiran jat huros 
mujen zirda pad ahia jos 
130 gastag daméani akt-o-hios 
ars-i§ man Camman dat giros 
€andent maradaren sara 
Ghtag bihandni gwara 
mihrani daste must sara 
pakk gipt anigag se bara 
gwait-i sarghurran subakk 
sanjan-is bojit niin éajakk 
girdt-i lagdman purr ca gwakk 
duméi liwend cin har yakk 
ahizagi pak Co kapa 
nilen bihana dat dapa 
be-zen-o-sanj-o-rapprapa 
éarrent-i kotal yakk daman 
har den jalokass but bihan 
Dosten pulangi nagoman 
drikkit bihand biita suwar 
nist tradd-o-dawra jallwadar 
trinzan 0 ¢andan pust o bar 
pad man hawa sar man dagar 
150 éappi o rast hirr o har 
har ¢on ki wassan kurt kunar 
pusta na éandit sar sawér 
Dosten Cawakken sarmacar 
dat-i kuriyan gon isar 
ist bit bihdn aé guizamin 


Id 


3 


¢o far o gwata bilyakin 

niStag tagentaca sihin 

demé Ghtat patte pacen 

pirah o draj o be-kadéen 
160 asp-tacia bitat given 
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And we have surely heard 
How famous thou art, as a rider of Arabs, 
Come forward, have no fear, 
Observe these fine wild colts 
They jump like gazelles 
They have confounded our best riders 
Not one of them can ride them! 
Itis thy turn now, do not give it a thought 
For today, for thy own fame 
Show us thy talents!” 
Dosten, when he saw, astonished, what (was afoot) 
He forgot in the clamour bis yearnings and memories, 
His dusty heart was brought to the boil 
130 And for a moment he lost his reason 
The tears in his eyes sparkled 
He shook his proud head 
And came towards the unbroken fillies 
With a pat on their heads, from his hand of love, 
Three kisses on their foreheads he gave 
He said to the stable-boys, calmly: 
Unsaddle them now, quickly, 
Let the harnesses, full of spurs and pricks, be taken off, 
And the saddle-tail under the saddle-cloth, all of it; 
140 The unbroken horse, clean like (white) foam 
He gave (freedom) to the mouth of the grey-blue filly 
Without saddle or harness or bridle 
(Dosten) walked it at once, led it around; 
As the filly pulled forward 
Dosten, the leopard, suddenly 
Jumped up and was astride the filly 
He sat, beautiful, astride the frisking and bucking (horse) 
Popping out and shaking back and forth 
Foot in the air, head on the ground 
150 Right and left, in great confusion, 
However the horse extended its strength 
It did not shake the rider off from its back; 
Dosten, the brave bold one, 
Gave spurs with the backs of his heels 
And the (fallen) horse got up from the ground 
Like a whirlwind, 
And Dosten was seated firmly on the fast-paced thoroughbred. 
He went out onto the open plain 
Broad and long without measure, 
160 - It had been selected for horse-racing - 
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Dosten hamodd dat-i tab 
bir dat zamin zrumben wakab 
Sing-at pada danze tanéb 
hayran-atant ali janab 
fonden Mugillani nawab 
hir &0 pasa bit dar zaman 
tarrent-i Ser-bimen jawan 
dwurt-i €o kabki éaman 
Sahgam o hiri luddagan 
170 distant-ih 0 marduman 
wah-wahi gwastant yakk zuban 
er-dht Dosten neknam 
kurt pa adab Saha salam 
Sabas-i kurtant xas-o-am 
Saha bi Dosten kurt nazar 
gwast O Baloce purr-hunar 
td2 sawaren syah-jagar 
gon man bikan kol-o-habar 
ki bed aé mani izn-o-raza 
180 to na jiye hitébar éeda 
paman kane to hizmata 
bihel kanén man tay radé 
Dosten jawab dat-i pada 
gon bédsah kol-int mand 
tankin ma-bit ayi raza 
hiétbar jiyan na man Ceda 
parmdan kutag Sah pa wazir 
Dosten nay-int bandi-asir 
mamiir-int aspani gazir 
190 Sahi xilat-i§ dat gwaré 
posdent-i sar tan sara 
pak o harirt cadard. 


Haftumi bayan 


roée Herate julgawa 
bazar-o-Sahi hulkawa 
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Out there Dosten turned it back, 
And the eager jumping horse raced back 
Spreading out the dust again, shaking foundations. 
Amazed were the notables, 
The proud Mughal princes; 
The fine horse was like a sheep now 
The lion-hearted young man returned 
He brought (his) horse strutting up like a partridge 
With a stately gait, swaying like a Houri; 
170 The King and his men (all) saw it: 
Hurrah! hurrah! They shouted with one voice. 
Dosten, of blessed name, dismounted, 
Politely saluted the King; 
Nobles and commoners (all) congratulated him 
The King glanced at Dosten 
And said: ‘O Baloch, most skilful 
And brave rider of Arabs, 
Make a pact with me, 
That without my consent 
180 Thou wilt never flee away from here, 
And thou shatt work in my service, 
And I shall forgive thee thy (former) errors!” 
Dosten returned answer: 
‘I give a solemn promise to the King 
That until his consent is given, 
I shall never flee from here!” 
The King gave orders to his wazir 
That Dosten is no longer a prisoner, 
But is officer-in-charge of horses. 
190 They gave him royat gifts, a robe of honour, 
They dressed him in it, from head to foot, 
In a pure silk cloak. 


Summary OF BayAn VI 

The poet sings a lament for the condition of the Baloch. A Mughal girl in Herat is very taken with 
Dosten, and sends him a message. Dosten refuses 

Part Seven 


One day, in the Herat region 
In the bazaar and royal district 
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aht aé Hurdsand zargare 
pir o jihan-golen sare 
pahmindagen zan-o-gire 
éaran o gardan har gware 
nindan o gindan dardare 
sawdda kananda har bare 
mundirg o durr 0 zeware 
10 hanéus ki kant sawdagire 
roée gon Dasten bit ducar 
pajart-i pa dil 0 tawar 
éamm prostag o kurt-i iar 
burt-i man yakk kund-o-kinar 
kurt co dile-dosta kalam 
Siren gule dat-i payam 
durot mazanboen salam 
gud éa payama wasi-niyad 
yakk kagade dadani dad 
20 misenta gon misk-o-zabad 
SaStdtag-at pa dir nyad 
aé kisaga kassit syad 
Dostend dat-i pa gusad 
Siren donani mahbasen 
zirde a lahran jos josen 
rah datag-at S‘i're €osen 
Jammar gwartagant syahmosen 
misken kucigdn be-dosen 
kawran har kutag koh-prosen 
zed o malpadan gul-posen 
man tay rah sara Caran-an 
dagan bir dila dérén-an 
laddi-ladd kutag maldaran 
mes o buzgali windkaran 
banuk bastagant drangdaran 
syahen paidar o gindaran 
man tay rah saré éérdn-an 
ddgan bir dila daran-an 
Rindani janikk éandand 
bik-o-mahparan randana 
kunjien lardn bandana 
sayla dar kapant handana 
man tay rah sara éaran-an 
dagan bir dil daran-dn 
Sigare kad o sohr gullan 
jam bant dar kapant aé kutlan 
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There came a goldsmith from Khorasan 
An old man, a world-traveller 
Wise and experienced 
Observing and wandering everywhere 
Sitting, and observing from door to door 
Always engaged in trade 
With rings of pearls, as an ornament, 
10 Thus he engaged in trade. 
One day he met Dosten 
He recognised him from his form and voice 
He winked at him, and made a sign 
Took him to one side 
Spoke the words of an old friend 
Gave (him) a message from the Rose-Shiren 
A great-hearted greeting (he gave) 
Then after the message, the well-disposed man 
(Gave him) a paper, the gift of gifts: 
20 It was bathed in musk and perfume; 
{Shiren) had sent it to (Dosten), far away. 
From his pocket (her) kinsman drew it 
He gave it to Dosten without detay 
A (message from) moonlit perfumed shores 
From a heart seething with passion 
She had sent a poem, thus: 
‘The black rain-clouds have shed their rain 
On the smooth valleys 
The flooding rivers, bearing away boulders, 
30 The lovely dwellings and meadows, clothed in flowers: 
I keep a watch for thee on the road 
I keep a burning (flame for thee) in my heart! 
The cattle-owners have decamped 
The owners of flocks of sheep and goats 
The women have bound (the sacks) on the churn-frames 
With the black tent-cloths and the tent-frames 
L keep a watch for thee on the road 
I keep a burning (flame for thee) in my heart! 
‘With many Rind girls 
40 Combing their locks and tresses 
Forming lines, like storks, 
Coming out, laughing, 
I keep a watch for thee on the road 
I keep a burning (flame for thee) in my heart! 
With the stature of a tall pine, with red cheeks 
Contented (the girls) are, as they issue forth from their houses 


/.balochlibrary.com 


242 IL. Modern poetry 


sindant gwarik sohr pullan 
jigd ham janant sar-bullan 
man tay rah sara Carén-an 
30 dagan bir dila déran-an 
man gon tam dild mayl byaran 
gam-kusten butd palgaran 
rezen mahparan singaran 
hawar ban gon dile dasgwahar-an 
man tay rah sara Garan-an 
dagan bir dila daran-an 
warnda dar kapant tond pagen 
boran groh kanant Sex-zagen 
tazi kurragan be-wagen 
60 layb o Sadihan sad ragen ~ 
man tay rah sard cérdn-dn 
dagan bir dila daran-an 
dardén tay dilé josentag 
drs man didagan hosentag 
jawre kaddahdn nosentag 
zinda-un kafan posentag 
man tay rah sara aran-an 
dagan bir dila daran-én 
mat o pit dila éaran-ant 
70 nestén gon tard sdrdn-ant 
éappen niyate daran-ant 
pamman kiydmati kdran-ant 
man tay rah sara éaran-an 
dagan bir dila daran-an 
sdh-e to mani arwah-e 
ar sal gwastagant be-gwahe 
sawdd-int mani niin she 
to gar zindag-e zit byae 
man tay rah sara Céran-an 
80 dagan bir dild daran-an 
Dostene Camm kurtant zirab 
mawjen dil-at pes@ kabab 
zambare kurt misle rabab 
gon zargara yakkdam Sitab 
dem dat pa Sirena jawab 
kayan O kayan somari 
banuk dile pullen pari 
daitag mand zorawara 
zindan-o-zor-o-laskara 
90 er-kurta dildasta sara 
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They pluck wild tulips with red blossoms 
They stick them in their bodices as ornaments 
T keep a watch for thee on the road 
So I keep a burning (flame for thee) in my heart! 
How can I bring love into my heart, 
How heal my grief-stricken body, 
How bind up the ropes of my tresses? 
I shall be joined with my sisters, companions, 
I keep a watch for thee on the road 
I keep a burning (flame for thee) in my heart! 
The young men come out, very dignified, 
They race their mares, the Sheikh-sons, 
Unbridled Arab colts 
60 They (engage in) play and merriment, like that of a hundred rags 
I keep a watch for thee on the road 
I keep a burning (flame for thee) in my heart! 
My heart seethes with painful memories of thee 
But the tears in my eyes have been dried 
Thaye drunk the cups of bitterness 
Ihave dressed my soul in a shroud 
L keep a watch for thee on the road 
L keep a burning (flame for thee) in my heart! 
My mother and father are peering into my heart 
70 They reckon thee amongst the dead 
They have the wrong idea (about me) 
They are standing in judgment upon me 
I keep a watch for thee on the road 
T keep a burning (flame for thee) in my heart! 
Thou art my soul, my life, 
Pour years have passed without a sign from thee 
Sold is now my soul 
If thou art (still) alive, come quickly, 
I keep a watch for thee on the road 
80 I keep a burning (flame for thee) in my heart!" 
There was a (sudden) flare in Dosten’s eye 
His hungry heart was already roasted 
Tt roared out tike a rabab; 
With the goldsmith, immediately, 
He sent an answer to Shiren: 
‘I come, I come, O my lovely companion, 
(Thou art) the lady of my heart, my flower-Peri! 
They have kept me here by force 
In prison, by force, in the army 
90 T have bowed my head on to the palm of my hand! 
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kayan O kayan somari 
Sahkilage wassen turt 

Siren tay ydtani tir 

suptag jigar jan data cir 

éamm kor o dil par to zahir 
kayan O kayén somari 
pull kopagen be-darwart 

gort galén hir bikant hel 

bed aé diga wakiyat-o-way! 

100 man gon jalaskoken suway! 
kayan O kaydn somart 
wasiboen misk o ambari 

mudda ide mastaren 
Sarte janan pedawaren 
man gon bihand grohbaren 
kayan O kaydn somari 
kiinjt gardanen gam kawiart 
Siren mani galan nigos 
dahim na manit dawr cos 

110 dadd kan dila sassd ma-pros 
kayan O kayan somart 
mahtos 0 mahrang mahpart 

kayt-int pada pammé bahar 

sarsawz 0 zebd bit dagar 

gwar kan dila sabr-o-karar 
kayan O kayan somari 
hir drosumen lunt Sakkari 

doren dila niin jam bikan 

andoh pikran kamm bikan 

120 kawl-int mana Rinde waéan 
kayan O kayan somari 
dabani mahen dramgwart 

Dosten habr gipt bit hugar 
nilen bihand kurt tayar 
groha par zahir askar 
har sohb o Sam biit-e suwar 
hoSent-e €o hiwuzen nahar 
ahtag ayd purr damdamen 
dar kaptant warnd be-gamen 
130 sah gon nawaban dil-jamen 
kotal sarahurr Cakaren 
dwurtant boran grohbaren 
nilen bikand pirpiren 
Séh kurta Dostend tawar 
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T come, I come, O my lovely companion 
O sweet juice of sugar-cane on a Jarge and prosperous farm! 
O Shiren, the arrows of the memory of thee 
Have pierced my liver, ripped my soul 
My eyes are blinded, my heart yearns for thee 
Tcome, I come, O my lovely companion 
O flower-shouldered one without peer! 
Tam (now) training a very fine horse, whose gait is that of a wild ass 
(And) except for some other mishap 
100 I, in the twinkling of Canopus 
I come, I come, O my lovely companion 
O sweet-smelling one of musk and amber! 
At the time of the Feast of Muharram 
T shall make a wager, openly, 
That f, with an unbroken horse, (can be) the winner (in a race) 
Icome, I come, O my lovely companion 
O stork-necked, with pigeon gait! 
Shiren, listen to my words: 
This time wil] not last forever 
110 Make thy heart firm, do not Jose hope, 
Tcome, I come, O my lovely companion 
O my moon-extinguisher, moonlike moon-Peri! 
Until Springtime comes again to us 
And the ground becomes green and lovely 
Take heart, be patient 
Lcome, I come, O my lovely companion 
O Houri-complexioned, sugar-lipped! 
Now content thee thyself, sick at heart, 
Make thy griefs and worries less 
120 I swear an oath by the Rinds 
I come, I come, O my lovely companion 
O Moonlike love, with a necklace of charms!” 
Dosten decided, and made his conscious preparations 
He trained a grey steed 
Apparently for the horse race 
He rode it every morning and evening 
He exercised it dry (i.e. to exhaustion) like a wild beast. 
There came (at last) the holiday, the great celebration 
There issued forth the young men, happy, 
130 And the King, with his contented nobles, 
And stable-boys, attendants, leading the horses by their reins, 
They brought up the mares, prize-winners, 
Quivering grey new-broken fillies, 
The king gave a command to Dosten 
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gwast O cawakken Sahsuwdr 
nilen bihdnd bay suwar 
1aéen-i dare ixtiyar 
Dosten &o dist Sah pa gal-int 
pursit mana nin mokal-int 

140 man nin birdn bat-o-ball-int 

Sah gwast bale tara mokal-int 

Sahe ki €o uskit jawab 

Dosten bihand dat rikab 

cist but mazan gwanzen wakab 

gor gumbuzen ahi Sitab 

pa dawr-o-drikk o sitt-o-tab 

Car koe gast grohbart 

nilen bihdn zurt pirpirt 

Sing but €o banz pa kotari 

iSt ghorawa dir padtiri 

Sahe Ga dema gwast sari 

gwank jat pa Saha d daman 

sarhal bibe niin Sarr bizan 

tay mokald gon man rawan 

pullen Balo& hatkawan 

Sahe damani gasta hos 

paé mant dap-is tan har dogos 

hawlakkia jat-e hros 

hayya kanit mardan jagar 

160 maylit brawt e badsagar 
zindag at e mulka bidar 
murge bibit bal kanit satar 
girit-il par har dawl-o-hunar 
tankin Mugil bitant tayér 
Dosten éa Gamman buta gar 
Sing biitagant sahi sawar 
panjah sad 9 pané sad hazar 
bitant pad-o-dema katar 
Gist bit muj-o-litr-o-gubar 

170 juskit zamin jumbit dagar 
gad €a daméani hir-o-har 
er-Sut tilaen nezadar 
Sap a@ht syah-dem o tahar 
biitant Mugiil Sing tér-pa-tar 
man metag o halk 0 dawar 
Gram pa Carpen dapar 
Dosten jatag Sap tan sahar 
nazziki kurtag Kandahar 
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And said, ‘O exhuberant champion rider 
Mount thy grey filly 
Gallop it! Thou art free!” 
When Dosten saw that the King was in a good mood 
Asked, ‘Am F allowed to depart now? 
140 Shall | go now? Am I free?” 
The King said, ‘Certainly thou art allowed to go!” 
When he heard the answer of the King 
Dosten gave a spur to his filly: 
The eagle-steed raised up much (dust) to a fathom’s height 
The swift wild ass, jumping like a gazelle 
With a leap, a spring, and a twist 
The prize-winner passed four leagues, 
The grey filly was all a-tremble 
Tt galloped straight, like a hawk towards a pigeon 
150 It left far behind the (rest) of the horse-troop 
(Dosten) passed by in front of the King, 
And shouted then to the King: 
‘Now know well, and understand, 
Tam going away, with thy permission, 
To the lovely country of the Baloch!” 
The King for a moment lost his senses 
His mouth remained open from ear to ear 
Nervously he shouted out: 
‘Hark ye, O my brave men! 
160 Do not allow this wicked man to go 
Alive out of this country! 
If he is a bird, then fly as much as you can 
Catch him by any and all means!” 
By the time that the Mughals were ready 
Dosten was lost to sight. 
The royal mounts streaked away after him 
Fifty, a hundred, five hundred, a thousand, 
They galloped back and forth in a line 
Clouds, whirlwinds of dust were raised 
170 The earth rumbled, the ground quaked, 
After the first flood of cries and shouts 
When the golden spear-keeper (the sun) set 
And night came, black-faced and dark, 
The Mughals were scattered wide 
In settlement, village, and abode, 
And wete resting, (eating) fat morsels. 
Dosten (however) spurred on all night, till morn, 
(And) arrived near to Kandahar 
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gwastag Cedan ham be-tawar 
180 se roé 0 se Sap yakkarar 
aé patt-o-dast-o-maiguzar 
aé éil-o-€urr-o-kohsar 
nilen bihan o sarmacar 
trapan Sutant o be-cikar 
man carumi suhba sara 
hatk Narmuke bitant dara 
Dosten pyasit grohbara 
ist-i pa gamé kotari 
éandan lagama gon sari 
190 gin sdrt kandné 0 dambari 
pikran nun bastag rawrawe 
omet-o-bime torawe 
distag Sipinken corawe 
dastan dale singan musana 
aé kenag-o-lahran-jusénd 
grewan o Saire Co gwasana 
zird-un sucit man senaga 
aé dusmandni kenaga 
honi man honan menaga 
200 brds-un badigan burtagant 
bandi man Gate kurtagant 
zandn bala-is zurtagant 
syalani niin lekit zyan 
prostant wati kol-o-zuban 
dosté-i péd kurtant bizan 
pit kiblaen murt o Sutag 
mal warisdn éerd jatag 
har Kass pa wat ¢ie zitag 
aé man badi kurta na bit 
210 drin-o-kamdn zurt na bit 
bor halmawan burta na bit 
roée bibit mastir biban 
dadd o tagar gestir biban 
zantkér o poh Sarrtir biban 
Lal Hana naylan zindaga 
sarten man loge nindaga 
ktiren jihdne gindaga 
ae mani zirda balit 
darde mant lipd kapit 
220 Gram-un hitt dawla na bit 
kawl-int wati honén waran 
Dostene berdné girén 
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And passed from there also, quietly; 
180 Three days and three nights in a row 
Over open plain and empty desert and greensward 
Over stream and brook and mountain top 
The grey filly and her brave (rider) 
Galloping they went, without interruption. 
On the fourth morning 
They arrived outside Narmuk. 
Dosten clucked his tongue lovingly to his prize-winner 
And allowed her the gait of a pigeon 
The bridle going to and fro on her head; 
190 Panting in tiredness 
He now (began to) worry, in his comings and goings 
A hope and fear for his situation. 
A shepherd boy saw (him), 
(Whilst) rubbing his hands on the stones of the stony ground; 
From the excitement and passion for revenge 
Crying, thus (the boy began) to sing a song: 
“My heart is burning in my breast 
With (the desire) for revenge on my enemies 
‘To dip my bloodied enemy in blood 
200 My brother (Dosten) the foe took away 
A prisoner; they put him in a well! 
In truth, they have perpetrated a calamity! 
He is regarded as dead by his comrades 
They have broken their vows and promises 
They have betrothed (Shiren) to her (other) suitor, you see! 
Her honoured father has died 
Her inheritance has been unjustly appropriated 
Everyone has snatched something for himself! 
For myself, I cannot seek retribution, 
210 I cannot take up the bow 
Thave no mare for attacks (on them). 
One day, when I am grown bigger, 
When I am stronger, healthier, 
When I am wiser and understand better 
I shall not let Lal Han live (in memory) 
Sitting coldly is his house 
Observing this mortal world! 
A fire burns in my heart 
A grief falls into my belly! 
220 There shall not be any rest for me at all 
I swear to avenge myself with my own blood 
I shall take revenge for Dosten 
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mélan wati yakk yakk baran 
Dosten salam dét Corawa 
burza kutag Coraw sara 
Sarit suwar 0 grohbira 
bale pajt nayawurt biradara 
just kurt-i o Dosten aht gwara 
éoraw ta grewe parciyad 

230 dorenta tay zirda kaya 
ranj-int tard aé tam Seya 
Coraw gwasit bras@ mani 
dastgir kut o burtant badt 
stirat-o-Sikld-at tat 
Dosten-at nam & waja-i 
se sale gwastag sarbasar 
syadani rah éarit satar 
ne hale aht o ne habar 
Sirene sir-int imsapi 

240 gon kungaren marde pitt 
distdr-at d brase mani 
grewan man warna par ames 
man yakke-an badwah-un gei 
biitag dil-un dardan &a res 
Dosten gwasit ma-gre bacéak 
tay bras annin kayt éatakk 
tay dard o gam durah bant rapakk 
gon Corawe dass-o-nisan 
Dosten eda bitag rawan 

250 dhtag man sire damdaman 
distant-i halke marduman 
paji nayawurtant bizan 
just-i kutant gon ji- 
éonene-ay @ nojawan 
Dosten gwasit man dom bayan 
gardan o Seréna gwasin 
gatt-i kanant niin nogalan 
pa Sir wassen zemulan 
dambirage taran alan 

260 ithdn a-kant éo durrbayan 
jammar gwartagant syahmosen 
wakes (lines 261-314 repeat lines 27-80} 

dagan bir dila daranan 

315 Dosten ki Sayra dat takar 
Sirene gosa kapt tawar 
piryate kurtag zarozar 
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I shall recover one by one, each piece of his property!” 
Dosten greeted the lad 
And the boy looked up (at him) 
He saw the rider and his prize mount 
But he did not recognize his brother. 
Dosten went closer and asked him, 
‘Lad, why dost thou cry, 
230 Who has caused thy heart pain, 
From what cause (comes) thy grief?” 
The boy says, ‘My brother 
The foe made him prisoner and took him away 
He was like thee in form and appearance 
Dosten was his name; for that man 
Three years have passed in a row 
The road is watched constantly by his famity 
But there is no news come of him 
The betrothal of Shiren is tonight 
240 To another brave man; 
She was (to be) the bride of my brother. 
I weep, O young man, for this reason: 
1am (only) one, and my enemies are many 
My heart is an open wound from grief!" 
Dosten says, ‘Do not weep, my son, 
Thy brother is coming now, at once, 
Thy grief and pain will be healed and removed!” 
With directions from the boy 
Dosten went from there; 
250 He came up to the drummers, drumming for the betrothal celebrations. 
The people of the village saw him 
They did not recognize him, you see, 
They asked him, with great respect, 
“Who art thou, newly(-come) young man?” 
Dosten says, ‘I am a minstrel, 
I go about singing songs!” 
The young people now surround him 
(They ask him) for a fine song, with music, 
Plucking the strings of a lute. 
260 (Dosten) sings (with) a fine voice this pearly story: 
[repeat lines 27-80] 


315. When Dosten had finished his song, excitedly 
The sound (of his voice) had fallen on Shiren’s ear, 
She gave a cry, loudly shouting, 
And said to her close handmaidens 
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e mard ki Sayrand gwastt 
320 awaz-e me gosan kapit 
kass bed éa Dostené na bit 
me gwastagen Sayra gwasit 
dar kap bydr hala-e zit 
¢0 iskard zird-un sucit 
bitag habr pakk-o-fai 
mard o janen biitant sahi 
Dosten-int ahtag wakai 
saliink ham Dosten-at pa nam 
gwastag gon diwand tamam 
330 Dosten ki ahtag sar salam 
Siren-int nin pamman haram 
be-Sakk bikant-i a@ baram 
har ée man détag wajj-o-mal 
batant pa Sirena halal 
bask-ant pa Dosten zarzawal 
Dostene gon mah-drosuma 
bitag nikah gon damdama 
distag tamamen dlama 
mutrib habr-zant o galen 
340 awaza kassit bulbuten 
sawte gwasit wass-zemulen 
gala dil bag-o-bostan-int maroct 
ki me diwén gon dostén-int maroct 
bigwarat gacéagen istin ricoken 
bigwarat kohsar o jumpan tripoken 
bigwarat katig o dastan siroken 
bigwarat gwarag-it jwan-int maroci 
gala dil bag-o-bostdn-int maroci 
ki me diwan gon dostan-int maroci 
350 bibant sarsawz koh da3t-o-sahra 
bijumbant kawr prahen misle darya 
bimallant malpad o zayd o carag-ja 
dréden hawrén pa dil man-int maroéi 
gala dil bag-o-bostan-int maroc 
ki me diwan gon dostén-int maroci 
kiraman dar kapant durren janikkan 
talen kawrani gul-posen kinikkan 
jandn sawtan gon sahtani galikkan 
dilan sayla pa omén-int maroc 
360 gala dil bag-o-bostan-int maroct 
ki me diwan gon dostan-int maroci 
SGhani kuttitant niin zulm-o-bedar 
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“That man, who sings that song, 
320 His voice falls on my ears: 

It cannot be anyone but Dosten 

He sings the song which I sang! 

Go out, and quickly bring me his news! 

It burns my heart like a live coal! 

The matter (I think) will be clear 

Men and women will have been aware 

That it is Dosten who has come, surely!’ 

The (other) bridegroom, who was also named Dosten 

Said to everyone 
330 ‘Since Dosten has come safely 

Shiren is now forbidden to me 

Certainly let him have (his) wedding; 


253 


Everything which I have given (as bride-price) in goods and cattle 


Let it be permitted for Shiren (to keep) 
It is a gift to generous Dosten!’ 
For Dosten and his moontit-faced one 
Tt was a marriage, with drumming, 
The whole of the people saw it 
‘The musicians, competent and happy, 
340 Sing with a nightingale-voice, 
They sing a song of celebration, of sweet melody, 
‘For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 
Let the dense clouds, pouring, pour down rain 
Let it rain on mountain tops and on shining mountains 
Let it rain on valleys and on the gleaming open spaces 
Let it rain! Your raining is good, today! 
For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 
350 Let mountain, open space, desert, be green and flourishing 
Let the broad rivers flow fuil like the sea 
Let meadow, settlement, and pasture be flooded 
In my heart there are today showers of rain 
For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 
The pearl-girls come out, strutting, 
Flower-bedecked, on each side of the rivers, 
Singing songs of celebration, with tinkling ornaments, 
There is a desire in their hearts for a walkabout today! 
360 For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 
‘The tyrrany and oppression of kings has now ended 
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na bant dema zahiren yad-o-paryad 
watan G2at o handan-int maroci 
gald di bag-o-bostan-int maroci 
ki me diwan gon dostan-int maroéi 
Sut o kuttit pul-o-lutfani bare 
niyayant nin pada dungen madari 
370 na nindant nin sara fasts éart 
ki dastd me wait jan-int maroti 
gala dil bag-o-bostan-int maroci 
ki me diwan gon dostan-int maroct 
wati ma kiidig-o-dast-o-diyaran 
kanan sarsawz gon kist-o-kigaran 
kanan wari jihind pesdéran 
ki wari mardume San-int maroét 
gala dil bag-o-bostan-int maroct 
ki me diwan gon dostan-int maroci 
380 yelen bel o dmulen kad-mahen 
guldmie Sutag bare syéhen 
rawit raha ulussi paddarahen 
Sume sob gon muztiran-int maroct 
gala dil bag-o-bostan-int maroct 
ki me diwan gon dostan-int maroti 
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The bloodsuckers and hangmen have left the country 

There are no longer before us any heart-breaking cries or memories, 

The land is free and laughing today! 
For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 

The time of robbing and snatching has gone and finished 

The looting by (those) jugglers will not return now 

370 They will appoint no more spies and informers now 

In our own hands is our life today! 
For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 

Our own are our valleys and open spaces and lands 

‘We will plough and sow (our own) green land 

We will perform our own labour, we will show the world 

That hard work is a mark of prestige for a man today! 
For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 

380 O brave friends, and lovely damsels, 

The black times of slavery have gone 

Go forth on the road of the people, clearly, 

Your victory is with the workers, today. 
For joy, my heart is an orchard garden today 
Because our gathering is with friends today! 
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TI. CLASSICAL POETRY 


by Known Poets (18th-19th Centuries} 


JAM DURRAK 


Introductory Notes 


Nos. 39-42 (and part of 43) are ascribed to Jam Durrak, chief poet at the court of Nasir 
Khan I of Kalat (r. 1749-95, v. Enciran, 610-13, s. v, ‘Baluchistan I: Geography, His- 
tory, Ethnography’). He is the earliest poet in Balochi of whom anything definite is 
known, and the tradition has preserved a largish corpus of poetry attributed to him, 
some of it on rather doubtful authority. It is acknowledged that he had a host of 
imitators both during his life and after his death, and in the absence of a written tradi- 
tion, his poetry has been necessarily entirly orally preserved. It is thus perhaps not 
surprising that many of his poems exist in differing versions, sometimes so very diffe- 
rent that definite attribution even to any single author is problematical. The poems 
given here are perhaps amongst the less problematical in their attribution to Jam Dur- 
tak — if not always in the language or style. 

In 1963 for the first time a systematic attempt was made to collect and edit in book 
form a representative sample of Jam Durrak’s poetry, by Basir Ahmad Baloé, in Durr- 
éin. It contains 30 poems of varying lengths, attributed by BaSir to Jam Durrak, but 
without discussion of the problems involved. The editing and explanations leave much 
to be desired, and unfortunately Basir’s book cannot be taken to be the last word on the 
subject. 
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39. KANDANEN GIROK by JAM Durrak 


atkagant kandand girok dost 
kihawiya éa julgahe pahra 
hale dostani datagant mara 
ma gulf ginnaéten hamo jand 
S rusta yakk drine dakkani pahra 
pa gward istine ajab-rangen 
drust me doste mahzab-i gon-int 
md ganok-en ki gon dila jeren 
dil ganok-int ki gon mana jeri‘ 
10 grih a-kant tango-drosumi bacée 
zord kant ‘$e e zalimi Turke 
man mujan zanzir mahpare loti! 
aé hamdhan ki man saddn yakke 
mul-iS man gwaharan dah-sad o lakhe 
415 ma dile hal bi markaba data 
dah burta bariya rawokena 
Sing a-kant mori zamuren dumba 
Jant hamo sarzané maliikendé 
O mani waja bang-o-miskani 
20 man tai pdgd misk Hurdsdni 
kadire sawab rah-nigah-dar be! 
man tra begahi baran oda 
man haman miri derai loga 
@ kasse ahit-droSumen man-int 
25 sarw-o-kadden 0 gwar galwar grih-int 
lal 0 hiva o asimi bo-int 
arz kan izhar kan sarigalan 
ad wati muhtajen dile halan 
nistiya andoha kane talan 
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39. LAUGHING LIGHTNING 


The lightning came laughing yesterday evening 
Flirtingly from the direction of the valley; 
News of my love was given to me, (and) 
I was clothed all over with flowers. 
5 There grew up a rainbow in the south 

Near it a black storm cloud of remarkable type 
Very like my beloved in its nature. 
Tam mad, to fight with my heart 
(My) heart is mad, to fight with me! 

10 It cries (like a) gold-complexioned child 
It struggles, you would say, like a cruel Turk: 
(I am) in gloomy clouds; (my heart) wants the curls of (her) tresses 
From (amongst) hundreds (of women) she is unique 
Her value amongst her sisters is ten hundred and a lakh. 

15 [told my steed the state of my heart 
The alarm news was carried by the pacer, the wild horse 
(Who) spreads out her tail like a peacock and a zamur creeper, 
(Who) paces from the tops of her lovely thighs. 
(She says) ‘O my master, (man of) bhang and musk, 

20 On thy turban is the musk of Khorasan 
For God’s sake be careful of the road! 
Ishall carry thee there at eventide 
To that lordly palatial abode; 
That gazelle-faced (person) is in it, 

25 With the stature of a cypress, and (whose) breast and cheeks and neck are 

(incomparable). 

(There are) rubies, diamonds, and the odour of jasmine (there); 
O say and express (again thy) former words, 
From the needy state of thy heart 
Calmly cast away (thy) griefs.” 


Notes 


This poem has, to my knowledge, been printed three times: in Pop. Po. II, no. XLII, 126-27; in 
Balo¢i (Oct., 1956); and in Durr-cin, 31-2. All of the versions of it are very similar, lending support 
to an assumption of its authenticity. The present version is based on that in Baloci. 

Many problems remain in it. The line. a 10-syllable one, is very long for Jam Durrak, who 
delighted in very short lines. It can be scanned + for most lines, but there is much 
irregularity and a rhyme scheme is lacking. In this connexion, Badir’s version is longer by 6 addi- 
tional lines which rhyme in bands of 3, apparently continuing the scheme of lines 27-29 of the 
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40. GOSIT, KUNGURAN by Jam Durrak 


gosit kunguran 
bel o kenagdn 
Sahi hambalan 
gos dar guptardn 
S Siire daptaran 

lal-un ruptagan 
gal-un gwastagan 
durr-un suptagan 
pdirt bangod 

10 ditun dilruba 
arwahi misal 
hiri Sah-jamal 
bostine bahar 
dantan-e andr 

15 pullen kandagan 
hirten jenikan 
rece nalgizan 
aynani ziyan 
har do ji-o-jan 
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present version; but it is also possible that the last 3 lines of the present version (as well as the last 6 
in Basir} are later additions; the poem could well end with line 26. 

Dames’ version contains an introductory line in place of a title: but this is of no consequence, 
since professional reciters usually supply their own, as Dames’ informant did. The title I have used 
is Basir’s 

Whilst Dames’ is broadly acceptable as a version in EHB (but with many errors and inconsisten- 
cies in details), the translation (Pop. Po. [, 125-6) is not acceptable, bristling as it does with obs- 
curities and misunderstandings (admitted by Dames in a note, p. 125). The present version has 
also two very obscure lines. 

The dialect of the version in Baloct, as also of Badit’s, is Co as it should be. Note that the poet 
refers to himself in the plural throughout (changed by Basir to sg.}. Only the more important 
points are mentioned below. (B = Basir; D = Dames) 


(2) julgah ‘a valley’, not a place-name Julgo, as in D. 
(3) hale: B naik, iacking a syllable 
(4) unclear line: B ‘we smelled the Rose body’; D ‘clothed my body with flowers’ 
(8) B man ganok-an; ... jeran; sg. 
(10) B a-kant, supplying the missing syllable in the Baloé? text. 
(18) unclear line 
(25) B guwar ‘jewels’, the line seems Co say ‘(thy) breast, cheek is grih’. 


40. LISTEN, O BRAVES! 


Listen, O braves 
Friends and enemies 
Royal companions! 
Listen to my words 
5 (To my) lines of poetry 
Rubies plucked by me 
Speeches spoken by me 
Rubies pierced by me! 
The day before yesterday, in the morning 
10 I saw a heart-snatcher 
Like a spirit 
A very lovely Huri 
Springtime in the garden 
Her teeth like pomegranates 
15 With flower-laughter 
Small worlds(?) 
Thou pourest out narcissus blossoms 
With killing eyes 
For both soul and body 
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41. ARSI PARI by JAM Durrak 


pairi éa bagen Belawa 

man gon rawoken melawa 
melaw rakeban-un na dant 
paken kassan gon dorawan 


5 suhbi 6a logé raptagan 
Hikkobahie gindaga 
Sdrten ki nodan Sanzitag 
barpan Sap o roé beritag 
roan o tariken Japan 

10 barpan jalaskén bosagi 
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Notes 


(For notes on Jam Durrak, v. No. 39) 

This poem was published in Durr-cin, 16-17, but with not very helpful accompanying notes on 
the meanings of abscure words. It was also printed in Pop. Po. U1, 132 (= I, 130-31), as “Leghari 
Love Song’ and without attribution to Jam Durrak. Its authenticity is likely, however, not least 
because of its remarkable metre, typical of the poet; more cannot be definitely stated, The version 
in Pop. Po, shows a remarkable takeover by a local tradition; it is certainly inauthentic, however, 
but it is quoted in these notes for comparison, along with Dames’ translations 

Alll tines are of 5 syllables, with metre +—/+ ~ / + remarkable for their brevity and style. The 
dialect is Co. Note that the -47 ending, ubiquitous in Co, is very ambiguous, representing as it does 
several different morphemes. (D = Dames) 


(2) D bé-lokénaghan “my bold comrades’, 
(4) gos dar is taken from D, better than B gosit. 
(6) D talo ruptaghan. 
(7) D gélo gwashtaghan 
(8) D dura suptaghan 
(9) D phairi phanagha ‘the night before last’ 
(10) D dithom dit-rava ‘I saw a heart-enchanting vision’ 
(11) D uzhrod misat ‘like a fleeting dream’. 
(12) D sinaé dumba mar ‘her breast was as full as a dumba’s tail’; with 2 6-syllable line as well, 
(13) D postand bahar ‘her skin like a fresh meadow’: very free for (perhaps) *postdn-e bahar ‘her 
skin (like) Springtime’, 
(14) D dandana andar. 
(15) Dhaiphutter:khandaghan‘thysmileisa flower of slender beauty’; with a 6-syllable line as well. 
(16) D Airthen jénafar, not translated; ‘(with) small grace"? The ‘Glossary of Rare Words’ gives 
jénaf < Ar. janab, which cannot be right. B has jenikan, which he insisted on spelling jynq’n, 
and glossed is as ‘dunyan’ 
(17) D réshi nalgazar: ‘a narcissus which wounds the heart’. 
(18) D aindni makén ‘in the abode of fountains’ 
(19) D hardo jind o jan ‘we shall both be together body and soul’. 


41. HEAVENLY PERIS 


The day before yesterday from the gardens of (Las) Bela 
T with my pacing steed: 
The steed will not allow me stirrups 
Hanging stirrups on either glistening side. 
5 In the morning I went from my house 
To see (my love) at Hikkobahi 
When cold clouds snowed 
Snow surrounded (me) day and night 
In the days and dark nights 
10 Snows gleaming to be kissed (?} 
Tran through a golden fringe (?) 
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draki éa drangan pakkagan 
lmiin gon hazratt baran 
margan o saydan wartagan 
1S banz o Sudien kotaran 
arbab o arsi prestagan 


nodén gon man drohi kutag 
naylan marodt darakké 
karmawe sawien pussaga 
20 tran bastag o yakk bitagan 
gipt-if mand man bedihdn 
mannit-i§ mani daste kaman 
Jagen rabab gon cirawan 
pag gon Harewe birawan 
25 ninak samend past kuta 
nambi o sarten suylihan 
jana o kabi éanditan 
saydia taléra kutan 
ase pariyan balita 
min koh Behbore sara 
dar tolahen drange bina 
mucé bitagant arsi pari 
gur giptag o Capan jandn 
drangan pari naz kanan 
pes kaptagan yakke giran 
pes Kaptag o pad kinz'tagan 
ari pari bal giptagan 
bal giptag o burz bitagan 
burz bitag o der nistagan 
40 der nistag o gal atkagan 
ohe fakir diwanagen 
diwdnag 0 haywanagen 
bost o mahrangen hatira 
kahr bay abur dile sara 
45 md e bani mardum nahen 
mahen Sahidani pari 
Gn roé ki sihédat bt tai 
karwan mikimi sambari 
seri razenen mahpardn 
50 ninden tai rahe sara 
ziren tra gon banzulan 
zirdd tayé ap dayen 
dila pa miskef 0 murad 
halo kanit o kunguran 
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41. Heavenly peris 


Wild grapes (hanging) ripe down the cliffs 
Lime trees with impressive crops 
Eaten by birds and game beasts 
15 By hawks and hungry pigeons 
By saints and heavenly angels. 


The clouds tricked me, (saying) 
‘L will not allow the discovery today 
Of the budding sapling sons.” 

20 They spoke, but I was alone 
They seized me in the desert place 
My hand-bow obeys them. 

The shag-wood rabab with the tuning pegs 
My turban with Herati fotds (?) 

25 The present morning breeze has passed by; 
(I have) the fresh feeling that comes after rain, and cold rambles 
There were shakings in my body and bones 
With hunting, game animals were caught. 


A fire was raised high (?) by the Peris 
30 Upon Mount Behbor 
To the top of the cliff from the bottom. 
Gathered were the heavenly Peris 
They joined hands (?) in dancing 
On the cliffs the Peris were flirting 
35 In went forward to take one 
T went forward, and then retreated 
The heavenly Peris took to flight 
They took to flight and were up high 
They were up high and sat down at a distance 
40 They sat down at a distance and they spoke: 
‘O mad fagir, 
Mad and stupid like an animal, 
Stand still, and for the sake of the moon-like one, 
Be ashamed for (thy) size! 
45 We are not people of this world 
We are Peris of the martyrs! 
That day that (thy) Fate is upon thee 
(And) the arranged-for caravan is made ready (for thy funerat) 
Fully will we unbind our tresses 
We shall sit (at the side of) thy road 
We shall seize thee with our wings 
We shall give water to thy heart 
For thy body, completely its desires (we shall fulfil)” 
Pay attention, O Champions, 
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55 kungur jaren brahundagan 

ziten sihadat bi mand 

arSi parie sir kanan 

Jane gunahan der kanan 
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55 Champions, stout brethren, 
(Let there be) a quick martyrdom for me 
(So that) I may marry a heavenly Peri 
And the sins of my body I may leave far behind. 


Notes 


This poem is attributed to Jam Durrak by Abmad Basir and printed in Durr-cim on pp. 33-35. A 
very similar poem was printed in Pop. Po. tl, XLVIL1, 130-31, but without attribution by Dames, 
although the preceding nos. XLII-XLVI are explicitly attributed to Jam Durrak 

‘The title ‘Arsi pari’ is Bagir’s. 

Dames’ version, called by im ‘The Paris’ (Pop. Po. 1, 129-30) is described as ‘a fanciful meeting 
with the paris on the slopes of Mount Ekbai, a peak in the Sulayman Mountains in the Leghdri 
Country.’ It is thus a good example of how, in the total absence until very recently of any exact or 
written traditions, poems can migrate from one region to another, assuming different dialectical 
shapes, and become part of a particular local tradition, quite regardless of their true origins. 

Dames’ version is secondary; it is also much shorter than the version printed here: Basir's 
version has 58 lines, whilst Dames has only 41, and Basir’s version contains all but 4 lines of Dames. 
(Il. 7, 25, 26, 35). Hence as a basis I have used Bafir’s version, with Dames’ lines in the notes for 
comparison, where there seemed a fair similarity. 

The metre is in an 8-syllable line 4. «throughout in bath versions, with exceptions as 
noted. Lines 1-16 are in both versions in the same order, and very similar, so that it does not seem 
worthwhile to quote Dames’ (small and unimportant) variations; but Dames’ line 7 is not in Basir. 


(10) bosagt: unclear. 

(11) Aariwen: unclear, 

(14) wartagan, probably = wartagant, for reasons of rhyme; similarly -dn for -ant in UI. 27, 28, 36, 
37, 38, 39, 40. 

(22) unclear line; also 9 syll 

(24) unclear line. 

(25) ninak, pechaps = nanak ‘present, now’. 

(28) alara ‘a game animal’, not specified. 

(29) batita, pech. ‘flew high’? D asé partyah balitha. 

(30) D ma khoh bambort saré 

(31) unclear tin 

(33) D much bithagan chapa janén. 

(37) D arshi part gat-akhtaghant (cf. 1. 40) 

(38) D bal gipto burz bithaghant. 

(41) D ohé fagir, haiwanagh-é 

(42) D haiwanagh o déwanagh-<. 

(45) D md e dunt mardum nayti 

(46) D makh-wh shahidant pari. 

(47) ta-t, peth. for ta-int (for the sake of rhyme)? 
D aft rosh ki @dhat bayai thai. 

(48) D khar-khdna mukimi sambari. 

(50-52) all 7-syll. lines 

(52) D zirda thaiya av-dean 

(53) miskef written by Bagir miskap; corrected in reading; D dilé pha maskifa muradh 

(54) D halo khanéth kungurah. 

(55) D kungar jaren brahondaghan. 

(57) D arshi pari sir Khana 
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42. BIHISTIEN SAMIN by Jam Durrak (?) 


jisamin be-pursa bihisti-e 
a¢ latife o pallawa kaye 
gon gule demda mel kut-it dost 
Sarr galimante gahoren dema 
5 bayram o asa sar kutag mahtos 

bop o bdlistén giran-bahdenan 
boe ca bikén zurtage wasien 
hijar mand momindn janant pasan 
éo kahirani arahen asan 

J0 pa wati doste hubb-o-ixlasan 
be-karar-dn man nem Sapi pasan 
maha-rie pa wasidilen nyadan 
hdtré hastint toroe girdnen 
toroe giran o ma’nie bazen 

15 kar dmulléni gargaren ndz-ant 
dandame gar 0 dandame baz-ant 
zillatan sahsar-ant daye jana 
na kanan na éa doste firmang 
€o ispard dempan kanan jana 

20 pa éabuk-o-Camm-did-o-pekand 
ne dapa gir ki gal kanan roce 
ne mand kudrat majal cosene 
pa dapa mahlinja bi gal kayan 
niStag o du’a go an hama rote 

25 wat hudé mihran man dile Sefit 
er-kapit hir &a tangoen taxta 
sammaen saltdne sar-o-baxtd 
byait rudand éo éardahi maha 
mesar-un bat 60 Akbaren Saha 

30 éa wati durr-ciren zabin pursit 
aé man o sali bun-jaten hijr-an 
dgah-o-bedary-an Sapanian 
sumbagan tahire rasit noken 
O Badiskani Laf be-milien 

35 méré tai logdren sare sogind 
par tai Sahd-o-sakkalen niyadan 
armure gon kaptan andgahi 
hon bahd ban tai tangahi dema 
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42, HEAVENLY MORNING BREEZE 


O moming breeze, without question thou art from heaven 
From the direction of (my) sweetheart thou comest 
Thou hast met Rose-face last night 
On her face a fine precious jewel 

5 The Moon-extinguisher has sent (thee) in a white silken fire 
From (her) pillows and cushions of great price 
Thou hast taken (thy) sweet smell from her locks; 
Longings (for her) strike me, like candles telling the watches, 
(Like) the burning fires of kahur-wood 

10 Because of love and affection from my own lover 
Tam restless in the midnight watches 
For the pleasant sittings with the Moon-faced one 
In (my) heart is she a great ally, 
A great ally; and (her) many aspects 

15 Are strange blandishments, the works of loves, 
For an instant lost, for an instant present. 
From heaped-up suffering give (relief) to my soul, 
I shall not say No to my love’s command 
As with a shield I make a protection for my body 

20 From (her) (eye-)lashings and eye-flashings and arrows; 
Not in my mouth is there a memory of what I say on any day (to her) 
Nor have I such power and courage 
To come to talk to the Moon-darkener with my mouth 
Isit and I pray for the day that 

25 God himself will thrust love into a heart, (so that) 
The Houri will descend from her golden throne 
As if for a noble Sultan 
Let her come, rising upwards like the full moon 
Let my place be beautiful like that of King Akbar! 

30 She will ask from her own pearly plaits 
From me (why) I am separated for years (from thee), deep-rooted, 
1am so wakeful during the nights! 
Let a relief for my pains arrive at last! 
O rootless Ruby, O Badakhshan creeper, 

35 We swear by thy priceless head 
I will lay down sweets and honey for thee 
Suddenly... (7) 
My I be blood-payment for thy golden face! 
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Notes 


This poem, probably by Jam Durrak, was printed in Durr-din, 18-20. The poem printed in Pop 
Po.IL.XLY, 128-9 seems very similar in outline, but differs greatly in detail, It seems likely that 
Baéir’s version is closer to the original, both because of its dialect (Co) and its rhyme scheme, 
which are more regular than the version in Pop. Po. 

Both versions have a 10-syllable line, in metre + 


/4.—/+~.(B = Bagir; D = Dames) 


(1) D be-phurs@ ‘unasked’; the -@ thus unexplained. 
(3) D meéf khuthé ‘I met’ cannot be right; an emendation of B's kute to kut-it seems possible. 
(4) This line is not in D. 
(5) B beramé ast kutag mahtos was not understood; 9-syll. line; D bairamo ast sar khutho mah- 
thos. 
(6) This line not in D 
(7) D bo azh brikhan raptaghan whashen ‘the scent from her locks has seized me with sweetness’, 
(8) D ‘separation from her melts me as wax in the night watches’. 
(9) arahen for D araven, 
(10) wat? doste: D washio dost (= D, 11). 
(11) = Diine 8. 
(12) This line is not in D; maha-riie could be genitive, with maha < mahe. 
(13) Notin D. 
(t4) Not in D. 
(15) = Dine 14: it is not clear how he translates, 
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(17) D zillatén sahsaré deaé is line is unclear in both versions. 

(19) D cho isparaa démpan mani jane 

(20) D chabuko chashm-did paikané “let my eyes be gladdened by the sight of my fair one’. 
(21) git, D seems to trans. ‘use’; note roée adv, not r 

(22) majal, D mazat, maj the form with -z- indicates a LW from IA. 
(23) D pha dafa mahlija di jan aya ‘to come to meet to speak to her’. 

(24) B gwan hard; D go hawar is better. 

(25) D sheft ‘inclines’, confused with Sef ‘slope’. 

(27) Not in D. 

(28) rudand: D rodhana ‘swaying’ 

(30) pursit: D phursan; zaban of course lit. ‘tongue’. 

Ql) Not in D. 

(32) Not in D; Sapanidn < Sapani-an. 

(33) Not in D. 

(34) B badaxsani ‘of Badakhshan’; D badhashkant is better. 

(35) logaren: D loghwarer ‘husband’. 

(36) Sakd-o-sakkalen: D sath sakhalen ‘priceless jewels’. 

(37) D irmiri gon-khaton andgahi ‘sudden slaughtcr-has overtaken me’; line is unclear. 
(38) tai tangahi dema: D pha sakhaten khutkari “for this sweetest of creatures’ 
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43. FOUR SHORT POEMS by various classical poets 


7 JAM Durrak, KaLati 


O samin be-pursé bihisti-e 

dé latife nemaga kaye 

man gule demd mel kut-it dost 

be-rahm o asi sar kut-e mahtos 

(5) ba aé bikan ruptagant wassen 

hijré mana momen janant pasén 

Co kahirani arden asan 

be-karar-dn man nem Sapi pasan 

pa wassi dost o hubb o ixldsan 
(10) zillatan sdsar-e daye jana 

nana kandn pa doste parmdna 

€0 isparan dempan-e mani jana 

¢dbukdn casmdid paykand 

kahr ‘mullahani gurguren na@z-ant 
(15) dandame gar-ant dandame baz-ant 


2 Hamat JiqaND, KALMATI 


Jan pirangani Hammalé dost na bant 

camm Sodant ne xudaye nama girant 

nae Cangalan gon makiskan er-barant 

pask-is kondan-ant 

napagani kand-i§ dar-ant 

zikr kanant ne namdzi firman gwasant 

mara wati mulke kade xumaren Gamme dost a-bant 
pask 0 Salwar o sarig o éadar-ant 


(5, 


3 MULLA FAzL, MAND 


kajj-kajje bit 60 Cardahi maha 
dant tra darahi bya mant jaha 
draj ma-kan gamgeja pa hamara 
sadiapa yakk rode kape Saha 

(5) €otaw o ri pa daste badxwaha 
law hazar afsoz ware randé 
prustagen dast hicé nayait banda 
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43. FOUR SHORT POEMS 


1 Jam Durrak, from Kalat 


O morning breeze! Doubtless you are heavenly 

From my love you come 

You touched the face of my rose 

Pitiless, firey, the Moon-extinguisher rose 

Sweet perfumes from (her) tresses were swept in (= were noticeable) 
In separation (from her), waxed (arrows) strike the watches of the night for me 
Like the hot fires of kahir-logs. 

Lam restiess in the watches of the mght 

For happiness, (I need) love and care and affection 

(But) you give me insults, piled up! 

I do not say No to the refusal of love, 

(For) like shields you are a protection for me 

(You protect my) eyesight from whips and arrow tips 

Tyrranies of beloveds are a different kind of blandishment, 

For a while they are lost, for a while they are many! 


2 Hammal Jihand, from Kalmat 


Hammal does not love European women 

Neither do they wash (their) eyes nor do they praise God 

They swallow handfuls of dates with flies 

Their dresses (end) at the knee 

Their belly-buttons are bare 

They chant (prayers) but do not follow the proper order of prayer 
We Jove the exciting eye of the damsels of our own country 
(Who) dress in blouse, trousers, headcloth, and veil! 


3 Mullah Fazl, from Mand 


A (certain) darling is like the full moon. 
She gives you a tryst, ‘Come to my place, 

Do not make your steps long (in coming) to me!” 

For a hundred nights (you are successful); (then) one day you fall into a well! 
Hait-locks and beard in the hands of enemies 

You eat a thousand regrets afterwards, 

A broken hand never comes (back) to its joint! 
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4 ‘Izzat LaLLA, PANicURI 


tuhfaye jwanen dat mand séha 
Mayruk payda but éa rabbe dargaha 
mahtab pa zdri pinditag piran 
parwarenta par Sak! 0 Stran 

(5) néguman éamm-zahm kurt xudagiran 
Sarbaze-ant be-dinen balaziran 


44, ADHAME SAIR by MULLA IBRAHIM 


Sukur ae karim-i karsaz 
paken xuday-i be-niyaz 
gon to kandn israr-o-raz 
arze kanan bisyar 0 baz 
5 2drt 0 pané wahde nimaz 
dast bedar o gardin firaz 
banda pa dunyayd mandz 


bad ¢a sande kirdagar 
guyam dariid-i be-Sumar 

10 bir sahib-i taj-i hazar 
payyumbar-i alt tabar 
nam-it Muhammad askar 
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4 ‘Izzat Lalla, from Panjgir 


God gave me a fine gift: 

Mayruk was born by the mercy of God 

O Moonlight, I have begged the saints with cries, 
(Who) raised her on sugar and milk; 

Suddenly the accursed of God cast an evil eye (on her) 
The accursed unbelievers of Sarbaz. 


Notes 


(1) This poem, on not very good grounds, is attributed to Jam Durrak; perhaps it may pass as a 
reasonable imitation. The dialect is Co, but with many errors, due to a mixed transmission 
through other dialects. The line is a 10-syllable one - +~—/~+-+-/-+ 


(2) This short poem describes Hammal’s feelings after his capture by the Portuguese. Certainly 
not old, this ballad still echoes the traditional materia! as it survived into the later 19th ¢. The 
author is unknown, but its very traditional | -syllable line + —~ /+~ —~/+~ 4 with only one 
thyme in -an! makes it more interesting than many other similar ballads. 


(3) A short ballad, fairly typical of its kind. The 10-syllable line is ~ + -—/-+~—/—+inone chyme, 
in Co dialect as it should be 


(4) This short ballad, also fairly typical of the poet, has a l0)-syllable line +—/~+—/+~—/4—in Ra 
diatect 


44. SONG OF ADHAM 


Thanks (be) to God, kind and helpful 
The pure Lord, who wants for nothing. 
To thee I shall tell secrets 
I beg for a (sympathetic audience) 

5 Calling out for prayers five times 
With hands folded and neck held high 
A slave, a property of this world 


After praising God 

T shall speak the praises of the Prophet, without number, 
10 For the owner of a thousand crowns 

The Messenger, of noble nature, 

Tt is apparent that your name is Muhammad. 
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madh-o-sifat bi Car yar 
Bubakr o Umar yar-i yar 
15 Usmén-i yani-yi namdar 
Ser-i xuda Duddul suwar 
2ebé bit trard Zulfikar 
Baydadi dingen sahsawar 
gon man madat be wahdikar 
20 daram base guft-o-guzar 
andar kitaban éand war 
didam man nakie yadgar 
roze nabie tajdar 
andar Madina bar-karar 
25 kull mucé-atant ashdb o yar 
kurt-e nasihat har sakar 
awwal kurt-i Adham tawar 
Adham wati bord biyar 
jatdi bi pila be suwar 
30 yakdam buro sit-i Sikar 
bir sayad o ahig Tatar 
jon-o-kababéni byér 
pad yahtagat Adham cunan 
bir hukim-i sardar-i jihdn 
35 hiti na kurt Sakk-o-guman 
zurt-e do Samser o kaman 
man panjaga gurz-i girén 
memo! rakaben nojwan 
nigtag bi pile dorawan 
raptag co bad-i sarsara 
taéent tacoken gur°bara 
koh-o-jabal pa yakk bara 
dtir-gindi Santant har gward 
Jutken sijinjal harwara 
45 hit na dist aha dara 
nagah pa hukm-i kadird 
likk-kapt hama kohe sara 
gindit nujimi laskaré 
gon pil-o-asp-o-katira 
50 zant-i man mojen xatira 
e foj o sipahi kafira 
e mayrib z"mine marxaré 
Stimen Mukide &e bara 
bungahe er-kurt yakk gward 
55 nagah a urdita dara 
gwanke kurten sultan fara 
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(With) praises to the Four Companions 
Abu Bakr and Omar, friends of the Cave, 

15 (And) Usman the Moneyed, of famous name, 
(And) the Lion of God, mounted on Duldul: 
Zutfikar becomes you. 

Brave riders from Baghdad 

Be helpers to me who am in need! 
20 Ihave many tales; 

(Many times in books 

Thave seen memorable writings.) 


One day the Prophet, the crowned one 
(Dwelt} quietly in Mecca. 
The rich and the Companions were all gathered round 
(When} each morning he spoke an instructional sermon 
He shouted once, to Adham 
‘Adham, bring your mare 
Quickly mount your stout steed 
30 Immediately go towards the hunt: 

The quarry is the Tatar gazelle; 

Bring back pieces of its meat!” 


2! 


a 


Adham returned, thus 
By command of the Lord of Worlds 
35 He was not at all dismayed, 
He seized two swords and a bow 
In his fist a heavy cudgel, 
The young man on his horse with stirrups 
He sat (with feet) in the stirrups of his stout steed. 


40 He rode, making headway like the wind 
He raced his race-winner, 
Over the mountains, all at once, 
He cast his far-seeing (eyes) in every direction 
With both his eyes, always, 
45. He saw no gazelle, out there. 
Suddenly, by God’s command, 
(Adham) climbed 2 certain hill 
And sees an armed crowd, like seers 
With elephants, horses, mules, 
50 He knew, in his excited heart, 
‘This army is an army of unbelievers, 
They are as the he-donkeys of western lands! 
What news of loathesome Mukayyid?” 
(Mukayyid) put down his supplies on one side; 
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sogind-i yat kurt se bara 
Lat-o-Mandtani sara 
nestint digar kére mara 
60 bya ki kanan juste tara 
soj-o-sare éa Haydara 
ndgah bigindan Safdara 
burran-i tajdaren sara 
ode baran man kifwara 
65 tohfa bi Sahe-duxtara 
“gar to daye soje mana 
yakk xaldte baxSan tara 
gon sadhazar sim-o-zarra 
éisté jawab gardent nard 
70 Adham gon lank-i z'rebara 
gwast-i jasisen kafira 
hak-it dapa bat gon pura 


Adham éo mist-i Ser nara 
zurt-i watt ley 0 sipar 

75 €0 Rustam-i kurtag zafar 
murdar-i kurt ar sad nafar 
kafir tamami sar-bisar 
par Capp o résifa gazar 
tir o tupangan €o battar 

80 trumpig-i ritkant be-kadar 


Adham bi pirman-i xuda 
hurjit baroken yakk zadé 
man yahtagat gon 3uimen bada 
be-Sariaten talken rada 

85 hast sad lain par yakk ridé 
éak datagant misl-i guda 
Sar a tana kurtant juda 
Stmen Mukayyid kurt niga 
e Haydar-int yahiag eda 

90 andeS-i nest gon dah sada 
aé mé girde kurt-i dem-o-pada 
Adham be daryée toka 
osndg-at bor gon wajaha 
zant-i ki yaa e kaza 

95. bittag bi takdira raza 
hanéo ki Ser-i murtaza 
kaptag hamd grope bazza 
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55 Suddenly from out of the camp 
A shout was shouted like a Sultan 
(Mukayyid) three times recalled his vow 
(Made) upon Lat and Manat 
“There is no other task for me! 
60 Come, let me ask you one question 
Some information from Haydar (Ali) 
Suddenly I do see the brave one (Ali); 
I shall cut off (Adham’s) crowned head 
I shall take it there to my lands 
65 Asa present to the Princess! 
If you give me some information 
I shall give you a robe of honour 
With a hundred thousand (threads) of silver and gold!" 
Quickly brave (Adham) returned answer, 
70 Adham with his loins in armour, 
He said to the carrion unbeliever 
‘Let there be dust and ashes in thy mouth!” 


Adham, like a male lion, 
Seized his sword and shield, 
75 Like Rustam he will have had a victory. 
He made four hundred men into carrion, 
Entirely unbelievers, head to head, 
(Making a) passage to left and right, 
Through bullets and rifles and worse 
80 His dripping (blood) poured out in large measure. 


Adham by God's command 
Pulled out his one-stroke taker (sword) 
He was entangled with the loathesome enemy 
With the lawless ensnaring error 

85 Eight hundred cursed infidels in a row 
Ripped (open) they were, like cloth, 
Heads from bodies were severed. 
(Whilst) loathesome Mukayyid watched: 
‘Haydar (Ali) it is who has come here 

90 He has no worries about ten hundreds, 
Amongst us he has cut a round (swathe) front and back!" 
Adham is in the river 
His mare was swimming with its master 
He knew, when it came at last, 

95 It was by God's will, 
Just like the Chosen Lion 
(Adham) fell into that thick crowd 
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guda ki saat bul tamam 
yahtant xudawande payam 
100 gipt dtifa bore lagam 
sajda biraften almudam 
Sad-at zuban-i almakam 
ritkant hadangani ragam 
Adham Sahid butag bi-tam 
05 raftag bihista gam pa gam 
bir jannat-alfirdos makam 


kafir 60 hiika tarritag 
akl-o-Sdwiir-i pirritag 
sar pahlawane burritag 
110 man buyéae tok kuriag 
dem mayribe kota sutag 
raptag Mukayyid mayriba 
Adham tara sad marhmata 
zurtant wati kullen sila 
IIS bastant par  SGhi taba 
bord buzurten matami 
gwati pa mdtkohi Same 
raftag pa iajil 0 game 
andar Madina yakk dame 


120 Brahim bikan to nukdahan 
go8 dar alayhi akdahan 
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Then when the time had come 
They came, messages from God 

100 The messenger seized the horse’s bridle 
Bent down he would go forever, 
(Adham) was happy, his prayer in heaven. 
There poured (down) showers of arrows 
Adham became a martyr indeed, 

105 He went to heaven step by step 
To the place of the heavenly paradise. 


The infidel (Mukayyid) returned, like a swine, 
Understanding and wisdom he threw out 
The head of the champion (Adham) was cut off, 
110 It was put into a saddle-bag, 
He went towards the western fort, 
Mukayyid went westwards: 
Adham, for you a hundred pities! 
(Friends) took up all of his arms 
115 Girded them onto that royal — natured (horse) 
The horse would have taken (him) in mourning 
Like the wind, through a mountain-range pass, 
Went in haste at a pace, 
At once, to Medina. 


120 Mullah Ibrahim, count your cash, 
Listen to him, O believers! 


Notes 


Multih Tbedhim was 2 19th c. poet who lived in Sardwan, in Persian Baluchistan. The text given 
here was collected and printed fairly accurately in Batoéf in 1958, T have limited my corrections to 
restoring the original Sa diaicct from discussions with informants. 

The line is an 8-syllable one, with metre +——/4— ~ / 4—; exceptions as noted 
Note that 0 


(10) i.e. the Prophet 
(12), (13) 7-syil lines, pethaps for dramatic effect. 

(14) The cave in which Muhammad hid from bis persecutors before his flight to Medina. 

(16) Lion of God = Ali 

(17) Zulfikar = Ali’s sword 

(21), (22) 2 lines of 7 syliables, thus in recital at a faster pace, a kind of parenthesis to the main 


narrative 
(23) Beginning of the narrative proper; with 7 syllables, quickened pace. 
(29) ‘stout steed’, lit. ‘elephant’. 


G1) Tatér: a kind of gazelle, famous for its meat. 
(38) memot: unclear; pechaps *horse’. 
(48) ‘seers’: astrologers, non-Muslims. 
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45. MAROCI NOD SAHARGAHA 


maroci nod sahargaha 
jur a-bandant anagaha 
rudant bi kahr-i daryaha 
samine sayl-i hamrahé 
5S mokkil-i xasen dargaha 

paamr-i kudraten Saha 
Salant pa hukum allaha 
tamdmen ulkahan durahé 
amulle hand-o-jagaha 

10 pari man gwaigire sdha 
ajab a-Sahmit Go maha 


2i Sddihi rahmat Sanzant 

gulab o o hawan dranzant 

nikdb-o-burkahdn kenant 
15 zahen bikan Singenant 


kamdn mydnen kamdn geso 
buland baxten kaman abro 
musaddar wariden gul-bo 
Jamal tabindaen bano 

20 an dn angust zarren éallo 
maré mekard dar arzo 
nazr andaxta har so 
bibinam nagahan ma-ro 
man-dn sayad to-e Gho 

25 bibaxée ‘gar mana yaho 
muréd bit laylat-atkadre 
tippe &o Cardahi badre 
bi misl-i kimati Sadare 


ki man az asik o 
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(58) Lat, Manat, idols of pagan Arabs. 
(82) barok: lit. ‘taker’, perhaps for burrok ‘cutter’; i.e. ‘sword’. 
(83), (84) both 9-syll. lines. 

(91) a pausa line, of 10syll. 
(96) Epithet of Ali. 

(101) sajda, not sajda 

(102) fine is unclear. 

(113) mahrmata < markammata. 

(120) ‘cash’ = ‘verses’. 


45. CLOUDS IN THE MORNING TODAY 


Clouds in the morning today 

Cloud banks spread out suddenly 

They grow in the wrath of the sea 

Their progress in the company of the morning breeze 

By permission of the special councils (of the angels) 

By command and power of God 

They pour down rain by command of Ailah 

On all areas, entirely, 

On the dwelling place of my sweetheart 

10 The Peri (stands) in the shade of a balcony 
Wonderful, she gleams like the moon 


wu 


In joy the rains pour down, 

The roses drip like perfume-fountains 

The veils are caused to be drawn aside 

The heavy locks of hair are caused to swing to and fro 


a 


A girdle on her waist, a hair band on her tresses 
Exhalted is her fate, eyebrows like bows 
Placed in honour, she approaches smelling like a rose 
The beautiful sparkling lady 
20 On those fingers, gold rings 
She inflames my desire. 
I glanced on all sides 
I suddenly see the moon-face 
Tam the hunter, thou art the gazelle! 
25 If you give her to me, O God 


My desire will be (like) the Night of Power 
Thou shinest like the fall moon 
Like a priceless turquoise 
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30 kalandar sardara kostan 
damadam pyalagan nosan 
gahe ranj 0 gahe hos-an 
misal-i deg-i purr josan 


amull’ gon ambar 0 att'ran 
35 jamm a-jant dast-guha@rukkan 
wat xasen kanizukkan 
xumar €ammen tanak rakkén 
bizirant kadda o Sakkan 
gule Sar 9 mugabakkan 
40 rawant bi dirsarren lakkan 


binindant bar lab-i hawze 
bisdent sumbulen jawze 
kanant kasd-i dilafroze 
jaginwala o zarrdoze 

45 biydyent nokar ixldsen 
kanizak piti-o-maten 
gula Sana a-kant rasen 
bi 2ulfan syah o inkdsen 


do nakkd§ dar zaman bydrit 
50 parizata bisingarit 
guld par merami Carit 
hamd ki makram israr-ant 
xadija larzuki§$ yar-ant 
bi anf-i asrafe sawar-ant 
55 doen gos kunnalan bar-ant 
Sipen padink-iS zarkdr-ant 
mudam pa mala-o-zah-ant 
gon na‘laynan girodar-ant 


bigwazenit gulen jwand 
60 bihiste gwatgiren bana 
Janit taxte hamé hing 
bipirrenit arak-Cind 
araki bop-o-kaling 
kanizak bydr to ahena 
65 biéarit xusrawia cing 
Sitabi mahram dar hala 
tara Sastatagat Lala 
mani bala o nek fala 
bibandan miyan insalla 
70 nakib sanj kan wakab-bala 
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30 Like a kalandar, bareheaded I stand 
Again and again I drink from cups 
At times grieved, at times I am sensible 
T boil like a full pot. 


My love, with ambergris and attar, 
Collects (her) dear handmaidens 

Her own special dear attendant-girls. 

With bewitching eye, thin-lipped, 

(For her the attendants) take in hand the bowl and combs. 
With rose shawls and nose ornaments. 

40 They (all) go to the sources of distant streams. 


oe 
a 


The (girls) sit at the edge of a pool 

They get perfumes, walnut blossoms, ground as medicines, 
They purpose a dazzling of the heart, 

They wear embroidered dress, gold-sewn; 

There was fetched a sincere servant, 

A girl of good family; 

She combs the Rose properly 

The locks, black and dyed. 


4 


a 


Bring now two beauty-experts 
Adorn (the girl of) Peri race 
Examine the Rose, with hairdressers, 
They who are keepers of the secrets (of beauty) 
Of Khadija, trembling ornaments are lovers, 
On het nose an ashraf is fixed. 
55 Her two ears are loaded with earrings 
Her threaded anklets are golden 
Always they chink, chink, 
They are in rivalry with her shoe-(bells) 


st 


é 


Pass the young Rose 

To the windowed building of heaven 
Make a throne at that time 

Spread out the kerchief covering 

The cloth pillow and stomacher! 

Girl, bring thou a mirror 

Let (the beloved) see Khusraw in China. 


6 


3 


6! 


a 


Quickly now, O keeper of secrets {of beauty) 
The Ruby had sent you 
On wings, as a good omen for me 
Let me don my girdle, if Allab wills, 
70 O servant, saddle up my eagle-winged (steed) 
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illahi barkat yawsaha 
rasan man kasr firdawsé 
bibandan gon cirdg-tosa 
75 girdn-i az labba bosa 


ilahi nur muhammadda 
bibaxie Jurm-i be-hadda 
ta haft pustd ta haft jaddé 


46. GUFTAR-I BAHADUR by MULLA BAHADUR 


biyd amir wass-zemulen ki éande guftar a-kanan 
xatte zebaen bi kirtas kalamkar a-kanan 

tegi @lmasen zubana tez o abdar a-kanan 

sad xatar aé €arx-i garding o yaddérén kanén 


5 bdz-un andesit ki dunya ajiben kar a-kane 
mardan namarde sipahig 0 tamadar a-kane 
ajizen uftadagan bar markaban sawar kane 
duzz-o-drog-banden palitan Con Sarafdar a-kane 
@ humayen murg-i totid nuginsar a-kane 

10 zay 0 biimdn éo Parweze Sakar-xwar a-kane 


asp-i tazi bar kaSsant zer-i palan bi sitam 
tawk-i asp 0 zen-i zarren bar xarpusten alam 
4 tanob-o-Sadihani sar-girifidr-int bi yam 
lizzat-o-ay$ a-kanant & be-nuwaen be-diram 


1S pa lagor-o-kamm-jiratan hastint Sahani karam 
hastint zahr-dladah dunyé éo asal dar ped a-kant 
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O God, with the mercy of the Helper 

I shall arrive in the castle of paradise 

Tshall sit with the light-extinguishing (beloved) 
75 I shall take a kiss from her lips. 


O God! O Muhammad, the Light, 
Forgive my errors and trespasses, 
Up to seven generations, up to seven forefathers. 


Notes 


Nar Muhammad Bampusti lived in Bampust near Bahd Kalat in Persian Baluchistan. This ballad 
was recited by Mir ‘Isa Qomi of Turbat to Abdulla-Jan Jamaldini, who in turn published it in 
Baloci in 1957, The dialect is Co, and the version given here follows closely the printed text, except 
where noted. Nearly all lines are 8-syllable ones 


atf-t/-4i-2 


(20) in the printed text bazo (for éai/o) ‘armlets’ cannot be right 
(21, 22) both lines in Persian, and both of 7 syllables. 

(65) not clear: ms, has bidari xusrawle éind “let her see the China of Khusraw’. 
(76) muhammadda, metri causa 


46. BAHADUR SPEAKS 


Come, O well-tuned leaders, so that I may say something (to you) 
I shall put a lovely line on paper as a writer (does) 

With a diamond-cutting tongue, I shall make it swift and keen 

I shat] speak of the hundred dangers of Fate and of traitors; 


5 [have thought much that shall do something wonderful in the world, 
That of a coward I make a man a soldier, a mercenary, 
The helpless fallen, I re-mount them on steeds! 
Thieves and lying rascals, how may ] ennoble them 
That I may turn upside down that Homa-bird-like parrot 
10 How I may turn crows and owls into sugar-eaters like Parwez; 


Swift Arab horses carry toads, squeezed under their pack-saddles, 
(With) horse-collars and gold saddles, battle banners on donkey-back; 
One of those rich and prosperous is entangled in grief 
They indulge in enjoyment and luxury, (whilst) one is miserable and penniless 
15 (But) for cowards and those of little courage there is the kindness of kings; 
There is the poisonous world, which presents itself like honey 
. 
/.COmM 
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mard hamd-int ki biland-sassa o diirandié a-kant 
€0 hard jahla na éarit dahr-i pustd res a-kant 


zitag dahra aé doranga aédahayani damar 

gurrag o haybat kanan-ant be-guidden api mar 
gresagi Seran kutag jaga wati burzen hisdr 

tolag o mamm-ant ki a-girdant nin sayl-o-Sikar 
zahm-janen dusman-lipdian iftagant zabren kahdr 
bastag dihkanan pa lanka hanjir o sabzen sagar 


25 muskilat es-int ki naylit hi¢kasara bar karar 


2 


s 


asiya bi dawre gard-un bar sare ab-i rawan 
Glime dani drusan-int har yakke pir o jawan 
tosage fikra kanit par wat ki nin a laddit karawén 


47. KEGADE SAYL by Fakir Ser-JAN, NOSKE 


xudae nam mand yat-int 
pamesa dil mani Sdt-int 
dunyé ca bandaga pak-int 
gaye danz o gaye gwat-int 

5 gaye roé sayl-o-asrat-int 
Stkare zurt mand mayla 
rein pa kegadé sayla 
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A man is such that he thinks high and distant thoughts 
He does not look down like a donkey at ages past, it wounds (him); 


The world has taken on two colours, the smoke of dragons 

20 Makes growling and fear, useless water snakes! 
(Like) jungle Jions they have made a place for themselves, a high fort; 
(Whilst) jackals and black bears roam about now (everywhere), 
Sword-swinging, enemy-wrecking, they have left their fine fury! 
(But) the peasants have girded on their loincloths, scimitars and tempered 

daggers, 
25 The difficulty is this, that is does not leave anyone in peace! 


Like a water-mill I go around in the world, above the running waters 
(They) are grinding the world’s cor, everyone, young and old, 
(So) take care for your provisions yourself, now that they are loading the caravan! 


Notes 


Mulla Bahadur Rind was an important poet of the early 19th c. whose work is now considered 
classical. He lived in Mand, just east of the present Persian frontier, and spoke in the Co dialect, 
usual in Mand to this day. 

This poem was first collected by Gul Khan Nasir, with whom I read it, Note the large number of 
Arabic and Persian words, usual in the poetry of Mulla Bahadur. Each line is of 16 syllables, with a 
steady + » rhythm, whilst the rhyme scheme is irregular, in groups of 4, 6, 9, 3, 7, 3 lines. 

The reference in |. 2 to a written composition cannot be traced. 

The a- prefix to verbs here is only used to fill out the metre, and has no semantic meaning. 


(5, 10) kane lit, ‘that you do’; the poet speaks to himself 
(10) crows and owls are evil birds in Bal poetry. 
Parwez: a reference to Parwez Nosirwan, the popular Sasanian hero King Khusrau 
Andsarwan. 


47, A VISIT TO MY BELOVED 


I recall the name of God 

For that my heart is glad 

The world will be free of people. 

At times there is dust, at times wind, 

At times the day is comfortable for a walk. 
1 was seized with a desire to hunt 

To go to visit my slim beloved 
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nalo gon las-o-lariya 
10 dila Sawk-int pa swariya 

kanin sanje taydriya 

bin suwar zena surxiya 

rein bi mutke Sawkiya 

Sakar-labzen sadoziya 


15. kanin Ser majlisa tiya 
jihandé baz-atant duxtar 
duparka dar kapant “amsar 
bipoSant sat o baz zewar 
awar-ant atr 0 ambar 

20 zabéd-o-misk-atant Jafar 
biztri' Sanae dilbar 
aS e subd ta & digar 
bidant malist wati maparr 


pari-zdten gon e xtiwa 

25 bagar gon Sikl-o-abriwa 
bidani malist sare maiwa 
tamém xus-bo-atant bézi 
kane gon melaban gwazi 
wati waxt o bir d tema 

30 musit-is kegaden dema 

nazar prrentun Sa may diira 

bigindin Casm-i a haira 

spet-int misle kafira 

mulakdte zemazira 

sifat bir ta fai’ nazurk 

kari-o-gog-atant jumuk 

dari-o-petik-o-Simiuk 

tay murdanagan draj-ant 

hisaba Callaw-it baz-ant 

40 nigenag drust pa vakraz-ant 
Janikk muéé-ant kanant gwazi 
éigin-o mor-o-iart-bazi 


3: 


a 


tira ki Camm mani gindi’ 
dil-un Sa rotagan sind? 
Sawsen mokita bandi 
hazaran zam jata candi 
as odd kayt mani zeba 
kapodar Iuddag o keba 

na dant-int hamsaran soba 
50 gule dantan dape brinj-ant 
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And a cartridge belt, gun, and musket. 
10 With a heart yearning for my mount 

E make trapping-preparations; 

Tam mounted on a red saddle 

I ride to my loved one in the country, 

To the handsome one of sugar-speech. 


15 I set up a grand meeting with thee: 
There are many girls in the world; 
In two rows her contemporaries align themselves 
They put on jewels and many ornaments 
Together with attar and amber 
20 (Thy) perfumes and musk are (like) Jafar's; 
My darling takes up a comb: 
From this morning to that late afternoon 
She gives a rub to her tresses. 


Of Peri-race with this custom; 

25 People with her appearance and dignity 
Let them give a rub to the hair of her head 
Entirely sweet-smelling they were, completely, 
Thou dost it with perfumed play 
In your own time; and at that time 

30 She rubs her lovely face (with perfumes) 
I threw (her) a glance from me, far distant 
Let me see the eye of that Houri 
Its white is like camphor. 
With the promise of a meeting 

35 Praise becomes you, O Tender One, 
Earrings and gog and jurmuk 
Forehead pendants and hanging ornaments; 
Thy fingers are long 
By reckoning, thy tings are many 

40 (Thy) gems are all of one kind 
The girls are gathered together, they play games 
Embroidery and pearl-stitch challenges! 


When my eye sees thee 
It splits my heart from its roots 
45 My repose is at an end! She ties me; 
Several thousand sword-strokes she has struck. 
Thence is coming, my beauty (is) 
A dove, swaying and strutting 
She does not concede victory to her contemporaries 
50 As to the Rose's teeth, they are rice kernels in her mouth 
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tay zulf kunnal-o-kriné-ant 
gware zeb hardo narinj-ant 
azab 0 pamman kolinj-ant 


girin ruxsat Ca may yard 
55 rein waxte bir 4 ai 
gulen Noskie bazara 
bisyar-int dost 0 may ambal 
Gtant drusti mani zargar 
Ataé Muammad o @ Omar 
60 tahenin gog o tay talmal 
mani sawgat kayt andar 
rein waxte bir d jowa 
kanin majlis gon sabzowa 
Sape tarriki jwan-int 
65 dameyé gapp-o-diwan-int 
mani majlis gon bor-jan-int 


agar now s@ iri wass kant 
sifatd asike bass kant 
eda nin marduma jass kant 
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Thy side-curls are turned-up ringlets, wavy, 
(Her) breast beauties are both oranges 
A torment to me, a palsy! 


1 (must) take leave of my love 
55 I go now to that town 
To the rose-bazaar of Nuskhi 
There are many of my friends and companions there 
There have come all my goldsmith-(acquaintance), 
Ata Mohd and that Omar 
60 We will prepare for thee a gog and a two-stranded bracelet; 
(But) my gift will go in secret, 
When [ go to that stream 
I will meet my dark-skinned (love); 
The darkness of the night is best 
65 A meeting and chat for a moment 
My tryst is with my brown darling 


Tf (anyone) tries hard (to write) new poetry 
He should finish with the praise of love 
Here now he (merely) praises men 


NotEs 


Fakir Ser-jn of Noske (Nushki) was a very popular poet of the middle of the 19th c. He reputedly 
composed a large number of poems, many of which have survived to the present day despite their 
characteristic difficulties: obscurity of language and ellipticity. This poem is fairly typical of his 
work, 

‘Two versions are known to me, one printed in Balocf in 1956, and another collected and recited 
to me in 1961 by Abdulla-jan Jamaldini. The version given here is based upon the later recited 
text, with Abdulla-jan's earlier readings given as AJ. I am persuaded that many of the non-Ra 
dialect forms in it are old, and likely to be genuine: 

‘The line is basically an 8-syllable one: 
eitherty./+vcfte 


Or vtafetaset 


(3) pak: AJ pat ‘relinquished’. 
(4) gaye: Al gahe. 
(3) asrde: AJ asrat 
(7) kegada, by attraction to sayla; AJ kegade. 
(13) mutke: AI mutk-i with ezafe ‘I go’ride to my beloved’s country’. 
(14) AJ Jakar-tutfen Sadoziya ‘to the sugar-pleasant Sadozay girl’: the Sadozay are a Pashtun 
Ube. 
(15) AJ kanin ser majfisé ttyd ‘I shall enjoy myself to the full in thy company’. 
(24) xuwa: AJ xows, 
(31) $4 may dura: AS camme ditra ‘from atar of (my) eye’. 
(34) zimaziir AJ ‘promise’ 
(36) gog, jumuk ornaments worn by Baloch women; v, No. 69. 
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48. MURG-I MENA by Fakir Ser-JAN, NoSkE 


arz mand hastint gon taw O ahi lamakan 

man gunahgar-un taw bibe bi man mihraban 

bandage neki 0 badi bir taw bant ayan 

ganj tara baz-int roz-wart aé taw kull fihan 
J mir o sarddr o hakimdn haste pahlawan 


rahgwazi gwastun Murg-i Mena distagun 
éammin-e cist kurt matlab-e sarpand bitagun 
nak3-o-dem-e hal-atant tahkiken nisan 
mist-i totiyan kegadé gon man kurt bayan 

10 layik-un man tay man diga kasse matt nawun 
bya haweliya yakk jahe nindan zan pa zan 


man gusin Lal taw hanéosen karana ma-kan 
Ghtin-it sakk-int hamtaban armani ma-kan 
sohtagant tawz o ahta me Seda yussawa 

15 a§ zayfiya dasta jant rasten pecawa 
kaw! mani eS-int yakk bare kdyin tay jahd 
teg sar-un boStant turs mand nestint pa saha 
Sadroxi Lale nemhawé bitun Sa gala 
(sayl kanit dostan Ser-jane noken daftara 

20 con sifat karit e gulerangan-e eda) 
e gule cdr ciye man jihdnd paydawér-ant 
éamm gule tir-ant burwank Sillen hanjar-ant 
zulf tay Sirdzt tila kawden ziriburr-ant 
tay dape dantan lal-o-yakite johar-ant 

25 har kuja faggant misal ¢o almaska burrant 
wassdilen rodan waslawan posit drangwari 
kagaden tuntan taw bijan muswak somaré 
pulluk o pezwan-ant gule larzoken dart 
tabl-e burz-ant kegade tawk o Cammkali 

30 bir tay gosén sakk-atant jwanen nalgist 
yayr watt dosta ne tamadare hicékasst 
dar kapant duxtar pa sayl-o-nimon-i bahar 
hamtab-ii gindant nin bir awan kustit dagar 
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(45) AJ Sah Huseyni mokita band? ‘May Shab Hussein take care of me’. 
(59) Ata Muhammad and Omar were famous goldsmiths in Nushki bazaar. 
(63) sabzo AJ ‘dark-skinned’. 

(69) AJ ‘here now he makes peopte merry’. 


48. MYNAH BIRD 


Thave a request for thee, O God Aimighty, 

Tam a sinner, do thou be merciful to me 

The good and bad in men is clear to thee 

Thy treasures are many, the whole world (gets) nourishment from thee 
Lord and master and authority art thou, O hero! 


w 


[ was travelling along, and saw the Mynah-bird 
She raised her eyes, I understood her meaning 
‘There was news in her features, a genuine sign, 
(Thus) like parrots my sweetheart told me a story: 
10 ‘Il am worthy of you, and another is not my equal; 
Come, let us sit knee to knee in a place in the courtyard!” 


Tsay, ‘Dear one, do not do such things, 
Your coming will be difficult, do not cause woe to your closest friends!’ 
She issued a challenge, and came upon me hence in anger, 
15 The woman strikes with her hand upon my right temple: 
‘Lhave sworn to come one day to your place, 
Let swords rain blows on my head, there is no fear in my soul.’ 
I was transported with the joy of my happy Ruby, 
(Take note, friends, of the new composition of Sher-jan, 
20 How he praises the Rose-girl’s qualities here!) 
Four things of this Rose are evident in this world: 
The eyes of the Rose are arrows, her eyebrows sharp daggers, 
Thy side-curls are armour-cutting golden Shirazi blades, 
The teeth of thy mouth are rubies and emerald jewels; 
25 They strike (blows) everywhere, they cut like diamonds. 
On happy days she wears waslaw, and a garland necklace, 
On (thy) thin lips thou puttest red lipstick, O lovely companion! 
A nose ring and a pezwén of the Rose, and trembling forehead pendants, 
Her cosmetic boxes are on high, with the beloved’s tawg and carmmkali, 
30 On thy ears there are tightly (fastened) fine narcissus (rings); 
Beside my love there is no one so desirable. 
The girls come out in a walk and show of springtime, 
Close friends watch them, they are embarrassed, 
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35 e kuja rusta nan hame ba; ar 
esira distun yakkbare Noskie kinar 
@ waira Xan o Ahmadzayani syal a-kant 
hamtaben dostan Ca hawassa nembal a-kant 
arz mani es-int hamiaben toti gos bidar 

40 duiméne dasatid ma-bil ak man taw firdr 
brinj o halwa bt majmagan er-bitant katar 
esand wartant e Sanobaré be-tawar 
sayade say! be-Samen kargoske sikar 
xatam bit Ser-Jane dape guftar 


49. DUOSTA PA KULAW by Maik Dosten LASARI 


ntioddn Suma ki rawet gwarana 
mdi Duostara salama sar kan 
ddan ki étio kurani pahriez 
dar-is gion dile iergwatan 
5 yaytin o huda-tin yarit 

ydytin man suhayle mudda 
aydie bangahd girdniend 
bulor-tin giton lammahdn Seri-ie 
ktiohe sdran daytin diiriena 

10 yariin toda wajhan mirtend 
millant giion janan hariens 
sawgind mara pa 
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Amongst themselves they whisper, wife’s sister, daughter-in-law, 
35 Where have you grown up, now you are the plane tree of the gardens! 
Isaw her once in the outskirts of Nushki, 
She makes herself of the family of the Ahmadzai Khans 
She makes her closest friends overjoyed with desire 
My wish is, my close darling, listen! 
40 Do not be threatened by enemies to flee from me 
‘Trays of rice and halwah have been put down in a row 
The Fir Tree (my darling) silently ate them 
Pursuit of (real) prey {is better than) supperless hare-bunting 
Finished is the speech from the mouth of Sher-jan. 


Notes 


For notes on Fakir Sher-jan, perhaps the best-known Nushki poet, v. no 47, This poem is one of his 
best-known works. The reciter was Abdulla-jan Jamaldini, whose Nushki Ra is probably a good 
reproduction of the original, and I have followed it as closely as possible, Note the use of izafe, and 


the notation of glides. The line isa very long 13-syllable one with a hiatus: +» -/4--/04——/4+++ 


(1) taw passim. 

(6) Murg-t Mena: the Mynah bird, used to mean ‘beloved’ 
(10) lit, ‘I'am not the equal of anyone else’. 

(14) sohtagans sawz, said to mean ‘challenges were issued 
(17) teg sar-un bostant lit. ‘let swords stand on my head’ 
(33) kustit dagar *(their eye) beats the ground’, 

(43) This line is a proverb 


49. A MESSAGE FOR DOST 


O you clouds who go along in raining, 
Bring a greeting to our Dost! 
Promises which you (must) protect like those made on the Quran, 
Keep them in the pleasant breezes of your hearts. 
I shall come, and God wilt bring my (love), 
I shall come in autumn time 
At the precious cail to id. 
On my mare with her lion-gait 
I shail give (= travel to) the far mountain peaks, 
10 I shall bring the noble lords there. 
They will meet the Houri-ladies. 
We swear by our beards, 
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Gwahram-int mani waddera 
15 Zangi-int mani jamien biel 

Daosien piestire biyatkien 

buiohdn éa wati bahr giptien 


50. SAMMO by Mast TokaLi 


yat-é-d allah mursid kay3 mai wahira 
dita man Sammo kirr a-xant makndé gudd 
lange buéte rusta gwar harifé pita 
draska limboé hakami bayani taha 
S pann jwan-dn Sakkalé rang-o-drosuma 

éiré gon miska g6 lawangan o attaran 
Sammo tat lodd-é g6 hamé kahni kotarén 
Tokali Maste $i’r-€ g6 raji wazahan 
har kasse Si’'rdna gwasi’ Maste kissaha 

10 durust gunah-e mu’af bd bi xawanda dard 
nek du’ai kan’ Mast ahiye sara 
Seh Murid mai gwanka axtag suhb 0 begaha 
bayiéa sawz-é Swe du’é amin bidaya 
biSayd amin dlim-o-jugea didaya 

15 Jugg muhtaj-a gal mai amin bidaya 
gal mai dmin kuda sahé kadira 

tee 

kuhkird laky-basta Co bassami juré 
gobay-é gradé hiz3ay-é nodi yaddaya 
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Gwahram is my master, 
15 Zangi is my princely comrade; 
Dosten should have come earlier, 
He would have taken his portion of perfumes. 


Notes 


This poem is by Malik Dosten Lasari, a classical poet of the early 19th c. from Lasar in Persian 
Balochistan. This poem is a small part of a much longer piece about the loves of Dosten and 
Shiren. (Cf. No. 38). Recited by a Sa speaker in [ranshahr, the dialect was modified to Sa in the 
formal recitation; but the pronounced La drawl of the original has been kept. 

The metre is— + , in what is basically an 8-syllable line, where any long syllable can 
be shortened (except where two consecutive short syllables would result). Several lines are of 9 
syllables, with an extra long syllable at the end. 


(2) mar: 2 syllables. 
(6) suhayle muddd: lit, ‘in Canopus-time’. 


50. SAMMO 


My memory is of Allah, my spiritual guide comes as a help, 
I have seen Sammo, she pulls her silken shawl across (her face) 
(As)a slim child she grew up by her gentle father 
In the lime-tree groves of the official gardens 
The leaves are young, with a sweet colour and appearance 
Hair plaited (and) (scented) with musk, with cloves and attar, 
Sammo, thy swaying gait is like those doves of a pond; 
This poem of Mast Tokali is (as if) for the tribal chiefs. 
tae 
Whoever recites the poetry, the story of Mast, 
10 All his sins will be forgiven at God's door, 
Mast will bless him; 
Sheikh Murid came at my call, morning and evening, 
The little garden is green, there were ‘amens’ for your prayers, 
There were ‘amens’, the whole world has seen (her), 
15 The worlds are poor, there were ‘amens’ for my words; 
Almighty God has said ‘amen’ to my words. 
tee 
The thunderheads have (?) risen, like monsoon rain clouds, 
There is the noise of thunder, there is the howling of wind and cloud (7) 
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dosta pahrez-é mya sirt wazlahd 

20 éahre matkahd déBayd arst prestayé 
Sammo gé hard nistag ma tabae bund 
kawsare apd nos a-xan' nire piyalawd 
piydlawe niire er-é pa Maste niyata 
kunjol kataré Sammo pa narmé tuddayé 

25 kiinj ... sahi kand tuddoké jana 
Mast marosi ma golaya-é Sindhe aikaha 
goli Sindha poli Sammo tai drosuma 
polayd Sammo tai badal paydé na bi? 
gud a-xan' Mast ki Taddari diha-d zahir 

30 hawr gwaré ki ap par e kawrd bahd 
axtayé malak ki Sammohe ahwal-d dahant 
man pa Sammohd bi¥aya Sayda o zahir 
jinnali bayd wnmati karwane bahid 
nem go huré nista o Sarbat dahent 

35 nem mullah-d hal bir gung-is ma dapa 
wénid-is st juldé kurd droh-if ma dité 
mozi jikkah-d ma haztire marakaté 
dadayé dasigal sihani aspa suwar ba 
asp-is dirikka barayé raha par a-ba 

40 bihiste baya g6 jinnati hurd niyad a-ba 
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They protect my love inside (her) marriage dress 

20 The good news was brought by angels, angels from heaven; 
Sammo is seated with Houris under the Tree of Paradise, 
She drinks water from the River of Paradise, from a cup of light, 
A cup of light is (handed) down, for the sake of Mast, 
Cranes in a line approach Sammo in soft swaying, 

25 The cranes ... know the swaying Jady! 

Mast is today roaming about in the regions of Sind, 

Wandering in Sind, searching for Sammo; for thy appearance 

In search; Sammo, there can be no exchange for thee, 

Mast will run away, for he yearns for the lands of Taddari; 

It is raining, so that water is flowing in these rivers, 

Angels have come, so that news of Sammo reaches me, 

For Sammo I am enraptured and yearning. 

Ip the gardens of heaven a caravan of the Ununa is roaming, 

Some are seated with Houris, and have received wine, 

Some are mullahs, (what) news in their speechless mouths? 

They have read thirty parts of the Quran, fraud in their hearts, 

‘The villains stand (ashamed) in the Presence, jostling, 

Those who are generous will be mounted on swift horses, 

‘Their horses are frisking, they cross the narrow roads, 

40 In the gardens of heaven they will be seated with Houris. 


3 


3 


3! 


a 


Notes 


This poem was taken down from the careful, slow recitation of Mitha Khan Mari, the leading 
authority on Mari poets (v. no. 53). Mast Tokali was an important Mari poet of the latter half of 
the 19th ¢., whose beloved Sammo died early, causing him to go mad with grief — whence his 
epithet Mast (Tawq Ali). 

The language is essentially a Persianised EHB, but with many irregularities characteristic of the 
work of Mast Tokali. In particular, it was claimed that the nasalisation of vowels often does not 
take place, that original intervocalic or post-vocalic stops often remain, and that @ in loanwords 
remains unchanged. All this can be seen in this poem, which has been rather narrowly transcribed 
for the purpose 

The poem has in essence a 14-syllableline:—-» ve —. + =. (--) occasionally shortened 
by the deletion of the last syllable, or two syllables. 


(14) di@aya: pl. for the sake of the rhyme. 
(17) kuhkird for kokird; takr: unclear word. 
(18) yaddayé (gaddaga): unclear word. 

(25) defective line 

(36) wénid for want, metci causa. 


w.balochlibrary.com 


302 TUL Classical poetry 


51. MIHRUK 


Suk"r at karim jabbar 
sultan rasiil-i tajdar 
sadik-int mand éahar yar 
baad aé sifatte bisyar 
man jor'tag do sad gat 
2ubdn-int mani sakar-gal 
Ghaparen kaman-myan 
xubstiraten gulanddm 
nam-e kanant fuldni 
16 Sirintir-int éa Hant 

man Izzat-un Diyani 

Oyane Kandahari 

man Izzat-lalla Han 

hanéo Murid Jalal Han 
15 bar den Mustafa-w-un 

xub asiki cudd-w-un 


w 


man raftag-un Xurdsan 
Hindiwe katt o bopan 
sayl détag-un Yahidan 

20 nest strate gulandam 
Katkatt tan Zangibarad 
Landan tan sohjarana 
fay totien zubana 
sren-it ajab 0 kamén-it 

25 Kabul tan Taznawiya 
Gandéwag tan Mariya 
na gindan osen pariya 
Mihruk tay darwariya 
man raftag-un tan Tikran 

30 sayl dat tamam Eran 
Eran dang-i Taran 
ahtun pa e Xurasan 
man Mikruka na gindan 
dram o dile bandé 

35 Panjgir tan Kolwa 
Ormdrahe mawa'a 
jan Kalmate jita-ant 
bale ne co Mihruk-ant 
Gwadar éa Pasniya 

40. Kappar tin Pisukand 


NV \ 


by ‘Izzat LALLA, PANiGURI 
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With thanks to the kind Almighty 
The Sultan, the crowned Prophet 
True for me {are) the Four Friends 
After much praise 

I have prepared two hundred lines 
(On) my tongue are sugared words 
(For) my gazelle darling (with) a bow waist 
Beautiful delicate body 

They give her a certain name 

10 She is sweeter than Hani 

I am Izzat of the Dihani (tribe) 
An Afghan of Kandahar 

Like Murid Idal Khan 

Tam Izzat Lalla Khan 

In faith (like) Mustafa I am 

Tam the good lover of God 


wo 


a 


I went to Khorasan 
(With) a Hindu cot and mattresses 
I looked at Jewish women; 

20 There is not the like of the delicate one 
(From) Calcutta to Zanzibar 
London to the soldiers 
Thy parrot tongue 
Thy hips are wonderful, and thy waist; 

25 (From) Kabul to Ghazna 
Gandawa to Mari 
I do not see such a Peri, 

Mihruk, as thy equal; 
T went to Teheran 

30 [looked in all of Iran 
(From) Iran to the borders of Turan 
T came to Khorasan 
Ido not see Mihruk 
(She is) a solace as a heart 

35 (From) Panjgur to Kolwa 
With property in Ormara 
The women of Kalmat are different 
But they are not like Mihruk; 

From Pasni to Gwadar 

40 Kappar to Pishukan 


YK] 
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gardan Basolkéna 
man Mihrukd na gindan; 
Farhdd ki lakk burrit 
Siag bilor-e jorit 
45. afsos pa isiki Siren 
bale na €o Mihruka-at 
Sarbaz sahr Pirdan 
raftun tamam Eran 
tukkur gadae pindan 
50 ¢o Kabult fakiran 
har ja rawan man Eran 
nestint dildré darman 
dilbar aga na distag 
kass €o Mihruké na biitag 
55 arman pa mahpariya 
a kulle somariya 
be-ayb o darwariya 
pad gon hamazariya 
man Mihruké na gindan 
60 bage gule bisindan 
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I go around Basolkan 
I do not see Mihruk; 
When Farhad cut the hill pass 
He made transparent glass, 
45 A pity for the lover of Shiren, 
But she was not like Mihruk; 
(From) Sarbaz town to Pirdan 
T went in all of [ran 
1 beg the crumbs of a beggar 
50 Like a Kabui beggar 
T go everywhere; (but) in Iran 
There is no remedy for my heart; 
Tf my darling (had not been) seen, 
Nobody (would have imagined one) to be like Mihruk 
The ideal of a moon-Peri 
She is as lovely as the dwelling of lovely (Peris) 
Faultless, as an equal, 
(Her) foot with an embroidered shoe 
I do not see (the like of} Mihruk 
60 (When) I pluck a flower from the garden 


5: 


a 


Notes 


This poem, by ‘Izzat Lalla of Panjgir, comes from the early 19th c. ‘Izzat was an important classi- 
cal poet, but not much of his work has been preserved. This example was collected by Azat 
Jamaldini, but the version here given also contains changes suggested by others, particularly as 
regards dialect, which was originally Panjgdri Ra. But notice the constant use of -dn as Ist pl. pres. 
ending, partly for the sake of the rhyme. 

The place-names are all current on modern maps with the few exceptions noted below. The 
metre is a fairly constant 7-syllable one, 4 » —/ » 4/4 —or ~+—+/ ~ —+ with occasional 6- or 8- 
syllable variants. The rhyme is irregular. 


(10) Hani: a fabled beauty of the 16th c., mistress of Seh Murid. 

(19) Yahitdan: Jewish women were reputed to be very lovely. 

(22) This line seems a later interpolation: but Azat insisted on it 

(26) Mari: a place in Mari territory, NE of Quetta. 

(40) Kappar: a town on the Makran coast, between Gwadar and Pasni. 
(41) Basotkan: a town near Kalmat. 

(47) Pirdan: a town in Kolwa. 

(51) Azat had na miran ‘I do not die’, for rawdn, which cannot be right. 
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52. GWANK by Muza Ropi 


{1) brasdn o wassen hamdilan 
brahundag o bel o yalan 
O nok-nihdl o akilan 
O Cakari walle baran 
pad@-it 0 dema rawan 
par mizzila mizzil jandn 
(2) moka hames-unt wajagan 
waxid na gindit napohan 
grand o girok o kohkiran 
roc-int baden pa yafilan 
pada-it o demé rawan 
par mizzila mizzil janan 
(3) suhb ahtag o Sap gwastagant 
nuiren sahdre distagant 
murgan tawar cist kurtagant 
gos biddrit waptagan 
pada-it o dema rawan 
par mizzild mizzil jandn 
(4) watré aga wat kass ma-zant 
hiécbar hudara ham na zant 
Gon dyra kasse bizant 
watra bizanit nem-sahan 
pada-it 0 demé rawan 
Par mizzila mizzil janan 
(S) Sa’ir Sume kKome 2uban 
lan a-kant har waxt bayan 
par Sahr o drajen metagan 
pes dant ditren réhsaran 
pada-it o dema rawan 
par mizzila mizzil jandn 
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O brothers and happy companions 
Brethren and friends and braves 
© young saplings and wise ones! 
© fruits of Chakar’s creepers 
On your feet, and going forward 
Progressing towards your goal! 
The times are thus, men! 
You don’t see the times, O ignorant ones! 
Thunder and lightning and thunder clouds 
The sun is bad for careless people 
On your feet, and going forward 
Progressing towards your goal! 
Morning has come and night has passed 
They have seen the light of dawn 
Birds have raised their voices 
O listen, you sleepers! 
On your feet, and going forward 
Progressing towards your goal! 
If one does not know himself 
God will also never know him 
How can anyone know him? 
Know yourselves, O half-souls! 
On your feet, and going forward 
Progressing towards your goal! 
A poet (in) your own language 
Gives the news continually, the story 
To towns and far-flung villages 
He shows forth the far pathways 
On your feet, and going forward 
Progressing towards your goal! 


Notes 


Mulla Rodi, a poet from the early part of this century, was an early caller for a Baloch awakening. 
This poem was first written down by Azat Jamaldini with many hypothetical Ke forms. The ver- 
sion given here is the original Ra version. 


(1) ff, -it can be used in Ra as 2 pl. copula. 
(2) yafilan: y- is usual in all dialects for this word. 
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53. GUMBAAA JANGA SAIR 


nem khatani sara-é nem rull? nem-Safa 
nem daft zambe na gindi* nem dari” nokaré 
nem g6 sa5i murada nem nali® pa yama 


ilahi yat-en-i sattar 
karim o kadar o datar 
samad o sadik o sacyar 
khaya dt¥a that didar 
maka o daimi darbar 
Sijdwal saqtida baxta 
khuda-e mokal ai d taxia 
rawa bita hawd waxta 
philingi Gikkid-e Sera 

10 éarida Kabula-e para 
Suda jangi da Kandhara 
hawé taxta-e talabagara 
khuda Sahzadaga nara 
dafa chabbaw jhava yara 
sar-e Cupp'ta cho syah mara 
lurida lurgumé hard 
Sud-o kapta ma kuppara 
khuta-e cikki ad d para 
buna Za Sinda yayyara 

20 zire sist o sah“dara 
nay pa sudh o iimard 
dafe Kahane pacara 
giran-e Sahr-o-bazara 
baran-e bhim-o-tamard 
khand nam-e da jamara 
khayara suddh-é yaywani 
xudé wad sahi-é wad zani” 
pha ko bun kapta Satani 
xarawe badsGhani 

30 [buzurg Bolan o saltani 
makimi din o rahmanij 
balahe 2urth lajjant 
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53. SONG OF THE BATTLE OF GUMBAD 


Introductory lines 


Some are in their huts 

Some wander aimlessly about at midnight 

Some do not see a morsel of food for their mouths 
(Whilst) some (even) have servants 

Some have the joy of their desires (fulfilment) 
And some groan in pain. 


Trecall God the Veiler 
The Generous and Powerful Creator 
The Most High, Honest, Lover of Truth; 
Who has seen thy sight, 
Thy dwelling, thy eternal court? 
(Like) Shuja-al-Mulk, driven by fate 
Had taken leave from his throne (in Kabul) 
He was going (back) at that time, 
Pulled out of the lowlands (of Panjab) by the British; 
10 He had ridden away far from Kabul 
He went fighting (back) to Kandahar 
Demanding from them (the Afghans) his throne. 
He took a slogan for the princes 
He slapped his friends on the mouth 
His head was crushed like a black snake 
Washed away in the floods of muddy streams. 
He had gone away to far-off places 
He had started out from the other side (of the Indus) 
From the barren lands in the south of Sind 
20 (With large numbers of men) like animals and creatures of the sea 
Not countable by the senses. 
In speaking critically of Kahan 
“L will capture its town and bazaar’ (said he), 
‘T shall destroy its honour and prestige 
Ishall make my name forever!’ 
To whom are known the secrets of the Invisible? 
God himself knows, he is aware 
Where the origin of the mischief lay, 
(The reasons) for the ruin of the powerful 
30 [The great royal Bolan 
Assiduous in faith in God] 
They sacrificed (the honour) of their womenfolk 
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mayare bard naylan-e 
Sutta-e din o musulmani 
éuyl-cikoxé Novani 
sara bhumyée urdant 
hukm-is ifta allahi 
kis'b-is zurtha najat 
Sarra-i§ buridd hiyde 

40 waroxani salah yakh-é 
hamo dhonda dafe sakh-é 
gariwa zulm o nahakk-é 
gusa par ummate jwani 
hadid-go o kitabani 
na-wid dosti Jahudant 
kowdni masté phozZani 


{philingéd bariya Za pesi raji} 
Mari pa rabba farmanaé 
dhaméé-o-dawrd-kahéna 

50 salah-o-sangat-o-trana 
Baloci nang. tana 
par & hamsayayé jwand 
Jhadi Kath o da Bolana 
kulunge zida Za Xand 
hamod’ ki tat-o-paéara 
Marie sobd timara 
badanra bhim-o-dhakara 
Janayd Sindha a para 
baraya mal-o-4ward 

60 phulaya Zob-o-Kandhara 
a3 & Maskila bazara 
barayad mal-o-awara 
naye badniyat-o-xwara 
naye be-din o sakh ward 
kalamdn har kass be-zara 
naye ki bhara paca 
sara pa dagg-o-nirwara 
Balodi sidah-é karé 


fangrezani bharti lothay} 


philingi dtka morana 
70 éuyullé drtha torand 
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Burdened with the blame, but I do not agree with them, 
They have lost their Islamic faith 

Those spy-pullers from the Notani! 

In front, as guides for the military forces, 

They disobeyed the command of Allah 

Their occupations were illigitimate 

Their decisions taken with partiality 

United were the opinions of the bribe-takers 

All of their mouths are stuck fast to carrion! 
Oppression, injustice to the poor 

They say, are for the betterment of the whole people 
Speakers of fadiths, book-readers (they are}: 

They are no friends of the Jews, (they say): 

The commanders of mad armies (ye are)! 


Al 


& 


The (life) of the tribes before the coming of the British 


The Mari (lived) by the command of the Lord (God) 
The Presence, pure in peace; 
In happiness and in good living condittons 
50 (Always in) consuitation and comradeship and discussion 
[n the Baloch tradition and in honour 
Tt was good, for those neighbours (of the Mari) 
They (= we) robbed from Kacchi up to the Bolan (pass) 
A tribute-tax was levied (by us) from the Khan (of Kalat) 
Whenever there was a discussion (of the Mari) 
In the pride of a Mari victory 
(It kept) the enemy in fear and trembling 
Striking on the other side of Sind 
Bearing away looted property 
60 Looting from Zhob to Kandahar 
From Musa Khel town 
Bearing away looted property! 
No one lived in bad faith or in misery 
Or in rascality or in perjury 
In the Holy Word everyone was steeped 
Nor was bribery a subject of discussion 
Disputes were settled in the way of justice 
The Baloch was straightforward in deed. 


Recruitment (of soldiers) by the English 


The English came, growing slowly, 
78 (Wit) the lowlanders, shameless ones 
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buni be-yayraté jhana 
Baloé 6 dat-i Afyana 
wata dada musulménd 
Sarawi rapta pecana 
na rist® nin az @ jana 
wildyat bida thikai 
tint o sung o batat 
wata gipt-i pa dana 
hunart bazé thagai 

80 Jahudi kharé drohat 
wad-i§ dada pa mastat 
khuda pa paysawa bhai 
Jahida bur’ pa rawat 
gihena data lothat 
indmé dad pahirai 
hard ki nokard jat 
nay sarkara Sarméi 
dayant mardé pa éandai 
philingi dema da zwara 

90 sari gwak-ad tumandara 
mani dastae nimakwara 
cuya go Sal o bulgara 
man a-dada ma darbaré 
ayar Ghana girare 
marosi mara pakdr-e 


{Nawab Xayr Baxs Xan Mari awwal] 


hazar Sawasé Hayr Baska 
haziiri ja’fare draska 
Sax 0 suhwa lakh-baské 
mazan nam o gariw-pala 
100 kuran-wan 0 huda-wala 
buzurgi bhim o ikbala 
Jihd sai-é that hala 
na xud-e kafira ala 
gust? hadéo pa imani 
na oat mardé pa éandai 
xuda wali-€ mardani 
phita dé phiruka dant 
dhurd miraten-t jwani 
amiri hand-o-xdndani 
HO sar-it kurban-é lajjani 
damoz ki San- mardant 
awa bolit bayaiya 
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Baloch, with the Afghans, 
The Muslims gave away their homeland 
Drunkards, they staggered about 
(Vice) is stuck to their bodies 
Their country was leased out 
(There was) a cattle-tax, transport-of-goods-tax, crop-tax, 
Their homeland was seized (by the English) in their wisdom 
(With also) much knavery and artfulness 
(Like) Jews, habitual cheats 
They gave it (all) away in intoxication 
Sold it for money 
The Jews took it with (their) consent 
The tribal leaders who had been sent for (by the English) 
They were given as reward robes of honour 
All those who are official servants 
Nor (were they) embarrassed by the government's (order) 
That they give men for recruitment. 
The English send out horsemen 
0 It was an important call to the chiefs: 
‘Salt-eaters, {men) of my (right) hand 
With long coats, cloaks, long robes 
Which [ used to give in Durbars 
If ye remember 
Today you can be useful to us!” 


8 


Nawab Khair Bakhsh Khan Mari 1 


A thousand hurrahs for Khair Bakhsh 
For a godly, excelleat solid tree 
For the generous one, who gives away lakhs (of rupees) every morning 
Of famed name, protector of the poor, 
100 Quran-reader and pious man 
Eminent, feared, fortunate 
The world knows thy reputation 
The unbelievers (= the English) have not got round (thee)! 
Thus speaks (Khair Bakhsh), courageously: 
“We shall not give men for recruitment 
God is the ruler of men 
From (my) grandfather to (my) father 
Always I am mindful of my inheritance 
My noble position and my noble family 
110 My head is a sacrifice for our ladies’ honour 
(For) as far as there is the fame of brave men 
Do you never speak in cowardice, 
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girit hila huddiya 
na éa'un-e marda hatya 
na xanii nokaraiya 
gusi” Sahdad pa axtyari 
para tawfik-o-timarat 
mayoz o mast 0 marwari 
gusi” hacéo pa axtahari 

120 salahd hacusa khari? 
na wid go kafira yari 
na 6a04 paysawa nari” 
hudd rozd watdd khari® 
Baloé Xan zitm-o-antaki 
kalaman Omari bakki? 
mira £6 kafira hakki ~ 
darijanga khayd jakki? 
mirun-e zora satiara 
Ali o Duldule zaward 

130 marosi dtka mai ward 
huda khan! boZun-e bard 
sar-e kutti cho syah mara 
ma-xant andde pacara 
ma-wit-e khdr a2 & khara 
gusid Ser Mukammadé rand 
mazari rapta drimband 
mukimi Rahzan-e raje 
haziiri suhawa sartaj-e 
ga2zdya gon & Bijjart 

140 dhura bahadur-a jamari 
gusid Aryan Kandhari 
par @ insaf o sacyart 
khwd-i8 kol-o-kurdnwart 
ned-is khot-o-murdart 
hazara grané Mirziha 
mazdrt tawkal o bhima 
xudaya baskida ema 
mukimi bastayé banden 
kalat o timuren kandhen 

150 dhuré sarkardawi handen 
hamos: ki syalgari rosen 
mudém sartaj o sarhoien 
jihand gwartha dilgosen 
gward Pir Sahewai posen 
Wazir-Han gala khaid miren 
madéat o pakire piren 
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Have confidence in God! 
We shall not give them a man for recruitment, 
We shall not perform service!” 
Says Shahdad, with authority 
Courageously and proudly 
Very brave, mad, ferocious, 
Thus he says with authority 
120 ‘(A messenger from the English) brings such a request (to us); but 
There (cannot) be any friendship with unbelievers, 
If they do not give us money, let them wail! 
God himself will provide for us.” 
Baloch Khan, in anger and reckless of consequences 
Declares, in words like those of Omar 
“We will fight honestly with the unbelievers, 
Upon attack by an aggressor, with whom is there a staying hand? 
‘We shall fight him with the strength of the Veiler (= God) 
With Ali, mounted upon Duldul, 
130 Today it has come as our turn (to win) 
God willing, we shall release him from his burden 
‘We shail crush his head like a black snake 
Let there not be so much critical talk 
Let there not be work (left over) from that work.’ 
There speaks Sher Muhammad, the prince, 
Like a lion he went, roaring like a drum, 
The permanent Rahzan of the tribe 
— Thou art a godly crown, every morning, 
‘As a Bijjarani 1 am with the fighters 
140 From the beginning I have been a champion, always!” 
There speaks Argun Kandahari, 
In justice and truth, 
‘They have taken oaths and vows 
There is no false coin, or carrion-hypocrisy (with them)!" 
Mirzi Khan, weightier by thousands, (whose men are) 
Like tigers in courage and bravery 
Gad has bestowed faith upon them. 
Bound to them always, like a bund 
Like a fortress with a high wall 
150 Always with a place for the elders, 
(Said), ‘There where there is combat by day 
Always (we will be) in the front, and zealous, 
The world is listening with attention 
By the decorated (tomb) of any Pir!” 
Mir Wazir Khan comes to the word 
(And says) ‘Help from fagirs and pirs! 
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Jahtid samjhe bata'-ziren 
bahddur-d gal-o-siren 
ayar Sarthaf thara gir-€ 
160 bayai "S ¢ bart dira-é 
éari8a Mirzt Han miré 
madati pak rab piré 
dhurda Saraw bar-ziré 
hamod’ ki yussawe kharad 
sara har ros zyadara 
kahdrani sara maharé 
Ali o Duldule zuwaré 
suxun o kola saéyaré 
éarid? Sarbat pa tamara 
170 nawa chandit dilé yara 
xuddyd mannit éyar yard 
ma-xanit ganda pacara 
talabbd bille zarward 
samarit bor 0 hathyaré 
tarre zahni ma bazara 
Xudddad mast 0 antaké 
galimani dafa dhakké 
gward khaid napta yadhakké 
damo6’ ki ma gusa sakkh-é 
180 nayé sah-o-sar-e takk-é€ 
sipat sihzadaye hakk-é 
Ali Han pa maradari 
jawaw loyé jammari 
gust} hacéo pa axtyari 
Jahiide mayaré zarwart 
nawé kasse ki giraré 
dila phakid o bodart 
Safa hirdnd osari” 
Mari pa kafira zarra 
190 sayar hami khute barré 
ma-kassit lafa sartharra 
Maria yakk khuda bolt 
salah 0 sangat o toli 
bayat droyé dil-pholi 


[zarrwarani salah-o-tra] 


ganida say chyar nanga 
salah basta hame ranga 
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The Jews, thou supposest, are accursed 
Bui the champtons are happy, as if at a wedding, 
If thou rememberest the battlefield of Sartaf; 
160 Cowardice, at this time, is far from us!” 
Mir Mirzi Khan rode out 
With the aid of God and Pir 
Always he shoulders the quarrel 
There where there are deeds of revenge 
Their heads they sacrifice every day 
(As if they put) reins on the tyrants 
(As if} Alis, mounted on Duiduls, 
In words and vow they are true. 
There rode out Sharbat Khan, awful, 
170 ‘Do not tremble, friends of my heart! 
Obey God, (like) the Four Friends, 
Do not speak of ugly topics 
Leave the money-grubbers. 
Adorn your mares and your weapons 
Return (always) to the centre (of the battlefield) with your sword!” 
Khudadad the mad, the reckless, 
A blow struck in the mouth of enemies 
Wherever he goes, striking once, like lightning, 
Hard, as far as I can say, 
180 He has no care for his soul or his head 
Praise for this prince is right! 
Ali Khan, the heroic, 
Whose answer is always of one sort, 
Says, on his own account, 
‘It is shameful to take money from Jews, 
Perhaps there is someone who remembers; 
He should spit in anger, and buck up, 
At night build up (his courage) with Houris 
The Maris, with the money of unbelievers 
190 Uselessly will hang their heads; 
Do not take it, avoid confusion!’ 
‘The Maris were unanimous 
All united with one another in conference 
Against cowardice and lying and superstition. 


The councils of those greedy for money 


Three or four ‘honourable’ people took counsel 
They decided along these lines 
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Marié pholayé dranga 
na pujja hakimd janga 
dil-if pa paysawé tanga 
200 phitinga linga lewar-it 
haramé paysawa khari 
ganant haco say gheta 
bayat mannid’-is neté 
warant éaha gé lamleta 
khanant mardwngale éetha 
bund nazix kuta-is Kachi 
bisaré gajar o macht 
Sar-e 3a xwariha bachi 


{Marie barawa Angrezani xayal]} 


ganant wad pa waidd gora 
210 Mart sondarayé zora 
talabbani hawa tora 
Nafuska zurthayé pora 
bhuranad baro dé Bambora 
hadé juzzid mani tora 


[jange dah] 


thasand axtayant dahi 
pa dilka3si-o-dozwahi 
Jahide phaw2 bungahi 
dara janga na ostat 


{Angrez urde tayyari} 


unita-e Sal 0 Harndi 

220 chara goré o Ghorkat 
zire Sikh o Hazarayt 
Carida khatd pa gawyai 
pret o Stil o mastai 
khudSa-e ma Gumbada darat 
watan malum khui-e Kahan 
Sitawé kasid o daha 
a & sardast 0 sargaha 
sameni srof o bungaha 
daryai buxtayé waha 

230 khula cho chardahi maha 
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Concerning the stumbling-block seen by the Maris: 
“We cannot afford a war with the government!” 
Their hearts (were) hanging on money, 
200 ‘We shal] serve the English feet 
We shall make illicit money!” 
The three thus consider the fat (bribes) 
{In) cowardice they obeyed after all 
They drink tea and lemonade 
They perform (selfishly) service for (those) people; 
They have gone down near Kacchi, 
For carrots and fish in abundance 
Their heads saved from poverty. 


The feelings of the English about the Maris 


The white (soldiers) discuss the situation amongst themselves 
210 About the strength exhibited by the Maris 

About bow much was owing to them 

About the debt acquired (at the English defeat) at Nafusk; 

Let (the Maris) go retreating up to Bambor 

Then (the Maris) will move quickly {to come to) our terms. 


Battle alarms 


Scouts came galloping up 

Disposed to friendship 

They had started from the original place of the Heathen army 
(They were) no standers, outside the battle. 


Preparations of the British army 


(The Briton) makes (messengers) fly to Quetta and Harnai 
220 (Brings) together in all, the Gurkhas, 

Sikhs and Hazaras from afar 

He rode out and comes (back), in mad pride, 

Parading, and madly darting about: 

He (= the Briton) made (with the Maris) a rendezvous at Gumbad. 

The country was informed up to Kahan 

By swift messengers and scouts 

From north and south 

To the camps, like heavy showers of water, 

Like rivers from opened canals, 
230 Open-faced, like the full moon. 
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{Marie laskare sambaray} 


turele rusia Mirzi Ha 
phida rodenta g 
Harewit patt-o-lagiya 
gurandi dumbay 0 gi 
mayozé Sarbata-e Hindi 
kalém-e pali9a Rindi 
dare jangd khay nindi® 
khan cho ki jihd gindi” 
marost hil-é allahi 

240 bahadur biyayd dawai 
ki Zane Thanawé darat 
ari? Sedd pa axtyari 
rigoxé syaha singhari’ 
par Sdrawé o syaldari 
silah-e basta Kandhart 
par Sdrawa 0 sydidari 
dhura miraté jamari 
Cari bida muhimani 
Xudadad bang-o-borini 

250 waroxé lerawe sani 
salah-e jandaré jangani 
burraxé tey Hurasani 
sar-e mindil miskdni 
khumai? singharta Salant 
niydddr-ad gariwani 
harif-ad nang-o- ‘Jangant 
Sahidd biyaid yazi) ya 


260 dunyé e illayi harba 
sar-ti kurban-€ pa rabba 
juri jthar khand gwar 
darada Biwraya singhara 
that tazi ma jhinsar: 
hame d4té sipahdaré 
naé ki khokhare gwara 
naé mad-i§ phadd khara 
phadi nindant o girar-d 
nihangé Bahir o Nihala 

270 miroxé zahm o sartala 
kawé-zir o hawé-pala 
saxi 0 sakh 0 nang-pala 

urd br 
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Making the Mari army ready 


Mirzi Khan grew up a champion 
His father raised him with affection 
(Wearing clothes) with fine Herat turban cloth 
(Dining) on wild fat-tailed rams (and fat) from the fat-dish 
With the Indian sword of proud Sharbat Khan 
He kept the Rind vows: 
“Who will sit (still) in a battle with outsiders 
We shall act so that the world shall see 
Today there is the hope of Altah’s (favour) 
240 Let the champions come for combat 
The rendezvous (is) at Zane Thano.” 
Sedan rode out on his own 
He decorates his fast-running black (horse) 
For companionship in fighting 
Kandahari arms he girded (on himself) 
For companionship in fighting. 
Always eternally hereditary, 
Always were very important. 
Khudadad, very luxurious with bhang and horses 
250 Like a rutting camel, like san-cattle, 
With his fitted battle-arms, powerful, 
With (his) sharp Khorasani sword 
His head in a scented turban 
With a decorated, spirited bay horse. 
He used to look after the poor {of the tribe) 
He responded (to the call of) honour and battle, (saying,) 
‘Martyrs, O Ghazis, come, 
Adorn your Arab mounts 
(Even) if (knowledge of) levy procedure does not come (to us) 
260 (We must) leave this world in the end 
Our heads are sacrifices to the Lord God 
ishali rain down (bullets) like showering banks of rain clouds!” 
I shall adorn Bibarg with showers (of praise), (the poct says) 
Thy Arab (horse) in decorated appearance 
Is of the same race as that of the commanders 
Neither will (our) storm clouds rain (again) 
Nor will their mothers give birth again (to their equal)! 
Those who survive will remember 
The brave tribes, the Bahirs and the Nihals 
270 With (their) beautifully decorated fighting swords 
Taking up their bows, keeping those (vows), 
Generous, brave, and honourable, 
Ever matchless WD alot 
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phurungi sth ma gala 
arid Sahzadayé tolt 
dafe kapta hame boli 
razai gariha pholt 
éarida Nohakké yazi 
samart-e bahni tazi 

280 waroxé miyana Sirazi 
bihd singharta Nar Xana 
rayami dxia grandana 
guise phulle ma phaw3ana 
turié Kaysari yard 
dhurd dempha o dang-dara 
Ali Ser sithd g6 zawaré 
na dhake ai jayar-wara 
gazahd Dadali gon-é 

290 muhimdni sar o Son-€ 
aya insdfé mardani 
Wazir-é tey Hurasani 
thré aman-e pirat 
kuran 0 Katha sayidani 
gazdha Omar Xa wadh-é 
thra g6 khannawé sadh-é 
himara gon a Salart 
badd Mitha & dahkart 
gazaha loy-é jammart 
turi Mando-é teyani 

300 banat-e sanj 0 zewani 
mana omed-é lakhani 
sara-e Hakkii g6 mardwara 
éarida zena rahdara 
kand thai sip"t o singhara 
turié loy-€ jamara 
haziri phullé Ramkan-é 
yazaha bidayd sani 
Murddali tira namdaré 
Jihd sahyé ki mardwaré 

310 rawoxé markawa zawaré 
marost ghussawe khar-€ 
rawa ki lajja laéar-é 
Marie laskara jhoré 
Samand Xd siihé go bora 
kuran o kalmawe zoré 


nawé hacéo gusant gora 
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Like a lustrous black gem (I praise them) with lovely verses! 
There rode out the whole of the Shahzadags 
In their mouths this saying: 
“(The English) are asking for losses deliberately?” 
There rode out the Nohakks, Ghazis, 
They had adorned their Arab steeds, 

280 With devouring Shirazi swords at their waists. 
Nur Khan had adorned his newly-broken filly 
He came along thundering like stormy weather 
You (would) say he is the flower of the armies. 
The respected companions from the Kaisaris 
Always protective, and assuming responsibilities, 
Ali Sher the handsome, with (other) riders, 
No fear (they had) of the liver-eaters! 
The Dadali Ghazis were with them 
Very fine leaders and guides are they! 

290 If there is injustice amongst the people 
Wazir is a Khorasani sword: 
To thee is (entrusted) the safety of old men 
From Kacch the Quran-Sayyids 
The Omar Khan (group), ghazis, superior, 
Swords are fitting for you! 
With them are the handsome Salaranis 
(Amongst whom) Mitha is the challenger of foes 
(His) people are traditional ghazis 
Solid is Mando, the sword(-wielder) 

300 His horse-trappings are very decorative; (he says) 
‘I have hopes of lakhs (of loot)!’ 
In front was (also) Hakku with his man-eater (= sword) 
He rode out (sitting) on his saddle, at a fast trot: 
I shall sing thy praises, and adornments! 
Of a respected family he is, always 
Honourable, he is one of the good-looking Ramkan clan 
Present they all were, ghazis, 
In origin the famous Murad Allis, 
The world knows that they are fighters! 

310 Mounted upon speedy steed(s) 
Today theits is a deed of honour 
Going where honour compels. 
Ina crowd of the army of the Maris (is) 
Samad Khan, with a handsome horse 
By the strength of the Quran and the kalima 
Lest from the grave they speak thus, 
(That) the Mari great men (do not measure up) in value 


www.balochlibrary.com 


324 IN]. Classical poetry 


Marié gira a-khant tora 
dafa hige daraia 
muri mannid bayaia 
320 Maria dad haia 
sawabbe nokaraia 
Samand Xé stthé cho miré 
khuli Cho Sabah-o-sind 
sar-e mindil 0 zazir@ 
na pharezi) sara third 
miri har kass g6 takdira 
hazaré Muhammad Xa gwah-é 
Chiyér kundana kirwahé 
salahd Muhammad Xa khari? 
330 par d Sar 0 syaidari 
sadani Jallawé dhakkani 
mayoz © mast gumrahé 
guse ki sar Ghi dah-é 
éarid Khungur Za Kahénd 
bakdnd dxta bakkana 
philinga phol-t dzmdana 
xuddyd drtha maydana 
ai d Sahejawé yara 
bahddur o maradara 
340 éarid pallia g 
turi? 6 hakimi zawara 
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Outwardly with (their) mouths roaring (insults) 
That after all, the Maris are cowards! 

320 The Maris (thus) consented 
Because of wages; (but) 
Samand Khan, handsome like a noble 
Blossoming in joy as if at a wedding 
The turban of his head (bound as if with) chains 
He does not protect his head from bullets: 
(But) everyone dies on a predestined day. 
Amongst thousands, Muhammad Khan is distinguished 
Famous in all the four corners (of the world): 
Muhammad Khan brings advice 

330 To the fighters and comrades 
To the Jallus, hundreds of challenges 
Madly proud, and rash 
You (would) say that his head was at stake. 
There rode out a brave from Kahan 
Boasting (he went), with slogans, 
“We shall search in the sky for the English, 
God will have brought them down in the fields.” 
From the Shaheja clan, the companions (came), 
Champions and courageous ones, 

340 There rode out Palli with pride, 
He compared with government cavalry. 


There follows a further description of the Mari love of and devotion to, fighting of all kinds. 
However, in this case they met with a defeat which cost them the lives of a number of brave men, 
who are all named, together with an account of how they met their deaths, The last lines of the 
poem describe conditions after the battle, echoing the introductory lines. 


Notes 


The first version of this now classical modem epic was collected by Ser Muhammad Mari and 
printed in Baloct (June 1957, 21-22) but only in part — the first 171 lines, all that Ser Muhammad 
had. As was his wont Azat Jamaldini, the editor of the magazine, heavily edited the EHB ms, 
turning what had been in any case an only very imperfectly written text into a sort of general 
Western Baloéi, which he thought better adapted to the understanding of his readers. His method 
in this case was to transcribe mechanically, changing the vocabulary here and there, and adding 
explanatory notes of doubtful helpfulness in many cases: it is clear when this version is compared 
with it, that neither he nor Ser Muhammad understood as much as they thought they did. 

Some time later Mitha Khan Mari, the foremost collector and authority on EHB epics, managed 
to obtain a complete version, of 810 lines from a Mari bard who had learned the poem from its 
creator, Rahm Ali Mari. This was published in 1978 by the Baluchi Academy, Quetta, with the 
titke Rahm “AI Mart; the original language of the epic was supposedly preserved. Unfortunately 
the copyist employed by the publishers was a kakographer with little idea of what he was doing, 
and the ms. which he produced for the printers was so full of errors as to be virtually worthless, and 
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for some reason Mitha Khan was not consulted before printing. The printed text is also illegible in 
many places, the result of the usual careless offset work. 

Iwas very fortunate in getting Mitha Khan to read through the whole of the poem again with me 
in Sept.-Oct, 1986. am confident that the result, of which the first 341 lines are given here, isa real 
language. what might be called Epic EHB. I have kept to what was recited to me regardless of what 
scem irregularities; am convinced that ali of them are to be justified within the bounds of poetic 
licence. [1 was also plain that the variants in phonology and grammar to be seen here represent real 
free variants in Rahm Ali's language, and are not the work of a careless editor, Mithd Khan, 
insisted upon them in his recitation 

The poem describes an encounter between the British and the Maris during the 1914-18 War, 
when recruitment for the Indian Army was being organised in some of the more outlying 
territories of India. The Mari Baloch. true (o their traditions and behaviour during the Afghan 
Wars, resisted British efforts to recruit soldiers, and remained quite uncooperative. Gumbaz 
(BHB Gumbad) Qal’a lies in the Kohla Tahsil, some 3 miles from KohlG Town, in Mari territory. 

Rahm Ali Mari (d. 1933) belonged to the Sahejaw subsection of the BijjSrani section of the Mari 
tribe, and his language is good Mari EHB 

The metre employed is the usuai classical 8-syllable line of 3 feet: = + 
introductory lines 

Note that in this poem many of the typical characteristics of EHB (fricatives from stops, retro- 
flexes, nasalised vowels, etc.) appear irregularly, indicating a vacillating pronunciation which at 
first sight seems influenced by other dialects; but I think rather that such forms may indicate an 
older stage of EHB, before the changes took place. Most of the differences distinguishing EHB 
from the other dialects are phonological, after all, the morphological differences being minimal. 
Most of the vocabulary differences are due to a much larger receptivity to Indo-Aryan loanwords: 
most Maris have always known one or more Sindhi/Lahnda dialects, as well as some Urdu now. 

Some parts of the poem are unclear. but both text and translation follaw Mitha Khan closely, 
even when the translation seems not quite to fit: | believe that Mith’3 Khan was right. Note the use, 
as is usual, of rhyme asa punctuation device 


=+exceptin the 


Phonology: 

the aspiration of p, 1, k occurs quite irregularly, and is mainly confined to initial pre-vocalic 
position; 

postvocalic -p, -t, -k > -f, -, -x quite often, but by no means invariably; and hardly ever in LWs 
or before a following stop; 

postvacalic -b, -d, -g > -w, (8), -d, -y also quite often, but by no means invariably, and not in 
LWs; 

the voiced aspirates bh, dh, gh in LWs < 1A are usually kept; 

postvocalic -§ > -2 as a tule before voiced sounds, but not always; 

-rd,-rt > =r, -p1 in most cases; 

final vowel + n > Vain pausa except in sandhi, when the next word has an initial vowel; then the 

-n is kept; 

postvocalic mt is not treated as a nasal, and intervocalic -m- only rarely becomes -w- 


Morphology: the following are the main points: 
3 sg. copula -é or -en; | pl. pres.-fut. -17 
Dir. Pl, of nouns -@ 
Gen. Sg. of nouns -e, > -a when unstressed 
Demonst. prons. Dir. Sg. e, 


(6) Sijawal (Shuja-al-Mulk, ‘Shah Shuja’), the grandson of Ahmad Shah Durrani, had been 
driven out of Kabul in 1809 and settled asa pensioner of the Indian Government in Ludiana, 
Panjab. After some years of anarchy in Afghanistan the very able Dost Muhammad estab- 
lished himself as Amir in Kabul in 1826. Shuja-al-Mulk made one desultory attempt some 
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years later to recover the throne for himself, which failed. [t was commonly assumed locally that 
the attempt had British backing, since it was assumed that the British wanted a weak ruler in Kabul 
whom they could control, and Dost Muhammad was strong. Subsequent events led to the First 
Afghan War of 1839-42, and are tao well known to require recapitulation here. Dost Muhammad 
had recruited some Mari freebooters: Maris were always sympathetic to Afghan causes. Shuja-al- 
Mulk was briefly reestablished in Kabul by force of British arms in 1840, but Dost Muhammad was 
given back his throne in 1842 


(15) cuppita > EHB cuppida, but when i drops -pr- is preserved; letters printed raised were not 

pronounced by Mitha Khan, 

(17) ma for mA, passim 

(27) zén#d (sic! for the rhyme) 

(30-31) lines of doubtful authenti 

(35) Notané: a sub-tribe of the Mari 

(45) In Mari (and other) folklore, ‘Jews’ are traditionally associated with Yazidis, Kafirs, etc 

and the word ‘Jahiidi' means ‘undesirables’ in general. There is also an old folklore associa- 
tion amongst the Batoch (and others) with money and bribery; there is no direct association 
of ‘Jews’ and the British. 

(46a) Here and elsewhere sub-titles have been inserted by Mitha Khan, given here in square 
brackets. There seems to be no distinction in meaning between philingi and angrezi in (his 
poem. 

(53) Kach and Kach both occur. 

(61) Miskit = Masa Xel, a Pashtun town and tribe 

(69) dtka is used passim for dxta: opinion varies, but it seems that usual EHB -x/- in pp can freely 

vary with the -tk- of Ke, Co etc., at least in formal poetry. 

(72) dat-i Afyand is very ‘literary’ for usual EHB Oyéne dat 

(95a) Father of the present Mari Sardar. 

(108) = mirdt-int jwani-un (what) is the inheritance I am well (aware)’. 

(114) haiyd lit, ‘as yes’ (for the recruitment) 

{116) Sahddd (sic), a relation of Khair Bakhsh. 

(117) para: perth. par &? 

(125) Omar was a Mari famed for making (and keeping) vows. 

(131) Ahan! = kandt, subj. 

(137) Rahzan ‘highwayman, robber’ is also used as a tile of honour amongst the Maris 
The Bijjarani are a main tribal section. 

(144) ned-i¥ = nestad-is 

(148-158) -en, at the ends of lines; not -€. 

(153) gwartha, unclear. 

(159) ff. -é, not -en. 

(171) mannit (sic). 

(172) xanit (sic) 

(174) samarit (sic) 

(178) yadhakké = yakk dhakké. 

(183) foyé ‘of (one) family’, i.e. his answer is always "No" 

(188) unclear line. 

(191) afa sartharra ‘for the sake of dizziness’. 

(195) chyar = évar, the usual EHB form. 

(202) ganant = gana. 

(204) warant = ward. 

(205) khanant = khand, 

(209) as in 202 

(214) mani is the older form, common to other dialects, EHB mai. 

(215) axtayant (sic). 


(225) watan (sic). ‘ 
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(229) buxta- (sic). 
; Hudddad also occurs. 


(265) the form with d is usual in Mari EHB in this word, ef. 72. 
(268) nindant (sic). 
(270) note -rt, not 
(289) gazahd = yazi; cf. also 307 yazahd. 
(298) jammari with -mm- is prob. an error. 
(312) lajja = tajj. 

(333) GAi, the usual BHB form. 
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54. BE-AYBEN PARI collected by Dicpar KHUDADAD 


Sadi roéa ditagun be-ayben pari 
gwaptagant bik o pirrent giwara sari 


hamsaren kaddn nest mani mihrang tai gwart 
kopag-i kabgi gon-ant O gamgej kotri 


lassahen sayde lal hasiyan burza carit 
Sah wat zant ki lal mant suhre-tangahi 


har waxt ki dil par wati dosta hull a-kant 
asami draée waxt 0 be-waxtén pull a-kant 


5 ji zirt nodan Suma con syah o bazz-it 
har sabah kahit begahan Salonke zirit 


man zire gwatan gwarit goriéan hazit 
jl z'ri nodén par xudawanda waz kanit 


mini keg"den dosta gon gulen trimpan raz kanit 
@ sare Sara 0 gware bopé tarr kanit 


Sarr bigwarit tunigen zirde dp dayit 
ndgahan roe sar mani nista gon yaman 


lassahen sayde kayt par 4 humboen Samén 
pad gon padink o dast gon gabb o sangawan 


10 dil mant trakkit kegad man dit gon hamsaran 
patkagen draée morit gon humboen baran 


ya illahi bazen taksir-un maf kanit 
kegade giwara mani dema saz kanit 
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54. FAULTLESS PERI 


On a joyful day I saw a faultless Peri 
Her tresses plaited, and her headcloth thrown on their parting 


There are none like you (amongst) the damsels of your age, O my love 
Yours are partridge shoulders, you who step out like a pigeon 


A sleek gazelle (is she), the Ruby browses in high places 
God himself knows that the Ruby is my red-gold (coin) 


Each time that her heart yearns for me, her love, 
A jasmine tree, in season and out, blossoms 


5 O sea clouds! How dark and thick you are! 
Every morning you come, in the evenings you appear like a bridegroom 


You (give) rain in sea winds, you shy away from north winds 
O sea clouds! You are spread out at God’s command 


With rose drops you delight my slim beloved 
You dampen her pillow and the shawl of her head 


Rain down strongly, give water to a thirsty heart 
Suddenly one day my head has sunk down in grief 


A sleek gazelle comes through the fragrant watershed passes 
Her legs with anklets, and her arms with gabb and sangaw bracelets 


10 My heart bursts, I saw my beloved with her companions 
A mature tree, she grows with fragrant fruit 


O Lord! Forgive my many faults 
And adorn before me my darling’s hair-parting 


Notes 


This poem is a classical poem from the Makran coast, in Co dialect, author unknown. It was 
recited by Dildar Khudadad, from Pasni. Itis in rhymed couplets with a 12-syllable line. +—/—/+ 
+=) £——1—+ A version of it was printed in the April 1957 issue of Bafoct. 


www.balochlibrary.com 


332 IV. Traditional ballads from the classical heritage 


55. NINE SHORT CLASSICAL POEMS by various reciters 


(1) Sewi mokal-en 
Sewi ghorawi gurdan bad 
durren Gohare margan ba? 
Gwahram 2a do-jah be-jah bad 
ne-i bad gor o ne-i Gandawah 
Za hapt sad bingawen warnayan 
ki pay-is pa kahewa basta-i 
bor gon belydman a-axtat 
anha-i8 nisan na yakken ni 
teyan éartay-ant hindiyan 
zahmani rahan ziwrenén 


kull man Gohare marga-h-an 


(2) Sebie mokal-ant 

Sebi ghorawi garzan bat 
Stimen Gohare margan bat 
Gwaharam éa do jihan be-jah bat 
gor bat na mujjen Gandawah 
éa haft sad bingawen warnayan 
pag-is pa kahebiyd bastant 

bor gon be-lagama tatkant 
dydn pa nisdn yakke nest 

tegan éarritant hindiyen 
zahmani rahan zibrenan 

kull man Gohare harjan-(int) 


(3) kuStag man ndmani mazan mirén 
prostag man Rinde tangawen diwan 
Cakur ‘ga dzmana padag bande 
Dhadari jumpana pa sar zire 
har miranda pa gidar na ginde 
kanhani waxta na sakare 
isparani peX kinzage roce 


(4) cahr-o-gowe pa masaren Sewi 
katkun gon Rindi Cedagen swaran 
sangat gon miskant Darehana 
pursita ma éa kaptagen singan 
sing pa armanen dile galan 
€e to purse Mir Baloééni 
gwastagant awwali Hot kalamant 
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55. NINE SHORT CLASSICAL POEMS 


(1) A Farewell To Sibi I 
May the Sibi troop of horse be as the dust 
May it be the death of pearly Gobar 
May Gwahram be without either of the two places 
May he have neither tomb nor Gandawah 
Out of seven hundred intrepid young men 
Who bound on their turbans so bravely askew 
Used to gallop their mares bridleless 
Not one sign of them remains! 
Their Indian sword-blades they grazed 
The bitter edges of their swords 
All (because) of Gohar lie in death. 


A Farewell To Sibi II 

May the Sibi troop of horse be as the dust 
May there be death for loathesome Gohar 
May Gwahram be without a place in the two worlds 
Let him have no grave in dusty Gandawah 
Out of seven hundred intrepid young men 
Who bound on their turbans so bravely askew 
Who galloped their mares bridleless 

Not one sign of them remains! 

Their Indian sword-blades they grazed 

The bitter edges of their swords 

All are cursed because of Gohar. 


(2) 


(3) [have killed many famous Mirs 
T have broken the golden assembly of the Rinds 
Chakur, if you set up a ladder to the sky, 
(If) you climb the Dhadar hillocks 
‘You (can) scarcely not see the crowds flooding in 
In the moment of battle do not hesitate 
On the day that shields drive forward! 


{4) For a tour around chaotic Sibi 
I came with the commemorated Rind horsemen 
(As) companions with musky Dare Khan 
We asked the fallen stones, 
The stones (said) in sad words of the heart 
Why do you ask, leader of the Baloch? 
(Much time) has passed since the first oaths of the braves 
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dawr kalate wa ne timuren kohe 
dawr gon Gwahrama na ostata 
ne ki me sardara kawiyena 


(5) syah trapand o man nigosané 
har do sar ktiriya Samosana 
mail 0 mahlinj bir dild dost-ant 
kammiira mall o gestira mahlinj 
mahtinj pa majlisa sapaniya 
mall ki me dukkéani sitam zir-int 
{aga} mall mirit mahlinje balah bzirit 
Jaga] man miran be-pola bihistiya 


(6) imbari Langahan do-zahmendn 
Nahar o Kungan sirtamaenan 
dar kapant Dodaye mazan zahmen 
ki imbari yakkja bjanen Sartan 
{y4] sar gon me Sarren Gofawan er-ant 
[ya] Sart janen tangaw drogumen bacéin 
Gingur bit ya €a d gwara gejit 
Séh zorak-int gon wati rajén 
faw} Humaytine baz be-ganj-ant 
Jog Batoéént laylawen jan-ant 
wa Moyolani hol-o-mandil bant 


(7) Han-jan jinikkani sarok 
syahen Sape Sahmen girok 
wdben dile dgdh kanok 
man butag-an misle ganok 
Cakur gabarre zyada-int 
sardariye nam-e pirr-int 
man ham baden marde na-han 
man ham Murid-an mardwaren 
¢amm-suhr o asik dilbaren 
tirdn tanakken dangare 
band bir kalatana na ban 


(8) pa hapokani bastagen drogan 
ya tra Coriyan bital dat-a"t 
latt pa me be-hizmen jandn jwan-ant 
éabuk pa bahargahe talen boran 
éabuk pa kammzdten xatdyan 
gestir pa tih-o-molidi éukkan 
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(Nor) the time of a fortress, even indeed for one of a high mountain, 
Time did not stand still with Gwahram. 
Nor with our powerful sardar! 


(5) My horse in trotting, and mysetf in listening, 
Both (of us) forgetting this deceitful (world) 
(Both) horse and beloved are dear to my heart, 
Less my horse, and more my beloved! 
My beloved for nightly meetings 
My horse which takes me out of the danger of misfortunes; 
If my horse dies, let it be a sacrifice for my beloved, 
If I die, (let me go) without question to heaven! 


(6) This year the Langahs with two swords 
With the Nahars and Kungs 
Come out (with) Doda of the large sword 
This year let us together make wagers: 
Either our heads with our fine locks are down (in the dust) 
Or we wager with (his) golden-faced youths 
From here, or he will attack on that side. 
King (Humayun) is powerful with his tribal forces 
The Humayun army is without number 
The bows of the Baloch have excellent quality 
They will really be the helmet and turban of the Mughals 


(7) Dear Hani, leader of girls 
Flashing lightning of the dark night 
Awakener of the sleeping heart 
T have been like a madman (for love) 
Chakur is (only) a quarter-rupee’s worth better (than me) 
(But) on him is the name of Sardar; 
But Lam also not a bad man 
I am indeed Murid, a brave man, 
With red eyes, constant in love 
I take the thin tearer (= sword) 
I shall not be bound in prison 


(8) Because of the lies told by co-wives 
Or the deceits (practiced) on you by childish people 
Beatings are good for our women who are without male relations, 
Like a whip for frisky mares in springtime 
A whip for worthless women blunderers 
(But) mostly for the children of men and women slaves, 
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nay ki pa Mahnaze gulen jana 
man hamd anjir-an patan taken 
burz bi kohani sarsaman rustan 
man hamé badge burztiren dratk-an 
sar mani hié gwata na candenta 
basame hawran bund na misenta 
yayr éa Sahdade nawgulen risén 


(9) kol akbart prugtagant 
patt aé gehen mardan Suta 
hand aé mazanmullen janan 
mal pa hard mucé na bit 
sah pa sare pahrezaga 
dosti pa zor na bit 
mihr pa baha gipt na bit 
dil kotalt éie na-int 
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And not for the rose body of Mahnaz! 

Tama fig tree, broad-leaved, 

Tall I grew to the highest mountain passes, 
Lam the tallest tree in the garden 

No wind shakes my head 

No seasonal rains soak my tree trunk; 

Only the newly-sprouting beard of Shahdad. 


(9) The great oaths have been broken 
Trust in noble men has gone, 
(Their) place has gone from the very precious women; 
Property cannot be amassed by greed, 
(Nor) life (saved) by head-protection, 
Friendship cannot (be made) by force, 
Love cannot be bought, 
The heart is not (a camel) to be pulled! 


NorTes 


Nine short classical poems with the traditional authors as stated below. (Cf. also Pop. Po, L, xv- 
xxxviii). 


(1) Is traditionally ascribed to Mir Cakur himself, who mourns the destruction and waste of the 
30-years' War between the Rind and Lagari. His ‘Farewell to Sibi’ is said to have been com- 
posed shortly before the permanent emigration of the surviving Rinds to the north and east. 
This version of it is a good one, taken from Baléchi Kahnen Shahiri, and as recited by Ser 
Muhammad. I have kept to his careful EHB speech, also when it diverged from his printed 
text, and allowed for a few inconsistencies. This is one of the few poems of this type to bear a 
title. 

(2) Isa later, and inferior, version of No. 1, in another dialect, Ke. Amongst other things, the 
rhyme is poor. 

(3) Is ascribed to Mit Gwahram (Gwaharam), leader of the Lasari, and chief foe of Mir Cakur. 
Note roée for roéi (for the rhyme), and sakare, for Sahkare lit. ‘cough’. 

(4) Is ascribed to Bibarg, the chief lieutenant of Mir Cakus; it was addressed to the ruins of Sibi. 
Mir Balotani and sardar refer to Mir Cakur. 

(5) Hammal Rind is the reputed author of this poem; known also as Hammal Jihand, he was the 
hero of battles with the Portuguese in the 16th c. maff lit. ‘gait (of a horse)’, v. No. 56. full. 7,8 
aga was added for the sense by the reciter. 

(6) Sahdad, another hero of the Buledi-Gorgej wars, is the traditional author of this poem. 
lines 5,6: ya was added for the sense by the reciter 

‘Langah: rulers of Multan in the 16th c. 
Humayan: the Mughal Emperor, in whose battle to regain his throne from Sher Shah the 
Baloch played a role as freeboot! 

(7) Se(h) Murid, the famous lover of Hani, is said to be the author of this poem. Hani was stolen 
from him by Mir Cakur. ‘Red-eyed" means ‘brave’. 

(8) The beautiful, statuesque Mahnaz is said to be the composer of this poem. She was the mis- 
tress of Sahdad, y, No. 6. 

(9) Said to be composed by Qabil Jat, a hero of the Rind-Lagari wars. 
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56. HAMMAL JIHAND tecited by Mir AMIRi 


Cakur Kolwai: 
Kandahare syah 0 bazzen nuodan 
Puttahye man dap-rawen kuotan 
Kay hamé mard ki bart mani druotén 
Guon maradaren Kaimati Huotan 
Kalmatigani pull-o-sahega 
Huotani awsaf-o-sitayega 
Hammal Jihandé salam sar kan 
mani buor na wart Sdren tirage ddndn 
nuos na kant kandi truongalen pan 
10 guon gulama guon nugdawan jiertt 
kiindam kant guilari dastan 
par tai baggani yame kajjit 
bagg tai gazzdanen gayabend 
ap man Huoten Lalle éaian 
15 man tai baggdra birumbenan 
tan Lasse Ciert Damana guolan 
Jatte man ban o Gabuk sirazi 
man wati misriya na pahrezan 
Jatte bar-dast o daciegi kuptan 
20 daei éa kuptan huon dayant zagaren 
Jatte ara bar-dastan tanakkienan 
¢ir-o-miran 0 Cuotawe burran 
man wati naryane gware bandan 
mdn uotéki piesdare dranjan 
25 gindag-e yayant Kalmate bibi 
gindag-e haddé burritage tieya 
matte mani parigen nakib éukke 
uoda man Test Bandane kusta 
man sari wadrope cayl data 


Hammate passaw: 
30 hasadd yayant-antéa hasaddigan 

guon watt bratan baloéiyan 

Cakur-i Kolwai ma-jan Sa’ird 

dar wati be-stiten dape pahré 

to dapdre na éanage zurtag 
35 bagg mant gazzdanen gayabend 

dp-e ham Huoten Lalle céit-ant 

bale daéi guon suhr Cammen baloéana 
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Chakur Kolwai (says): 
(Under) the thick black clouds of Kandahar 
You are in the gated forts of Putta 
Who is that man who will bring my ceremonial message 
To the heroic Kalmati Hots? 

5 With the royal decorations of the Kalmatis, 

With the praises of the Hots, 
Send my greetings to Hammal Jihand: 
‘My mare will not eat grain from the embroidered nosebag, 
She will not drink hail-cold water of the pond; 

10 She fights with grooms, with keepers, 
She paws the ground, with her young-colt front legs; 
She is weak with sorrowing for your camel herds, 
Your herd in the tamarisked grassy pastures. 
There is water in the wells of Hot Lall 

15 [shall cause your herd to run; 
T shall wander up to the Lower Valleys of Las Bela, 
I shall be like a camel driver, (with) my sword as club, 
I shall not spare my Egyptian blade, 


339 


(Like) a camel driver (I shall strike) shoulder blades and the thigh-tops of female 


camels, 

20 From their thigh-tops the camels will shed fresh blood, 
(Like) a camel driver, from those thin shoulder blades! 
(In) fighting, a bead J shali cut off, 

I shall tie (it) to the chest of (my) steed, 
[ shall hang it on the main gate of my guest-house, 

25 Kalmat ladies will come to see it 
To see (it) at the place where it was cut with a blade; 
An exchange for my slave child of last year 
Killed there in Tiz Harbour 
Earlier flung upon a salt-collecting place.’ 


Hammal’s answer: 
30 Messages are coming from enemies, 

With my Baloch brothers, 

Chakur Kolwai, recite no poetry! 

In your worthless proud mouth 

‘You have taken a mouthful of dates, a lump of dough, 
35 My herd in the tamarisked grassy pastures 

(Wiil have) its water from the wells of Hot Lat; 

But the she-camels with the brave Baloch 
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@ subakk-gamen buore salara 
4 mazan-pahren wajah-i§ guon-ant 
40 bagga éa jukjaha bisuorene 
liegaren jattan dast-paca bill-e! 
guon wat 0 parwatdn gwar mand bdyien 
man na nindan o sanj kanan syaha 
distd tai bambigen pada rumban 
45 brat 0 brazatk o bringanen guharzatk 
hari maltan bant kawrdapan jahlad 
az Basol dadigan burumbene 
ditk dayin ma to brahnagen danne 
laskare marddn jan-talak suogind 
50 syaha guon sawyata dayin kustt 
mé o to ham pa zanag o drusti 
pust kane tindn-it bigarenan 
diem kane huolani sar-it Cuopan 
trups o duoguoen Cuotaw-it burrdn 
55 man wati naryane gware bandan 
narydn wa sarkuondi bijant riesén 
man uotake piesdara-it dranjan 
gindag-e ydyant Kalmate bibi 
gindag-e hadda burritage teya@ 
60 matte mani parigen kapuotmoe 
uoda man bandani sare kustant 
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With as leader that light-stepping mare 

With them are those very haughty lords, 

If the herd you stir up away from its sitting-place, 

Leave the hands of the drivers with torn clothes untied! 

If they themselves and their companions come to me 

[shall not sit (still), I shall saddle my black horse, 

Quickly I shall catch your herd, 

45 Brother and nephew and lively niece 
Will be flowing (as a) flood, downwards from the mouths of streams, 
Tf you make the female camels run from Basot 
We shall confront (each other, I and) you, in the bare plain, 
The men of the army will take an oath of divorce, 

50 With a horse as a gift, we shall give trappings, 

Tand you as friends and acquaintances; 

If you turn your back, crushing you I shall break (you)! 

TE you face me, I shall beat you on your helmet! 

Ishall cut off your head...?... 

Tshall bind it upon the chest of my steed 

The horse will wound you on (your) chest 

I shall hang (your head) on the main gate of my guest-house, 

Kalmat ladies will come to see it, 

To see (it) at the place where it was cut with a blade; 

60 An exchange for my Kapot of last year 
There in lands (where) they were killed earlier. 


4 


a 


5 


a 


Notes 


The story of Mir Hammal Jihand and the Portuguese is well known (cf. Barker-Mengal 1, 374-5; IL, 
306-13), This poem is in the traditional form of challenge and response, a poetical style still in use. 
This example, from Mir Amiri of Sarawan, is still unclear in some places. but seems worthwhile as 
an example of what is perhaps an 18th c, poem. A rather narrow transcription has been used, to 
convey a notion of the reciter’s dialect, which is Sar, 


The metre is basicaily a 10-syllable line in metre — - + —/ + ~ +—/—+ with occasional deletion of 
the last syllable or two. 
Note that 4 = [ti:]; sa = af, two syllables. For the drawl, v. Dialect Notes § 4, Sa, 


(10) nugdaw ‘keeper of a horse"? unclear. 
(22) éuotaw lit. ‘locks of hair’, also 1.54. 

(30) hasadd, otherwise unattested, has its ha- from hasaddigan 
(41) i.e. “free them so that they can inform me’. 

(44) bambigen ‘camel herd"? unclear. 

(54) trups o duoguoen {trups o dogoen): unclear. 

(60) kapuonuoe (kapotoe): name of a camel. 
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57. BALAC I various sources 


Doda mani kundi kapta 

erméanag-o, dast-i musta 

mund mand parmos na bit 
dard-ant man Balaée dila 


5 baééan man gindan be-pita 
wabdé kapant roce toka 
horan a-gindan langaran 
ahizagan roce sara 
dard-ant man Balace dila 


10 j“wadnen janén manga-rawan- 
hal bitant dil-i matlagan 
hal bant momia pitita 
man porawin handa na kant 
dard-ant man Balace dila 


15 man gon badan Gon a-kandn 
Dodae jawren duzmanan 
man gon badan hanéo kanan 
gon Doda jawren duzmanan 
Medan kuta gon maéétan 

20 buz gon kahiren dangaran 
banz gon kapote watharan 
garm gon tanakken éilharan 
gurk gon mazan ciren jaran 
hikdn kuta gon arzundn 

25 man gon badan hanéo kanan 
Dodae jawren duimanan 
murdanage mardan kusan 
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57. BALACH I 


Doda is fallen at my knees 
Depressed, and he wrung his hands 
Never shall I forget 

There is pain in Balach’s heart 


5 [see children fatherless 
They fall asleep in full daylight 
I see bay mares starving 
Unexercised during the daytime 
There is pain in Balach’s heart 


10 (1 see) young women going in pride 
Melted were their bodies in fighting 
Mekted they are as if trom a candle dripped 
They have no hope 

There is pain in Balach’s heart 


15 How shall J deal with the enemies, 
The bitter foes of Doda? 
I shall do thus to (our) enemies 
To Doda’s bitter enemies: 
(As) The Meds did to fish 

20 (As) goats with dry kahur branches 
(As) hawks with flocks of pigeons 
(As) heat with shallow puddles 
(As) wolves with fat-tailed ewes 
(As) swine with millet; 

25 Thus I shall deal with the enemies, 
The bitter foes of Doda! 
I shall kill men for each finger! 


Notes 


Three versions of this famous poem were available for comparison and an attempt to reconstruct 
the original text. The first, marked (1) below, comes from Baloci, 1957, and is in Ra. Although it 
contains only 9 of the 27 lines given here, it bears the marks of authenticity, and is worth taking 
into account. The second, marked @), was taken from the oral recitation of a Mati domb from 
Kahan in 1961 and later printed in Elfenbein BD 1966; it contains 25 of the 27 lines. The third @), 
and best, version comes from an oral recital of ballads in EHB by Sher Muhammad Mari in 1978. It 
differs from what he used in Balochi Kahnen Shghiri, 157, utled Gon Badan’, there only part of a 
much longer poem. The reconstructed poem given here is in Co dialect, the usual dialect for some 
of the oldest classical poetry. 
Lines not mentioned below are the same in all versions. 
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98. BALAC II (collected by Abdulla-jan Jamaldini) 


koh-ant Balocani kilat 
hamrah-is berdhen gar-ant 
burzen hasim-i§ gwatgir-ant 
ap-is bahoken ammag-ant 


5 kod-i8 pigen kandag-ant 
nisten jah-is karkawag-ant 
bop-t§ dagari tahtag-ant 
bor-is speten Cabbaw-ant 
baéé-is gicenen gondat-ant 

10 zamés-is Sillen hanjar-ant 
bras-is talaren ispar-ant 
Grif mazan-tappen lur-ant 
méak-o Nakib-o raptagan 
2f begahi erkaptagan 

15 halka ma dista sa’ire 
Sayr gwastind kimyagire 
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Metre: the classical 8-syllable line -+/—4/—4/—+ 
(1) tay for mani in ©, ®. 
@kondi; Okafay Dkapag 
(2) Dermalay @ermanag Qer manay. 
Wmoiay Qmusay musta 
(3) for mand: Dmar @maré mand, 
parmos: all; mund; all, 
(6) @toka; @ and @sara. 
(7) langaran: @ and ®; fangaran@. 
(10) mungaraw-an@; mungahrawan@. 
(11) bitant: @bi9 is a misprint for bf; bi, Qbatrant 
@mallage, @ and @)mallagan. 
(12) pida @; Drasid for pitita is an unknown word; @rripta. 
(13) porawan: @perahanan; @purawan 
trans.: lit. ‘it makes no place for confidences’. 
Lines 15-25 are a sort of refrain, with lines 15-16 in all versions. Line 17 is omitted in @, and line 18 
in @). Ail verstons have lines 19-22, but in differing orders. 
(19) @ and @ have transposed the order of words with’ Kuta at the end of the line, breaking the 
thyme. 
(20) all versions agree. 
(21) Okafote @kapott; ® and @wattaran. 
(22) @ and @éitlardn; garm in alt versions, for garmé. 
(23-24) Omitted in @ and @. 
(25) In all versions. 
(26-27) Omitted in @. 


58. BALACH II 


The mountains are the Baloch forts 
Their companions the trackless cliffs 
The lofty heights are (their) windows 
Their water are the flowing springs 


5 Their cauldrons pis-(filled) trenches 

‘Their sitting places are thorny bushes 
Their pillows are bedsteads on the ground. 
Their mounts are white leather sandals 
Their sons are chosen arrows 

10 Their sons-in-law are pointed daggars 
Their brothers are solid-rock spears 
Their venerable (fathers) great-wounding scimitars 


I and Nakib, we went 

Yesterday we went down [to the valley] 
15 Ina village we saw a poet 

A cclever one in singing songs 
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mé majlise gwande kurta 
Sayr $@ird noken jata 
Bibarg sagane gon kurta 
20 Bibarg tay akl man sar-int 
jistag Baloci Co na-int 
pesi mani hon gwar taw-int 
Sa bingawen bras fakkar-int 
Sumi Doda gwar taw-int 
Candram hoten Kawart 
Tota o miskani Murid 
Jjangani sardranzen Rais 
taw kust o pad-i cindr na kurt 


2. 


a 


Jange na datun tolagi 
30 Seri borentun badi 
na bor-un gon-at dah-sadi 
na laskare gran 0 bdzen 
man par watt haysi sara 
har Sap é0 bassami dradén 
35 bandin o kayin pa mira 
warnd man kullan waptagant 
durren gulan wab bitagant 
bor-iS hazari bastagant 
éer manahé ahizagant 


40 galan nazantkari guse 
man merawdn hanéos juse 
Balaée mawt as kadir-int 
nimon-t roée aS man-int 
08 ki taw-i bazigaran 

45 éandi Nakibowe lura 
kusta pa zoren kadira 
warta pa tegani raha 
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We attended a small assembly 

(Where) the poet sang a new song: 

He brought out a gibe of Bibarg’s. 
20 Bibarg! Your wits are in (your) head, 
Fleeing is not like a Baloch 
The blood of my former family is upon thee 
From the tribal section of (your) intrepid brothers: 
Sumi (and) Doda are on you, 
Chandram, heroic Kawan 
Tota and musky Murid 
Rais, winnowing in battles (with his sword} 
You killed (them) and after that had no fear? 


2 


a 


I (Balach) have not waged a jackal’s war 
30 Like a lion I have broken through the enemy 
Lhave no bay mare worth a thousand 
Nor any large or numerous army 
I swear by my precious head (that) 
Every night, like monsoon rain showers 
[will gird up and come (forth) to fight 
(Whilst thy) young men are lying asleep in ther Kulls 
(With their) pearly darlings they are sleeping 
(And) their bay mares worth a thousand are tethered, 
Under shed roofs they (stand) unexercised 
40 (Bibarg!) thou speakest foolish speeches 
(When) thou boilest with anger in the assemblies 
(Saying) ‘Balach's death (will come) from God; 
(But) its cause, one day, will come from me. 
{Bibarg!) jugglers such as thou art 
45 How many, with the sword of Nakib 
Have been killed, by the power of God, 
Devoured by the edge of the sword?” 


3 


a 


NOTES 


This version of this famous ballad comes from Nushki, and is very similar that given in Pop. Po. 1, 
49-50 (I, 45-46), but is much clearer. Dames’ introductory line is missing: it would run Balad gustt: 
Bibargra passawe dat, gustt. The sequence of lines in the wo versions thus runs: | = D 1;2 = D4; 
3 D3; 4 = D5; 5 = D6; 6 = D7, ete. It will be noticed that, with only one exception, the 
sequence of lines is the same in both versions. 

The metre is the unvaried 8-syllable line of classical balladry, with metre + — 


(2) D has here a meaningless line. 
(3) D hashi; gwatgir-ant: D hamsayagh-ant. 
(5) kod: D khodi; kandag: D khundat, an unknown word. 
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59. DODA recited by Mir ‘Isa Qomi 


hame Si’r Balaca wati bras Dodae sara gwasta. wakte Dodaa watt badani dah rasit ki 
ayan Dodée goram jat o Sordp, Wassape (e har do hand hameS-int ki hanniin Mangapir 
gwasag a-bant, batken kohnen mardum gwasant ki Dodde kabr ham bi Mangapire 
nazzike kohani taha-int) nemaga burt. Doda pa ayani pada gon kapan suhbe waktd, gon 
yakk digaré pa Garmépé dap, kapant o jang Surti but. hame jange tahd Doda kos bat. 
hame si’r hame jang 0 Dodae kosa bayan a-kant, ki Bélaé Gorgeja gwasta. 


Note by Abdulld-jan Jamaldini 


har éér mihtardn kanendn 
raji wajahan jwanenan 
Doda me pit-o-miskani 
rung-rahan ma-raw Cotendi 
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(6) nisten jah: D nishedjan, trans. ‘bed’. 

(7) dagart: D dighari. 

(8) both versions: the line has 7 sylls.; bor-is: D bor mai. 

(9) badé-is: D matt bachh 

D mati zamath; hanjar: D khanjar (< NP xanjar) 

: D main brath, 

(12) mazan-tappen: D mazen-thaper; fur: D tur. 

(13) mak: a hapax form tor the Ist pron., dir. pl.; D makh (cf. Oss max, Orm max, Sogd mx, 
m’yw; and OP a"mdxam). 

(14) ‘to the valley’, from D trans. ; not in either text. 

(16) problem line in both versions: D gwashtano is impossible; perth. gwasidnd; D kimangaré is an 
unknown word, and gwaitind ought to be guitind. 

(17) lit, ‘we made’; gwande: D gwandé is a mere misprint. 

(18) noken: D nokhe 

(21) (= D line 22) has only 7 syll. 

(22) (= D line 23), D haptert mani kon gwar-ef bas only 7 syll., ‘the blood of seven of mine is on 
{(thee)’ but is a good line, preceding a list of the seven names, not in this version. 

(23) The grammar is contorted in both versions; D takar is a misprint, and D sidi is for Swai. 

(26) = D line 27, has only 7 syll. in D version. 

(27) sardranz D trans. ‘foremost. 

(29) détun: D dathom. 

(30) D bhorénthom; Ser: D trans. ‘tiger’. 

(33) haysi: a common epithet of sar 

(36) kull: ‘a small square house made of branches, with a pis roof and a wooden door’; D 37 has 
only 7 syll. 

(37) D 38 has 9 syll. 

(40) D 4t has 11 syll 

(AJ) D 42 meravan; D ‘shé presumably = guse; juée was insisted upon. 

(43) D 44has 7 syll. 

(44) D 45 has 11 syll.; D banizigaren 

(43) Nakibowe: D Nakhifo; turd: D lura 


59. DODA 


This poem was spoken by Balach about his brother Doda, when the alarm reaches 
Doda that his enemies have attacked his herd and carried it off in the direction of Sorap 
and Washap (these two places are now called Mangapir, but old people say that Doda’s 
tomb is also in the mountains near Mangapir). Doda, following them in the morning, 
catches up with them at the Garmap Pass, and battle started. In this battle Doda was 
killed. This poem tells the story of that battle and Doda's death, told by Balach to the 
{shade of) the Gorgej Doda Abdulla-jan Jamaldini 


All four Jeaders are rich in knowledge 
Good tribal leaders 

Doda is our father-of-scents; 

Do not go on crooked wrong roads 
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5 karana ma-kan kotendn 
hanéo @ bart Bibargra 
Sammiye kapoten madag 
nahakka pada rumbentag 
kullani rid-is gwazentag 

10 hat-e durtagat gowala 
gowala gon e Gorgeja 
Samen mundaren Bijjara 
Doda waptag 0 wab bitag 
oda man darige dema 

15 maté pad kutag Lalena 
wasstha zabad malena 
duksiéé kuran wanend 
dosta pa dile tangigen 
pad atkag ganok bangigen 

20 Doda kunguren jangigen 
bop-e istagat rangigen 
gwank kut nokdrdn syahenén 
than sanj kanit mihriga 
olaka dil 0 jwanend 

25. suhr-rang subakk gamena 
oldka muhimaniga 
oda da hame uzre gipt 
suhr-rang ag’ mana gon geje 
Garmape dapé gon gokén 

30 Sorape dapa gon mesan 
Miili kandaga gon baggdn 
gokan gon kanin gowale 
mesan yakk Sipanke jwanen 
baggd co waten salare 

35 tursip-it halar-int baksin 
Sir man lakkari kodiyan 
dan man taraga Sarrena 
suntoen jowdn kaylariten 
lebawen bihana dat-an 

40 noda gon buzurgen dastin 
hinni-ritkagen gulbogan 
Dodae muréd gon kaptant 
anzare kut-int meimurgi 
Sarren banzulan nazz giptant 

45 Garmape dapé gon kaptant 
suhbi gon diliren belan 
tak-o-tik kutag tapakan 
teyan ¢ap jatag sabzenan 
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5 Do not deal in spurious works! 
Thus at that time, Bibarg 
As if a grey cow of Sammi’s (herd) 
Uselessly caused (the herd) again to stampede 
Caused them to pass a line of small houses. 

10 The cowherd brought his news 

He brought it to the Gorgej (Doda) 
From loathesome, slothful Bijjar. 
Doda was sound asleep 

There in the doorway 

LS His gracious mother roused him 
His mother-in-law, anointed with perfumes 
His sister-in-law, reading the Quran 
His wife, had a distressed heart. 

He got up, mad, intoxicated (with anger) 

20 Doda the valiant, ready for battle, 

He left his coloured pillow 

He shouted to his black slaves: 

‘Saddle with trappings my beloved horse 
And pack animals with good hearts 

25 (My horse) Suhr-rang (Reddish), light-paced 
With pack animals experienced in battle!” 
He seized this pretext (to go) there, 

(He said) ‘If you engage (in battle) with me, Suhr-rang, 
At the Garmap Pass with cattle 

30 At the Sorap Pass with sheep 
At the Muli defile with camel herds 
Ishall supply a herdsman for the cattle 
A good shepherd for the sheep 
For the camel herd, 1 myself as leader! 

35 Your breeding is allowed; I shall give 
Milk in large wooden pots; 

Grain in fine nose bags 
Beaked barley, measured out 
Thave given to the playful mares. 

40 By means of (his) cloud-wife, with pious fingers, 
With henna poured on her finger-joints!” 
They achieved Doda’s purpose. 

The horses gave out a goose-shriek 
They flapped their fine wings (legs) together. 

45 They met at Garmap Pass 
In the morning with the brave heroes 
The guns made a bang-bang 
Steely-green swords danced 
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50 warnd gon saran éotenan 
ritkant roden o rangen tir 
Suhr-range kai-o-pahnata 
Doda-iz jat o pirrentag 
Doda éa kurange zené 

55 kaptag man pira Samiren 
kasse nest sare jah zurit 
nodan ag’ gwazit sabzendn 
halakké barit jawrendn 
od’ gon nangaren Bibarga 

60 Puie yakkrahen sardaré 
sitayen gal ma-kan brahundag 
ladde ladd bikan nazzik bya 
baren ki huda Gon a-kant 
jangan kay dapé hon a-kant 

65 soba gon kaya gon a-kant 
kay dost gon yamana nindit 
kay dost gon galand kandit 
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50 The young men with turbans askew (as braves) 
There poured out copper-coloured bullets! 
On all sides of Subr-rang 
They struck at Doda and threw him down 
Doda, from his steed’s saddie 
55 Fell on the crimson battlefield. 
There is no one to look after his head-place (i.e. him) 
O clouds, as you pass by bluely 
Bring a sour greeting 
There to honourable Bibarg 
60 To the honest sardar of the Puzh 
(But) make no laudatory speech, brothers! 
Load up bag and baggage, and come near! 
Let us see how God deals: 
Whose mouth he bloodtes in battle 
65 To whom he gives victory 
Whose beloved sits sorrowing 
Whose beloved laughs with joy! 


Nores 


This poem, which have called ‘Doda’, is often called by the Baloch ‘Bala¢’ for reasons given in the 
prose introduction printed here, written for the version which he collected and printed in Batod# in 
1956 by Abdulla-jan Jamaldini, The version here given was recited to me by Mir ‘isi Qomi in 
Turbat, Makran, Qomi, a leading poet and at one time a poetical rival of Gul Khan Nasir (v, No, 
26), was also very knowledgeable about classical baltadry, of which this isa very good example; his 
version is notably free of crude dialect mixture, being entirely in Ke, his own dialect. 

The version printed in Baloct was the basis of the poem given in Barker-Mengal 11, 288-92, 
which is not free of errors, But the discussion of the metre +—/+.. -/4=/ given thereon p, 297 is 
good and worth reading. 

Dames, Pop. Po, II, 46 gives yet another version of this ballad, whilst a version similar to that 
printed by Abdulld-jan was collected at about the same time in the Mari hills by Sher Mohammad 
and printed in “Baldchi Kahnen Shahiri’ on p. 149 and entitled “Bahot’ (v, No, 63) 


(39) dat-an ought of course to be dat-un, but the need for a thyme in -dn compelled even Qomi to 
allow this Co form to obtrude. The attractiveness of Co forms for balladry, with their uniform 
~dn endings where other dialects have -un, -en, as well as -an, is often irresistable 
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60. CAKURE SIR: RINDANI KAWL I recited by 
DADALLAH BALOoé ZANGSAHI 


Ji k@’bat-uliahi kapot 

zit kan risdlatan bizir 
riumal-o-nakien gwatgirdn 
burz bar geabi dirawan 
Rind potrawén Sarta janan‘ 
Sart pa kala 
Jaro jawren kawli-e kuta 
Marde mant rigan girit 
riSe ewaz marde kusan 


w 


10 oda ki dingen Haybatan - 
lok & mani bagged kapit 
aé Mul-o-kandaga 4 dema bibit 
bekustine data na bant 


oda ki dingen Se" Murid 

15 Seh-e zénagd rad kaptagat 
Langawan byayant gwar mana 
dade deyag band na bant 
dada hama mard-e deyant 
pirl pit-is dad ddtagant 


20 Cakur jawab tarrentagat 
Langaw Sayd! Langaw Sayd! 
bya nukrawen éanga bizir 
Set man numézen majidé 
nindit man rasten nemaga 

25 tab de tildhen grithaga 
Si’ran pa wasen zemula 
sazan pa wassiya bijan 
har ce bidant-i zahira 
hicéi na zire Haniya 

30 Hani hamsang suhr kanan 
Suhran tai dade dean 


nist’ gon man rasten nemaga 
tab dant tilahen grahaga 
Siran pa wassen zemule 

35 sdzan pa wassiyd janant 


Seha salam tarrentagat 
baksit watt jammazaga 
pakré o pullen mahara 
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60. CHAKUR’S POEM: OATHS OF THE RINDS 


O please, dove of Mecca 
Quickly take (these) messages 

From kerchief and from decorated balconies 
On high over far-distant plains: 

(That) the Rind tribesmen are making an oath 
They make an oath by (their) fortresses. 

Jaro made a bitter oath 

“(If) a man seizes my beard 

For vengeance I shall kill (that) man!” 


wv 


10 There (also) powerful Haybatan 
(Swore) ‘(If) a mature maie camel falls.in with my herd, 
On the other side of the Mula pass let him be 
(If) he is not to be given for killing;” 


There (also) powerful Sheh Murid, 
IS Sheh in his wisdom fell into error: 


‘If the minstrels come to me 

(It will be) a giving of presents (to them), there will be no stopping, 
Gifts, those same men will give them 

(As our) ancestors gave gifts to them!” 


20 Chukur returned answer: 
‘Minstrel Sayid, Minstrel Sayid! 
Come, take up the silver lute, 
Sheh is in the mosque for prayer 
He sits on the right side; 

25 Turn the golden tuning-pegs 
Poems with a pleasant melody 
Sing (your) tunes in a sweet (voice)! 
Whatever he sings as a song of yearning 
Tn no way will you take Hani; 

30 Hani, of equal weight in gold 
T will give you a golden gift.” 


(The minstrel) sat with me on my right side 
He turns the golden tuning pegs 
Poems with a pleasant melody 
35 Tunes they sing in a sweet (voice). 
Sheh returned a greeting: 
He gives away his own fast camel 
With a two-seat saddle on a decorated riding camel 
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40 kot o kalat o marian 
drustan dant wasinamia 
Langaw-e éandenant sara 


Se! ki jawab tarrentagat 
ée-int tai zirde murade 

45 Sel tau hyal kan watt dila 
pasiambe suhbe sara 
Rindani diwane dara 
loten dilani Haniya 


Se! ki hayal ko man dita 
50 e makri kuta Mir Cakura 
lotit dilani Haniya 
Hani mana hiti nayint 
digtarte name pirr-int 
juste kaje mata kanit 
JSS guda éa arifen pita 
bee 
Langawan tacan dar Sutant 
justif kdje maté kuta 
guda Ca arifen pita 
Hani bakse Langawan 
60 yakk lal-jami dat-is gwara 
Keci éakan padi kut-is 


cadar pull o haren sara 
Hani kit nodi Sehi 

Se éa sara man-tarrita 

e sabze ya goragi 

ya na mani mulke mardumi 
matt tat mani dasta kapi’ 
matt na bi! nan katt bi’ 
na-mait na bi‘ nan katt bi! 


6. 


& 


70 Hani jawab tarrentagat 

Set" tau gos mani galan bidar 
marde watt wasinamia 
baksi' watt jamazaga 

pakrd o pulten mahara 
Sahra gon bag o niwegan 
koto kalat o martan 


7: 


a 


drustan a-dani wastndmia 
bale hicka wati ahi-purren dost na dant 
hanéo man-it asi kuta 
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40 Forts and castles and large houses 
He gives (away) everything for his good name; 
The minstrels shake their heads at him. 


It was Sheh who returned answer: 
“What is thy heart’s desire? 

Sheh! Thou thinkest in thy heart 
On Thursday morning 

Outside the Rind assembly 

We shall ask for Hani-of-Hearts!” 


4 


Then Sheh thought in his heart 

‘This mischief Mir Chakur did 

He wants Hani-of-Hearts; 

I shall have nothing of Hani. 

There is a name of (my) bride, 

You ask the mother of (my) beloved 
(And) then (ask her) honourable father." 


eee 


5 


3 


5: 


aR 


The minstrels came out running 
They asked the mother of the beloved 
(And) then from the honourable father, 
‘Hani, you reward the minstrels!” 
60 She gave them a red shirt 
And shoes, decorated with Kech embroidery. 


Upon her head (there was) a headcloth with flower designs and (from her neck) a 
long necklace 
Hani comes swiftly, Shehi 
Sheh replied, from the beginning, 
65 ‘Is she green or grey 
Ora person from my region, 
Thy match falls to my hand, 
It will be no match, it will be a non-match, 
(If) it will not be a non-match, it will earn my bread." 


7 


3 


Hani returned answer: 

“Sheh, do you listen to my words, 

Aman who for his good name 

Gives away his own fast camel 

With a two-seat saddle on a decorated riding camel 
In the town with orchards and fruits 

Forts and castles and large houses 

He gives (away) everything for his good name 

But no one gives his gazelle-pearl beloved! 

As you have set me on fire 
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358 IV. Traditional ballads from the classical heritage 
80 hanéo tara asi kandn 


gate 6a hukmana huda 
burka éa demé letenta 
Allah sipai! Allah sipat! 
dost kaj 0 mah dérdahen 

85 maha gubari bi dap-in' 
ro€ aga bi danza mojen' 
Stra kap-o-gaj-e pirr-in' 
Hani a drustan Sarrtiren 

90 Sams o Suhayren darwar-in' 


paSiambi suhbe sar-int 
Tirko man asd er kuta 
haptad-o-hap’ dag-un kuta 
haptad-o-hap' si’ran jata 

95 haptad hari post-un kuta 
bi tolagi druah na ban 
aga druah a-ban bir jah na ban 
@ pesagi mard a-na-ban 
pa markaban suwar na ban 
Dédulla Bato Zangsahi 


www.balochlibrary.com 


60. Chakur’s poem: Oaths of the Rinds 359 


80 So I shall set you on fire!’. 


A wind by God's authority 

Blew aside the veil from (her) face 

Allah be praised, Allah be praised! 

(Like) last night’s beautiful full moon (she is) 
{If} it is dimmed on the face of the moon 

Tf the sun was darkened in dust 

On milk there is ber foam 

On (her) palm there are creases 

Hani is lovelier than them all 

90 She is the peer of the sun, and of Canopus. 


8 


a 


Itis early on Thursday morning: 
‘An iron spit I put into the fire 
Seventy-and-seven burns I put (on my body) 
Seventy-and-seven songs I sang 

Seventy asses’ skins I put on (myself) 

I shall not be healthy, like a jackal 

If L am healthy I shall not be present 

I shall not be that former man (that I was) 

I shall not be (able) to mount steeds.” 

100 (Recited by) Dadallah Baloch Zangshahi. 


9 


a 


Notes 


This classical ballad (Cf. also Nos, 61, 62) was recited by Dadallah Balot Zangsahi (v, last line), 
who was living at the time in Gigkawr in the Awaran district of Makran. It is the only version T 
could find of this well-known ballad, and seemed worth giving here despite its many uncertainties. 
Dadallah came originally from Gwadar and still spoke, with modifications, his Co dialect, in which 
this ballad was recited, Nonetheless Panjgin-isms from the Awaran area crept in now and again, 
and I have, with the reciter’s consent, excised them 

The metre is an 8-syllable line, metre +— 
kawi, not kof which is more natural in Co. 


+ with some exceptions, as noted. Title: 


(8) girtt: an archaic form in all dialects except co. 

(16) Langaw: a servile tribe, traditional suppliers of professional minstrels 

(18) unclear; one expects perhaps dédan hamd mardan dayan ‘I will give profits to those same 
men’, 

(61) Kec embroidery has always been regarded as the finest. 

(63-65) unclear. 

(68, 69) each line is short 1 syllable. 

(78) the sudden appearance of a very long line (here of 13 syllables!) is very dramatic, and here 
seems to fit; the usual occurance of such a device is at the end of a section of narrative. 

(85-87) unclear. 

(95) as a self-mortification it was usual in those times to don a newly-slaughtered sheep skin, and 
not an asses” skin as here. har was insisted upon, however, even though mesf would fit the 
verse as well as hari 

(99) i.e. ‘I shall not be able to have sex’. 
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61. RINDANI KOL II various sources 


(1) Cakur: 
Rindan kot kutag diwand 
yakke Cakur Sehakka 
ikrar-ant mana tan zinda 
droga man na bandén wassa 


(2) Haybat Nan: 
Haybat Han Bebakar Rinde diwana 
hapt baran dast-e par watt nok hatidn jatag 
har kasse ustir gon mani baggd gon kapit 
aé hama Mile kandiga a dema éarrit 


(3) Jaro: 
Jérowa tilden bacéa 
kuitis hatira risiga 


(4) Se Murid 
tanya Se Murid past kaptag 
akl 0 danisa ges giptag 
distdra watt baxsatag 
mutke Langdhdn-is datag 


(5) Malik Dinar: 
Fawje "gar bibit par kastt 
Kohe a¢ zena busti 
Dinaré hardm-int susti 
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61. OATHS OF THE RINDS 


(1) Chakur: 
The Rinds vowed in the assembly 
One (was) by Chakur son of Shehakk: 
My oath is, whilst I live 
Ishall not lie, whilst I have strength 


(2) Haybat Khan: 
Haybat Khan Bebakr took an oath in the Rind assembly 
Seven times he put his hand on his new moustaches: 
Anyone’s came) which gets mixed with my herd 
It will graze on the other side of the Mulia pass 


(3) Jaro: 
As for the golden child of Jaro 
He killed him because of (his) beard 


(4) Se Murid 
Se Murid alone fell behind 
He took wiser and better thought 
He gave his own bride 
To the Minstrels of the land he gave (her) 


(5) Malik Dinar: 
If there will be an enemy army 
Risen up like a mountain from the saddle (shall I be) 
Weakness is forbidden to Dinar 


Notes 


There are many versions of the ‘Oaths of the Rinds'; for another, with different personnel, v. 
Dames, Textb. (Legendary History, pp. 7-10, X ‘Story of the Four Vows") - here, five. Also Pop. 
f. also Nos. 60, 62. Metres: 

! 
2 ircegular; mainly 
yee pees pa 


Se ae 

Chakur: his actual vow is contained in the last (wo lines; 

Haybat Khan: the meaning appears to be that be will not retura the strayed camel; v. No. 62, lines 

10-14 

Jaro: Jaro vowed to kill anyone who touched his beard, and was tus compelled to kill his owa 
child, who was put up to touch his beard as a wager; 

Se Murid: he vowed to give away for the asking all his own property, particularly whatever a 


minstrel might ask; 
wr 
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62. KAWL HAYWATANE collected by Ser MUHAMMAD Mari 


burzi aiman-ad jahia da Keéa Kambaren 
Dadhara Miran man Nali-Sanda Omaren 
Belawé Ali Hot-en o Sew Cakur-en 
Cakur sardar dangalo Rinde Haywat-en 

5 Catare Bazara Cajahe Ranian gal-en 
putren Rindanra maragah-o-mangah-en 
Haywatan Mira man Rinda diwana kawt kuda 
hapt bara rasten dast man nox-xatan jada 
an kasse dact biey9 mani bagga gon kaftd 

10 kawl-en 24 Mila kandaya ’§ én demé éartd 

kammuken rosa Cakure loka lahjada 
taylasra sist 0 gon Haywatan syah gwada Sa 
Haywatan Mira gon pehr-o-singan tallida 
lero zor bi}-o Haywatan baggd gon S"Sa 


15 lanci9a Rindan pa mirai-o-jherawan 
Cakur séni-ad muskilen karani kanox 
pallidant tek be-xabar sahryala kudan 
e rangen lero Candhi mé dadan dadayan 
banzka bhorenan ladda ase man regan 

20 Cékure Jaita néyomanie gwank jada 
bagg badian ranta 3a be-rainten tran 
nangraen Gwahrame éawwakan jumbentayan 
hay na dita ki warna man sanjan ritkayan 
bor bandt-o-baxmalan bazar bidayan 

25 sabz-ant Rind-o dar kaptayant garoxen nariyan 
¢ié-o-Cabuk, zen pa hudawandan giptayan 
¢o wahiyani watharan bali bidayan 
hay na bida ki gon badian gon kapiayan 
gon-e gindayd Laséri miroxen er-kaptayan 

30 zahmi dawae daSen gon jawren duzmanan 
but bhorent-o nadiran gardentan pada 
kaptayant Rind-o gartayant garroxen nariyan 
Cakur gindox-ad pa wai guddi ghorawan 
ndyomdn danzi rusta Za Narikhor bunan 

35 Haywatén Biwaray gon wadi tiind-payan gartayan 
dar wadi tekan damani Mir Ali rifan 
zahmi dawde dad-is gon jawren duzmandn 
hapt sad Laséri mé dada man jandrahe dara 
yazdah gist Mir Ali daden pa e bagged rohawan 
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62. THE OATH OF HAYBAT 


(From) high heaven it was, down to coloured Kech 
In Dadhar is Miran, in Nali-Sand is Omar, 
In Belais Ali the Hot, Chakur is in Sibi. 
Chakur is the leader, a brave Rind hero is Haybat, 
There is joy in Chatare Bazaar amongst the Rani of Chajah 
For the clean Rinds it is a council of braves 
Haybat the Mir swore an oath in the Rind assembly 
Seven times he put his right hand on his new-sprouted (beard): 
“Anyone’s camel which may come and fall in with my herd 
10 E swear it will have to graze on the other side of the 
Mula Pass (if its owner does not want to lose it)" 
A few days later a full geown male camel of Chakur’s ran up 
Broken was his woollen tether, and he went to Haybat’s place of the Black Wind 
Haybat the Mir made a barrier of thorn-branches and stones 
The camel was seized, it went with Haybat’s herd 


L 


a 


The Rinds girded themselves for a fight 
Chakur was present, the performer of difficult deeds 
The robbers proposed peace, to make an agreement without argument; 
“We have given as a reward (for bravery) so many of this kind of camel; 
I shall break my upper arm, in the jungle a fire is raging!’ 
20 Of Chakur (there was) a shout of surprise to his camelman: 
“The herd has been reaped by enemies, by unreaped means!” 
The valiant men of hospitable Gwahram were chased away; 
Oh! He did not see that young men were pouring in, on their saddled mounts 
The mares, in decorated trappings and velvets came to the battlefield 
25 The Rind banners are green, and there came out the neighing of horses 
With little finger holding the whip-loop, gripping the saddle in honour 
Like flocks of birds they were in flight 
Oh! Tt was in no time that they met the enemy 
When Lashari saw Rind, the Lashari warriors dismounted (to fight) 
30 (With) sword-strokes they fought with their bitter foes 
Their cheeks were torn, and the brave turned back 
The Rinds fell, and their horses returned bare (riderless) 
Chakur stood looking for his second troop of horse 
Suddenly dust rose from the sources of the river Nari 
35 Haybat turned to Bibarg, with his turban in disorder 
(Saying) ‘Stop your robbers! Your Mir Allis are still pouring in!” 
(With) sword-strokes they gave battle to their bitter foes 
Seven hundred Lasharis we have put in the mill-hopper 
Eleven score Mir Alis are given as a blood-price for the herd 
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40 prustayant doli hardoen réjéni nyamayé 
sal o §a8 mahan tolay-o-hilén wartayan 
bagge gardent o 24 Cakura pahnadi kudan 
ayade lanéida Rindan pa mirdi-o-jherawan 
ma wait bagga neylun gon Miral potrawan 

45 Cakur sani-ad muskilen kévani kanox 

pallidant tek o be-xabr sdhrydla kan 

bagg hawan-int ki kenayen honian burten 

2a tai p'3i baééadn gon mani bradan jawantir-ant 

akibat rose man mani kahoe rawant 

an mazan-nesen leraw gon jatta kotal-en 

baskidi Nari pa iném Sewi sayak 

€ tat zahma toraw o sawze tirayan 


St 


s 
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40 There are broken doolies on both sides of the tribes 
For a year and six months jackals and buzzards will be eating 
The herd will have returned and wil] have passed Chakur by 
Tf again the Rind will have girded up for war 
We shall not leave our herds with the Mir Alis! 
45 Chakur was present, the performer of difficult deeds 
The robbers proposed peace; to make an agreement without argument 
The herd is the same chat the vengeful enemy took 
They are better with my brothers than with your father’s children 
At last, one day they will go into my reserves 
50 That mature-toothed camel is led by a camelman with a rope 
(Chakur) gave him, in the Nari area, one third of Sibi as a prize 
(Saying) ‘This is in gratitude for your sword, and also with light tan nosebags.’ 


Notes 


This poem comes from Sher Muhammad's collection of classical balladry, p. 7f, and was recited to 
me by a professional Mari reciter. He differed in minor points from what was printed, but I have 
recorded here as faithfully as possible what he recited, as a very good example of the formal 
recitation of classical balladry in EHB including inconsistencies in phonetics and morphology and 
dialect, as well as (probably) some errors. Cf. also Nos. 60, 61 

‘What seems al first sight to be a better version of this ballad is printed in Pop. Po. 11, 31-32, XH 
“Chakur and Haibat’, but it will be noticed that it differs in many details from the present text; and 
Dames’ translation of itin Pop. Po. 1,26 is very free. missing out as it does some phrases or parts of 
phrases, and adding others which do not stand in the original text. But it does seem very likely that 
both versions go back to a single original 

‘The metre is based on a 13 syllable line of five feet, made up basically as follows +-—/+--/+.— 
/4»—/+ where shorts and longs can be interchanged at will except in the first and iast feet, but ~ ~ is 
Not permitted. Some lines are shorter, for dramatic effect. 

In general, vowels preceding n are nasalised, but not always. The endings of the 3 sg. are both 
-en and -int; and of the 3 pl. are both -an and -ant. Note mani in lines 9 and 49, and the inconsistent 
appearance of postvocalic fricatives, where the original stop is often retained. e is [ei] and ia has no 
friction; md and md are often interchanged. 


(2) Miran is Chakur's nephew. 
(3) Bela is Las Bela 
(9) biey? < biyayt < biyayr. 
(12) syah gwad “(place of the) Black Wind’ from which living beings do nat recurn 
(20) Jatt, properly jatt ‘camel driver’. 
(40) broken doolies: dooly carriages were used to transport brides to the bridegroom's house; 
hence here ‘widows’. 
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63. BAHOT collected by Ser MUHAMMAD Mari 


goxd nexzané Sammie 
béhot-ant gware Dodaya 
Ramé nangaré warnde 
gox-if diayant Sammie 
Miral potrawa jamsena 
nahakk pada rumbenta 
dah-e artaya” gowala 
Doda waptay o whaw bitay 
mada pad xuda simena 
10 nuh-mah-it tra laf-it kuda 
say sal-it trd-t mesenta 
fa goxd gon-kan gowala 
& ki Coraw wad Syah- Pade 
ni hame goxd sarjamia byar-e 
15 yd wad haysi-Cojod zya dare 
wassia@ maza Sanena 
@ mard ki kanant bahota 
rogana na resant whawa 
Dodé nangaré pad axta 
20 Suhrange hame uzr gipta 
banuke sari sarté af 
mesi dumbay 0 mahilaw 
le{i md jihazi sarka 
Of ma pacéumi kodia 
25 dadant pa dile raziya 
ki waxte pakare Dodaya 
ma siyali Siddat-o-Sdrawé 
4 rose marosi axta 
jahe gon-kafit goxara 
30 Jahli Gumbada Jarena 
Syah Afe tanké guzd 
Garm Afe gwar-o-padina 
Doda nangaré gon kapia 
hdloe jad-e warnat 
35 made ser-tamaé bacéa 
Doda art-e netiya 
wad g6 Omara Jamena 
Suhria sabukk-gamend 
pahnade jada warndya 
40 Doda Za purranga zena 
zurta gondala ziwrend 
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The cows of Sammi, a woman of good repute 
Ace in refugee-status with Doda 
Ramen, a young brave 
Saw the cows of Sammi. 
5 The excitable Mirali sons 
Have illegally driven them away 
The alarm about it has been brought by cowherds. 
Doda was asleep and dreaming 
(His) mother, with parted bair, woke him 
10 (Saying) ‘Nine months I have had thee in my belly 
Three years I have suckled thee; 
Go thou after the cows of the cowherds! 
Who are those Syah Pad boys (to do such a thing)? 
Now bring back those cows entire 
15 Or regard your honour-hairlocks as destroyed!” 
(Spoke too) the wife’s mother, of great fame: 
‘Those men who offer refugee-status 
Do not indulge in sleep in the daytime!’ 
Doda the brave got up 
On his horse Suhrang he seized the pretext: 
‘Cold water (has been brought for you) on the heads of the ladies 
Fat-tailed sheep and barley food 
Grain paste in huge wooden pots 
Water in cauldrons of white metal 
These have been given thee for thy heart's content 
Because at some time (thou mayest be) useful to Doda 
In disputes and quarrels with foes. 
That day is come today 
Somewhere, we shall catch up with those cows!” 
30 Below (the place) Twin Tombs 
At the narrow pass Syah Af 
At the foot of Garm Af, nearby, 
Brave Doda caught up (with them). 
A youthful battle-cry they shouted 
35 The reckless children of their mothers; 
“Doda, have you been brought (here) at last?” 
(Doda) himself, together with Omar Jam 
And Suhri the light-footed (horse) 
In (his) side he was struck by some youths; 
40 Down from the saddle of his asb-coloured (horse) 
Doda was hit by rough sharp arrows 
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kapia ma pird sambiya 
wad g6 Omara Jamena 
pad g6 mozayé tale: 
45 dast g6 mundrié jarend 


64. SIREN collected by SER MUHAMMAD Mari 


Zangi-int mani wadderaw 
Gwaharam mani é bel 
wantkar Sinharé Sahi-ad 
2a larkoxé kasa wayl-ad 
soyind pa tai risan-a9 
noxé ritkayé masén-ad 
siy-€ gor-kusé syahara 
afand na wart banaiyé 
kik-o-karjala Sindheyad 
10 lott? banhara dosteya 
lott? wad-muharé jeod 
Pitoxt dafe madgora 
dori pa kumaré afa 
Sui par e ki ma whawa 
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And fell, a chopped branch, on the battlefield 
Himself, together with Omar Jam; 
His feet in ruby-red boots 

45 His hands with twinned rings. 


Notes 


From Batdchi Kahnen Shahiri, p. 1491., recited to me by Ser Muhammad. As usual, I have fol- 
lowed the reading rather than the print, with only a few exceptions, as noted, The same poem 
appears in Pop. Po, JF, 46-7, XVIII, ‘Doda o Balach’, which Gu} Khan also read with me and 
vouchsafed comments. 


(2) gware = ? gwar-e ‘near him’. 
(3) Ramé: ms, rahmat a misprint; Dames Raméi. 
(5) Miral: ms. metral, also recited. Pop. Po. Miral = Mir‘Alz, a uibal name. 
jamsen ‘excitable’ an otherwise unknown word. 
(6) rumbenta: ms. rumbentd for the thyme; Pop. Po. jumbéntha ‘raided’, 
(8) whaw < whab, 
(9) ‘with parted hair’: women swear by their hair-partings; here = ‘dependable, respectable’. 
(10, 11) tra: for ta. 
(12) gon-kan: ms. gon a-kane. 
(13) Pop. Po, ari-ki cho wath-er sit-phadhi "(where is) that one who is swift-footed like thee?” is 
better. 
(15) haysz: ms. haydi. 
(19, 28) axva: ms. dtka 
(26) pakare, sic. 
(45) jarend: Pop. Pu. jarend ‘glivering’. 


64. SHIREN 


Zangi ts my ancestral chief 
Gwaharam my jordly friend 
The master of the Shinhar horse Shahi 
Whose sword hung at his side in vain! 
5 I swear by (my) beard it was 
By the new-sprouted soft down it was 
That my wild-ass-subduing black mare is in mourning 
She will not drink the water from stony deserts 
She (will not eat) the shrubs and coarse grass of Sindh 
10 She wants her pleasant tethering-places 
She wants her own enclosed pastures 
The math-gor shrub of the Pitokh Pass 
The river canyons filled with fresh water 
Mosquitos and sand-flies .. .? in sleep 
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whawd pa karara nelid 
marde Sa Hurasdn axta 
leyar éadir 0 humboé 
bare rodenani gon-int 
20 hurjin maibaé bhangani 
sarbar Kandahdre misk-ant 
paiyam gon-int-i Rindant 
Rind 0 bérayé borani 
tahkiké salam Sireni 
25 noddn Sanzida Kondraw 
Dast 0 Daman 0 Mangocir 
Sannia niyward" humbo& 
Nesdw hazar maskifé 
dor purr-ant awur amreza@ 
30 larzant ¢o gwanani taxé 
éot-ant 60 kawandani boya 
laddt madéiBay maldard 
mese-o-buze wantkara 
meidéré Sahake bacéa 
35 bunbar bastaya banuké 
sarbar laddidant gwactya 
banhare kanday 0 Nayawo 
kundd prostayé zardowa 
loka go sraf-o-katara 
40 0 kara g6 humaré amma 
mes 2a dranawé Ser a-bi 
buz 2a gwariyé lal-pulla 
Rind ia maidaé gandima 
pahmal za panir-o-ponéa 
mahart Za gwan-o-polaxd 
Sirend kulle sir-nyadé 
add-a? ma Narmuke gayabé reja 
gwanka jant Dilsaré daiya 
zlrid kaddaha metaiya 
50 rod da Sakkalé nox-afa 
randi@ 0 must? malgoré 
maigor Sustayant mahlinja 
kaid-€ da watt yar kulla 
kulle banzaria bandid 
Gitkani tayirda niStent-i 
jahole patlawe leient-i 
dasta jant awur barzia 
asst} nugraé ahria 
puilé zansaré er-a-kant 
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(Insects) do not allow her to sleep in peace. 
A man there came from Khorasan 

Ina dirty cloak but sweet-smelling 

A load of madder is with him 

20 His saddle-bags (full) of fine-ground barley 
In his load there is Kandahar musk. 

He has with him a message from the Rinds 
The Rinds of the slender horses 
(He brings) a real greeting from Shiren: 

25 “The clouds have showered rain down on Konaraw 
On Dasht and Daman and Mangochir 
It has rained down on fragrant Sanni 
On Nesaw of a thousand beauties 
The watering-places are full, overflowing their brims. 

30 They tremble like the leaves of the wild pistachio 
They are bent over, like sugar cane stalks 
The nomad breeders, roused up to decamp, 

With the owners of sheep and goats, 
The sons of the shepherd Isaac. 

35 The loads underneath (the pack-animals) are bound on by ladies 
The loads above, the camelman-traders have loaded up, 
(They are bound for) the tethering-place in the Naghawo Pass. 
The yellow camel's knees are bent 
The full-grown males (are led) in a string 

40 The damsels, with intoxicating eyes, 

The sheep that will be filled with dranaw-grass 

Goats (that will be filled with) ruby-coloured tulip flowers 

The Rinds, with (sacks) of wheat flour 

Nomad herdsmen, with cheeses and curds 

The riding camels with decorations (7) 

(There is) a hut, a place to live for the wedded Shiren 

It was set up in the green tract near Narmuk; 

She calls to Dilsar, her nurse, 

She seizes a clay bowl 

50 She goes out for the fresh sweet rain water 
She combs out and rubs fragrance into her thick locks 
The moon-shamer has washed her thick locks 
She is (now) coming towards her own four-cornered hut 
She shuts up the doorway of her hut 

55 She has seated herself on the delicate mats 
She turned over, searching in the nomads’ bundles (stored) at the side 
She puts her hand into a sack 
She takes out a silver mirror 
She puts it down upon her flower-lap 
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60 gind®9 ki wadi gonafa 
greiy kant kumaré Camma 
anzea rigant-i co drama 
Jive sar-katika men-int 
byayant-i gohdr janié 

65 Sarré somart cill-o-Cyar 
byayant o gwar-i er-nindant 
Sére pallawé letenant 


pursant-i dila ahwal 
paréa kunnal-it kor-dema 

70 so"ré mamak-o-nilaya 
brix tai bamboé danzaw-ant 
éamm tat kaddahé anzi-ant 
greiy bid 0 jana telank dad 
dir bed 0 jand jwa-e5 na 

75 billa kunnat-i kor-dem bant 
Sohré mamak-o-nilé bant 
brix-a bamboé danzaw bant 
& mard ki jén-é dozwah-ad 
sehrara deyad Turkara 

80 dida harrayé bad-duayd 
nin dosti-ti Swe pakar nahé 
dosti-a3 hawa marda 
ki Turké ma Harew gwazenta 
md namant Harande Sahr-é 

85 sanj-o-istabalani lafa-é 
baxta ki janieya kasi'ta 
Dosten a Haranda boxta 
dunga bant janikk Rindani 
mallani padd Sef a-bant 

90 kayant &o kargaze kramana 
nexé niydt a g6 dayana@ 
mawra Za krumayé sindana 
pattant gwariye-ldl-pulla 
nem ma jamowaé jiya jant 

95 nema ma kunnal-o-sarhosa 
nem pa samalé kolia 
yakke pa niyata maiyeya 
int o ma wadi musta kant 
ma palasa Za badd jawrend 

100 $9 Bai dast-gohar jeddié 

addi dasta pa huda burz ara 
allah byar Malix Dostena 
esiya na hawé awliya 
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60 She examines her own complexion 
She weeps with het intoxicating eyes 
Tears pour down her (cheeks) in large drops 
They dampen the upper edge of her collar 
Her sister-friends come across 
65 Forty-four lovely companions 
They come and sit down near her 
They puil aside a corner of her shawl 
They ask her the news of her heart: 
“Why are thy head-ornaments dull 
7 Thy red-gold and blue gem-ornaments? 
Thy great locks of hair, (why) are they tangled and dusty, 
Thy saucer-eyes tearful?’ 
She wept and gave the women 2 push away 
Saying, ‘Go away, O women, you are not good 
75 Let me leave my head-ornaments alone, let them be dull 
Let the red and blue gem-ornaments be (as they are), 
Let my great locks of hair be tangled and dusty! 
That man with whom my soul is in love {is not here); 
Let a curse be put upon the Turk 
80 L have seen those wicked accursed ones; 
(But) now your friendship is of no use to me 
Thad a love for that man 
Whom the Turks have taken to Herat 
(Where) he is in the famous city of Harand. 
He is (a prisoner) inside the harness and trapping-stables. 
Fate took him away from me 
(Let) Dosten (be) freed from Harand!” 
The Rind girls are (standing) about like robber-bands, 
They are descending the greenswards 
90 They come strutting like vultures (7) 
With good wishes, giving them out 
Plucking the buds of the mawr-berry tree 
They took for the ruby-red flowers of the tulip 
Some (of the girls) put them in their blouse collars 
95 Some in their head-ornaments, on their temples, 
Some (keep them) for their faithful love-vows. 
One, for my sake, 
Plucks (blossoms) and squeezes them in her fist 
(Puts them) on her sleeve (as a protection) from sour evil (charms) 
100 She says to (her) handmaidens, close friends, 
‘Sisters, raising your hands in prayer to God, 
(Say) Allah, bring to me Malik Dosten, 
Not this one (here), (but rather) that former one 
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sat-o-samalé koliya 
105 bor pa lamayé Seria 
bydrad wazaha mirend 
kai 2@ mele marduma hirena 
nind-o-nydd pid-o-madani 
110 demé Sakkalé bradant 
rozt-ba@ Malix Dostend 
didar kaise rozi-d bad 
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True and faithful to his promise!” 

105 (My) mare, with lion-like speed 
Let her go, on far, long stages 
Let her bring (to me} my lord and master! 
Who knows if thou meetest humans or Houris 
Meetings, talks, with fathers and mothers 

110 Before the faces of sweet brothers 
May (God) be a sustainer for Malik Dosten 
May the sight of him be my sustenance. 


Notes 


This poem relates an episode in the romance of Dosten o Siren (cf. No. 38). Pop. Po. contains a 
very similar poem, which appears in IJ, 121-24 (translation in I, 121-23). Both this version and that 
in Pop. Po. are of roughly the same length: Dames’ 110 tines, this version 112. If Dames was 
correct in focation the fort of Harand at the foot of the Chazar Pass, which gives access to the high 
plateau above the Sulayman Mountains - known locally as Khorasan ~ from the Indus Valley, then 
lines 17-28 are suspect, as are also lines 84-87, as interpolations from another poem. 

This version comes from Balochi Kahnen Shahiri, p. 1351., and was read with Sher Muhammad 
for corrections and misprints. The metre is as usual the classical 8-syllable line, ++ /—+/—4/+ 
with occasional irregularities. Dames gives, in footnotes, many variant readings for his text, in the 
main worse ones: his printed text is much the better for having relegated the alternatives to foot- 
notes. Here. I have noted only major differences from Dames. Note md and md, often confused; 
ay is often di. 


(1) mané: sic for maf; metri causa. 
Gwaharam: sic for Gwah(a)ram; v. Elfenbein, 1985. 
(3) D: ‘the lord of royal mares’. 
(4) D: ludhokhen khasha véliyd ‘at the time when swords are drawn’. 
(9) ms. kiki: very exceptional notation of the aspirate, and did not correspond to recitation. 
(10) D: loti bahiran dashtégha ‘she tongs for her own mountain pastures’. binhay may be a 
proper name, cf. 1. 37. 
(12) D: madh-goran ‘female wild asses’ 
(13) dort: ms, dahiri‘eaget’; D dori. 
(14) the line is garbled; D swit phuri khaiavan, perhaps = suntl purt *kayawant, 
(16) lines 15 and 16 seem to be interchanged; D order is better. 
(17) axta: ms. atka; tines 17-28 appear to be interpolated from another poem 
(27) ntyward; D naghor ‘hills’; but recte in ‘List of Rare Words’, ‘side, direction’. 
(28) line not in D. 
(39) katérd, = D; ms. kard 
{I 41-45) (= D 39-43) seem an interplation from another pocm, as D notes. 
(45) gwan-o-potaxa: perhaps a camel decoration? 
(47) add-at: adhat, 
gayabé reja: D géavert réja, but not ‘wasteland’ (confusion with giydb/geyab}. 
(53) kaid-é = kayt-int, a construction much liked by Gul Khan. 
(59-60) the order of lines was interchanged; D is better. 
(61) greiy = greyay. 
kant: ms, kid. 
(70) sohr = suhr. 
(74) bed: ms, bint; = bid. 
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65. DURR-DANATE HANI collected by Sez MUHAMMAD Mari 


nodd dile drohe kuda 
giptif mand ma bediha 
ment-i§ mani lohé kawa 
daste rawaw g6 cirawa 
5 j@ gd hazdrwesé guéa 
nambi o sarté su‘ayliha 
gwarant o pas garde kana 
mazdre candida 
tillar 0 kw8a 
10 éamm mé hawé burja jada 
ki Hano hamooé banuk-é 
Hani ki minnat-a tara 
minnat-o-zarih-@ kana 
2a e§ ma-palle pull cind 
15 ki baye hamo pull-ii dda 
ambazay-i pull per kuda 
pulld mani pay beramé 
tai har o éulumb durr-danaye 
d“rust ma tai kawgi gwara-é 
20 aske latifé gardiné 
pa iska tal parwanay-d 
mara gon-e dasté gira 
syah-mar-i daste Cabuké 
Hano mant raze girox 
25 mé tanihi-noda janox 
fahmé yaméani dir kanox 


Hani tara Sahe sar-int 
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(77-84) are in scrambled order. D lines 74-82 are in better order: thus read 81, 78, 82, 80, 83, 79. 
84 

(78) jan-d: ms. jand. 

(82) mardd: ms. mardani. 

(84) Harand was never naméni ‘famous’ (cf. D I, 122. n. 1). In any case the scene of events is 
Herat. Dames does not explain the occurance (twice) in his text of Ispahan: it can hardly be 
the Persian city, and must refer to a local settlement. 

(87) boxta: ms. borka. 

(100) ‘sid Bai = guard tat 

(103) The narrative refers to the circumstance that in the absence of Dasten, Shiren became 
betrothed to another, also called Dosten; here she asks for her first Dosten, her true love. D 
gives a prose conclusion to the tale: Upon hearing this song, sung by the first Dosten who 
has returned to his village incognito, Shiren recognizes his voice, summons him, and the 
lovers are reunited; cf. No. 38, Part 7, 328f. 


65. PEARLY HANI 


The clouds have played a trick on me 
I have been seized in the desert by them 
My iron bow made wet by them 
(And) my hand-rabab with tuning pegs 
S My body with thousand-fold kinds of clothes 

Wet and cold at the time of Canopus 
The clouds rain and they will come back 
I shook myself like a great cat 
Like a lion I stalked about 

10 My eyes glanced up at those balconies 
Where Hani is a lady there: 
‘Hani, since I am a suitor for thee 
[ plead and beg, 
Do not draw back from this, O flower-gathering one 

15 I have filled my embrace with flowers 
Flowers, (soft like) my white silken turban 
With thy long necklace and pearly earrings 
All upon thy partridge breast 

20 With your attractive neck, like a gazelle; 
(Lovers) see moths flittering about thy love 
I shall seize snakes with these hands 
Black snakes are whips in my hand 
Hani, lightning of my secret! 

25 In monsoon clouds (thou ast), striking 
My heavy sadness, and taking it away! 


Hani, (promise me), by thy royal head! 
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Za ma saria jund ma-xan 
mara pa nim ¢ammé ma-gind 

30 dil kotali Ge na-hint 
mihr pa bahd gipta na-yaid 
Hano gust durr-danayé 
tai kité sar o zarhé kunal 
diftaraye néme saré 

35 pa drikkayd bah-dadaya 
86 Seh-o-sinde sirayé 
dwanko mand tai xahis-ad 
Seh& mant yawr-i§ na-yat 
‘td mard wadi jwae Seya 

40 loye amullé marduma 
baskid 0 per kassa na dad 
bord gé tasé dorawa 
wavdi jane amiri walahza 
daste kawd go éabuka 

45 pa baskaya mard-i§ dayant 
gwasta Murid o pull-guda 
Hani mand tird ma-jan 
Sill nihd ma dobara 
pa hame ranga sah-ti na-rod 

50 $a mauzaé dild nayne raza 
zirla wadi jode juya 
burrax 0 do-gosé xanjira 
bill-? Muriéa ma kasa 
da hardoé kasé para guzid 

55 6 pa hullukka er-rifant 
pax-if kane g6 Sare pallawa 
g6 hinni jaraé mardanaya 
dast g6 zawad o tangawa 
feta ma & handa kafa 

60 Hano mé tai kulle dafa 
Sohwie ki biyayant dast-gohar 
Sari o dabani Salt 
luddox o durré Mahlawi 
mahé Mudi o Mehrawi 

65 af tau hame poté kanant 
Seh nangaré éea jata 
ki md kasse baddnha na-yai? 
mayare 3a awa dir a-kane 
Seh pa sfani Caraya 

70 mé pa mayaré pallida 
par Mir Cakure bora ja8a 
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Do not pull thy headcloth closely about thee, away from me 
Do not look askance at me. 
30 The heart is not to be led with a string 
(My) love is not to be bought!” 
Hani says, the pearly one, 
“Thy shaved head and cracked lips 
Are really like a bridegroom’s! 
35 They have been lost in leaping about 
In the leaps, shouts, and dancing of a faqir 
Whilst thy desire was for me 
Care for me does not come from a faqir 
Who is that man who gives away his valuables 
40 To the ‘precious’ people at his home 
And who never gave away at all 
His mares with the metal stirrups 
His fine, lordly clothes 
His hand bow and whips 
Who gives (all this) as gifts to his men?” 
Answered Murid the flower-robed one, 
‘Hani, do not shoot arrows at me 
Pointed arrowheads at my chest 
Thou canst not take my life in that way 
50 (If) thy vivacious heart is not satisfied 
(Let there be) taken up thy husband's iron bow 
And the two-handled cutting daggar 
And leave (them to pierce) in the side of Murid 
So that they come out both sides 
Blood will pour, spurting out; 
Clean (the daggar) with a corner of your shawl 
With your bennaed fingers 
With your hands, perfumed and gold-ornamented; 
T shal] lie down in the place where I fall! 
Hani, at the door of your hut 
In the morning, when your companions come 
Shariad, and flirtatious Shali, 
And swaying, pearly Mahlawi, 
And moon-Mudhi, and Mehrawi, 
65 They will ask you this question: 
By whom was brave Sheh struck down? 
An enemy of nobody he comes; 
Do thou remove then the dishonour from thyself 
(And say), Sheh in his night wanderings 
70 Has protected our honour; 
But he was kicked by the mare of Mir Chakur. 
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birt amull mucé bidaya 
Hano ki bya siye kana 
Hano gusid durr-danayé 

75 saylé hawd kar a-kanant 
3a joda wadia wass-dil-ant 
joda ’§ G loye marduma 
gwahara o jeddi hamsaré 
atk-o ma dasta giptaya 

80 sohr jammawé dad-is gwara 
Saré sarie ma sara 
kandi-o-hare ma gward 
kassid-is as a loya dara 
pa Sayl-o-sawdd-0-luddaya 

85 Hano gé sohwi gindaya 
60 Drini ma jeddié hamsaré 
96 tangaw o murwardira 
Sangosé malangé sraf kuda 
Seh pa saré diwanayé 

90 dranzid doé kofay-sara 
dasté g6 jallé éohala 
ki Seha mé na paj-artaya 
mé di gumani bidaya 
gohara mana loya barid 

95 mar°Si ma jana durah naka 
lahmé tafa giptaya 
pol ki kudu Mir Cakura 
6 bia O Hano tara 
Hani gust} durr-danayé 

100 sahi-G ki Miré Cakur-é 
Sehakkd saulé pussay-é 
Rinde kawié wazah-é 
da Sehé Muride matt na-hé 
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And suddenly, a wonderful crowd will have assembled 
Come, Hani: let us mourn for him!” 
Hani the pearly one says, 
75 (Whilst) the damsels are enjoying themselves 
And are merry with their own busbands, 
Husbands, and with the men from their own homes 
And with their sisters and close friends of the same age 
They came, and seized my hand: 
80 They had red collars on, with red and black bordering, 
Headcloths upon their heads 
Long necklaces upon their breasts; 
You take them away from the house door, 
For a stroll, walking, swaying!” 
85 (Sheh says): ‘Hani, in the morning I shall watch 
How Drini, with her close friends of the same age, 
With gold and pearls, 
Shall have made the beggars form a line from one side 
With Sheh at the front (of it), the mad one, 
90 (Sheh) who walks jerking both shoulders 
With his hands as if wringing out water!” 
(Hani:) ‘When Sheh did not recognize me 
I was also very perplexed; 
Sisters, take me home! 
Today J am unwell in body, 
And I have been seized by a severe fever!" 
Then Mir Chakur asked, 
‘What is the matter with you, Hani?” 
Hani, the pearly one, says: 
100 ‘I know that it is Mir Chakur 
The straight sapling son of Shayhakk 
He is the powerful lord of the Rinds; 
But even so he is no match for Sheh Murid!” 


Nores 


This poem also comes from Balacht Kahnen Shahiri, 9. 59f., and was read to me by Sher Mubam- 
mad, who removed in his reading some, but not all, of the inconsistencies in his printed text. The 
line is the usual classical 8-syllable one, + — / + —/ + —/ +— with few exceptions. 

‘The poem treats one of the great classical themes of Balochi balladry, the love of Seh Murid and 
Hani. It describes the consequences of Sch Murid’s oath (v. Nos. 60, 61) which required him to 
give up his betrothed Hani to Mir Cakur. He became a wandering holy mendicant for his love of 
Hani, riding his camel an singing his love-songs in the desert. Hani, too, mourns her love for him. 
(Further notes and other ballads on this theme, Pop. Po. 1, XXII, 54f. (IT, 57f.}: Barker-Mengal 
11, 3138) 
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66. LOLI collected by Ser Mutiammap Mari 


welahe dama jwan-aBant 
mard gehtiré kull man-adant 
86 sahiwd ham-tran-adant 
jayé jane sdmaiva 
5 baz mal-o-baggi banuke 
ndm-é Muheri Gohar-é 
i pa wadi minnat-€ 
Cakur-é 
gwasta Amiré Cakura 
10 wad pa Muheri Gohara 
Gohar ta parheze wadar 


Gwah*ram nayint xdnwadae 
laddi} Samoda Gohara 
Ser pa charaki bannawa 

15 ista Suda o ma Cigra 
Sorana bande gardina 
Ramé go panjé pullguda 
toda arité kustaya 
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Note that mazar is any great cat, whereas Ser is usually ‘tiger’ in EHB. 


(2) mixed construction; ma consistently for ma. 
Q) mani for mai, metsi causa 
(6) the time of Canopus/Suhayl, when the rainy season starts. 
(13) zarih ari. 
(14) pull is a standard epithet for anything precious, especially a beloved woman. 
(30-31) lines occurring in several other poems. 
(334.) sarcastically meant 
(41£,) sarcastically meant 
(51) ‘husband’ = Chakur. 
(52) burrdr, insisted upon, = burrox. 
(61) sohw = suhwi; biydyant, ms. bipaint 
(64) Mudi is Chakur’s sister (and Nodbandag’s mother). 
(67) budanha = badi 
(68) 4 adwa ‘from himselt’, 
(75) kar = kad 
(87) murwardir = murwarid. 
(91) unclear, 


66. LULLABY 


The moments of those times were good 

People lived in better huts 

They were of the same opinion as their squires. 
A Jatt woman grew up 

A lady of much property and herds 

Her name is Muheri Gohar 

Gwahram (on the one hand) is a wooer of her for himself 
On the other hand there is an agent of Chakur 
Said Mir Chakur 

Himself to Muheri Gohar 

‘Gohar, thou (shouldest) avoid (him) for thyself, 
Gwahram is not a squire!” 


an 


aT 


S 


Gohar loaded up and went away from there 
Below, in stealth, on the large embankments 

She left (her place) and went (to dwell) in Chichar 
At the neck of the border, in Soran. 

Ramen, with fifty well-dressed (companions) 
(Raided); innocent young male camels were killed 


a 
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rasef pa nira pakkaya 

20 wang éo malukd wartayé 
roge ki Miré Cakura 
Gikayad ma baggani tara 
act sohangé dranzayant 
Sir pa kurid Sanzayant 

25 gwasta Amiré Cakurd 
wait pa Muher'a Gohara 
daci paéea dranzayd 
Sir pa kuyia Sanzaya 
gwasta Muheri Gohara 

30 hirran gwar atka rastare 
toda mani bhorenaya 
dati hawa ki dranzayd 
Sir pa kuyia sanzaya 
gwasta Amiré Cakurd 

35 e mae pidi jah bidayad 
e rastare hande nayad 
hirrd gwar atka rahzane 
ya Rindé kuda wad harkate 
Rind o hamo lo{aentaya 

40 mé Sorane bande gardina 
dé hapt Safa ghobe jad-is 
gwasta Miren Biwaraya 
ma pa Muheri hirrgala 
mrosi na jihenté lask*ra 

45 duzzana kari giptaya 
4 giptay o dast-bastayé 
Candi bitaki raptaya 
bahran-o-godd butkayd 
éosé talak-if kaSsiPaya 

50 ki nam-is janani giptayd 
ta duz2dnda kare gipiaya 
4 giptay o dast-bastaya 
e day-ant Miré Cakura 
zahruy ku} Mir Biwaraya 

58 dil baxmala pirdend-e 
bor g6 baxmald singard-e 
tey zarrharié kirr-kuda-e 
wat bida pozani sara 
byd ta Nali Gata girt 

60 topani damama sistaya 
Mira o Biwaray kaptaya 
Sohraw o bor kiinj-gardiné 
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And were cooked properly in a cooking fire, 
20 Their rumps they ate like squires. 
One day, Mir Chakur 
Came to the place, amongst the herds, 
The female camels with new-born young were moving about nervously 
Their milk was pouring down on their fetlocks. 
25 Said Mir Chakur 
Himself to Muheri Gohar, 
‘Why do the females move about nervously 
Their milk pours down on their fetlocks?" 
Said Muheri Gohar 
30 *A wild beast met with the suckling camels 
My young males are broken; 
The female camels for this (reason) are moving about nervously 
Their milk pours down on their fetlocks!" 
Said Mir Chakur 
“This (place) was the place of my fathers 
This was no place of wild beasts; 
A dacoit has approached the young sucktings 
Or else the Rinds themselves have done a mischief.’ 
All the Rinds were called together 
At the neck of the border, in Soran, 
For seven nights there was a lively discussion. 
Said Mir Bibarg, 
‘For the camel herd of Muher, we 
Today will not put to ransom our people; 
45 (But) we shall bring the captured thieves (here) 
Them, captured and hand-bound;” 
(But) numerous braggarts went about 
Shares (in possible loot) and ball games were organised. 
Such oaths of divorce were sworn, 
50 And names of wives were named by them! 
“Until thou dost capture the thieves 
And them (bringest), captured and hand-bound 
There is a blemish (on the honour) of Mir Chakur!” 
But moderation was counselled by Mir Bibarg. 
55 On their bodies they put velvets 
Their mares they adorned with velvets 
Purchased swords they bound on their sides 
(Chakur) himself was at the head of the troops. 
(Saying) ‘Come, let us seize the Nali Defile!” 
60 The roars of guns were released 
The Mirs and Bibarg fell to 
The swan-necked mare Sorab too 
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Ji'and o Ali sakk-saré 
Cakur pira bahmantayad 


oni g6 padia gartayad 
zahm kassid 0 ostaPayad 
ki diay Saxt Nodbandayé 
2" ward kud-i Pule sara 
70 Pul pa hudde lekhawwa 
kaiSe marosi Cakura 
Za janga nawasé sahta 
yakk éabuke Pula jadi 
bal gipta Pul é0 kahnawa 
75 gatt o garinboxé gard 
Cakur 2a kosa dar subay” 
Gwaharam gwastd istezayé 
ta Bulerawwe gwarzatk-ade 
ta Rind-e ki Lasar na-he 
80 Cakur kai tala kudé 
di3é ma mili ror kudé 
sar 0 karabi guddité 
Sewi pa yakk musta burté 
ta g6 safidé daddawa 
85 domb-e singarit-it wadar 
giptant birat Za Cakurd 
gestird tat piré pida 
ni Pul doé banda sedant 
wati Sarawani rigant 
sajji kKawawani susant 
gwasta Saxt Nodbandaya 
Rinde ni-ha Lasar-ada 
as Rindania payda bidaya 
loli Mudia dadaya 
95 md patani sayé gwanzaya 
rose ta pakar Cakura 
ma jange nawasé sah"ta 
mai Pule doé banda traf-ant 
wati Sardwani purr-ant 
100 sajji kawawani pasant 
d ro§ tara yat a-na-yaid 
ma Dewaraye Rexa sara 
Guli o Biwwo nex-zané 
Turké pa hudi bastayé 
105 hait mad bihd tang bastayé 
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Jihand and Ali, hard-headed. 
Chakur was exhausted on the batttefield 
65 Now he had gone forth with the leaders 
And now he had returned back again! 
His sword was drawn, and he stood (alone) 
‘When Nodbandag the Generous saw bim 
He mounted (Chakur) on his horse Pul 
70 (Saying) ‘Pul, by God’s writ 
Take thou Chakur today 
(Away) from the battle, in the hour of prayer!” 
He struck Pul one whip-blow 
Pul flew like masses of cotton 
Through the passes and echoing gorges 
Chakur was got away from the killing. 
Gwahram said, carelessly, (to Nodbandag) 
“You were the son of the sister of Buleraw 
‘You are a Rind, you are no Lashari! 
80 O Chakur, who would make an escape (possible) for you? 
Had I seen (you earlier), I would have broken (you) like a radish-root 
I would have chopped off your head like a cane of sugar 
And taken Sibi at a stroke! 
Thou, with the white pony, 
85 Its tail decorated by thee for thyself 
— Promises were taken from Chakur 
But most of all from thy old father: 
And now they split the two gitth-bands of Pul. 
They are (now) pouring cups of wine (for a feast) 
90 The sajjt kababs are (now) roasting.’ 
Said Nodbandag the Generous, 
‘I am no Rind, I am a Lashari, 
(But) I was born of a Rind mother 
Mudhi sang lullabies (to me) 
95 In my shag cradle of silks, (saying) 
‘One day you will be useful to Chakur 
In Chis) hour of prayer, in battle, 
The two girth-bands of Pul are mended 
The cups of wine are fuil 
100 The sajji kababs are cooking 
Does the memory of that day not come to you (now)?” 
In Dewara Rekh (were) 
Guli and Biwwo, pious women, 
(Whom) the Turks had bound, in hatred, 
105 On acamel pack-saddle, on horses tight-strapped; 


‘.balochlibrary.com 


7 


a 


388 IV. Traditional ballads from the classical heritage 


6 pand-o-pindé lerawa 
da@day Amire Cakuré 
pa Lisara lajjani baya 
danko dafa rez a-die 

110 0 Mir Cakure nama gire 
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With camels stretched (for running) 

Mir Chakur gave (a ransom) 

For the sake of the Lashari women; 

As long as thou pratest with thy mouth 
110 And take the name of Mir Chakur. 


Nores 


This is an important and famous old ballad, worth giving in several versions. Another is to be 
found in Pop. Po. I, V1 (12-13) (ef. also Elfenbein 1985, Acta Iranica X, 154-178, where an attempt 
was made to rehabilitate Dames’ version). A number of lines are similar, but as a whole the two 
versions are not close enough to make a detailed comparison worthwhile. Note that Dames’ ver- 
sion has 83 lines, this one 110; both are composed in the classical 8-syllable line, metre = 

The version given here comes from Sher Muhammad's own reading of what he printed in 
Balochi Kahnen Shahiri, p. 92, and to which he gave the title ‘Loli’, taken from the narrative line 
94, Dames’ notes (Pop. Po. I, 11-12) provide useful background material 

In his reading Sher Muhammad changed much, rather unconvincingly; so I have kept rather to 
the printed text. Minor corrections and misprints are passed over in silence. 

Some additional notes were made by me in Quetta in 1986, after the article in Acta Iranica, 
referred to above, was printed; these clear up a few problems in it (esp. lines 4, 18, 64, 80) but 
unfortunately not all, and parts of this version too are wanting in clarity. 

Final nasal vowels are wistten as pronounced by Sher Muhammad, who adopted a sort of ‘classi- 
cal’ style of speaking, with a marked preference for a 3sg. copula -int instead of -é, and 3pl. copula 
-ant instead of -d, and (once, |. 31) mani for maf for the sake of the metre; note also everywhere 
past part. -tk- for -xt-. 

Other phonological characteristics of EHB, in particular the intervocalic fricatives, are given as 
spoken in the narrative, and the 3sg. suffixed pron. is indifferently -i, -e. Note an unusual (for 
EHB) -and obl. pl., line 51. 


(1) damda; written and read damama, cannot be correct. 
(4) sdmaiva; v. Elfenbein 1985, 170, 1. S: wrongly written. 
(6) Muher, not Maher, here. 
(16) Soran: a place in Kacchi. 
(17) Ramé: son of Gwabram. 
(38) of. Elfenbein 1985 op. cit, , 25: todd-aruen kuitay-ant ‘the little camels were killed’ (Dames: 
aruery; toda ‘male camel up to 6 months, arven is unclear’, now read artien ‘innocent’. 
(26) printed Muherai. 
(39) lofdentaya = lotaentagant ‘were caused to be called’. 
(40) gardind = gardind ‘edges’, v. 16. 
(44) -d in ms., wrongly for -d, also sqq. 45, 46. 
(64) bahmanta-: EHB has also bahmanta-. 
(68) Saxi: ‘Generous’, epithet of Nodbandag. 
(80) -é could be Ist pers. in an ‘ergative’ dialect of Bal; taken as 3sg. in Elfenbein, op. cit 
(84-90) These lines look to be interpolated from another poem. 
(90) sajji: a particular manner of roasting meat, peculiar to the Baloch 
(93) Rindani: female Rind, < Si. The line has 10 syllables. 
(94) Mudé: Elfenbein, op. cit: Muzi. 
(95) md written man: also lines 97, 102. 
(96) pakar written pakar. 
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67. GRANNAZ collected by Ser MUHAMMAD Mari 


2i mand Miré Cakuré gwaita 
Simbari sawdaya tara si-é 
md jane syah mar cotawé dida 
hand md miri haptumi mahall-é 
&o mané mard pa gindayé $a9-4 
Coraw o pir mard-is dilexen-& 
md di pa nimone rawé sahré 
sar mai kapta ma hakimi kayza 
badsahani tan-o-telaka 
10 mé Muy"! kotahi bastayé mardaé 
Saf par e doroxa mayad yad a 
ro§ par e banda bastayé marda 
mé di pa Sistana Jani §a’iran 
Turkké jan, ma nemSafi pasa 
grihd kasSant $a éajjawé mah lla 
tangaweé patti burze burwana 
gindant ki mai balada Boe 
Biwary tai balade nasiw badu 
"ya tra kasSant mai dil-if man-& 
20 aw res ma resa bant éo kambaré mara 

co tafarié mardwm ki nara 

naz girant kad gwar wadi joba 

gwar wadi arifé pid 0 brada 

arzd kud ranid gwar-e hizma 
235 ned swal kuda dosté aw mira 

e Ge kasse ki md Sawe kayza-é 

bod hame bandia Baloteya 

nem Safa zumé zérid killtd 

mara Za whawe Sadia kass'd-e 
30 hi-o-hid ki sar mai butka 

sar mai butka °E hakimi kayzé 

Za kayzani tan-o-telaka 

Za badSahani nel-o-zanzira 
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(103) zané Persian for Bal. jané. 
Rexa gen.sg,, with -a for -e, common in the EHB spoken language and in Co. 

(105) mad: unclear: lines 105-109 are not clear. 

(108) baya: unclear. 


67. GRANNAZ 


Yesterday Mir Chakur said to me 
‘In this year there will be profit for you in trade; 
T have seen a woman with hair locks like black snakes 
Her room is inside the seventh palace of the Mir 
5 Like myself, men are glad to see (her) 
Boys and old men are without hope of her (love); 
(Bibarg said:) I also had an excuse to go to the town (to see her); 
But my head has fallen into a governor's prison. 
With the troubles and bother from the King (of Kandahar). 
10 Men bound in Mughal Courts, 
May the memories of the nights of these sick men not come (back) 
Nor the days, for these men tied in bonds! 
I (lit. ‘we") sing the songs of Sistan 
Turkish women, during the midnight watches, 
15 Stretch their necks (to see) from the castle balconies 
Golden cloth strips high on their brows 
They see my figure, of a Baloch, 
(They call) ‘Bibarg, let us be the fortune for thy figure! 
If they torture thee, our heart is with it, 
20 (Even if) ropes, coil upon coil like black snakes (hold thee) 
Like fevered men who moan.” 
The damsels coax their husbands 
‘Together with their noble fathers and brothers; 
Princesses begged their close relations; 
25 At last my beloved Grannaz put the question to her lord: 
“Who is this in your prison? 
Release this bound Baloch 
Cruel midnight cries he lets go 
And we are deprived of the joy of sleep, by him.” 
30 (Bibarg says:) ‘Ho, ho! My head is released 
My head is freed from the governor’s prison 
From the troubles and bother 
From the fetters and chains of the King; 
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35 se 0 dyar Sillé meh ghardend 
o hame Kand‘hdr niStayé lohar 
@ tara kar-o-mehnatée murda 
dosté ma mahalld badsahia 
nie ki md kulld-é Balocié 

40 ne pehr-o-lorawa tanakkena 
se o éydr Sill® meh ghardentit 
¢o ki dd marie buna katké 
giptaya jagoxa amullayya 
dast-ti md lakhe kisayé Sifté 

45 se o éyar suhré asrafi kass'ba 
dadant ma jagoxa amullayya 
zirant zarr@ o jahl janant Gamma 
e di gon-e razia kuda zarra 
ma akrana pe asiné meha 

SO pa talaran-o-pasine raha 
wal md wal bd co kambaré mara 
ni ki dé mari nimgward katka 
sar mat tanké gwadgird gipta 
Jan mai Sayhi hirrparré zurta 

55 hakkale dad-i dil-hayalara 
gind nawé cande dil-marayani 
gon e Candayé baladda bra‘ne 
sar mat Za tanké gwadgira gwasta 
¢o ki da marie sara katka 

60 ta 6 mai pad-drafié mazariya 
tras kua zanzir mahfaré dosta 
katt-e igt-e g6 baxmalé bofé 
dera larzi? ma yakk guéae toxd 
dera larzi? o ak mand pursi? 

65 ta kai-asté bringulé warna 
ma jawayv data luddayania 
dada md mahtaba janania 
ma hawa Biwar’y-d kalamant 
0 ta mai beli-e salamani 

70 ki kol tra ma marie buna dad-ii 
lal ma wadi kole mokayé kétkti 
gabhart takdiré tard arta 
Turk tai gahgiré sara guddé 
ma Harewi darwazaya tanga 

75 ma jawav dada luddayania 
a mazét Giré Rind mand sujjé 
Cakur-o-lrani narya zandé 
kai mai sdndi gardené guddid 
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35 Three or four sharpened pegs I shall prepare, 
O smith, living here in Kandahar, 
There is more work for thy toiling fingers! 
My beloved (lives) in royal pataces 
Not in a Baloch hut 
40 Nor in thin sheep-enclosures, nor tethered. 
Three or four sharp pegs I have got prepared 
As up to the bottom of the palace (wall) | have come 
Thave got the watchmen of my precious one (secured); 
My hands thrust into pockets of lakhs (of rupees, as bribes) 
45 Three or four red-goid ashraf coins I took 
I gave them to the watchmen of my precious 
They seize the money and lower their eyes 
With this money also they were made content 
I, in climbing up these iron pegs 
SO (Like) upon rock faces and paths of markhors 
Round and round, twisting like striped snakes 
Now that I have come halfway up the palace (wall) 
E put my head into the narrow window 
My body was seized by a trembling, like a shaikh 
55 I gave a forward impulse to my thoughts and feelings 
Look! Let there not be a trembling for brave men: 
With this trembling thou wilt lose thy life! 
My head passed through the narrow window 
As up to the top of the palace (wall) I have come. 
60 Thou, with (the sound of) my tiger-like footfalls 
Gave the alarm to my beloved, her with curly tresses; 
(Grannaz) left her bed with its velvet quilt 
And for a long time she trembles, inside a tong cloak, 
For a long time she trembles, and asks of me: 
65 ‘Who are ye, O curly-bearded young man?” 
I gave answer to the swaying lady 
I gave it to the womanly moonlight 
‘T am that Bibarg who keeps his word 
O thou, my comrade in peace 
70 The promise which I have given thee from below the palace (wall) 
© Ruby! I have come to fulfil my promise!” 
(Grannaz replied:) “Young man, Fate has brought thee 
But the Turks will cut off thy stubborn head 
They will hang it in the Herat Gate!” 
75 I gave answer to the swaying lady, 
‘I know a solution: that Rind (horse) with the great hair-plaited mane 
That stout steed of Chakur and Iran; 
Who will chop off my bull neck? 
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ma Harewi darwazaya tangi 
a 8a tek sudtena 


karéa kaSiant o girdd bant mesa 

hamaya mesi dumbaya lorha 

ma kotaye Sewie talawdara 

gudda gwank jad-i ddie dil-o-jani 
85 balida-i diwahe Samalani 


adh girant hardé dil-zahirani 
tox daya boré Cadur-o-Cunni 
e doenani rith-ada tunni 
dahor dayant dalsa@hé b"rot rakka 
90 capidé ras-o-pogé ma handa 
Kandahar pakk-o-yakk kird-gahe 
badsahani hand-o-jagahe 
julgaha didé dost mai mahé 
banuk zindaya mulka illayd jwan-é 
95 aya badsa' malimdar 619 Za taxta 

nawé tai 0 mai sandi gardind guddid 
byd brat ham*éa ki des Balocié 
des-ii Sewie ma dila dosté 
dost-t 2a marie sara kenta 

100 katkit dé Boldne Sari K*hord 
parsi lawz-i kassida mai dosta 
O Biwar'y O wadderaw m*rdyani 
kat tai dost 0 kat tai duiman 
ma jawav dada luddayania 

105 dada ma bénuka janania 
Cakur mai dost 0 Gwahram mai duzman 
e doena 2a kom kai baz-é 
éill hazar Rind-ant g6 barayé bora 
st hazar Mirdli bahddur-ant 

HO da” hazar rapei di g6 mai gwanka 
panja gwar Gwah*rame luré teya 
e doend ia badsah zor-é 
bya b*rii gware Gwah"rama n“wawena 
Cakurd drémé na-yaid handa 

11S sardar atkayd ma ki ta m'nd dare 
ast gon-int-ti dwar badsahant 
aya na dare di né tama gira 
byé ta byaya3e Mir Balocéni 
hardame mé ser-o-3a6id bate 

120 mara hand ah Hani stra dada 
3a gware katkd tél puldiani 
Za gware katka fo kawawani 
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Who will hang (me) in the Herat Gate? 

I shall not be (a victim) of those hungry robbers 

Who draw their knives and form a circle (as if to skin) a sheep 
Who gulp fat sheep tails raw! 

Lam the ruler of half Sibi!" 

Then the nurse, comfort of her soul, gave a shout (of alarm) 

There burned by her a small oil lamp with tongues of flame 

They hugged each other, both hearts yearning 

They put a horse-blanket, many-coloured, half under, half over their heads 
The souls of these two were thirsty 

They shave off the huge moustache from his lips 

They sucked juice in dry husks, from that place (they drank) 

(In) Kandahar is an orchard in full bloom 

A place and land of the King 

In broad valleys my moon-lady was seen. 

(Bibarg said:) ‘My lady, we must leave the country whilst alive, (now) 
If the King gets knowledge, from his throne, 

Likely thy and my bull neck he will chop off! 

Come, let us go thither, to the Baloch country, 

My country is Sibi, dear to my heart!” 

My love was moved off from the palace roof 

We used to come to Sari Kahoran in the Bolan. 

Persian words my love spoke: 

‘O Bibarg, O Lord of the Brave, 

Who is thy friend, and who thy enemy?” 

I gave answer to the swaying lady, 

I gave it to the womanly lady, 

“Chakur is my friend, and Gwahram is my enemy.’ 

(Grannaz asks:) ‘Which is the stronger nation of these two?" 
(Bibarg answers:) ‘There are forty thousand Rinds with lean mares 
(Whilst) the champions of Mir Ali are thirty thousand. 

There are ten thousand Rapchi attendants also at my call 

And fifty curved blades by Gwahram; 

But the King is stronger than these two.’ 

“Come, let us go to the Nawab Gwahram,.’ (said Grannaz), 

In the land there comes no rest for Chakur.’ 

(Bibarg to Gwahram:) ‘O Chief, I have come to you if you will accept me, 
There is with us the booty of the King 

Tf you will not have us, then J do not deign to ask!” 

(Gwahram:) ‘Come, do thou come {welcome!), O leader of the Baloch 
Mayest thou always be in full happiness (here)!” 

Rooms to dwell in were given to us in buildings 

From one side came large platters of pulao 

From the other came roast meats, (but} 
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ne mand 
gestira t 
125 kammtir ma “mbarani buna retka 
e ce drithe ma Cittare pusta 
banuk, ma na wardn-is ki lin-haramd ba 
kin-haram bant ta gudd kor kant €amma 
mirmire dtka ki ma tai dost-4 
130 har Sey lote ma par ta*a kavé 
zurtayant sanj o zargart hadyar 
bastaya BYloct har Sasé hadyar 
zora Yasé o hukm allaya 
kustayant jagox badsahani 
135 se o éyar roid ma niyastaya darzi 
se hazar zarre ma bidaya karzi 
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They were not eaten by me or by my love; 
For most of the dishes, they were jeft (with food) at the bottom 
125 And some bits were poured into the bottom of the waste-box 
(Grannaz said:) ‘What falsehood is this, behind our guest-seats?” 
(Bibarg answers:) ‘My lady, I shall not eat it, for 1 am in salt-prohibition, 
TE one is in salt-prohibition, it will blind (me if it is disobeyed)!” 
(Grannaz said:) “A Mirmir bas come who says he is thy friend;" 
130 (He says:} ‘Everything you wish I shall bring to you.’ 
Harnesses were brought, and weapons from the smithy 
All six weapons girded on, in the Baloch manner, 
With the strength of * Yasin’, and Allah’s command 
The King’s guards were killed. 
135 For three or four days 1 made a tailor sit 
For three thousand pieces of gold I became indebted. 


Notes 


This poem, titled Gran-ndz by Sher Muhammad, was printed in Balochi Kahnen Shahiri, p. 40f.. 
and is in part similar to Pop, Po. I, XX, 48-51, ‘Bivaragh and the King of Qandahar’s Daughter" 
(IL, 52-6). Dames descriptive note (I, 48) is useful. This version of the story is rather shorter than 
Dames’, and is tess clear. A detailed line-by-line comparison of the two versions based simply on 
similarity of content does not seem to be called for, therefore, since hardly any lines are similar 
enough, But because Dames’ version is so much clearer, the suspicion arises that it was re-worked 
by Dames’ (or Mayer's) reciter; but there can be hardly any doubt that both versions go back to a 
single prototype: 

Both versions are of roughly the same length (Dames 132 lines, this one 136 fines). Dames’ lines 
80-132 diverge entirely from the lines of this version, whilst here lines 1-50 provide a sort of 
introduction to Dames" version, which begins in medias res. The part common to both versions 
consists really only in lines 60-136 of this version. 

The poem printed here was read and descussed with Sher Muhammad, who emended and 
changed some parts of his printed text. Such changes ranged in character from mere misprint 
corrections to substantial changes in the wording of his original ms. [ have kept to the oral version, 
indicating the state of the printed text only where it seemed useful. 

In the dialogues of this version the speakers are never named, whereas in Dames’ version the 
names of the speakers are an integral part ot the poem. I have therefore inserted in the translation 
the speaker’s names (in brackets) — as Sher Muhammad gave them, and as it happens, these 
coincide entirely with those of Dames, in the central common part of the poem. 

The 3rd pers. copula occurs often as -int (sg.) and -ant (pl.}, as well as -é and -d respectively 
normal to EHB, I haye kept to what I heard from Sher Muhammad, The p. p. in -t- (instead of -x1-) 
imported from other dialects is also common here, was insisted upon by Sher Muhammad, and is 
acceptable as a kind of ‘literary’ form. The 3sg. suffixed pron. is indifferently -7, -e, and the nasal- 
isation of vowels which precede a nasal is quite inconsistent. T have kept quite narrowly to what [ 
heard recited; thus both go and gon, ma and man, ma ‘in’ is often md, and ma ‘we’ often used for 
md ‘I’ in the narrative 


(2) simbart = Sa-imbart 
(13) Ststéa: locally used to apply to some areas of Northern Sind near Sibi. 
(41) ~d does not fit the rhyme. 
(46) ma (man) I’ is often printed (and recited) md ‘we' (in 66, 67, 68, 70, 71, 80, 104). 
(49) pe = pae 
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(65) asté, = asten, Afghan Persian. 
(66) luddayani (= luddagani) is a common epithet for women, referring to their swaying walk 
luddag. 
(75) jawav = jawap. 
(93) line not clear. 
(95) aya is occasionally written (and spoken) aya, ¢.g. in line 117. 
(99) line not clea 
(105) -dnié = -dni-d, Obl. pl, common in Ra. 
(106) Gwahardm, Gwahram: both occur. CE. Elfenbein, 1985. 
(117) gird, with -7- usual in EHB. 
(118) bydyade = bi-dy-at-e ‘mayest thou come’. 
(127) one cannot fight anyone with whom one has eaten salt. 
(129) mirmire: a possible variant of Dames’ minminé (misprinted minmine). 
(130) taha: -d case of ta, ‘thou’ and printed fawa, a ‘Ra’ form invented by Sher Mohammad; the 
real Ra form is tiya. 
(133) Yasé: cf. Quran Sura 36. 
(136-36) these lines are out of order (cf. Dames, lines 80-81). 
(136) se ‘three’ printed si ‘thirty’. 
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68. E MANI WAJAHANI KAR-INT by MUHAMMAD AKBAR BARAKZAI 


bahr zurok: 
(1) Mahgul: anzda saligen kiniske 0 Mir Purrdil Xane kajj-int. 
(2) Mir Purrdil Xan: Mir Mazar Xane baéé-int; watt hawasse pilokanage hatira, 
Mahgula wati talake toka pdsenit. umr si-o-pané sdl-int. 

(3) Murwarid: Purrdil Xane Mahgula éa sarien sikar bata. bist sate bit. 

(4) Waja Dil Murad: yakk surdare ki najdizen kar kant, 0 Karacie toka ayi bazen 

éandoxana 0 kahbagxana-ant. 

(5) [basénag cist bit ta yakk bréhadaren kotiye ayt toka yakk jinikke nista, o éamm 
arsig-ant 0 mazanen wazzatiya kapta, @ pad kayt o darwazage nemaga rawt 0 
watdn wat gurtindit.] 

(6) Jinikk: mani Purrdil-jan! e tai panéumi ro¢ bit, to na zane, eda man éon-un, mani 

dil Con-int. to wat gwast ki rah hardb-ant. mand ham biburtene - bill-i, 
man ham gon to murtenin, bale mani dil gwasaga-int ki to zindag-e; (7) 
man ham éar eda rawin, tra kund kundd Carin, ta tra na gindin, drama na 
nindin — ah! 

(8) {darwazaga éa dar rawt, hama payma wazzati-int. hicéa sahi nay-int, bale yakk 
taware dyd jah sirrenit. hayrdn bit ki e jinnen kdy-int ki edd aya tawér janaga-int? 
éamm Gar dayant, éarit yakke ostata. Sarriya éarit-i o pursit-i] 

(9) Mahgul: to Murwdrid nay-e? 

Murwarid: haw, man-un. bale to eda Con? batke tra hame Simen Purrdild durta? 
uff allah! 
(10) Mah: Murwarid, to mani Purrdil-jana sim gwase? 
Mur: xayr, gappan yala de, to eda con atke? 
(11) Mah: e gappan yata de! to e digardn habr de, 0 gappan yala de! 
Mur: biéar, to diga habr ma-kan! bigwas ki to Con eda-e? Purrdil ... 
(12) Mah: to €on 2ant ki mand Purrdil-jané durta? bale to con edd-e? 
Mur: man digar na zanin, tra Purrdila éon Gurta, madan madandé habr kan o zat! 
(13) Mah: parce zanan? 
Mur: to e just-o-prusta bill! mani jawaba bide! 
(14) Mah: maroc pané roé-int yd gwasta man éar roéa toka kayin; bale bale hanga 
naydtka. to sahi nay-e? 
Mur: man e gwaiin ki d kuja Suta? man justd kanin tra dyd eda con durta? guda tra 
man gwasin ki Purrdil kuja-int! 
(15) Mah: Sarren bigwas, na, kuja-int? 
Mur: Na, na! to yakk bare bigwas! 
Mah: guda to mana gwase? 
Mur: haw, kol-int. 
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THIS IS THE BUSINESS OF MY MASTERS 
by MUHAMMAD Aksar BARAKZAI 


Those taking part: 


() 
(2) 


i) 
(4) 


6) 
(6) 


(8) 


(9) 


(10) 
ay 
(12) 


(13) 
a4) 


Gs) 


Mahgui: a pretty 16-year-old girl, and the mistress of Mir Purrdil Khan. 

Mir Purrdil Khan: The son of Mir Mazar Khan. To satisfy his lusts he ensnares 
Mahgul in a large trap. He is 35 years old. 

Murwarid: an earlier prey of Pucrdil Khan, before Mahgul. She is a 20-year-old. 

Mr Dil Murad: a Sardar, engaged in unlawful business: in Karachi he owns many 
cannabis-smokingrooms and brothels. 

[The curtain rises on a furnished room in which a girl sits, her eyes are tearful and 

she is very worried. She rises and goes towards a door; she mutters to herself] 

Girl: May dear Purrdil! This is the fifth day (that I am waiting) for you. You don't 
know how I am here, how I feel. You said yourself that the roads are ina 
bad state. But if you had taken me . .. but leave it! [ would have died 
with you, but I feel that you are (still) alive. (7) I shall also leave here and 
look for you in every nook and corner - until I see you I won’t sit easy — 
oh! 

[She goes through the door, still sunk in worry. She notices nothing, when a 

(sudden) sound surprises her. She is amazed (to see another woman); who is this 

woman who is shouting at her here? Her eyes stare, as she sees someone standing 

there. She looks closely at her and asks her] 

Mahgul: Are you Murwarid? 

Murwarid: Yes I am, But how are you here? Perhaps that loathesome Purrdil has 
brought you? Oh, my goodness! 

Mah: Murwarid, why do you call my darling Purrdil loathesome? 

Mur: Come along, speak up, how have you come here? 

Mah: Speak up, (you say)! You abuse others, and (then say) speak up! 

Mur: Look here, don’t say any more! Just say how you are here! Purrdil .. . 

Mah: How did you know that dear Purrdil brought me - and how are you here? 

Mur: I don’t know anything about how Purrdil brought you; (now) speak up, 
quietly and quickly! 

Mah: But why should I? 

Mur: You leave off asking questions and answer me! 

Mah: Today it is five days since he said that he would come (back) within four 
days. But ... he still hasn’t come. Don’t you know? 

Mur: Should [ tell where he has gone? But I ask you, how did he bring you here? 
Then 1’l] tell you where Purrdill is! 

Mah: Tell me properly, do! Where is he? 

Mur: No, no! You tell me first! 

Mah: Will you tell me then? 
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(16) 


(17) 


(18) 


(21) 


(23) 
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Mah: [yakk Gh sarde kaSsit 0 gwasit]: Suma wat sahi-it mutke Conen dukkdle 
kapta, mant pit hama dukkdle gwaci but. bale mardum gwasant ki aya 
Purrdil Xana zahr data, ya sihr kandenra. bale mani dil hame habra hicé 
na mannit, o Mir Purrdil-jan hiébar éo§ na kant. 

Mur: han, han! tai pit Car dugnydyd Sut, bale mani sarpad na bit ki yakke sardare 
gward nokar bibit, 0 dukkdle sababa bimirit, o Sarren mardum e dawla 
Iya gwasant! 

Mah: e habr tai rast-int ki yakke sardare nokar bibit o dukkale sababa bimirit, bale 
sardare ée gunah-int? ham roé ustirant bage at birinj o gallaha bar kanag 
bitagant o dem dayag bitagant. éoSen roé na biita ki ustirant bagg ar 
odé dar ma-yayant, o mardumani ¢amman arsi ma-kanant. man Purrdil- 
jana Just kuta. aya c jawab data ki, e sarkare hukm-int, oe galla hamaye 
gward rawant; niin to bigwas sardare ée gunah-int, o mardum mani pite 
hudamarziye barawa, hame hatira Cos gwasant? {sara jah! kant] Purrdit- 
Jand mand sakk dost dasta o @ mand ham dost bata [ah sardi kassit} (19) 
aya pa mai drosé hudamarziya gwastag-at-i. bale dya na mannitag-at, 0 
diga habr ham na kuta. yakk roci aya gwast ki, niin ma aé eda birawen, 
parce ki eda dukkal mara gar syah kant; 0 Karaciya rawen o ptiryati 
kanen, lapa kasSen. (20) bale domi roca gon malkamauta hambaz but. 
pameska mardum gwasant ki hudamarzi Purrdil Xéne Grose mani gon 
ma byé! na mannita. hame hatira aya zahr data, kustag-i, ya sihr 
kandenta. bale mani dil zént ki Purrdil-jan éo$ na kant. huddmarziye 
ranja@, mani mat ham [Camm arsa purr bant}] malkamauta tawar-i jat o 
hamrah bit, Sut. 

Mur: tai mat ham murt! uff! Sarr durren mati-at. 

Mah: baz roca rand, yakk Sape {eda Mahgule drusten hawal yakk xayale 
niddrageye toka pes darag bant ki, hamé §api, ce but? wa hamd Sape 
daraen kissa baka ada isteje sara pes darag bit} 

(22) [xaydlt nidarag} 

Te nemag 0 @ nemaga koh-ant, nyama Sepe. Sepe gwara yakk marde o Jinnene 

nistagant. mahkdniye Sap-int. Sepe apd toka asmane of jah kayt ki yakk nemage 

mah-int o istaran; gwase zanna aya hambaz kanage pikra-int. jannen ah kassit o 

pad kayt, ta mard ham pad kayt. dowenani dem hamingo bayant, ta jah kdyant ki 

yakke Mahgul-int o domi diga yakk warnde] 

Mah: mani Purrdil-jan, haré’ paym to gwake. 

Pur: Mahgul, e Sahre toké to wati matt wat-e, prestagiye prestag, parydni sarok! e 
mah éonen mubdrake mahe! Kalandare mera-ant, man gwasin to 
Kalandare mera na dita. mani gwaSage ham zariirat na-atat, to wat ginde 
ki Kalandar Kalandar-int. Mahgul, bandd mao to o yakk do digar gulam 
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Mah: [heaves a sigh and says} You know yourself what a (terrible) famine has 
fallen. My father was an exchange {victim) of it. But people say that 
Purrdil Khan poisoned him or got him bewitched. But I don’t believe 
that story at all; my dear Mir Purrdil never does such things. 

Mur: Yes, yes! Your father has gone from this world, but I don’t understand how 
anyone can be a servant of a Sardar and die because of a famine, and 
decent people will say such things! 

Mah: You are right, one may be a servant of a Sardar and die because of a 
famine, but how is that the fault of the Sardar? That day a string of 
camels were being loaded with rice and wheat and sent forward. There 
was no day when (such) a string of camels set forth and the people did 
not weep (at the sight). ] asked dear Purrdil, and he answered that it 
was government property and that the wheat was going to them (the 
government); and now you tel] me what is the fault of the Sardar that 
people will talk this way for that reason about my late father? (She low- 
ers her head] Dear Purrdil has loved me very much and J also have 
loved him. (She sighs] (19) He had already spoken about marriage with 
my late father. But he (my father) did not agree and also would not 
discuss it further. One day he said, ‘Now let us go from here, because 
the famine here is causing us black ruin. (If) we go to Karachi and do 
wage-labour we will fill our bellies.’ (20) But on the second day (after 
that) he was embraced by the angel of death. That is why people say 
that was because my late father did not agree to Purrdil Khan’s ‘come 
with us’ marriage proposal. Hence (Purrdil) gave him poison, killed 
him or bewitched him. But I know that dear Purrdil does not do such 
things. In sorrow for my father, my mother also was called by the angel 
of death and accompanied him. 

Mur: So your mother also died. Goodness! And she was a fine sort of mother, 
too. 

Mah: Many days later, on one night [here Mahgul’s story is shown as one thought 
in the scene; i.e. what happened on that night? But what (actually) hap- 
pened that aight is properly shown on the stage.] 

(22) [Scene of her thought] 

[On this side and that there are boulders, in the middle of astream. A man anda 

woman are sitting near the stream. It is a moonlit night. In the water of the 

Stream the sky is reflected, (with) the moon and stars on one side; you would say 

that they were thinking of an embrace. The woman sighs and gets up, and the 

man also gets up. The faces are then turned towards (us) so that we realize that 
one is Mahgul and the other is another young man.] 

Mah: My dear Purrdil, whatever you say. 

Pur: Mabgul, you are unique in this city, an angel of the angels, queen of the Peris! 
This month is such a lucky month! There is the Qalandar ceremany. I 
don’t think you have seen the Qalandar ceremony. But I do not have to 
tell you - you will see for yourself that Qalander is Qalandar (i.e. 
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(27) 


(28) 


(29) 


(31) 


W 


V. A one-act radio play 


éar eda ustirani sara Pasniyd rawen, o éar odé Karatiya, o ca Karatiya 
Kalandare sara, Lal Sahbaze. 
(24) {pada hama awwali nidarag} 


Mah: padé ma hamoda Lal Sthbaze sara atken 0, hame waja Dil Murade a diga 


mariyd nisten. me gwara malange ham hastat. ayé hamuk roé mara suhba 
begahd sabz ay datag. yakk rove begahe wahda aya mand sabz cay dat, 
ta man ndne waragd éa rand Sapa sakk be-samé biitun. man na zant 
dunyde hast ya nest. bale wahde man suhba aga butun ta mani hadd dard 
kanagé-atant. man éarin, jan o nipad a duraha honen-ant. meraha éa 
yakk do Sap pesar, o yakk o do Sap rand, hanéoS but. bale man Purrdil- 
Jana gon habr kut na kuta. (25) mera halas bit. do roé rand hama malang 
Pir Sanjar Sahe rawagi-at. ta Purrdil-jana dyard bazen zarr dat. o gwast-t 
ki banda a ham hama pire sara rawt. malanga a askut ta aya zor-i kut ki 
hamdyd gon birawt. Purrdil-jénd mannit o gwast-i ki @ ham rawt. bale 
mand gwast-i ki to hameda Dil Murade gwara bnind. (26) bale man na 
mannit. 0 dak kut-un ki mand bibdrt. bale dya gwast ki, e rth sakk harab- 
ant. domi habra es-int, kid piren zal naylit ki Dil Murade gwara bnindin. 
d ispet posen insdne, 0 e Sahre yakken Baloé sarddr-int. 0 baz layiken 
marde, man majbur biitun, 0 oda nistagun. bale hangat @ nayatka. 
maroét pané roé but-i. wass-int, Murwarid, niin to bigwas ki d kuja-int? 


Mur: [yakk ah sarde kassit] Mahgul, @ nun pada nayayt. Gntin Makurana hum sar 


buta, 


Mah: Murwarid, Cusen habr ma-kan, 4 zartir kayt, huda-i karit! 

Mur: man hanéen gapp na janin. aya tra eda bah kuta. 

Mah: mani Purrdil-jana o§ ma-gwa8, a hanéen kar kant, zana? na, nd. 

Mur: mana ¢a sariya, aya sadani jinikk aurta, baha kuta. pada man-i aurta o baha 


Kut, 0 ntin tai zindagi harab ... man ham aya hanéus pa palmali durta; 
mana Sariya gwasta ki tra baha-is kutag, man hancus tai payma na 
mannita. bale lahten roca rand, to wat zane ki mani habr rdst-int. (30) 
man igkuta ki @ tra Karaéiya dem dayant. oda tra éars baha kanag ham 
kapit, 0 wati daman ham poling ... {kammuke pusspuss kant] Dil 
Murade oda éandoxana o kahbagxdna-ant. ayani mastar oda [bbik-int. 0 
Karactye éabukkani mastr-int. uff Purrdil! ah-iyaribani, kahr-i xuda! 


Mah: éars bahd kanag kapit? ... daman poling? guda, Murwarid, Sarr nay-int ki 


ma bitacen? 
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is unique). Mahgul, tomorrow we - you and I — and one or two other 
servants will go from here on camels to Pasni and from there to Karachi, 
and from Karachi towards Qalandar, who is Lal Shahbaz. 

(24) [Back to the first scene] 

Mah: Later we came there, to Lal Shahbaz, and we sat in a different large house 
of this Mr Dil Murad. Near us there was also a religious beggar, who 
gave us green tea for the whole day from morning to evening. One day 
in the moratng he gave me green tea, and after drinking it that night I 
was completely unconscious. I didn’t know if the world existed or not. 
But when I woke in the morning my bones were aching. I look(ed), my 
body and the bed were altogether bloody. From one or two nights 
before and one or two nights after that, it was like that, during the 
ceremony. But I could not discuss it with dear Purrdil. (25) The cere- 
mony concluded, and two days later that religious beggar had to go to 
Pir Sanjar Shah. Dear Purrdit gave him a lot of money, and told him 
that the next day he himself would go to the Pir. The beggar listened to 
him and then insisted that he go (together) with him. Dear Purrdil 
agreed and said that he would also go. But he told me, “You stay here 
by Dit Murad.’ (26) But I did not agree and insisted that he take me 
(with him). But he said, ‘The roads are very bad.’ And another thing: 
that old woman (one of the household of Dit Murad) would not allow 
me to stay with Dil Murad. She was a person dressed in white (i.¢. a 
very important person), and he (Dil Murad) is the only Baloch Sardar 
in this town. He is a very worthy man, (but) I was (still) forced (to 
agree) and I remained there. But he has still not come. Today it is five 
days! All right; Murwarid, now you tell me, where is he? 

(27) Mur: [Heaves a great sigh] Mahgul, he is not coming back now. He has by now 
arrived in Makran. 

Mah: Murwarid, don’t say such things, he must come, God will bring him! 

(28) Mur: I'm not telling you useless things. He has sold you here. 

Mah: Don’t speak so about my dear Purrdil! (Would) he do such a thing, really? 
No, no! 

(29) Mur: Previous to me he has brought hundreds of girls (here) and sold them, Then 
he brought me and sold (me), and now he ruins your life ... He also 
brought me here by such tricks, and Shari told me that they had sold me, 
and I also did not believe it, like you. But in a few days you yourself will 
know that my information is correct. (30) I heard that they will send you 
to Karachi, and there you will have to sell cannabis and your skirts also 
{will be) dirty ... there is a little whispering that Dil Murad has can- 
nabis-smoking rooms and brothels there. The biggest (criminal) there is 
Ibbik, the greatest of the Karachi gangsters. Fie, Purrdil! The cries of 
the poor, the wrath of God! 

(31) Mah: I have to sell cannabis? . . . Dirty skirt? Well then, Murwarid, isn't it better 
that we run away? 
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Mur: Mahgul, eda hité rah nest. 
(32) Mah: éon rah nest? haré’ paym bit, bitaéen! 

{ndgahd marde kayt, 0 esani demé ostitf 

Dil Muréd: ha ha ha! ftahkage jant} rah *ast, parée nest? brawen, na! {Mahgule 
dasta ¢a zahra tab dant} mupta éa, nayatkage! a waja zarr zurta; zarre, 
askute! 

{Mahgule zard o Sanz tarrit. Murwarid watara yakk kaieya kant. baianag karar 

karar kapit} 
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Mur: Mahgul, there is no way out from here. 
(32) Mah: What do you mean, there is no way out? At all costs, let us run! 

(Suddenly a man comes in and stands before them] 

Dil Murad: Ha, ha, ha! [He laughs loudly] There is a way, how not? Come, let’s 
go! (He twists Mahguls arm angrily] You haven't come (here) gratis, 
that gentleman (Purrdil) took money {for you) — money, did you hear? 

[Mahgul turns pale and a shade of green. Murwarid withdraws to one side; the 
curtain falls very slowly.] 


Notes 


Akbar Barakzay (who also calls himself Baranzay) was born in Karachi, and wrote this, the first 
Balochi drama, for a stage production in the 1950s. It was later broadcast, early in 1957, the first 
radio drama in Balochi. | obtained a copy of the script by courtesy of Ahmad Bagir Balog, pre- 
sently Director, Radio-TV Pakistan, Quetta. It is a good example of the spoken language, in the 
Ke dialect, Some obvious errors in the written script have been silently corrected, 


(20) mani gon ma byé lit. (with) my (family), come with us’, i.. ‘come, marry me’, 
pameska = pamexa. 

(23) Qalandar ceremony: this is an important meta (religious gathering) for Qalandar La‘l 
Shahbaz, held annually in Sindh. 

(26) bit-i: mixed construction. 
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69. BALOCI DOC by ABDULLAH-JAN JaMALDINI 


(I) ukkie habr éon mardume dila nask manant! mana hama suhb hangatan jawaniya 
yat-int. (2) & rod bassame purr sayl-o-sawaten ro¢-atant. (3) nodan ki har begah dema 
gwaritant wati waxt-is badal kurt-at, o niin suhba mahala Sileke datant o Sutant, (4) yakk 
suhbeyd helaken hawr a-gwarit 0 suhbd zebden samendn puSt kurt, asman sdf bita. (5) 
gise dema, Sa har roce hawrani gwaraga, mazanen talape jor bit-at. (6) bane dema, 
sahiga pese Cittire sara Mahgut nist-at, 0 siiéine kar-e kurt. (7) burz diiren o €o nila 
sawzen asmdne dem, kalage kartit. (8) Mahjand sitéin bi kara Silit o ist-e. (9) watt har 
do dastan-e bast, drajen Sepagen o kien mordanagan-e yakja kurt, o dastani pusta bi 
wati har do yakjden godin dat o cikkit-e. (10) morddnagani yakbara kattrakkarag biit, 
Mahgule zanden Camm Cist bitant o ayi burz bi kalage nemaga Carit. (11) kalag dur bi 
dsmane demd 6o murge puté ilajiya wadi-at. (12) kalagd pada kartit 0 $a Mahjane dapa 
dar Sut: Jt jf kalag jan, wassen hawale biyar-e! 

(13) Mahjane zand, 0 londen, 0 suhren Camm na-zanin parce purr biitant; dy wati sar 
Jahl kurt o siitin éa kara cikkit o padi kar-e Surit kurt. (14) Sa Mahjane éamman arsant 
zanden trimp tipp-tippa kaptant, o dyi 2dn sara trakkitant o dyi kar-is misent. (15) randa 
yi tiringien gutta yak handusen baragien o drajen likoe bind kurt kiman husk-o-hayran 
mantun ki, e $a majirde? 

(16) tan marotien roéa man e raza malam kurt na kurt ki Mahgule Camm parce ¢o 
bassami syahen kohkiran Silit-int. (17) ayl nazurk o ispeten dast dyi zanani sare kara 
wikk-e jatant o dawr butant; (18) har ce ki @yi tawar zahir zahir but, haminkd ayi dast tez 
Suto kaht; ay wati sarie biika dem-e cikkit, o ayi mahen girden dem-e kappa Sa zyat andar 
bit. (19) bale mani carmm tén dera, Mahjaéne purr kamalen lankukén o dyi zebé o 
nazurken cakand sakk-atant, 

(20) Mahgul zahgand baz dost-at parce ki & pa zahgdn ée balken pa drustan mihr-e 
kurt. (21) har habre jawaba pa handag dat-e, o dy handage tah dard hawar-at. (22) 
Mah jan Sa har kassa zyat kér-e kurt o Cupp-at, bale gise mazandn drust gon ayd rattitant 
o kassdra dyd tie na-gust-e; (23) ¢ giran sangen zebaen godie sifat bdz-atant, bale ayi 
mazanen gundh hamei-at, ki yarib-at o be-wass 0 be-kass-at. 

(24) mand Sarrtyd ydt-int ki Mahgula ndmas-at o napiss: & yatim-at. 

(25) ayi mazanen guhar Sahguld bi Sindh dy? warisan bahd kurtag-at, o dyi brase-at ki 
Salkote zamin-jumbe bahr biit-at. 

(26) Mahjan hidaye prahen dunyde tahd yakkd-o-tanyd-at; Mahgul bi siicine kara, 
metage zal-karani taha nam-at. (27) dy puhtagen doc-o-Cakane sita dir $ut-at o 3a diga 
halk-o-Sahran pa dyi kar kaht. (28) ay duht-o-hakk a-gipt; ay ca watie kamale pada, pa 
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(1) How the marks of childhood matters remain in a man’s heart! J still remember 
that morning well. (2) That day in the rainy season (was one of those) days full of 
ramblings and wanderings. (3) Clouds which rained forth every morning had changed 
their times, and now they produced a shower early in the morning (only) and went 
away. (4) On one (such) morning the usual shower had rained and the lovely morning 
breezes had come and gone; the sky was clear. (5) Before the houses because of the 
daily rains, large pools (of water) had been produced. (6) In front of a house, in the 
shade ona small rug before (it), Mahgul was seated , and was busy with needlework. (7) 
High above and far away on the fresh face of the blue sky, a crow cawed. {8) Mahjan 
poked her needle in her work and left it. (9) She clasped her hands, put her long, thin 
precious fingers together, put the backs of both her hands together (under her) knees, 
and stretched, (10) There was a sudden cracking of finger (joints); Mahgul raised her 
tired eyes up and looked towards the crow, (11) which, high in the face of the sky, was 
visible with difficulty, like a bird’s feather. (12) The crow again cawed and there issued 
from Mahjan’s mouth: Oh, oh, my dearest crow, bring me some good news! 

(13) Mabjan’s tired ovat red eyes, I don’t know why they were filled (with tears); she 
bent her head down, pulled out her needle, and again began work. (14) From Mahjan’s 
eyes the tears fell in tired drops, drip-drop, and as they splashed on her knees they made 
her work damp. (15) Then in a bell-like voice such a very long and delicate fiko began 
that I remained astonished: what is the trouble? 

(16) Up to today I have not been able to explain why Mahgul's eyes were raining 
heavily, like the black storm clouds of the rainy season 

(17) Her delicate white hands brushed the tears away from the work on her knees, 
and they were gone. (18) Everything which her voice expressed in such yearnings 
(caused) her hands so much the more ta go fast to and fro; she pulled a (stray) lock of 
hair under her headcloth, (which) she pulled across her face, so that her moon-neck was 
half covered by it. (19) But in my eyes for a long time in the skilful fingers of Mahjan 
there was a fascination, as well as in her beautiful and delicate embroidery. 

(20) Children had a great affection for Mahgul; she loved children with a special 
affection, but also everyone else. (21) She answered all questions with a laugh, but in 
her laugh there was mixed pain. (22) Mahjan did a lot of work for everyone and 
remained sitent whilst ali the elders of her house bickered with her: she never said 
anything. (23) There were many good qualities in the precious, lovely lady: (but) her 
great fault was this, that she was poor, powerless, and had nobody. 

(24) T remember very well that Mahgul had neither motber nor father: she was an 
orphan. (25) Her elder sister Shahgul had been sold away in Sindh by her elders, and 
her brother was the share of the Quetta earthquake. (26) In God's wide world Mahjan 
was entirely alone, but she had a reputation in needlework amongst the women of the 
village. (27) Praise of her excellent sewing and embroidery had gone far, and one used 
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watd jarman gwapen giran suhren paske gipt-at o jawan pa dile hubbeya duht-at. (29) ayi 
Salwar girdn sawz-ut, dyi gud sawzen dopatien wayle-at. (30) dyi dast $a sangaw gabb-o- 
dastinkan purr-atant, ia bandokd gog gon abresume pullan lonjan-at, o gos Sa zarre 
kariyan lar-atant, (31) e drustsastidine pada hatke masi wati jinikkand bi Mahjane kirra 
dem datant, danki $a dya@ kar hel bikanant. 

(32) lahten sdlan pad, Mahjand gon janozanen mardakeya dros datant, (33) say 0 ear 
sal zindag biit, o say o Gar rahge e mase zit murt. (34) niin nasa Mahjane zahgan-asto 
na dyi mard zindag-int. (35) Mahjan Sa apeya dunyée talape demé wadi bit, katrukke 
gast o pada gumnamie zire taha er-Sut o buni gar bit. 

(36) Baloc? doé-o-¢akane godi Mahjand mana Balodiye e fann-o-kaméale kadr-o- 
kaymata nidén dat. (37) mazanen be-insdfie bit, agar man Balo& doée sara niwistag 
bikanin 0 Mahjana yat ma-kanin. 

(38) Baloct doce hand baz burz-int, 0 Balocéna e habre sama nest. (39) ma hanco 
uskita ki Amrikdye (2dnan Nya Yarke) ben-al-akwami doce numayisd, Baloct doé 
awwal dar ahta. (40) Cond Camman gestir distagant ki marocan Pakistane taha, diga 
kawmani jinenan fesan-kanoken Baloéi doée istimala Suri kurta. (41) Pakistane 
mazanen Sahran jagah jagaha dukkdnani taha Baloé doce pusk, sadri, o pelik gindag 
bant: Baloci doée waskat o jinenani pelik Pakistani fesanien jinenani nun am istimale éi- 
ant; (42) darziyan pa niin e habr zariari-int ki a gon diga kamala Batoct doce adenk er- 
kanage kara ham hel pikanant, danki Jinenani pask o Salware dapan, astinkan, damane 
kirrdn, 21-0-jigdn pa Baloci doce adenk er-pikanant. (43) e adenke er-kanag has Baloci 
doce kare, ki diga kawmani docé e kar nest. 

(44) may Baloé wanindagen bras o guhdrand tan mazanen wahteyé Sa, wati Baloci 
libes, doé-Cakan, Sayr, o dode diga ciyan, bad kaht, o watie ciyana past kaptagie nisan a- 
zantant. (45) niin ki diga kawman may fann-o-kamdle e be-matten éiyan wass kurta, 0 
eSdni sifat-o-sanaa kanant, mara ham esani kadr maliim biwan-int, Sa guharan rand nin 
may kalij 0 iskiile warndyan Baloét pask gward kanag suri kurta. (46) wahte ki Sahre 
tahd bi bazara, yayr-kawmani mardum may warnayani e paskand bi awani gward 
gindant, éo mor-o-madaga dwani sara ri¢ant, ddnki Balod arte e kamale nidéragd 
pikanant. 

(47) Baloé éona pa dod-o-rubedaga Eranyani bras-ant, o nyamji esyai kawméan Sa, 
nazzinktir-ant: éunte sal pes Landane Barlingtan Hawsd, doce numidyis bat. (48) e 
numéyisa Isfahane Sah Abbas hivda sadiye Erani jinenani paske nisan dayag biit, (49) e 
paske dawl-o-dild birr-girag cist Baloci-at. (50) pask draj, Sahbit gon éen-o-guptand-at. 
paike jig ham Baloéi-at. (51) ée bigusin, e pask pak Baloci paske-at. bass, Baloct paskeo 
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sewing, and was so skilled that, on her own she had sewed a dark red shirt of ‘German 
weave’ just for the joy of it. (29) Her shafwar was dark green, and her headcloth was a 
dopata of green wayl cloth. (30) Her wrists were covered with sango bracelets, with 
gabb and dastunk, and froma band a gog with silver flowers hung (from her neck); (in 
her) ears were so many gold earrings. (31) All this came as a result of hes needle; 
women of the village sent their daughters to Mahjan to learn (how to do) the work from 
her. 

(32) A few years later they gave Mahjan in marriage to a widower of little account; 
(33) she lived three or four years (longer), and the three or four children of this mother 
soon died. (34) Now there are neither children of Mahjan nor her husband left alive, 
(35) and Mahjan, who was born from the watery face of a pool (somewhere in) the 
world, lived for a moment, and then went back down into the sea of oblivion and was 
forever lost. 

(36) The gentle lady Mahjan explained to me (something) of Balochi sewing and 
embroidery, with the values and skills of this Balochi art. (37) And it would be a great 
injustice were I to write about Balochi needlecraft and not evoke the memory of 
Mabjan 

(38) The position of Balochi needlecraft is very high, but the Baloch themselves do 
not realize it. (39) We have heard that in America (i.e. New York) in an international 
exhibition of needlework, Balochi work came first. (40) Also, our eyes have often seen 
how today in Pakistan fashionable women of different nations have begun to make use 
of Balochi needlework. (41) In the shops of various places in the large towns of Pakis- 
tan, ‘Balochi’ (imitation) needlework shirts, waistcoats and handbags are to be seen, 
and fairly common use is now made amongst fashionable Pakistani women of waist- 
coats and handbags of ‘Balochi’ needlework; (42) and it is now very important that 
there be established a standard for these tailors in the form of a mirror for this work, so 
that they be trained in it, with a standard for Balochi needlework in blouses, shal/war 
bottoms, cuffs, skirt-borderings, and collars. (43) Setting up this standard is a special 
task of Balochi needlework, since this work does not exist in the needlework of other 
nations. 

(44) Our educated Baloch brothers and sisters for a very long time now have 
despised their own Baloch clothes, embroidery, balladry, and other cultural things, 
and have thought these things a sign of backwardness. (45) Now that other nations 
have begun to appreciate our matchless things of great skill, and praise their outstand- 
ing qualities, their value is getting known to us too, and following the example of our 
sisters, the young men of our colleges and schools have begun to wear Balochi shirts. 
(46) When in the city bazaars the people of foreign countries see our young men wear- 
ing these shirts, they are seized as if by a fever until they are given an exhibit of this 
Baloch art and skill. 

(47) Yet the Baloch are in custom and culture brothers of the Persians, and amongst 
Asian nations they are nearer: a few years ago in London's Burlington House there was 
an exhibit of needlework. (48) In this exhibit there was given an example of a woman's 
blouse of 17th C. Persia, of Shah Abbas of Isfahan. (49) The cut of this blouse was in 
type and appearance exactly (like) the Baloch. (50) The blouse was long, loose, and 
with PORT The Bi fave CTT ie) (51) You would say a look at 

U irbrary com 


414 VL. Essays on various subjects 


Erni paske taha hame park-at, ki dyi nask Balodinay-at, baiken Erani-at, hanéen nask 
dawld-ant; dwani jig hame range-ant. (53) har kassa ki bi Lahor ya bi Karaciya Rast 
dode wafade wahté, mashiiren Risi rakds Tamara Xanuma dist-at, ara mdlim-int ki 
Tajik o Uzbak jinenani pask o doé cinkas éa Balociya nazzink-int, parée ki raks-o-Cape 
wahtd, Tamara Xanume gwara hame rangen paske-at. (54) nydmjl Yirupe 
Cekoslowake doée baz nask gon Baloéi doéa hawar kapant. 

(55) hanéo ki Makran Baloéani dod-o-rubedage diga élyani bundar bita, hame ranga 
Baloci doce kar a Makrand angar bass-tnt. (56) Makrane doé muhim, zeba, o payidar- 
int; Makrane kar puhta-int. (57) Keée pazwarani (Cawatt o kawS) sartalani akan dunyae 
tahd mashir-ant. (58) Makrane (Kece) aspani sanj-o-sarwagdni naske sifat, mahari 0 
ustirani pakorah 0 mahardani pull-o-ladowe sana har waht bi Baloci S@'irani taha bita. 
(59) Baloét kldsikal $@iri ¢ habre Sdhid-int. (60) Makrane e kamalan ca kadima Baloé 
mannan a-kayant. 

(61) éa Makrand rand, Kardcie Baloéani doé ki Makrane doce yakk ware a diga 
Baloci docan, gihtir-int. (62) pada Haran, Cagay 0 Sarawane war a-kayt. (63) pa range 
dawr dayaga Sa drustan dema-ant. (64) Makrane kar gestir bi narm-o-ndzurken guda bit. 
(65) paskd baz Sahbit o prah na-kanant, bale Haran Cagay o Sarawind bi bazzen guda 
kar kanant, o pask prah o sahbit-int. (66) Jalawane doé-o-¢akana man na-distun, (67) Sa 
paske abedd istarajall, kisag, top, surmadani 0 diga baz zebden ci jor kanag a-bant. 

(68) Mart, Bugti, Liyari o rodarahte digar Baloéani doé Sarr-int, bale baz dema na- 
Sura. (69) jinendni jig baz zebé jor kanag bant, bale guptan-e draj nest. (70) rangddren 
puct kamm posanto ispeten jarr istimal kanant. (71) waham e brasani do¢-o-cakan hurt 
hayal kanag lotit. (72) Erdnt Balocistane jinenani posak gestir sydh-ant 0 dod-ik baz 
sdidug-int. (73) paska baz draj kanant, bale kullaha gird kanant o dem-e na burrant. (74) 
Garmsel yani Ogani Balocistane Balocani libes gestir Haran o Cagay libes-int. 

(75) istarajall, kisag o Baloci kullahe riwaj har jah har jah-ast. 

(76) may pallawe (Haran-o-Cagaye) éakane kar ham baz demé na suta, hanco ki mani 
zindagani na hame nemaga gwasta. (77) man gestir §a e nemaga doa sahi-un. (78) 
pamesa e nemage do¢ saré lotin ki pa sarjamiya niwistag pikanin: mand omet-int ki diga 
Baloé wanindagen bras wati nemage doée sara hanco pa sarjamiyd niwistag kanant, 
ddnki e kar pilo bibit. 


www.balochlibrary.com 


69. Balochi embsoidery 415 


it) that this blouse was a Baloch blouse. Actually there was also a difference between 
the Baloch blouse and the Persian, that its embroidery pattern was not Balochi, but 
Persian, in the same patterns that we see in Persian carpets. (52) The needlework of 
‘Tajik and Uzbek women is of the same type as that of the Batoch; their collars are made 
like ours. (53) Everyone who saw, in Lahore or in Karachi, at the time of the Russian 
cultural visit, the famous Russian dancer Tamara Khanum, noticed how the blouse- 
embroidery of Tajik and Uzbek women is very close to that of the Baloch, at the time 
when we saw the kind of blouse Tamara Khanum was wearing during her dances. (54) 
Many patterns of Central European Czechoslovakia are mixed with Baloch needle- 
work, 

(55) Just as Makran has been in other matters of Baloch customs and culture the chief 
abode, so in the same way Baloch needlework from the Makran region is the best. (56) 
Makran needlework is fine, beautiful, and durable. Makran work is ‘pukka’; (57) the 
embroidery on Kech footwear (sandals and slippers) and on women’s shoes, is famous 
in the world. (58) The bridles and head trappings of Makran (Kech) horses in their 
kinds of patterns, the praises of the decorations on camel bridtes/reins, on camel sadd- 
les, the flowers and tassels of camed bridles/reins, are always in Batochi bailadry. (59) 
Witness of this fact is (especially to be found) in Balochi classical halladry. (60) These 
skills in Makran have been admired by the Baloch since ancient times. 

(61) After Makran needlework, there comes that of Karachi, a type of Makrani nee- 
dlework which is better than other Baloch work. (62) Then come Kharan, Chagai and 
Sarawan in turn. (63) In colour selection these latter are in front of all. (64) Makran 
work uses the most delicate cloth, and (65) they do not make the blouse very loose or 
wide; but (in) Kharan, Chagai, and Sarawan (they) work on thick cloth, and they make 
the blouse wide and loose. (66) I do not know the needlework of Jahlawan. 

(67) Beside blouses, razor boxes, pockets (bags) and caps, antimony boxes and other 
very lovely things are made. 

(68) Mari, Bugti, and Leghari and other needlework of the Baloch of the East is very 
good, but it has not developed very much. (69) Women's collars are made very beauti- 
fully, but its blouse guptan is not long. (70) They do not much dress in coloured cloth- 
ing, they use white clothes. (71) Still, the needlework and embroidery of these (Baloch) 
brothers needs (more) careful observation. (72) The garments of the women of Persian 
Baluchistan are usually black and their embroidery is very simple. (73) They make the 
blouse very long, but their caps are made round and they do not cut out the front. (74) 
The Baloch of the Garmsil, or Afghan Baluchistan, have clothes more like the clothes 
of Kharan and Chagay. (75) The razor box, bag, and Balochi cap — this custom is to be 
found everywhere. 

(76) In our district (Kharan and Chagay), work in flower-embroidery has also not 
developed much, so that I have not seen much of it in my life. (77) 1 am better informed 
about needlework. (78) For this reason, I want to write a complete description of this 
kind of needlework, and it is my hope that other literate Baloch brothers will also write 
completely about the kind of needlework which they know, so that the work will be 
complete. 
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{79) Cagay-o-Harand geitir tarowa (jig, astiink, o gupian) jita, mamiilien gudie sara 
pa jawanen dbresumé docant. (80) randa hame tarowé jawanen gudani sara doéant, 0 
hawar gejant, o paska tahenant. (81) $a @ rotan ki Japane 0 randé Hindostan-o- 
Pakistane bazen pamuk Suri kanag bittagant, doce kar baz past kapta; har kass pa dsanie 
hdtird Cakane jagaha Sa, pamukd girt. (82) niin diga payme kare ham Suni kanag bitta, ki 
na pura éakane kar-int 0 na pamuke, batken har do hawar-ant. (83) paske kara pa 
pamuka kanant, o nydmé hdli killant, 0 randa hame halien jagahan pa ¢akan purr 
kanant o gul janant. 

(84) Baloéi doce kar yakk tiwagen arte, ki ga diga arian kamm na-int, (85) may guhar 
pa satin hamé karan a-kanant 0 hama naskan killant ki musawwar-is pa brai-o-pansila 
jor a-kanant, (86) aga e kamale nigahwani bibit, o esira tarakki dayag bibit, hancen rote 
kayt kie kamal bi musawwarie dar jahd rasit, pa sticind may guhar o jinikk taswir jor 
pikanant. 

(87) e nemage doce do kism-ant: 1. yakke puhtagen kar; 2. a diga hamagen kar. 

(88) puhtagen kar baz muhim o nazurk-int, o kamale godi a-lotit. (89) e kar hama 
godiyan lotant ki awani lankuk éo musawwar 0 saz-janoke lankukan rawan bibant, (90) 
zanoken sar e kare trikkan hanéo pajj kérant Co ki bakmdlen musawwar taswire kiskan 
a-zanant. (91) aga musawwar kamala na rasita, ay kisk mudam ot bant, o pa wati dem 
rad-ant; hanéo aga godi bakmal ma-bit, dyi sain sarpawat rawt. (92) puhtagen kare tahd 
éa drustan zyat zuratto istimal bit. (93) zuratiowe kar baz hiirt-int, (94) $a zurattowa 
abed, pariwal, mosum, Baydadi xam éakan o cdbukowa, kar girant. 

(95) hamagen kare mazanen doé bust, lopo, mahi-pust, buko, cotal, gul- 
piilotik, kap-o-kund, bandriimi, watt-ant. (96) watt hamagen kare taha baz isti 
war-e bdz-ant: bandi, yakk-o-kapp, sandoxi; sandoxi wa dwardnd dowar-ant: pane 
trikki, o say trikki. (97) toi sara jahla dile sara girden Go dahira naske bit, ki ara girdo 
gusant. (98) do naskdni nydmé ki kiske barant, tdre er-kanag guSant. 

(99) doce kara, bayayr Sa katé o kiske kassaga, bakmaien Serzal kanant awani gitinz, 
giéer o lankuk wat pa dwan paymanahe kérd dayani. (100) pinsile kigkani badila, a Sa 
gudd tar kassant o hama tare kisk awani kare zeb-int. (101) yakk sare modie kaée ham 
kisdsa@ dwani kare taha park na bit. (102) harwaren murabba (éar kundi), mustatil, 
zdwiya bayayr $a jiwmetri o trigonomitri wanaga jor kanant. (103) sarike sddagen kara 
ham, aga bakmalen daste pikant, ia hanéo malam bit ki daste kar na-int, masini-int. 
(104) &a e drusten habran rand waht-o-zaménag lotit, ki e kar hangatdn demé barag 
bibit, doce noken dawl dar gejag bibit, paskand noken zaménage ward zyat 0 kamm 
kanag bibit. (105) rangané dawr dayage kamala pa jawani hel pikanan, e kara 
wanindagen guhar Sarrtir kurt kanant. 


saht 0 zewar 
jahla, sie e nemage saht o zewar o singare barawa niwistag kanag ham beja na-int, 
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(79) In Kharan and Chagay, most often the separate embroidered parts (collar, 
sleeves, and guptan) are separately made, and sewn on ordinary cloth with good silk 
thread, (80) and afterwards these parts are sewn on to the good cloth, where they are 
fitted together to build up the blouse. (81) Since the time that Japanese, and later 
Indian and Pakistani embroidered strips began to be made, the art of embroidery has 
fallen into some disuse: everyone uses these strips instead of (real) embroidery, 
because it is easier. (82) Now a new kind of work has begun, which is neither completely 
embroidery-work nor completely strip-work, but a mixture of both. (83) Blouse-work 
is done with strips, and in the middle they leave spaces; and later they fill up these 
empty spaces with embroidery and ftoral patterns. 

(84) Balochi needlework is a complete art, which is not less than other arts. (85) Our 
sisters do the same work with their needles and leave the same pictures as (other) artists 
do with brush and pencil. (86) If there will be patronage for this skill, a day will come 
when this skill will take its place amongst the arts; for our sisters and daughters make 
pictures with a needle. 

(87) In this regard, there are two kinds of needlework: 

\, ‘Pukka’ work 2. Rough work 

{88) Pukka work is very fine and delicate, and needs a lady of skill. (89) She needs the 
same qualities in her fingers as those that go with an artist or musician. (90) A knowl- 
edgeable head recognizes a stitchwork just as a skilled painter knows the brush-strokes 
of a picture. (91) If the artist is not entirely skilled, his lines/strokes are always crooked 
and are wrong on the face (of the picture); in the same way, if the lady is not totally 
skilled, her needle is uncontrolled. (92) In pukka work most used of all is zuratto. (93) 
Zuratto work is very fine. (94) After zuratto, pariwal, mosum, baghdadi kham 
embroidery and chabuko are most used. (95) Of rough work the most used stitches are 
bust, lopo, mahipusht, boko, chotal, gul-o-dranjuk, pulotik, kap-o-kund, bandrumi, 
and watt. (96) Watt is especially widely used in rough work, and there are many kinds of 
it: e.g. bandi, yakk-o-kapp, sandokhi; and sandokhi again has two types: panch trikki 
and say trikki. (97) Toi is the design which marks out, from top to bottom above the 
heart, the neck circle, which they call ‘girdo’. (98) Between two patterns which are in a 
line they draw a thread; this they call ‘dropping a line’. 

(99) Except in measuring needlework and drawing lines, a really good woman works 
using only her hands and fingers as measures. (100) Instead of pencilled lines, she draws 
a thread-line, and this thread-line is a beauty of their work. (101) There is not even the 
measure of the difference of a hair’s-breadth in their work. (102) Every sort of square, 
parallelogram, triangle, is sewn without learning any geometry or trigonometry. (103) 
Even in the simple stitches of sarik, if a very expert hand doesit, then it is thought that it 
is not handwork, it is machine work. 

(104) After all these considerations the times require that this work be developed still 
further, that new types of embroidery be invented for blouses of the type proper to a 
new age, more or less. (105) We must teach proper skill in laying out colours; this work 
our educated sisters can do better. 

Ornaments and Jewellery. 
Below, writing something about ornaments, jewellery, and cosmetics is not out of 
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(106) may halkawa éa yaribi-o-naddrie sawaba saht o zewar o Baloéi singare baz ¢ie 
gar bitagant o gar biwan-ant, (107) tangawe salu yakk mazanen ayse, ki maldar 0 
mazanen bazgdren gisana nasib-int. (108) am mardum pa muskile zarre lakten saht 
istimal kanant. (109) e nemage, sahtani nam es-ant: 

dawani, dari ya Sams, tayt, patti, nyam patti: 


i: sare zewar-ant. pullo gon tikkan, pulluk, 
pezwan, ponze: gann, kari, diluk, panra ya paletro, karri, bacadurr, gose; (110) tawk, 
éamkalli, guui, dramm, hamel, Simsuk, har, gog, dotan-o-zabaddan, gutt-o-gware; 
gabb, sangaw talmal, zardanag, éallaw, dastink, dastani saht-ant. (111) pa padan sirf 
padink istimal bita, ki e ilakaha nun istimal na bit. (112) Salmi (zarre ya suhre tikk) 
gwastagen wahté bi Salware padage dapdn trikk kanag biitant. 

(113) Baloci kasmetik kajjat, misk, zabad, Kece pig, surhi, o muswak bitagant, (114) 
kajjal pa éamman o muswak pa luntdn hangatén istimal bant; bakI ndyab-ant, (115) 
Kece pigd, Sa muswake janaga rand, pa luntan istimal bat, danki lunt a muswaka ma- 
trikk-ant. (116) Keée pig éa pase piga, o wasien bowan jor a-biit; 0 pamesa baz wasien 
bowe dat. (117) e ca Keta kaht, 0 randd e ilakahe jinen wat jor kurtant. (118) misk, 
zabéad, o atar ham ca Keé o Makurana kahtant. (119) kajjal wat eda baz jawdnen jor 
but. 

(120) sahtana, ya dare girden rangdaren dabbtye tahd kurtant, ki tabla gusag but. 
(121) e dabbiye sar cer gumbuzd-at, Ca burze kematien bowdn ilawa,; eda am wati logi 
bowe jor bit o istimal bit. (122) bowe Sa lawang, laltak, melab, pisuk, duraluk, katt 
kattir, o kapp kaétir a-kuttant, 0 jor a-kanant, e bowe yakk mazanen tulle sikla jor a- 
kanant, (123) e har nemaga éandie kalladar o nem kalladar, pawli o sahi licen-ant, e 
bowiye tulla banore posakani tahd er-kanant. (124) e bowiye wassen bo sdlani sal bod- 
ant, 

(125) esi bo na atare-int o na sent; balken e bo Balocien bowe! 
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place. (106) In my village because of poverty, omaments, jewellery and much of the 
cosmetic traditions have been lost and are still being lost. (107) Gold jewellery is a great 
luxury, which only rich and wealthy people are fortunate to have in their houses. (108) 
The common people make use of any sort of silver jewellery with difficulty. (109) In this 
connexion, these are the names of jewellery: dawani, dari o shams, tayt, patti, nyam 
patti — these are worn on the head; pidlo with tikka, pulluk, pezwan, are for the nose; 
gann, kari, diluk, panra or paletro, karri, bachadurr are tor the ears; (110) for the neck 
and breast are tawk, chamkalli, gutti, dramm, hamel, shimshuk, har, gog, dolan-o- 
zibaddan; and gabb, sangaw, talmal, zardanag, challaw, dastunk are wrist or hand 
jewellery. (111) On the feet only the padink is worn, which is no longer the custom in 
this area, (112) Shaimi (gold or silver stones) in past times used to be sewn on to the 
bottoms of shafwars. 

(113) For Balochi cosmetics, there used to be used kajjal, misk, zabad, Keche pig, 
surkhi and muswak. (114) Kajal for the eyes and muswak for the lips are still in use; 
others are not now available. (115) Keche pig, after putting on muswak, used to be 
applied to the lips, so that the colour of the lips is not faded by muswak. (116) Keche pig 
was made from goat/sheep fat and from perfumed substances, and for this reason gave a 
very fine perfumed smell. (117) It used to come from Kech, but later local women used: 
to make jt for themselves. (118) Misk, zabad, and auar also used to come from Kech/ 
Makran, (119) A very good kajja! was also made here. (120) For jewellery-keeping a 
round scented wooden casket was made, called a ‘rablah’, (121) The lid of this casket 
was like a dome, with vatuable perfumed substances in it. Here commonly perfume is 
made and used locally. (122) The perfumes are made of awang, laltak, metab, peshuk, 
duraluk, katt-kachur, and kapp-kachur, and then put together in the shape of a tower. 
(123) On all sides of it silver coins - rupees, half-rupees, 4-anna and 2-anna coins are 
attached, and this perfumed tower is put inside bridal clothes. (124) The perfume of this 
tower smells for years and years; (125) its scent is neither attar nor a European scent; 
perhaps it is a Balochi scent! 


Notes 


This essay, the first of its kind, was printed in Baloct in 1957, in the Ra dialect. Mistakes in the 
original printed text are, exceptionally, few. I have not attempted to translate, or to describe, the 
many names of stitches, ornaments, or perfumes which occur_; for the exact phonemic forms, see 
the Balochi text. Some of the more easily describable items appear in the Glossary. 

The Ipl. gen. of the pers. pron. is written throughout may, for the ammay usual in this dialect. I 
have left it, as a sort of ‘literary’ form. éa is also conventionally written for sa throughout. 


(3) ms. wrongly gwaritant. 
(4) ms. suhb-; kut is often conventionally written for kurt. 
(8) Mahjan, pet name tor Mahgul. 

(11) ms. aja 

(25) ‘was the share’ = ‘he died”. 

(28) ms. hubbe 
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70. MASRIKI BALOCISTAN WA AYE GUZRAN 
by BAHADUR KHAN RobINi 


{1) Baloéistan Pakistane ée druahena tihen subah-int. e 27.54 wa 32.51 digri latityad 
miyanjid-int, tiwagen Balocistine pirahi 215643 murabba kitometar-int. hanéo ki 
Balo¢istan yakk huskawagen dagar o patt, mazanen wa tacken kiacagani wahind-int. 

(2) hame payma, 758 km taydbe waja-int. e taydb gon juntiba Arabi zirra hawar-int. 
esiye Sumala, Caye, Kweta wa Zobe izlah-ant. (3) esiye 1164 kilometare sarhadd gon 
Awganistana ham hawér-int. esiya roersutiye nemagaé Makran wa Harane izlah-ant. (4) 
Pakistani Balocistana pa intizam kariye hdtiré 16 izlahdni taha bahr-is kurtag: Kweta, 
Pisin, Zob, Loralai, Sibbi, Kacchi, Kalat, Cayai, Nasirabad, Xuzdar, Haran, Las Bela, 
Panjgtir, Turbat, Gawadar, wa Mari-Bugti ejinsi. 

(5) Balocistan drajt wa prahie lihaza Pakistane durahena Ga mazanen, bale abadiye 
lihdzd, sakk kasanen sitbah-int. 1982-e mardum Sumdriye nazza Balocisténe tiwagen 
abadt kull 2.4 milahen-int, 

(6) Balocistan yakk sakk husk 0 wirden dagar o kohant damage. 0 gon hawr gwariya 
abad biwoken ilakaha-int. Balocistan tahr-tahren zuwan wa bazen tumanani ilakahe. 
abadiye gestiri ustoman Baloc-ant. 


Guzran 


(7) Balodistan éi bunyata yakk kisarkari wa madani stibahe. bale kist-o-kisari ape 
ndbuwage sababé sakk padmantagen; hawr sakk kamm gwarit. Balocistand yakk séle 
taha 8 tamgar 31 sintimetare kisasa hawr gwarit. sabahe taha hancen ilaka ham hastant ki 
Ghoda tiwagen sala trimpe hawr na gwarit. hanéo pa kist-o-kiséra Gp pakar-int, hame 
wara allam pa Balocistane ustomane ap-wariya ham mazanen maslahde haySiyata darit. 

(8) Balocistane mardum hasen wara kisarkart kanant. agdn huddye nazarnek bibit, o 
handi hdtat Sarr bibant, guda dye tap-dar kayt wa sal Sarr gwazit. Balocistane kist-o- 
kisariye dagar dopaymena: yakke husk-apa, domi kisme tahd dagdrani kigar gon 
iydibweld o karezan kanagé bit. (9) husk-apa dagar hama jagahan kigar kanag a-bant, ki 
Ghoda hawr gwarit. ahoda gala, brinj, zuratt, jaw, karpas, arzun, hurmag wa diga 
bdzen tohm ki di dhan tel dar kayt, kifag a-bant. 

(10) burza datagen wardini kikaran Gi abed, niwag, sabzi wa diga waragi ki8arani 
nyama, Balodistand sakk mazanen haysiyate hastint. e hamd takkan biwant ki dhoda ap 
sakk baz-int. 
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(30) fay ‘list’; here ‘such a Jong list (of. 
madaga lit. ‘like ants and locusts’. 
(48) hivda = [hiB da] 
(66) ms. dita, a ColKe form. 
(75) jah is common in Ra beside ja(h). 
(106) biewdn-ant: ms. baydn-ant, a Co/Ke form. 


70. EASTERN BALOCHISTAN AND ITS ECONOMY 


(1) Balochistan is much the Jargest province of Pakistan. It lies between Lat. 27°54! 
and 32°51’, The area of the whole of Balochistan is 215643 sq. km. Balochistan is a land 
of dry ground, and consists in land of great, straight valleys. 

(2) Thus, it contains 758 km. of coastline. This shoreline runs in the south with the 
Arabian Gulf, In the north of the province the districts are Chaghai, Quetta, and Zhob, 
(3) It also has in common with Afghanistan 1164 km. of frontier. The districts of its 
western half are Makran and Kharan. (4) For administrative purposes Pakistani 
Balochistan is divided into 16 Districts: Quetta, Pishin, Zhob, Loralai, Sibi, Kachi, 
Kalat, Chaghai, Nasirabad, Khuzdar, Kharan, Las Bela, Panjgur, Turbat, Gwadar, 
and the Mari-Bugti Agency. 

(5) From the point of view of length and area, it is by far the largest province of 
Pakistan, but from the standpoint of cultivated land, it is a very small province. In the 
population census of 1982 there were in the whole of Balochistan (only) 2.4 m. people. 
(6) Balochistan is a very dry and waste ground and mountain skirt, When it rains some 
areas become cultivable. Balochistan is a place of many languages and tribes. Most of 
the population of the cultivated areas is Baloch. 


Economy 


(7) Balochistan is at base an agricultural and mineral (resource) province. But agricul- 
ture, because of the lack of water, is very backward; very little rain falls. In Balochistan 
per year from 8 to 31cm. of rain falls. There are even districts in the province where nota 
drop of rain falls in the whole year. Hence for any agriculture (extra) water is very 
necessary, so that in this way the lack of waterrepresentsa great problem for the people of 
Balochistan. 

(8) The people of Balochistan practice a specias kind of agriculture. If Gad is kind and 
local conditions are good, then there is a livelihood, and the year is a good one. Ground 
cultivation in Balochistan is of two sorts: the first is dry cultivation, and in the second type 
land is cultivated using {water from} tube wells and karezes. (9} Dry cultivation is prac- 
ticed in those places where rain falls. In those places there are grown wheat, rice, 
sorghum, barley, cotton, millet, dates, and many other seed crops which yield oil 

(10) For the above-mentioned food crops, e.g. fruit, green vegetables & other edible 
crops, Balochistanisvery well-known ,inthose areas where thereisanabundance of water. 
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(11} Balocistan Pakistane taha madane lihazd seren ilakahe. suibahe dar-kapt 
napaddara bitagen madandni taha bayrayt, kromayt, syahink, jipsum, megnesayt, 
singmarmar, kudrati gaz, sisage rek, flordyt, hamagen asin, leterayt, gokurt, hamagen 
manganis. (12) Balocistine barawa e ham gwasag bit, ki eda naft wa diga hallagen 
madanen mazanen xazdnae hastant. siibahe bazen madani ilakahani tangata sarwe 
kanag na buitag, bale hayr tahtahren maduniye payddwar es-ant: 


(13) rid madaniye nim katé o kists tosag kutagen paydawar (1974) 
1 berayt fan 3m. 3222 
2 kromayt fan kamm erkanag bitag 9329 
3 syéhiink fan 90 m. éa 2yat 225231 
4 jipsum fan baz erkanag biitag hice na 
5 megnesayt fan 30 €a zyat 271 
6 yingmarmar fan baz erkanag bitag 16610 
7 kudrati gaz —milahen kibik ft. 46/79 9152 
8 Sigage rek fan baz erkanag biitag hicé na 
9 gokurt fan 7m. 132540 

Manic 


{14) Balocistane Arabi zirre tayab Pakistane taha 560 km draj-int. hame gapp-int e har 
waren mahige nyama sakk sar-int. jahla datagen mahig, hamd namiyen mahig-ant, dyan 
Balocistane sarmacdren mahigir sikar a-kanant: 

(15) gallo, kirr, uihen madag, madag, pagas, gor, zardum pallaw, sarum, tigallam 
wastli, wa diga diga. 

(16) tihen madag, madag. pagas, ta yarup, imrika, zanjibar o diga danni diyaran dem 
dayag biiwant. pa esan salana milahen dalir danni zarr kattag bit. 


Damaci GuzrAni DemrAyi 


(17) guzrani haysiyata Pakistane drustan ci padmantagen siiba Balocistan-int, mani 
nizzd, padmantagiye sabab es-ant: 

i) zoraken tumani raj; ii) rahani sakki wasoriye sababa éa, yakk halke diga hatke 
rawag 0 ahage nydmé ar-o-janjal; iii) be-wanindi. 

(18) guzrani demrayie hité mansiibaye tan hama wahda sob na kautit, dénki hama 
subara samaji demrayi o rodome noken manzile pes darag ma-bit. zoraken tumani raje 
badat kanagé allami-ant, ki ahoda yakk Sarren wanag o zanage nizdme pa alkapiya 
tiwagen Cagirda arag bibit. 
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(11) In Pakistan Balochistan is a rich province in regard to mineral resources. The 
products exploited in the minerals are barite, chromite, coal, gypsum, magnesite, mar- 
ble, natural gas, glass sand, fluorite, iron ore, laiterite, sulphur, and raw manganese. 
(12) Concerning Balochistan it is also said that here there is also a great reserve of oil 
and other liquid minerals. No survey of many of the minerals of the province has yet 
been made, but still these are the various mineral productions: 


(13) No. Mineral name Measure used Total deposits 1974 Production 
1 barite ton 3m. 3222 
2. chromite ton little left 9329 
3 coal ton more than 90 m. 225231 
4 gypsum ton much remaining none 
5S magnesite ton more than 30 271 
6 marble ton much remaining 16610 
7 natural gas million cu. ft. 46/79 9152 
8 glass sand ton much remaining none 
9 sulphur fon 7m. 132540 

Fish 


(14) In Pakistan the shoreline of the Arabian Gulf in Balochistan is 560 km. long. Itis 
said that (in the Gulf} there are large stocks of every sort of fish. The fish named below 
are only. the best-known, fished by the brave fishermen of Balochistan: 

(5) gallo, kirr, lobster, shrimps, shark, gor, zardum pallaw, sarum, tigallam wasuli, 
etc. etc. 

(16) Lobster, shrimp, and shark are sent to Europe, America, Zanzibar and other 
foreign countries. From them there is a yearly earned income of a million dollars in 
foreign exchange. 


Locat Economic DEVELOPMENT 


(17) Economically, Balochistan is the most backward of all Pakistan provinces. In my 
opinion the causes of this backwardness are these: 

i) The powerful tribal organisation (of society): ii) Because of the bad state of the 
difficult roads, travel between one village and another (presents) obstacles and prob- 
lems; iti) Illiteracy. 

(18) No plan for economic development has won any success up to this time, (nor can 
any plan be successful) for this province until social development and growth in this 
province attains a new stage (of advance). It is essential that the powerful tribal system 
be changed, so that educated and enlightened sule is brought universally in to every 
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(19) sitbahe taha bunyati zariirate cizani kamm-bawage sababa, samaji nyad 0 
tumani-raje-zorakiyd éa ahan héldér kanag, 0 ahan ca mulke zyat demé-sutagen 
ildkahan pes darag sakk muskilen. 

(20) Balocistane daken o warwaren dagg asfalt-mustagen rah kisasd 7400 km-ant, 0 
kact& 1300 km. relwe dagg ham hastint, bale e durahen sibahe prah o drajen ilakahani 
zariiratén tamam kut na kant. (21) sarakéni add-o-raway sahlatani biiwag pa guzuri 
demrayaé o pa guzrani sakken dayaga allami-ant. Baloéistane stiba sakk husk 0 
biyabanen rungrah, purrpecen kohant drajen-kassan purr-ant. hame habr-int ki yakk 
deha €a diga deha sarbuwag sakk muskilen. (22) sibaye awwalen o hasen maslah es-int 
kihamda mulk o dehdn rasag bit na kant. dhoda rawag o rasag gon sarakant add-kanaga, 
dsan-kanag bibit 

(23) danki ma durahen jahan, Sahy, 0 halkan gon yakk o digara hawar kanage taha 
kamyab ma-bayan, ma e kébil bat na kanan ki zoraéken tumani raje dakk-o-sarokani 
wat-mastiriya pros dat na kanan. e5-int me guzrani demraye rahe ¢a durahan mazanen 
ar. 

(24) agdn gon daggani “add-kanaga o duréhen be-gwahen ilakahan gon sahran hawar 
kanag bibit, guda guzrant sikkene bazdre taha, Cizani baha kanage rah, paydag bant; 
pada ilakahe sawdagiriye Caran ham dema barag bit. 

(25) Balodistane taha talime sakk kamm biiwage sababa, nawénindagi baz-ant, ziten 
zardrat hames-int ki wdnag-jah add kanag bibant. hame nemaga ize kar bawaga-int, 
bale har ée kare tangat sarjam bitagant, a saibaye lot o guzrani lihaza sakk kamm-ant. 
(26) bdzen kére angat kanag lotit. ulusse talime kelo ges kanag lotit. bazen talimi idara 
hama ilakahan astant, ki ahoda rasag but na kanant. Balocistane tiwagen mahluke 
mastiren bahre xdna-bados-int, 0 hanéo dehan jah-mninden ki dhodé rasag wassi kare 
nay-int. 


Niviva 


(27) Balodistén éa wati wasilahdni hatira yakk malddren stibahe; edé guzrani demrayt 
hama wahda bit kant, ki harden maslahe sar cist bikant, o dema bit, ayra hama wahda 
hal kanag bibit. 

(28) stibahe guzrani mansibahani zarr-o-mali zartratan pura kanagd, kadi fande 
kammi na btitag. batken lot hame gappe kant, ki guzrani demraye lekhani sara amal 
kanaga yakk sarjamiyen mansabahe tahenag bibit. zarri wasilahani mazanen bahre 
tumanani sarokand, @ stibahe nd-ahlen manstibah-bandi-kanoken masinriye dastan 
zyan biwant. hame gapp-int ki padmantagen guzrani taningd pad mantag-ant. hame 
mazanen aran zit diar kanag guzre demrayi, bodnaki o wasshdliya sakk zarairi-ant. 
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(19) In the province, the cause of the lack in things of basic necessity, because of the 
power of the tribal system, the state of society (should be) made known to the people 
(even though) itis very difficult to show them the (nature) of the more advanced areas 
of the country. 

(20) It is estimated that in Balochistan the various kinds of post and asphalted roads 
are (about) 7400 km., and unmetalled roads 1300 km. There is also a railway, but it 
cannot satisfy the needs of the broad and long areas of the whole province. 

(21) The construction of roads and other communication facilities must urgently be 
put in hand for any possible form of economic progress. The province of Balochistan is 
full of very dry and arid hill tracks, with long twisting mountain (roads). The problem is 
that travel from one village to another is very difficult. (22) The principal special prob- 
lem of the province is that not every region and village is accessible. Travel will be 
facilitated by the constructions of roads there. 

(23) Unless we are successful in connecting all of these places, towns and villages, 
with one another, we will not be able to break the ascendancy and autonomy of the 
powerful tribal system. It represents the greatest obstacle of all in the road of our 
economic progress. 

(24) If, with road construction, all isolated districts get connected with the towns,. 
then a means for the sale of things will be created in the bazaar for economic goods; and 
later there will also be increased incentives for commerce in the (whole) area, 

(25) In Balochistan, because of the small extent of education, illiteracy is very com- 
mon. There is an urgent need to buitd places for study. In this direction something is 
being done, but all projects which have so far been completed are still very modest with 
regard to the needs and economics of the province. (26) Much still remains to be done. 
The interest of the people in education needs to be increased. There are education 
offices in many districts which are inaccessible (to the hinterland). The greater part of 
the whole population of Balochistan ace nomads, and they are not capable of getting 
(continuously) to fixed settled places. 


CONCLUSIONS 


(27) Balochistan is a province rich in its own resources; and economic progress will be 
possible at the time that, whenever a problem raises its head and comes forward, it is 
solved at that time. 

(28) If there were no shortage of funds to satisfy the financial needs (required) by the 
economic schemes of the province {some smal} steps could be taken). But the (general) 
need makes it plain that there must be constructed a single comprehensive scheme, to 
be implemented as a plan for economic progress. The greatest part of financial resour- 
ces is lost by tribal leaders and in the machinery of dishonest and inefficient planners in 
the province. The fact is, that the backward economy of the province has remained 
backward. It is very necessary to get rid quickly of these obstacles to needed progress, 
growth, and well-being. 
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71. PES GUFTAR (The Preface to Mistag) 


(1) éa drusten jawan o dematiren adabe zantkaranie tolie xayale pada, adabara bayd- 
int ki zindagie ddenk bibit, zindagie drusten rang-o-dang, kad-o-balad ame ddenke taha 
yakk-pa-yakka saf zahir bibant; (2) aga zindagi be-dawl 0 badrang-int, adabara bayd-int 
ki dydra ama rangd pes bidarit, ayi habare pardahd ma-kant ki éérokana zindagt 
badrang gindaga kayt, har paym ki zindagie rang-o-drosum-int, (3) ¢a dya mide kisdsa 
ham pad-kinzag ma-bit; aga zindagie hon o rem o gandagie mazanen kumbe, o adib 
wass-zemulen si’ rani pirr-bandag 0 Sirkinen labzani tarrenag-o-tab dayagd, yak tihen 
duroge bandit, (4) o gusit ki, na! a@ yakk sarsabz o prah-damanen malguzare! guda e 
yakk ancen rade, ki zindagi wat ayd hiéé bar na-baxsit. (5) amerangen adib ztit ya der 
juhlen kor &ateya kapit o hanéo gar o gumsar bit ki diga bare kasse ayi soja ham na-dant. 

(6) adabe mari, rastie muhkamen bunydte sard cist kanag bibit, rastie rah-banda hak- 
parasten adib hit bar yila na-dant, paréya ki ustumén mudam rasten habara dost darit, 
(7) ba-izzaten zindagie hatira, sarmaéarani astil hak-pasandi-int, e tacken rah hama 
kalamkér o adabyan dar getka ki d wat éa zindagie wassiyan bebahr-o-lagatmal-atant, 
(8) 0 zindagie sakki-o-soriyan ayani nuk éo jawra kutag-at, e jange taha gon ustumand 
ham kopag batant. (9) hakikat nigdrie rah hamé rah-int ki sob-o-kdmirdnie minzila 
rasenit. 

(10) dunyde gestir zubdndni adabe taha, burze doen tolyant jitéen xaydlani wat-ma- 
watd jang-o-mire kissa sakk draj bata, dir ma-rawen watt hamsayigen zuban ardoe 
taha, (11) me kalamkaran éamm wat hame rangen gir-o-til dista, bale dhird sob mudam 
hakikat-pasand 0 awam-dosten-adiban nasib biita, (12) han¢os ki Sarren adab zindagie 
hakikatani natijé-ant, hame dawla adab ham rast bit ya rad, zindagi-o-mardani zihne 
sard, wati dsard dawr dant. (13) e diga habare ki raden adabe umr kamm-int, o mardum 
éa ayi sihra zat dar kayant. 

(14) md e habard gust na-kanen ki Baloéi adabe daman ¢a wat-sataen §a’ir o adiban ca 
pak biita o pak-int, Baloci zubane haméoien sa’ir ham biitag ki dyani kad-o-kisb, (15) 
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Notes 


This essay, taken down from Bahadur Khan's own reading, was originally written for the Karachi 
magazine ‘Me Balotistan’, and published on 21 August 1980. 

Asis inevitable in a formal essay of this sort, the language used reveals several different dialects, 
Acbase it is Ra, but with e.g. Co(9) akan for ayan, (17) ahag for ayag, and (20) kad for kurt. Thave 
kept closely to the spoken version. 

Note also (9) ¢i for éa, and durah often metathesised to drizah. Many of the technical expressions 
used are ad hoc calques on Urdu or English models. 


71. PREFACE TO MISTAG 


(1) According to the thought of all sections of the better and more forward-looking, 
literary scholars, literature must be a mirror of life; all of life’s sorts and sizes must each 
individually be seen clean and clear in the mirror; (2) if life is confused and wicked, 
literature must show it so; it must not draw a veil over the fact that to (some) observers 
of it, life comes wicked to the sight, however the features of life may appear, there may 
not be (3) a flinching from it, even by a hair's-breadth. Even if life is a great pool of 
blood, pus, and filth, and a writer (is) a composer of pleasing melodic verses, a giver of 
sweet twists and turns to words, he tells a huge lie and (4) says No! [tis a greensward and 
broad mountain pasture! Then he is so mistaken that life itself will never forgive him. 
(5) This kind of writer will sooner or later fal] into a deep blind well, and will be so lost 
and forgotten that nobody will ever give news of him again. 

(6) The house of literature will be raised up ona true strong foundation, and the truth- 
loving writer will never give up building the road of truth - for the public always likes true 
material - (7) perhaps for the sake of honours; (the good writer is) one who approves of 
the truth of the principles of the brave — this straight road which those writers and literati 
have discovered, that of those who were the portionless and downtrodden players (8) in 
life, and for whom difficutties and sourness have made the roof of their mouths bitter; 
(for) in this struggle with the public they too have been jostled. (9) The road of truth- 
painting is the very road which leads to the goal of victory and accomplishment. 

(10) In the literatures of most languages of the world, the tale of the internecine 
quarrels of the (representatives) of the two great groups of differing thought has been 
very long; we need go no further than the languages of our neighbours in both (groups); 
(11) our writers have seen those quarrels with their own eyes; but in the end victory was 
always the lot of those writers who were truth-loving aod friendly to the masses. (12) In 
this way good fiterature (comes as) the effect of the truths of life; whether literature is 
right or wrong, it has its effect on the life and mind of men. (13) It is another matter that 
false literature has a short life, and men come quickly out of its illusions 

(14) We cannot say that the skirts of Balochi literature have been or are free of self- 
glorifying poets and writers, there has also been; such poetry in the Balochi language 
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zdalimen hakam-o-sardarani sifat-o-sana bitag, bale Balociara wati lahten awam dosten 
0 purmaydren s@irani sar ndz-int: (16) Rahm Ali, Mulla Fazl, Mulla Mazar, Jam 
Durrak, Mulla Kasime paymen b@amulen o b@izzaten S@’iréna Baloé ustuman ta 
kiydmatd Samost na-kant. 

(17) Baloci Sa’irani e kitab ki me dema-int, Balocie noken Sa’irani Sa’rani gicenen 
kitabe, Balocie noken adab be-maksad na-int, o na ki 4 raden maksade darit, (18) 
Balotte noken adib o Sa iran sdlani sale siyah-o-taharie taha yakk noken kandile rok 
kutag, pa hame matlaba, ki awam éa e kandile rosndie sababa gon muhkamen iradaha 
sob-o-kamranie minzila burawant o sar bibant. (19) Baloéte noken adab Baloé mahlike 
dard-o-yam, musibat-o-zahmatan pes darit, Baloéi zindagie hakikatan naké a-kant. 

(20) Balocie noken adabé annun sar éist kuta, bale ayi rudag 0 mazan biag o bodnakie 
drusten rah band-ant o band kanag bitagant, ayara pa zor wati rah dar gejagi-int. (21) 
agan dyi bodnakie rah saf kanag ma-bit, gudd dyl mirag o tabah bitaga hice Sak nest, ya 
hamen ki guéan o e habard Sat-dn ki Baloéie noken adib (22) o Sa’iran Baloci adabe ¢ 
kisanen umre taha watt rah dargetka a fasile kuta ki de rahe sara zariir rawant, (23) e rah 
hakikat pasandi awém dosti o juhde rah-int. 

(24) e kisdnen kitabe taka har paymen Sa'rani nimonag pex kanag bittag, e kitabe éap- 
o-Singe zahmaténi andaza hamd mardume Sarrejat kant, (25) ki dyan Balocie tahd cize- 
na-cize éap kandenta, bale pa e drusten barani ziraga Juma Xan Baloé, Akbar 
Barakzai, Murad Sdhare muhkamen kopag payidar sabit bitagant, (26) mara omet-int 
ki e waja mudam pa Baloci Akidemie e prigrama dema baraga hanéos dema bant, 0 
noken karkanokani saroki kanant. 

(27) axira ma hame xahisa gon, ki Baloéi adabe e dawra e rangen kar pa tezia dema 
birawt, wati guftara xatam kanen, (28) 0 omet kanan ki Balocie wanok, Akidemie e 
rangen xidmatani har surata, hawsla afzani o dil baddi kanant. 
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Hs nature and purpose (15) was the praise of cruel rulers and sardars; but for the Baloch 
there is (real) pride in a few lovers of the masses and generous poets: (16} Rahm Ali, 
Mullah Fazi, Mullah Mazar, Jam Durrak, Mullah Kasim — such realistic and honour- 
able poets the Baloch people will not forget until Judgment Day. 

(17) This book of Balochi poetry which is before us is a sclection from the poetry of 
new Baloch poets, and is not without a purpose in the new Balochi literature; and it is 
not asif it has. a wrong purpose (18) in lighting a new candle in the long years of darkness 
for new Baloch writers and poets, for this reason: that the masses because of the light 
from this candle will march with strong determination towards victory and will arrive. 
(19) New writing in Balochi will show the pains and sorrows, the misfortunes and troub- 
les of the Baloch people; it will paint a picture of the verities of Baloch life. (20) Balochi 
literature has now raised its head, but the roads for its growth, increase and prosperity 
have been blocked and are all blocked; and it must find its own road by main force. 

(21) If its road to prosperity is not made smooth, then its death and destruction are 
not in doubt; what we say here — and about this we are glad — is that the new Baloch 
writers and (22) the poets of Balochi literature have already found their road (even) in 
this short time, with the consequence that (further development) must proceed along 
this road: (23) this is the road of truth-loving friends of the masses, and of struggle. 

(24) In this small book there are exhibited samples of all kinds of poem; the printing 
and distribution can be well judged by the measure of trouble (taken) (25) by those 
people who have got something printed in Balochi, and in taking up all these burdens 
the strong shoulders of Juma Khan Baloch, Akbar Barakzai, and Murad Sahar have 
been constant and durable, (26) and we hope that these men wil! always be in the 
forefront in this way, to foster this programme for the Balochi Academy, and will be the 
jeadership of new workers. 

(27) Lastly, with the wish that at this stage of Balochi literature this sort of work may 
go forward quickly, we end our discourse, (28) and we bope that Batoch readers will do 
more of this kind of service for the Academy, and also (be an) encouragement and 
fostering (influence for it). 


Notes 


In 1958 members of the Baluchi Academy, Karachi, decided to assemble for the first time a 
collection of representative modera Balochi poetry. The result, published as Mistég in 1959, con- 
tained in its 127 pages poems by 22 different living Baloch poets, for the most part of superior 
quality. Its Preface, written by Abdulla-jan Jamaldini, is a good example of an early essay in 
literary criticism’ in Balochi, witten as it is by an educated speaker. The quasi agit-prop style is 
also characteristic of the time 

The dialect at the base of this essay is Ra, the author's native speech, mixed in the original 
manuscript with forms and words from other dialects, mainly Ke and Co. There are also copyist's 
errors, v. below, 
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72. WAB O HAKIKAT by Guani TARIQ 


(1) e dugnyaya har kuss wab gindit. kasse niftagen jagaha wab gindit o kasse purren 
waba. wab har dowen halata zebdar gindaga kayant, bale e habra ja baz mardum 
sarpad, ki wabdré hiéé hakikat nest. wab yakk be-hakikaten cize pamesa, esiye gon 
hakikata hice dawlen sangati na bit. yakk marde wab gindit ki mani duiman baz nizor 
int. dyf dast man duzmane jigd dawr ddtag. wati duZmanaré Co masten leraha cere 
zondan datag-e, bale bare bare éus ham bit ki $a dutmane dastd 60 hard lait a-wart. & 
tacag lott bale Sut na kant. duzmane tursé éa lagor bit. dast-o-pad-e kara yala dayant. eta 
waptagen wabe jera-int. pa nindokayi ham mahalink wab gindit, baiken har kass wati 
zinde barawa wab gindit. ancus ki man wabe dist: 

(2) yakk roce rawag rawage toka@ man waba dist ki ulusse mucéie-at. mani ode rasaga 
Sa mahlink gal-o-3ad bitant, kiikar-o-jake taware rasit. man atkal-o-dalil jat ki e uluss 
Sa saddn sal mani rahédr-ant. man gapp-o-trénd laggitun, mani sara puile hawr 
gwaritant. mahlink mana kopagani sara Cist dastat. man ayani kopaga suwar-itun, ki 
reyl-gariya nuhurdag-e Jat. man gdriye nuhurdagan Sa paé tarzitun, wab 0 hakikat jita 
ita butant: man atkal jat, mani sajjahen sarogi gon hakikate telankeyd hart hiirt bita! 

(3) yakk roée man diga wabe dist. man mulke namiyen hastmund-o-azgari-y-un. 
mahlanka mand ¢app-o-Cagird kurtat, mani sar man Gzmana-at. man kasseydra pa insdn 
na lekhagd-un, har mardumdaré man pa kibr o gurtinakt arin; man kammuki dema dar 
dxtagun, sahokaran mand Capp-o-Cagird kurt, man séhokar-o-azgdrand gwar-o-ambaz 
kurt. notani bandal @ dema ¢agal datant. 

(4) biziir! e lakh kalladér-ant. sdleyd rand tra Sa yakk o nem lakh girin. hard sarrage 
fat. hare sarraga Sa, paé larzitun. mani daste bastagen Sir 5a dasta yala butant, gon dagare 
hdkéan sar-o-Cer biitant. man dast pa kitowa burt. oda yakk riipiye ham nestat ki pa watt 
cukkan subaragi birgirin. 

(5) yakk roce man diga wabe dist ki piren marde mani dema ostatag. ay mand tawar bir 
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Ke or Co forms are: 
Ladenk; 3 éa passim; 5 éaieya; 7, 22 getka; 10 rawen; 14 kanen; 16 Samost; 14 ma; I7 me: 21 Sat- 
4n, agan; 27 kanen; 28 kandn: kuta, passim. 


Arabic words are spelt etymologically. as is normal, but are here written as pronounced. 
yis kept in normal pronounciation, but x from NP loanwords is variously pronounced in formal 
Ra, and its spelling thus varies, e.g. 

7 hatira, 19 mahlike; 27 dxira, xal 
28 xidmatant. 


| kata; 


72. DREAMS AND REALITY 


(2) In this world everyone dreams. Some people daydream, whilst others dream only 
in deep sleep. In both of these cases dreams are beautiful to see, and many people think 
in this connexion that there is no truth in them. Thus dreams are something untrue and 
in no way have they any relation to reality. A man dreams that his enemy is very weak. 
He wilt have grabbed his collar with his hand. To his enemy he seems like a camel on 
heut and he throws him under his knees; but sometimes it also seems that his enemy 
beats him with a stick like a donkey. He wants to run away but cannot move. He 
becomes a coward from fear of his enemy. His hands and feet are ineffective. He fights 
in his sleep. People also daydream, and everyone dreams about his life. Thus I once 
dreamed that: 

(2) One day while I was going along I dreamed that there was a crowd of people. The 
people were very glad that I had arrived there. There was a lot of shouting and noise. 1 
was convinced that these people had been waiting for me for hundreds of years. I began 
to speak to them, and flowers rained upon my head. People raised me upon their shoul- 
ders. | was mounted upon their shoulders when the train gave a groan. I woke with a 
start at the groaning of the train, and dream and reality were quite separate. I con- 
cluded that my whole leadership of that crowd, with one push of truth, had entirely 
gone to pieces! 

(3) One day I had another dream. Iam an important rich man in the land. People had 
surrounded me, and my head was in the clouds. I did not reckon anyone as a human 
being. I regarded everyone with pride and insolence; I moved forward a bit and mer- 
chants surrounded me on all sides, and the merchants and wealthy people embraced 
me. [ tossed down a packet of banknotes in front of them. 

(4) ‘Take it! said. ‘It is 100000 rupees. After a year has passed, I shall take back from 
you 150000 rupees.’ An ass brayed. I began to tremble because of the braying. The milk 
curds in my hand fell to the ground, and were upside down in the dust. I put my hand in my 
pocket. There was not a single rupee in it to buy breakfast for my children. 

(5) One day I had another dream, that an old man was standing before me. He called 
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jat: warnd, parée to €o gumrah-e? pa e do rod dugnya pahr ma-band! e dugnya maro¢i 
astint o bandd ta na manit. pir marde nasihatdn Sa man rang zurt. wati gwastagen zinda Sa 
bezar biitun. mani zinde wahig badal bitant. man numazio pakbaz batun., finnate mari 
o kalaténi darwazag mani wasta paé bitant. har gon dazgowaran mana tawara-atant, ki 
marde nélag o uffaragani taward Sa, paé larzitun. mani Camm éa waba pac biitant, man 
dist ki hama pir mard mani laggatani Cera-int. dyi luntan Sa, huskiye paddar-int. man 
zdnt ki e mard guine bahotint. 
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to me, ‘Young man, why are you so thoughtless? Don’t be so proud in this world of two. 
days. This world is here today, but it will not remain until tomorrow.’ The old man's 
advice impressed me. | became disgusted with my past life, and my life goals were 
changed. I did my prayers and became pious. The gates of the heavenly mansions were 
opened for me. Houris and their handmaidens called to me, so that T woke up with a 
Start at the groans and gasps of neighbours. My eyes were opened from the dream, and I 
saw that that a very old man was following my steps. There was clearly a dryness upon 
his lips, and I knew that the man was a refugee form hunger. 


Notes 


This piece is taken from the collection Jattar by Ghani Tariq, printed in Panjgir in 1983 

In this type of Ra from Panjgar, glides between vowels are very audible, mainly in the form of 
[i]. written y, Note the shortening in kayt, kayant, Occasionally Ghani uses ¢a quite randomly for 
Sa, and once foka for ahd. 


(2) gwaritant for gwaritant. 
ode < odé-e, 
sarogi = sarokt. 

(5) wasta for wasta. 
gowar < go(hyar. 
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73. BATAL (Proverbs) 


In various dialects 
(1) guinagen marda gon mazara merenta 
‘A hungry man fought with a tiger. 
(A man hungry enough will attempt anything} 
{2) yakk mardume pattara gwat a-bart 
The wind atways takes away the mat of a single man. 
(In cooperation lies strength) 
(3) jan pa kulaw dpuss na bit 
A woman is not made pregnant by a message. 
(It is no use pretending innocence when something important is clearly 
afoot) 
(4) sohta srusaga, uff a-kant panera 
Burned by boiling beestings, he blows on cheese. 
(An injured person is fearful foolishly) 
(5) Sap pa taéaga roe a-na-bit 
Night will not be day by (your) running. 
(No amount of silly activity will change what cannot be changed) 
(6) grumpaga gusta ki, mard hama-int ki Samman pad, mard bibit 
Smallpox has said, a man is one who is (still) a man after me (i.e. after my 
attack). 
(7) nod aga na gwarant, sdhig-if sard-ant 
Even if clouds do not give rain, their shade is cool. 
(8) dast na rasit gon syala jant bakkala 
His hand is not strong enough for equals, so he strikes the grocer. 
(One who dares not strike his peers strikes an inferior) 
(9) zahme tapp a-rawt, zubane fapp a-na-rawt 
A sword wound will go (away), but a wound by the tongue will not. 
(10) har kass watt purrdniya pirr ropit 
Everyone blows the dust off his owa bread. 
(One should look after himself) 
(11) landard ginde, gwarma dawr kan 
See a debaucher, throw (him) into a pool of water. 
(12) Johi joX a-kant, watt luntana socit 
When a cauldron boils it burns its own lips. 
(Good things always have their snags) 
(13) bras aga kor-ant, guhar ometwar-ant 
Even if a brother is blind, (their) sisters are hopeful. 
(Sisters are dependent even on a blind brother) 
(14) meian Pato banuk kuta, hawrdn pa bazen gwaraga 
(It seems that) the sheep have made Pato a rich lady, (but in fact) it was 
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the heavy rains (which provided good grazing). 
(What seems true is not necessarily so; The source of riches is not always 
clear) 
(15) duhle tawar &a ditré wa8s-ine 
The sound of a drum is pleasant at a distance 
(Many things are better not too close) 
(16) éamm ki na gindit, dil haziir? jang na kant 
What the eye does not see, the heart does not make into a court case. 
{What one does not notice does not hurt) 


Ke: 

(17) dap ki wart, éamm lajj karit 
When the mouth eats, the eye carries shame. 
(Obligations are a burden) 

(18) hama habra bikan ki dap-e dare 
Propose that matter for which you have its mouth. 
(Propose to do onty what you are capable of} 

(19) kar nayint kawaroken kamantani, bdran jongen lera zurant 
(Hard) work is not for weak young camels, the strong mature camels take 
up the burden. 
(Do not ask more from an immature/weak person than he can do) 

(20) har ma-bii, srumba ma-éar; ustir biba, dema bicar 
Don’t be a donkey, don’t look at your hooves; be a camel, look forward. 
(Said of someone who is obstinate and backward-looking) 

(21) ustird gazzd benage Carita, pada hamuk gazzdni bund tarrit 
The camel grazed on honey (found) in a tamarisk, and thereafter he 
returned back to every tamarisk. 
(Do not mistake the very unusual for an everyday matter) 

(22) hazdri bor pa yakk maydaneya kalp na bant 
Mares (worth) a thousand are not suitable for one race (only). 
(Do not acquire a valuable tool for a trivial purpose; Do not use a 
sledgehammer to crack a nut) 

(23) pa waraga Ser o pulang, pa kanaga prustag o lang 
In eating he is a lion and a panther, in doing he is broken and lame. 

(24) a. sistagen koh man tikkahan paywast na bant 
Separate hills cannot be connected together with slopes. 

b. gwastagen kar pa thaw o afsoz na bant 

Past deeds are not (to be cancelled) by crying and sorrow. 
{It is no use crying over split milk) 

(25) a. nest kunard gon kunard syadi 
One kunar tree is not a relation of (another) Xunar tree. 

b. gazze gon gazza sarik darit? 

(Can one) tamarisk have a partnersbip with (another) tamarisk? 
(Everyone is alone; separate things cannot be made to work together) 
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(26) a. man gurag syaha distagun, golo kambara 
Thave seen a black crow, (and) a small striped bird. 
b. Sape tahart o jammar o hawr man gwaraga distagun 
T have seen the dark of night, and clouds, and the rain as it falls. 
(These are all facts of life, to be accepted) 
(27) pil agaréi ajiz o hwar-ant, post-e lerawe bar-ant 
Elephants, however helpless and poor, their hide is a (full) camel load. 
(28) gwaskd sista, mat-e mitka 
The calf has broken (its tether), its mother is sucked. 
{When the cow is without milk, look for a stray calf) 
(29) ca kargoske sikara aske nidarag gehtir-int 
The (mere) sight of a gazelle is better than hare hunting. 
(30) a. kucakk wakkit, karwan wati raha rawt 
b. kucakk gwakkit, kérawan wati raha bart 
The dog barks, (but) the caravan proceeds on its way. 


Ke, Co: 


(31) robaha honda jaga nest, ropage dumba basta 
There is no room for the fox in his hole, a broom has been attached to his 
tail. 
(32) wae watan, husken dar! 
Hurrah for (our) country, (even if it is only) dry wood. 
{Proverbial description of the deserts and desolation of Balochistan} 
(33) duzze mat har roé pig na wart 
The thief’s mother does not eat fat every day. 
(Because he gets caught) 
(34) habra pa huda bikan, latta pa brata bijan 
Tell the truth, and strike on behalf of your brother. 
(35) sag-i istap guluy-i kor kérit 
A hasty bitch brings (forth) a blind puppy. 
(Haste makes waste) 
(36) logd muhr kan, hamsahig duzz ma-kant 
Lock up your house, that your neighbour may not steal. 
(Lead thy neighbour not into temptation) 
(37) mani sar nawad-o-nuh dega grasta 
My head has been boiled in ninety-nine pots. 
{I have much experience} 
(38) goke rote sundd na yostit 
A cow’s intestines will not stay in a pis basket {it cannot hold slippery 
things). 
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(39) dil-managi na kusit, kijjentt 
(One’s} heart's desire does not kill, (but) it makes severe mental pain, 
(Wanting something very passionately may not kill you, but it will likely 
make you very unhappy) 
(40) dast ma-ziir, dil ma-larz 
Don't steal, don’t fear. 
(41) do Ser mirant, roba toka Sikar a-kant 
(When) two lions fight, the fox hunts between them. 
(Lesser persons can pick up scraps when important persons come to grief) 
(42) zarra Sere ponz gipta 
With money the lion's nose was seized. 
(With money one can do anything) 
(43) kara bikan pakka, randé ma-jan Cakka 
Do your work properly and don’t look back. 
{Do a job property so that you will not have to waste time doing it again) 
(44) bara pa husk burra ma-ladd, 0 diirsaren kawra ma-dar 
Don't load a cargo witha dry rope and don’t stop in a river whose source is 
far away. (Dry ropes may break, and unfamitiar rivers are subject to sud- 
den flooding) 
(45) gor man gordn-int, Pati déar a-sahit 
The wild ass is (still) in the herd, (but) Patu is pounding the spices, 
(Said of someone who sells the bear before it is caught) 


From Mand: Co 


(46) brat aga legar o pacarmaten, mihr éa kulle alima zyaten 
Even if your brother is dirty and spiteful, his love is greater than anyone 
else’s. 

(47) zale aga bejoda sambahit siri, ham akibat yakk roée rade zirit 
Tfan unmarried woman decorates herself as a married one, eventually one 
day she will make a blunder (and get into trouble). 


Ra: 


(48) Sekine Ser o pahtagen nane matkamiit 
(He is) a lion of the breadcloth, and the Angel of Death of baked bread. 
(Said in mockery of a boaster) 

(49) kange sikar gon dp turda-int 
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A crane fishes (even) in muddy water. 
(Make do with what you have} 
(50) tabib ki tabibe biten, wati lap-e éo tagara na bit 
If the physician were a rea) physician, his stomach would not be (out of 
order) like a mortar-hod. 
(51) nistagen mard kamandar-int 
The sitting man is a marksman. 
(Said in mockery of a boaster) 


Ke: 


(52) makisk na kustt, dilé bad a-kant 
A fly does not kill, (but) it is annoying. 
(53) a. to jane fiha, to mayarie 
If you strike a slave, shame on you! 
(It is shameful to take advantage of inferiors who cannot defend them- 
selves) 
b. th tra fant, ham to mayarie 
If a slave strikes you, also shame on you! 
(It is also shameful to allow oneself to be put upon by inferiors) 
(54) randi aga hawre man sara gwarit, mardum wati pesi marduméa éarit 
If later rain falls on your head, you look to your Seader. 
(In difficulty, seek an expert) 
(55) Sala pose, Sdlukiya ma-ramos 
(When) you put on a (new) shaw], don’t forget the old torn one. 
(56) yakk jane sad jane lajja bart 
One woman carries the shame of a bundred others. 
(The shame of one woman is as bad as that of a hundred) 
{57) nane ki pa taft dar a-kayt, dasté kass na socit 
Bread which comes out (of the oven only) with a stick burns nobody’s. 
hands. 
(Every cloud has a silver lining) 
(S8) kahuke bwar, rahuke buro 
Eat a bit of grass, and go a long way. 
(If you can subsist on such a poor diet, you will go far). 


Co: 


(59) brata bigind, guhara bigir 
See the brother, (then) take the sister. 
(One can judge the marriageability of a woman from the caracter of her 
brother) 
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(60) dosti wast jagaha, bale hisab hisab-int 
Friendship in its own place, but an account is an account. 
(Even friends must pay their debts to each other) 
(61) gon huda jang na bit 
You cannot fight with God. 
(62) dyra waishal kassa na dit, ki katt nozdah-ant o haré bist bit 
No one has seen the happiness of him whose income is nineteen and 
whose expenditure is twenty. 
(Live within your means or you will be miserable) 
(63) vakk tir 0 do nisanag 
One arrow and two targets. 
(Kill two birds with one stone) 
(64) ganj beranj na bit 
No treasure without trouble. 
(65) dil na kaisit, nan na passit 
(If) the heart is not drawn, the bread does not bake. 
(If one’s heart is not in it, the job will not turn out well) 


Ra: 


(66) buze baxta kapit ki Swanage nana wart 
A goat was in luck when he ate the shepherd’s food. 
(67) zamds ki nok-int, wasst ganok-int; zamas ki kohnen-int, wassii ratok-int 
If a son-in-law is young, mother-in-law is very happy; if son-in-law is old, 
mother-in-law is a grumbler. 
(Mothers-in-law love young sons-in-law and dislike old ones) 
(68) syale diz pa badal-int 
Something (received from) an equal is to be equally returned. 
(69) laskare janok abéd bit, bale lape janok abad na bit 
Struck by an army, (the damage) can be repaired, but struck by the 
stomach, (the damage) cannot be repaired. 
(A glutton is a great disaster) 


Co: 


(70) Suwa badal kanén, baxta kuja kandn? 
I (can) change my spouse, but how can I change my fate? 
(71) golo haram-int, apiskt-e halal-int 
It is forbidden (to eat) gofo-birds, but their soup is permitted. 
(A comment about the inconsistency of dietary laws) 
(72) kaldga digaran kalag gipt, wat kaldg bit 
The crow called others ‘crow’, but himself was one. 
{The pot called the kettle black) 
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(73) ustir pa gecina jukkit 
The camel kneeled down because of a sieve. 
(The last straw breaks the camel's back) 
(74) goke zubdan-int, e granza jant o par a granzé jant 
The cow’s tongue licks this nostri] and that. 
(One should see all sides of a question) 
(75) éoten bar bi mizzila na rasit 
A crooked load does not arrive at its destination. 
(A camel-toad put on badly will not arrive) 
(76) arzan baka be-illat nayint, girdn baha be-hikmat na bit 
Accheap bargain ts not harmless, and an expensive one will not be without 
advantage. 
(77) bi bahdre saxi, 0 zimistane fakird, dil ma-band 
Don't worry about springtime generosity or winter poverty. 
(They are both natural) 
(78) batte badal kayt, bale brate badal nayait 
An offspring can be replaced, but not a brother. 
(79) trunden gwat zut kostit 
A fierce wind soon ceases. 
(80) sdf rawant, bale gal manant 
The years may pass, but spoken words remain. 
(81) digare der nemroda kostit 
The milch-animal borrowed from another (always) stops (giving) at noon. 
(A borrowed milch-animal is always repossessed at the most inconvenient 
moment) 


(Ke, from Turbat) 


(82) bora pust pugan band, johan tai sare nadr-int 
Tie on the load of chaff behind your horse, (or) the harvest corn heap will 
be your head's sacrifice 
{Keep grain away from your horse, he will eat it and you will have none) 
(83) togd Sam nest, nam Fatih Xan 
At home there is no dinner, (but) his name is Fatih Khan. 
(Said of a boaster) 
(84) galla dotakiya payda warant 
From the wheat statk they predict (the crop). 
(85) pa to aga kawre tacit, pa ma éulure kayt 
If a river flows for you, a trickle will come to us. 
(One can get some advantage from another’s abundance) 
(86) hawra gwaragi nayint, nimona gorié-e kut 
The rain does not fall, and he made the north wind the excuse. 
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(One can always find a pretext, however unlikely) 
(87) dat o Sukr hamsang-int 
Giving and thanking are equals. 


(From Muscat) 


(88) sar kakke nayint, lakke 
The head is no straw, it is a lakh. 
(The head is very important) 
{89) waptagen mardani mes nar a-kdrant 
The ewes of sleeping men bring (forth) males (only). 
(A careless shepherd will get only male births from his ewes, since the 
females will get stolen) 
(90) labban kalat pirrentagant 
With bribes, casties were made to fly. 
(91) kaman pa pust a-rawt 
A bow (always) goes behind. 
(A dishonest person, bent like a bow, is always devious) 
(92) koren Cammé arse baz-int 
From a blind eye there are many tears. 
(Blind eyes do not shed tears; do not expect miracles) 
(93) zahr a-kant, wata gar a-kant 
He gets angry, he causes himself losses. 
(94) tolag watt sahiga wat tursit, mazare gurrag pile dila sindit 
The jackal fears his own shadow, and the growl of a tiger splits the 
elephant’s heart 
(95) mard pa nama mirit, namard pa nana 
A (brave) man dies for his reputation, a coward for bread. 
(96) gar-e kurta bi hakan, pattit-e man purran 
He lost it in the dust, yet he looks for it in the ashes. 
(Proverbial useless activity) 
(97) dast-e gon hard na rasit, kurragé palém a-kant 
He can't catch a donkey, yet (he thinks) to put a blanket on a (frisky) colt. 
(98) Aawr gwarit, baxayl dastan cer darit 
When it rains the miser hides his hands. 
(99) bitursit gawr ki matae darit, mani maid pimaze bun-int 
Let the heathen who has property fear (for its safety); my property is only 
an onion. 
(100) taj na-yayt kalerd ki betékéa bar a-kant 
The kaler-tree which bears fruit but is leafless, is not ashamed. 
(101) man na gipt duzzd, duzzd mand gipt 
I did not catch the thief, the thief caught me. 
(I fell into my own trap) 
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(102) hard bide pa kirih, wat binind o bigiri 
Hire out your donkey, and then sit and weep. 
(Hiring out always entails a loss) 
(103) dinabo ki baz bant, éukke sar gardit 
When there are many midwives, the child's head twists. 
(Too many cooks spoil the broth) 
(104) hurre hurre, kasage purre 
Squish, squish, a basin is a full one. 
(Drops of water will wear away a stone) 
(105) duzzd tahe jat, kore latte burt 
The thief did a wonderful thing, he took the blind man’s stick. 
(106) aspé nal-i8 a-kurt, puguta watt pad burza zurt 
They were shoeing the horse, and the frog lifted his leg. 
{Said when a person of no account gives himself airs). Other versions of 
this proverb have the usual ‘ass’ for ‘frog’: amongst the Baloch a frog is 
also a despised creature. 
Notes 


This small collection of proverbs, which play a lively part in Baloch popular culture, has been 
assembled from a variety of sources, regions, and dialects. Thirty-two of them have been printed 
also in “Batal’, a contribution to Erudes Indo-Aryennes Offertes @ Gilbert Lazard, Paris 1989, with 
more linguistic commentary than is necessary here 

The only printed collection of Balochi proverbs known to me is Baral o gafwar, by Ghaus Bax3 
Sabir, the well-known writer, printed in Quetta in the 1960s. But the author’s main interest lay in 
“figures of speech’ rather in proverbs proper. Only a few real proverbs appear in it, ordered by the 
first word, with added Urdu translations and a commentary in Balochi. Unfortunately the lan- 
guage is mainly quite artificial, thus depriving those proverbs given of all their native satt and wit. 
The proverbs given here have been chosen for their pith and style, as well as for their clarity, 
Where the latter seems wanting, an explanation is added. Dialect indications are intended mainly 
as a rough guide to their provenance (v. Dialect Geography in Vol. 1). 


www.balochlibrary.com 


www.balochlibrary.com 


446 74, Riddles 


74. BUJARAT 


(1) pairi kdtkdn pa gidar 
man Bakkari Sahre gwara 
bolf-at-e wassen tawar 
dastan gipt-e nar-mazar 

boj: mar 


{2) syahen madin sanj bita 
cukkéni dil ganj bita 
boj: tafag 


(3) dit-dn kaldte bastagen . 
purr-int aé jawren badan; 
Sarsoga-int gon duimanan. 
€ pa mirag zahr kanant 
pesa watar gar kanant, 
gudé badiyd sar kanant, 

boj: bakas sinuk 


(4) gind adamie karan, éon jwanen kar a-kant, 
be-dast o pada duzzi tayar a-kant, 
bart-iS man dann o biyabdan zer-e bar a-kant. 
gind matkamute karan, zindag mahar a-kant, 
bart-is kindrd duzzt zindaga sunt sahdr a-kant, 
duzz jaha sirrit zindag wah-o-zar a-kant, 
yakk sa’ateya badam bart-is, zer-e bar a-kant 

boj: talak 


(5) ear dawr kalat o bazar 
har demd nistagant dukkandar 
ize duiman o éize yar 
pusta hast bant, dema car 
boj: hasti Cawki 


(6) sar-e na burre, ap na darit 
boj: dagar 
(7) stiluk pattak patiak bazara tarrit 
boj: cilim 
(8) do brat jang a-kanant 
ispeten hon riit 
boj: jantir 
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(1} The day before yesterday I was passing by 
Near the town of Bakkari 
Its dance music had a pleasant sound 
A male tiger told stories 
Solution: Snake (in a basket, weaving about to music) 


(2) The black mare was saddled 
The children’s heart was glad 
Solution: Stone griddte 


(3) Isaw a defended castle 
Full of sour villains; 
Protected from enemies. 
They get angry in fighting; 
At first they wreck themselves, 
‘Then they deliver vengeance 
Solution: A box of matches 


(4) See the works of man, how it does good works, 
Without hand or foot, it prepares (itself) secretly, 
It brings them (victims) outside to a wasteland, under itself it puts the result, 
See the works of the Angel of Death, it leads life by a nose-rope, 
It brings them (victims) to (its) edge, it secretly beckons (with) a beak to the 
living, 
Secretly it jumps up, it makes the living wail and cry, 
After a moment it brings them again, beneath it gives a result. 
Solution: A large trap 


(5) All around it is a fortress and bazaar 
Everywhere there sit shop-keepers 
Some are enemies and some are friends 
Behind there will be eight, in front four 
Solution: The game of ‘eight guards’ 


(6) If you do not cut off its head, it will have no water 
Solution: Farmland 


(7) A beetle found in flour, like a dwarf he creeps around the bazaar 
Solution: A smoking-pipe 


(8) Two brothers are fighting, 
White bload flows 
Solution: Two millstones 
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(9) ize hast man jihana 
majg nest man jana 
jor bit Makurana 
burrit zuband 
boj: zuratte tint nan 
(10) asten bar astin 
kass na zant ée astin 
boj: lape tahe éukk 
(11) ize sdzitag man Sindha 
bdz-ant Makurand canda 
kundake jaroken darit 
0 ki topakke hairt kart 
boj: ddenag 
(12) ajab ki jabjabil-inr 
ajab ki kisk o nil-int 
ajab ki jade Camm-int 
boj: Kalin jull 
(23) naylant buz o naylant Sinikk 
raptant gurked dapa 
wartant dopaden tolaga 
boj: benag makisk 


(14) kurrage jant sarrage 
rawt-int ladd, nestint pada 
boj: topakke tir 


(15) kajj Jummit, kajje banuk a-jummit 
kabotar man kutama hayk a-bandit 
boj: hizakke nemag 


(16) sabz-int 0 hita 
€arp-int €o mest dumbaga 
boj: gwan 
(17) hast-int bad o badkare 
pad-e almahan hare 
olake mudama dare 
boj: hidrik 
(18) be-bunen dracke gulandam, 
Sax kassit o mirit, 
kasse €er-e na nindit, 
hakk-o-ndhakka prusit 
bof: mardwn 
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(9) There is something in the world 
There is no brain in the bedy 
It is prepared in Makran 
It cuts the tongue 
Solution: Millet bread on a griddle 


(10) It is in the sleeve 
Nobody knows what (is in) the sleeve 
Solution: A child inside the belly 


(1t) Something is prepared in Sind 
There are many of them in Makran 
Tt is decorated (like) a stock of a gun 
Tt carries delicate work like a rifle 
Solution: A mirror 


(12) A wonder which is variegated 
A wonder which (has) blue lines (drawn on it) 
A wonder which is the eye of magic 
Solution: A costly quilt or carpet 


(13) They do not permit a goat and they do not permit a kid 
They went for the mouth of a wolf 
They ate the two-footed jackal 
Solution: Honey bees 


(14) A donkey-colt brays 
He goes into the jungle, does not come back 
Solution: Bullet from a gun 


(15) The darling girl jumps, her mistress jumps, 
The pigeon in the nest lays an egg 
Solution: Butter form a churn 


(16) [tis green like unripe sprouts 
It is fat like a sheep’s-tait 
Solution: The wild pistachio 


(17) There is mischief, and mischief-makers 
A flood of attacks {at} its foot 
A beast always in a tree 
Solution: A squirrel 


(18) (Itis) the body of a rootless tree 
It sprouts and fights 
Let no one sit under it 
Rightly or wrongty it breaks 
Solution: A man 
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(19) jinde hinéuk-ant, dumbe do hinéuk-ant 
boj: sittin 
(20) watgalla béz-ant man walayizan 
pimdz-ant man jumé’atan 
boj: batakien mardum 
(21) dara kot 0 kalat, taha dahane firat 
boj: ciring 
{22) gindag bit Go Sera 
wall wart Co mara 
2ale zeb-int, marde mal-int 
boj: tawk 


(23) mat-e murta éa gihan; Cukke man Sahi gwanzagan luddit 
boj: cibit 
(24) as laggit man mariya 
dada kant man dariya 
boj: éilim 


(25) gumbid ali, na dap darit na dart 
boj: ispedag 


(26) kisdnen kotawe jor-int pa hasarat 
taha-e astant kacahri har doen brat 
kari-o-kufl-atant zamzir o polat 

boj: dap 


(27) kudrate kirdagdr-int 
paydd Sa a dagar-int 
drustadni bel 0 yar-int 
kamm ¢e naéikar-int 
yakk kofawa bayant ja 
jukkit sare-i3 gumrah 
daryab éer-e napa 
sayla, Jit bit Cos, 
kayt kardahe safet-pos 
lizzateya kanant nos 
drust bant gubar 0 xamos 

boj: éilim 
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(19) Tiny bits of a body, there are two bits of the tail 
Solution: A needle 


(20) He is a great hero abroad in the countries, 
Amongst his own people he is an onion 
Solution: A boaster 


(21) Outside a fortress and castle, inside cries of the mouth 
Solution: A bell 


(22) It appears like a lion 
It creeps like a snake 
It is the beauty of a woman, the property of a man 
Solution: A tawq 


(23) Its mother has been dead for ages; a child rocks in the noble cradles 
Solution: A small green melon-like fruit 


(24) A fire is started in the palace 
It smokes in the sea 
Solution: A water-pipe 


(25) A great dome, it has no mouth nor window 
Solution: An egg 


(26) A small room is prepared in luxury 
In it there are two brothers in court 
{On it) there are hook and lock, chain and steel 
Solution: A door 


(27) It is a work of nature, 

Born from that ground, 

It is the friend of everyone, 

There are few dislikers of it, 

All of them are in one room, 

Who lies upon it is lost, 

The sea under it is bottomless, 

When seen, it is seen separately, 

When there comes a noble, in a white dress, 

In enjoyment they sample it, 

(And) everyone is intoxicated and silent 
Sotution: A water-pipe 


www.balochlibrary.com 


452 75. The judgment of Solomon 


75, THE JUDGMENT OF SOLOMON toJd by AgpuL Hakim BaLoe 


(1) Hazraten Suleymane darbara yakk insafe fayst-in. 

(2) hastat do janen, yakk janeneydré het zahg na bit, o yakk janeneydra yakk 
xubsitraten hapt sdlagen bacéake-astat. (3) yakk roci hame zahge masa wati zahgara zurt 
0 bagala-e kurt, watt pucédn-e zurt, wa jowe sara pa pucée Sodaga Sut. (4) waktt ki a 
hama jagahé rasit, hame janen ki dyrd zahg nest-at o kalmante-at Sut, dyi kirra nist, 
Janenara gust-e, to wa pucée Sodaga-e, to wati zahga mana bide, ki man ayra gwazi 
darenin. (5) mas pucée Sodaga laggit, wa 4 digar kalmanyen janen zahgara gwazi deyaga 
laggit. (6) sa’ate gwast, mas pucte Sodaga-y-at, kalmanten janend camm o do Camm 
kurt, hame gwanden zahgara watt bagala-e kurt, wa fist. (7) masa ki Cammana cist kurt, 
Carit-e e janena, mani zahgard baddé kurta o dem pa Sahré reyaga-in. (8) masa puccana 
dawr dat wa kalmanten janene randa kapt: taggi janene, taggi mase, taggi mase, taggi 
Janene. 

(9) pada e ahtant o Sahra rasitant, mase o a digar kalmanten janene darmiyand fang 
bit. (10) e maxltik mucé biitant, guit-e, Suma paréiyd jang kanaga-it? (11) miisd tawar 
ko, ay mani zahga zurta o jista. (12) kalmanten janena gust, e zahg mani-int. maxlakd 
ayand gust, Suma birit Hazrat Suleymana, &@ Sumara faysleya kant. (13) wakti har do 
Junen Hazrat Suleyman Sutant, Hazrat Suleymand har dukkani zubaniyand just kurt (a 
paygambar-at xuddene), ay asli zant ki zahg kayi-in, bale @ har dukkéni dile xétira, 
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Notes 


Although riddles are very popular and there are hundreds of them, itis difficult to find good ones 
for which the solution given seems plausible. These seemed amongst the less obscure 

They come from a variety of sources. Nos. 1-3 and 12-16 have been printed in various issues of 
Balochi, but with no sources given. The others were contributed by the sources named below. 
Riddle-guessing as a pastime is rapidly passing out of fashion; cf. the 36 riddles in Erotica, pp. 112- 
117, there called habr 


Nos. 1-3 are in Co dialect 
(4, 5) from Nasim Dasti, also in Co dialect, the a- prefix is a mere svarabhakti vowel 
(6-8) from Mohammad Akbar, Mand; also Co dialect. 
(9-11) From Gulim Nabi Panjgiri; Ra dialect. 

(12-15) in Ra dialect. 

(16) in Co dialect 

(17-20) fom Isma’il Mumtaz, Gwadari; Co dialect 

(21-24) from Abdul Nabi Garant, Quetta; Co dialect 

(25) from Inayatallah Panjgari; Ra di 

(26) and (27) are said to be by Fagir Ser-jan, an important 19th C. poet, v. Nos, 47, 48. 


75. THE JUDGMENT OF SOLOMON 


(1) A justice decision in the council of Hazrat Solomon. 

(2) There were two women, one had no chitd, and one had a fine 7-year-old son. (3) 
One day, the mother of that son took him under her arm, and took her clothes, and 
went to a stream to wash the clothes. (4) When she arrived at that place, that woman 
who had no child and was barren went (too, and) sat next to her and said, ‘You are 
washing clothes; give me your child and I'l) entertain him’ (lit. 1 shal! cause him to have 
a game.) 

(5) The mother began to wash her clothes, and the other barren woman began to play 
(with the child). (6) After a time, whilst the mother was washing her clothes, the barren 
woman gave a quick glance about her, put the smail child under her arm and fled. (7) 
When the mother raised her eyes, she saw that the woman has decamped with my child 
and is going towards the town. (8) The mother threw down the clothes and went after 
the barren woman: (It was) an exertion of the woman, an exertion of the mother, an 
exertion of the mother, an exertion of the woman. 

(9) When they reached the town, there began a quarrel between the mother and the 
barren woman. (10) The people gathered round and said, ‘Why are you quarrelling?” 
(11) The mother said loudly, ‘She has taken my child and fled.’ (12) The barren woman 
said, ‘This child is mine.” The people said to them, ‘Go to Hazrat Solomon, he will make 
a decision for you.’ (13) When both women went to Hazrat Solomon, he questioned 
both of them verbally (for he was one of God’s prophets), and he of course knew whose 
child it was, but (he acted) for the sake of (satisfying) the hearts of both, the one whose 
child it was not, and his real mother. 
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hamaye ki zahg nay-at, wa esi mas-in. (14) dema-e faysl-e kurt, ki jalladara tawér-e kurt 
Ki, to 2ahmé bzil, e zahga Sa niyamjind kapp kan, kappe esiyard bide, kappe dyra. (15) 
hama zahge aslien masé piryat ko ki, sahib! mani zahga ma-kus, bill-e ki a digar mas-e 
bart! (16) d ki mas-e nay-at, ay go na! bill-e pkusit-e, doen kan, kappe mand bide, kappe 
ayra! 

(17) Hazrat Suleyman wa digar maxlakan zdnt ki zahge mas kujame; zahgard zahgen 
masdr-is dat wa 4 digar Saytanen janeneyard sizd-is dat. kissa halas but. 


76. A TALE OF A CLEVER LAD AND A CLEVER GIRL. 
told by ABDUL HAKiM BaLoé 


(1) hastat yakk badsGhe. (2) badséharé hastat yakk wazire. (3) 4 wazir baz akimand o 
dandy-at. (4) watt wakta ayi Sahre taha, tamam faysliyana gon adra insafa kurt, (5) bale 
zindagtydra wafa nest. (6) bimdar biit, wa Sa é bimariyd, d wazir murt. {7) badSahé patt-o- 
lot ko, ki mana mani wazire badila, digar yakk hanéen wazire birasit, ki @ hukumaten 
karani tahé mani dazmadat bibit. (8) bale dyara éosen heé mardum na rasit. 

(9) hamen wazire kastiren brase-at. (10) ay ayra lotit, wa hama waziren mansabe sara 
nindarent. (11) bale hame wazirara hastat yakk baééake. (12) 4 bacéake wmr kisan-ant 
bale baz aklmand o déndy-at. 

(13) yakk roti badsah wati diwand niStag-at. (14) diwane dema yakk drace-at, drace 
sara say 0 Car murg Ght o nigtant. (15) badSaha wazirard just kurt ki, ay wazir! to mand 
bigus ki e murg e draée sara parciya niStagant? (16) wazira gust, sahib, to maroci mand 
map kan, man banda kéin, wa tard murgani hala dain. (17) suhb bit, diwan badsaha 
pada laggit, hama murg ahtant, o pada hame drace sara niStant. (18) badsaha just kurt, 
wazir, bigus! wazird go, sahib, maroéi ham to mand map kan, ki man bandé tara gusin. 

(19) wazir ki gisa Sut, a baz gamgin o piresan-at. (20} ayi janena just kurt ki, gon to 
mamillat ée-int, ki maroéi to Con piresan-e? (21) wazira gust, badSaha yakk hanéen 
sawale kurta ki dyi purr kanagd man djiza. (22) hame gwanden zahg gwazi kanana aht, 
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(14) Before them, he decided to call the executioner (and commanded him) ‘Take up 
asword and chop this child in half down its middle. and give half to this woman, and half 
to that.’ (15) The real mother shouted, ‘My Lord! Do not kill my child, let the other 
woman take him!’ (16) The woman who was not his mother said, ‘No! Carry on, kill 
him, cut him in two, give half to me, half to her!” 

(17) Hazrat Solomon and the other people (now) know which is the mother of the 
child, they gave the child to its mother, and gave punishment to that other evil woman. 

The tale is ended. 


Nores 


This well-known fable was narrated by Abdul Hakim Balot, newsreader in Radio Pakistan, 
Quetta, in essentially Panjgort Ra 


(1) £-in passim for -int in spoken Panjguri 
(3,7, 8 11) Note the mixed constructions in the past transitives 
(4) For dyra the speaker used dra passim 

(17) zahgen, adj. in -en: ‘bechilded’ 


76. A TALE OF A CLEVER LAD AND A CLEVER GIRL 


{1) There was a king. (2) The king hada wazir. (3) That wazir was very intelligent and 
wise. (4} In his time, in his city, he gave every judgment with fairness and justice. (5) 
But there is no relying on life. (6) He became il], and from that illness he died. 

{7) The king searched high and low to find another such wazir to come and fill his 
place, and who would be his helper in affairs of state. (8) But no such man came to him. 

(9) There was a younger brother of this wazir. (10) The king called him and caused 
him to sit in the (old) wazir’s place. (11) But this (new) wazir (was in charge of his 
brother's) child. (12) The child’s years were few, but he was very wise and intelligent. 

(13) One day, as the king was sitting in council, (14) before the council there was a 
tree; on the tree three or four birds came and perched. (15) The king asked his wazir, ‘O 
Wazir! Tell me why these birds are sitting (in this way) on this tree?" (16) The wazir said, 
‘Sir, forgive me for today, tomorrow I shall come and tell you the news about the birds.’ 
(17) Morning came, the council was opened again by the king, the same birds came and 
again perched upon the same tree. 

(18) The king asked, ‘Wazir, speak!” The wazir said, ‘Sir, forgive me again today, for 
I shat! (Surely) tell you tomorrow.” 

(19) When the wazir went home, he was very worried and depressed. (20) His wife 
asked, ‘What is your business, that today you are so depressed?” 

(21) The wazir said, ‘The king has asked me such aquestion that lam helpless toanswer 
r+, WAV VAAN bY:0 CTT | ndolesi imal wre ps ‘ij Ti 


Vv VV 


456 76. A tale of a clever lad and a clever girl 


gust-e, nako! to parca piresan-e? (23) gust-e, abba, to gwandii-ye, to buro, tara gon Cosen 
hukumate karan kar nest. 

(24) zahgd gust, to mand bigus, batke man tay madat kurt bikanin. (25) wazira gust, ay 
mani zahg, badéaha e do roé-int kia man yakk sawale just kurta. (26) sawal e3-int, ki Sa 
do say roéa say o éar murg kayant o me diwane dema drace sara nindant, (27) badiah 
guilt, to bigus ki e murgani dyage maksad ée-int? (28) niin man hayrdn-un, ki man 
murgant gappa Con zanin? (29) zahga gust, nako, to gamm ma-kan, e baz asanen gappe. 
(30) to buro, badsahara bigus, to mikrbant bikan, mant brazdk o gwandinwe, a eard 
zant, e gwanduwani kar-int. (31) murg o cosen Gizani gappa gwandi zanant. (32) to 
mand mazanen gappe bipirma! (33) gudé man kdin badidhe dema, hame sawdle 
Jawabaye dein 

(34) wazir Sut, badsahara guit-e ki, badSah sahib, e gwandiiken sawale, est jawab 
mani gwandtiken zahga hastint, hamé-e tara dant, (35) badsaha gust, jawan! to buro, 
hama zahga biziir o biyd! (36) diwane maxhika ki uskut ki badSahe sawale jawaba yakk 
gwandiken zahge deyaga-y-int, pa me xatira hazarani maxtik mucé bitant. (37) zahg 
aht, gust-e badsah sahib! e murgani ayage maksad hames-int, ki do murgan to ginde, @ 
draée yakk Sahe saré niftagant. (38) & har do Sa mas-o-pissé yakk-ant, wa & digar doen 
murg ki d digar Saha nistagant, @ jidmadar-ant, (39) pa me xatird edani yakke digara 
jang-int, (40) nin e lotant ki to me jagraya paysleya bikan. (41) badSaha gust, gwandt, 
to ayani wat paysleya bikan! (42) gwanduwa gust, Suma birit, har ée ki Sume pisse jaidad- 
int, Sumd nem-is bikanit. (43) murg o wass bitant, o bdl-is kurt o Sutant. 

(44) wahdi ki wazira dist ki mani brazak Cosen akimand o danay-int, @ ayi janen 
dusman biut, (45) e zahg, ki roéend roct e mand yakk papiyé dawr a-dant, 0 mant hare 0 
nam-izzati rot 0 tabah o barbad bit. (46) $a ma roéa gud, a hamen bacéake duiman bit. 

(47) bacéaka wahdi dist ki mani nako mani dusman-int, dy zant ki niwen mulka pa 
man jagdh nest. (48) dy watt Cadararé badda ko, pa digar mulkiya sar gipt. (49) rayan, 
rayan, xuddya con ko, bi yakk sangatevara millit. (50) 4 sangat piremarde-at, 4 mard baz 
wass biit ki anima wati minzild rayan, bale yakke badilé do-ant. (51) ayan, dyan raha, 
yakk kawreya ahtant. (52) piremarda xayal ko ki, nun Seda ma con birayan? apa purr- 
int. (33) bacéakd gust, ndko! pul band! (54) e piremard hayran bii, ki e kawre sard ma 
ton pul bandan? (55) demtira Sutant, tan yakk marde murta, wa maxlik-e baraga-y-ant, 
(56) bacéakd tawar ko ki, ndko, e mard murta ya zindag-int? (57) digar yakk jagdhe 
ahtant, tan yakk zamine, ayi dagarsabz-int, baz abadi zarxez-int. (58) mardar gust hame 
bacéaka ki, nako! e dagar extya wajtya warta, ya wart-e? (59) e mard hayran bit, ki conen 
ganoken sawalan mand kant! (60) padd Sutant, yakk jagahe taha mutka rasitant, nazik 
bi, baétaka tawar ko ki, nako! to wahdi ki watt gisd darwazaga rase, to bisakar! (61) 
mardé gust ki, ganoka biéér, man wati jinde gisa rein o watt gisd bisakarin? 
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depressed?” (23) He said, ‘Child, you are small, go away; you have no business with 
affairs of state.’ (24) (But) the son said, ‘Do tell me, perhaps T can help you.’ 

(25) The wazir said, ‘O my son, it is two days since the king has asked me (to answer) 
a question. (26) It is that for two or three days three or four birds come and perch on a 
tree in front of the council. (27) The king says, ‘You tell me the purpose for which the 
birds have come!’ (28) Now I am perplexed, what do I know of bird-language?’ 

(29) The son said, ‘Uncle, don’t worry, it is 2 very easy matter. (30) Go and tell the 
king, “Have kindness, my small nephew knows (the answer to) it, it is a matter for small 
children. (31) The language of birds and such things small children understand, (32) 
Command from me a great speech!” (33) Then I shall come before the king and give the 
answer to this question.’ 

(34) The wazir went and said to the king, ‘O king, this is a question for little children, 
my small son has its answer and he will give it to you.” 

(35) The king said, ‘Good! Go and get that child and come here!" (36) The councillors 
heard that a small child would be giving the answer to the king’s question, and for that 
reason thousands of people gathered together. (37) The son came and said, ‘O king! 
The cause of the birds’ coming is this: two of the birds which you see are sitting on one 
branch of the tree; (38) both are from the same mother and father. But the other two 
birds sitting on another branch have a different mother (but the same father). (39) For 
this reason they are quarreling; (40) they now ask you for a judgement on their disa- 
greement (about their inheritance). (41) The king said, ‘Little one, you yourself make 
the decision for them!’ (42) The little one said (to the birds) ‘Go, and divide half and 
half between you all that was your father’s property.’ (43) The birds were happy, and 
flew up and away. 

(44) When the wazir saw that his nephew is so intelligent and wise, he became his 
mortal enemy; (45) {he thought) that the child will cause me trouble day in and day out, 
and my wealth and honour will go (for naught) and be ruined. (46) From that day 
onwards, he became the enemy of that boy. 

(47) When the boy saw that his uncle was his enemy, he knew that there was no place 
for him in this land. (48) He loaded his clothes on his back, and set out for another land. 

(49) He went and went, and by God’s will he met a companion. (50) That companion 
was an old man, and (the latter) was very glad that (as) we travel our stages, we are two 
instead of one. (51) Coming along on the road they came to a river torrent. (52) The old 
man thought, ‘Now how are we to go (across) from here? It is full of water.’ (53) The 
boy said, ‘Uncle, build a bridge!’ (54) The old man was puzzled; how are we to build a 
bridge over this torrent? (55) They went further on, to (where) a man was (lying) dead, 
and bearers are carrying him. (56) The boy shouted, ‘Uncle! Is this man dead or alive?” 

(57) They came to another place, to a ground whose cultivated field was green, with 
much cultivated fertile land. (58) The boy said to the man, ‘Uncle, has this field been 
eaten up in debt from him, or will he eat it?’ (59) The man was amazed that he asked. 
him such foolish questions. (60) They went on, and they arrived at a place near their 
destination, and as they came near, the boy shouted. ‘Uncle, when you arrive at the 
door of your house, cough!” (61) The man said, ‘See this fool! I arrive at my own house 
and should cough before my own house?’ 


ww.balochlibrat 


458 76. A tale of a clever lad and a clever girl 


(62) der na but, e piremard wati gisa rasit, dy na Sakart o putirt gisa. (63) gisa ki Sut, ayt 
yakk then bélagen xubsitraten janikke-at, ayi jaman gwara nayant, o nistat. (64) 
pisséra ki dist-e, dy watara goSane tala dat. 

(65) sa’ate gwast, pissa gust, masi, biya ki gon man raha yakk ganoken sangat gon 
bitta. (66) 6 yakk jagahe rasitag-at, mand gustag-e, daryde sard pul band! (67) digar yakk 
Jagahe rasitagan, guit-e, rah dar-burr! (68) yakk jagahe rasitan, gusit, mard murta ya 
zindag-int? (69) digar yakk jagahe ahtan, gusit, e marda wati faysla warta ya wart-e? (70) 
wa gudien habar es-int ki mand gust-e ki, to gisd ki wati darwazaga rase, to bisakar! 

(71) janikka wahdi ki e gappand uskut, janikk baz hayran but ki éonen aklmandien 
bacéak-int, 0 Conen jawanen sawal-e kurta, bale mani piren piss ¢a wati biyakliya dyi 
jawaband na zant. (72) janikka just kurt ki, mani abba, hame baééak niin kuja-int? (73) 
gust-e, a gusts ki, man hudde gisd-un. 

(74) Janikka@ gust ki, abba, bewukuf o beyakl balke @ nay-int; to-e, (75) ayi awwali 
sawale matlab, ki pul band, esi matbal e§-at ki, to latte bzut, dpa biédr har kuja jubt-int, 
md na rayan, o har kuja ki dp talust-int, ma reyan a-ban. (76) dohmi sawal, ki rah dar- 
burr, esi matiab es-int, ki minzil mani o tay diir-int, man o to gapp ma janan, minzil 
draje bit, biyd ki kissae to bgus, kissae man a-gusin, a esi sawaba guda me minzil nazik 
bit. (77) saymi sawal, ki mardume murtag, baddit-e, dem pa kabiristand baraga-y-atant, 
dy gust ki, e murta ya zindag-int? (78) tara hudd akl o husi bidaten, murtag con zindag a- 
bit? (79) bale Ga ayi sawala, gusage matbal es-at, ki eSara zahg o olad hastint ya nay-int; 
agar zahge hast, to $a dyi marga gud har kass dyi zahge nama gipt, ki e pilane zahg-int, 
pildne jaiddd-int, pilane bacée-int, wa esi matbal es-int, ki guda a na murta, a zindag-int. 
(80) éarumi jagahe ki dhtit, ki mazanen zamine-at, dy tra go ki, ayi malika e zaminad 
warta ya wart-e? (81) esi matlab es-ut, ki @, aga wam-e kurta o wartag-e, guda bizan kia 
wati zamine warta faysla. (82) aga kasse wame pir nest, d watt zamind runt o musit-e, 
Biinie tahd-e kant, 0 bart o ambar er-kant, wat-i§ wart 0 ay3a-i§ kant, (83) esi bizdn guda 
matlab e bu, ki dy watt dagarara warta. (84) aga wame pir nest, na warta-e. (85) 
pancumien sawal es-int, ki dy trd gust ki man huddye gisa-un. (86) to wat dild bizan ki 
hudaye gis ki hastint, masit-int, paréa ki heé yakk mazhabiye taha ibadat-gah ki hastint, 
kasse jaidad nay-int, d huddye gis-int. (87) 4 niin huddye gisd-int, to mihrbani kan, buro, 
ayrd niin biydr, (88) pissd ki $a janikka e gappana uskut, a baz hayran bit. 

(89) janikka Sape wahda pané nan paht, pané pujal gost, yakk tale taha ndrust man ko, 
watt moliddra dat, ki to buro masité, yakk Saxse nista, hamard es bide, pada biya. (90) 
bibiyd molidara ham guét-at ki wahdi to oda Sute, hame mihmanara bigus, pané mah- 
ant, pané istal-ant, wa daryd bdz-int. (91) molida hamesand zurt 0 0. 

(92) molidara hastat yakk doste, a dosta zurt do nan, do pujal gost. (93) molid Sut, ay 
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(62) It was not long (before) the old man arrived at his house; he did not cough and 
entered the house. (63) When he got in, there was his huge ripe lovely daughter, sitting 
without her clothes on. (64) (But) when she saw her father, she covered herself with a 
shawl. 

(65) A time passed, her father said, “Come, my dear, on the road with me there was a 
foolish chap. (66) When he arrived at a place he said to me, “Build a bridge over the 
river!" (67) We got to another place, and he said, “Shorten the road!” (68) When we got 
to (still) another place, he says, “Is this man dead or alive?” (69) We came to (yet) 
another place and he says, “Has he been eaten by his harvest or does he eat it?" (70) 
And another matter was this, he told me that when I arrive at my door, “Cough!” 

(71) When his daughter heard these things, she was very surprised that it was such an 
intelligent boy who asked such good questions; but my old father from his ignorance 
does not know the answers. (72) The daughter asked, ‘Father, where is this chap now?" 
(73) He said, ‘He says, “I am in God's house” 

(74) The daughter said, ‘Daddy, he is certainly neither stupid nor foolish; (but) you 
are. (75) The intention of his first question, “Build a bridge!” was that you take a stick 
and see that we do not go wherever the water is deep, but wherever the water is shallow, 
(that is} where we go. (76) The second question, “Shorten the road!” intends to say that 
our journey stage is far away, and if you and I do not converse the stage will be a long 
one; come, you tell a story, and [' tell a story, and our stage will be near(er), (77) The 
third question, about the dead man whom they (had) loaded up and were carrying 
towards the cemetery, when he said, “Is he dead or alive?” (78) God has surely given 
you sense and a mind; how can a dead man be alive? (79) But from his question the 
intention of his remark was that, had he children and offspring or not? If he has a son, 
then after his death when anyone will have mentioned his son’s name, (saying) he is so- 
and-so's son, (he has) so-and-so’s property, (he is) so-and-so's child — this means that he 
is not dead, he (still) lives. (80) When you got to the fourth place, a large land-holding, 
he said to you, “Has its owner (already) been eaten by the land, or does he eat it?” (81) 
This means that if (the owner) has made debts on it and has been eaten by them, then he 
has been eaten by the fruits of his land. (82) But if there is no lien on it from anyone, he 
harvests his land and reaps its crops, puts them into sacks, brings them to store, eats 
them himself and enjoys (their fruits). (83) Then you know that he eats the produce of 
the fields. (84) If there is no debt on them, then they have not eaten him up. (85) The 
fifth question, when he said, “I am in God’s house” — (86) you know that God's house is 
a mosque, and in no religion is the place of worship the property of anyone, it is God's 
house. (87) (Since) he is now in God's house, be kind enough to go and bring him (here) 
now. (88) When the father had heard all these things from his daughter he was very 
amazed. 

(89) That night the girl cooked five pieces of bread, five chunks of meat, and she put 
some stew in a dish, gave it (all) to her servant woman, saying ‘Go to the mosque, a 
person is sitting there, give this to him and return.’ (90) The lady had also said to her 
servant, ‘When you arrive there, tell the guest, “There are five moons, five stars, and 
the sea is full.”* (91) The servant took the things and went. 

(92) (Now) the servant had a lover, and that lover took two pieces of bread and two 
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warnayara hanéo go. (94) marda nanani hisab laggit, pané nane badila say-ant, 0 pané 
pujal gost bijayd, say pujal-ant. (95) molidara guit-e, to buro wail bibiyd, salam kan, 
bgo mah say-ant, istal say-ant, wa darya béz-int. (96) molid Sut, oda bibiyara hal dat. 
(97) bibiyd gust, kambaxt, to do nan o do pujal gost watt dostara data! molid hayran bi, 
ki e Gonen gappe? (98) janikka watt pissdra majbar ko ki, dyra blotit. (99) piss-e baz 
wass but, ayra lotit-e, wa gon wati jantkka arosi-e dat. kissa halas bat. 
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chunks of meat. (93) The servant then went and spoke to the young (guest in the mos- 
que as requested.) (94) The man counted the pieces of bread; there are three instead of 
five, and in the place of five chunks of meat there are three. (95) He said to the servant, 
*Go to your mistress, greet her and say ‘There are three moons, three stars, and the sea 
is full.” 

(96) The servant went and gave this news to her mistress. (92) The mistress said, 
‘Wretch! You have given two pieces of bread and two chunks to your lover!’ The ser- 
vant was amazed, (thinking) what does this mean? 

(98) The girl then made her father bring the young man (to her); (99) her father was 
very pleased, he asked for him (as a husband), and gave (him) in marriage to his 
daughter. 

The tale is ended. 


Notes 


The most noticeable characteristic of Panjgiri (P), the dialect of this tale, is a certain vacillation in 
the pronounciation of diphthongs, now spoken in a northern form, now in a southern. All impor- 
tant such cases are mentioned below. 

This tale was taken down from oral recitation, and subsequeatly resubmitted for comments. 
Where it seemed important all ‘second thoughts of the narrator’ are noted below, ‘Orig.’ signifies 
what the speaker first said. 


(6) Ja alternates with éa in P. Both appear here. 
(8) and passim ayrd, dyard; orig. often ara 
(14) ff. say ‘3°, orig, se. 
aht o nistant, ‘group inflexion’, common in all dialects. 
(15) Orig. pared. 
(16) Orig. dein. 
(22) kandnd: d-case of pres. part. kanart 
(26) me = hame 
(30) Orig. brazahg, the form proper to P Ra. The speaker insisted on brazak, a Co form. 
(33) jawabaye : jawdbd-e ‘the answer (acc.) to him’ 
(36) Note -y-, the typical link-vowel for P; in other Ra it is usually -w-. 
(46, 47) Orig. dusmin. 
(46) ma = hama. 
(50) amma = md; both are used in P, if the first is more usual 
(69) the construction is ‘the man (acc.) by his own harvest has been eaten, or does he eat it?” V. 
also 80ff. 
(75) The a- durative prefix occurs only very occasionally in P, in stark contrast with the rest of Ra; 
but it keeps its meaning. 
(76) Orig. matbal: such metatheses are common. Cf. 79. 
(78) bidaten, ircealis; lit. ‘If God had given you ...” 
(86) gis Ki Aastint, a construction from Ur. 
(90) sure is 2Sg. Fut. Pri. 
Passim: bi ‘bit’, $0 ‘sit’, ko ‘Kurt’, go ‘gust’, common in most dialects. 
The 35g. pres. copula is mainly -in in fast speech. 
‘The Obl. pi. is mainly the double ending -and, e.g. in 91, which also illustrates the ‘mixed 
construction’ very common in P for past transitives. Cf. e.g. 64, where -ard is used to 
emphasise the acc. 
Aeé ‘nothing’ is often hiéé. 
In loanwords, the speaker preferred x to the more usual Bal # in all positions. 
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77. THE CLOD OF EARTH AND THE INTESTINE 


a) Af Ra 

Yak wahde, donk o rotink-atant. donk guét-i, artiste ki astint yak jae, ango brawan! 
rotink gust-i, baz jwan-int-i. @wan Sutant, rasitant be arusia, baz nan o gost wartant, 
watrd ser kurtant. Sodind pada wati jagd ki dtant, rée td jwakke b-awani dema dar at. 
donka gust, ta bjup! rotinka gust, na dada, ta bjup! donk ki juppit, kapt dpe td, ap bit. 
rotink andit, andit, trakkit. 


b) Sar 

Yakk wahde donke o rote-atant. donké gwast, byd, brawin yakk jahe, 
gwast-i, sakk Sarr-int-i. dyan Sutant, donk dema o rot pada. rasitant ariisia, baz nan o 
gost wart-is. Camodé pada ki watt fagdyda yahtant, be rah yakk joe esdni dema dar bit. 
donkd gwast-i, to kup kan! rot gwast, to kup kan! donka kup kurt, ape tahé kapt, ap bit, 
rot handit, handit, trakkit. 


¢) La 

Yak waxte yak diionke o rtiote-atant. diionk gwast-i, bya, brawi yak jahe, man haskut 
Groste hast, riiota gwast-i, Sarr-int. aya raptant, be Grosi@ raptant, rasitant. baz nagan 0 
guiost-e86 wa, sier bitant. Cdoddn pada watt jagaha ke ydtkagant, iesani rahe diema yak 
Joe bit, dionkd gwait-i, tau jup bikan! riiota gwast-i, tau jup bikan! dionka fup kut, ape 
aha kapt-i, ap bit, riot kandit, kandit, trakkit. 


d) Ra (Women's speech) 

Hastat yakk rotinke o yakk donke. Sare-atat, odd yakk marke bat. rotink aht donkara 
gust-i, dada, brawan pursa! dema ahtant ta yakk joe. donké gust, dada, ta bjup! rotinka 
gust, na dada, ta bjup! donk ki juppit kapt dpay tahd, dp bat. rotink handit, handit, 
trakkit. 


78. GORIC O ROC 


Roée, gorié 0 roé gon yakk o digara jera kanaga-atant, kay baz zorak-int. haminkasa 
awan yakk rahiyara dist ki pedag-at, o zanden tappure ayi tahaé waird peritag-at. a € 
habard tipak batant ki har kasse ki awlt wara e rahiya pa tappuray kaSSaga parmat, a 
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77. TRANSLATION OF a, b, c 


There were once a clod of earth and an intestine. The clod said, ‘There is a wedding ina 
(certain) place; let us go (there)!’ The intestine said, ‘Very good!" (So) they went, the 
clod in front, the intestine behind. They arrived at the wedding, and ate much bread 
and meat, and made themseives/were full. Thence when they were coming back to their 
own place, a stream appeared ia the road before them. The clod said, “You jump!" The 
intestine said, ‘No, (old chap), you jump! (So) the clod jumped, fell in the water, 
dissolved. The intestine laughed and laughed, and burst. 


TRANSLATION OF d 


There was an intestine and a clod of earth. A city there was, there was a death there. 
The intestine came to the clod and said, ‘Old chap, let’s go to mourn!’ They went forth, 
up to a stream, The clod said, ‘Old chap, jump!’ The intestine said, ‘Oh no, old chap, 
you jump!’ When the clod jumped he fell into the water, dissolved. The intestine 
laughed and laughed, and burst. 


Notes 


This little joke narcative (first published in Zarubin 1930, 675) is well known all over Balochistan 
and, because of its brevity and clarity, it is particularly suited to furnish a bird's-eye view of a few 
important dialect differences, and [ used it for that pupose in BD, 34. It is convenient to repeat the 
various versions of it here — with some corrections — especially as they include one of the two 
specimens (v, No. 49) of the La dialect in this anthology; a second Ra dialect version is also added, 
by the kind assistance of Abdulla-jan's wife. It represents, she said, ‘women's speech’, 


78. GORIC O ROC 


One day, the North Wind and the Sun were disputing which (of them) is the stronger. 
At that time they saw a traveller who came into view, and he had wrapped himself in a 
thick cloak. They agreed that whoever should first succeed in causing the traveller to 
take off his cloak would be considered the stronger. The North Wind began to blow, but 


W 


r.cOmM 
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464 78. Gorié 0 rot 


zorak zanaga bit. gorié kasSagara bind kurt, bale har ce ki ay tez kaSsit-e, haminkd ziyat 
rahi watrd tappuray taha per-at. dxird goriéa ba dat. guda roca baz pa garmt brasx dat 
rahiyd baz uit garmi kurt o dy wati tappurdrd kassit. e dawld, d har do tipak butant ki rot 
gestir zorak-int. 
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the harder he blew, the more closely did the traveller wrap his cloak about him. At last 
the North wind gave up (the attempt). Then the sun shone out very warmly, and 
immediately the traveller felt very warm and took his cloak off. In this way they both 
agreed that the Sun is the stronger. 


Notes 


A (Ra) Balochi version of the text specimen used in The Principles of the international Phonetic 
Association. 
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DIALECT NOTES 


The following notes, which correct and update BD! are primarily intended to help in 
understanding the texts in Volume I, and to provide at the same time a bird's-eye view 
of the interrelationships of Balochi dialects. 

For a geographical description of the layout of the dialects, see Enclr, s.v. Baluchi- 
stan IIL, 636-37, or CLI, 359-60. The best phonological description (centered on the 
RaxSani dialect) is that of Barker-Mengal, Vol. I, Chapter 0. 

The following description focuses upon the basic phonological and morphological 
differences between the dialects, and is presented in schematic form for easier refer- 
ence. Lexical differences are best explained in the Glossary. 

It must be emphasised that, in a very conservative language like Balochi, dialect 
differences are (with the exception of EHB) never deep enough to make general 
mutual intelligibitity very difficult; but the characteristic differences appear to be very 
deep-seated and suffice to identify a speaker straightway. The written language, of 
course, is a different matter, nearly every writer mixing dialects consciously or uncon- 
sciously, and a unified written language is as yet not in sight. : 


§ 1. Raxsani 


a) Phonology 
All varieties of Ra keep old 4 unchanged; 
The relationship words piss, mas, brds, zamas all show -s(s), from Ir *-3r-; 
Past participles in Ir *-xt- show either 
i) -ht- in Kalati/Panjgiri/Sarhaddi (e.g. tae-, tahta); or 
ii) -t- in AfRa, with compensatory vowel-lengthening (e.g. tata); 
Nasalisation of vowels is avoided, and postvocalic -n is stable; 
Ais very unstable in all positions; often preserved in southern Ra, itis dropped in all 
positions in AfRa; 
Initial gwa- of other dialects usually appears as gu-; 
Glides: a glide usually develops between two back vowels in close juncture, most 
often as -w- in AfRa; elsewhere in Ra with either -w- or -y-. 


b 


Morphology 
Gen. Sg. of nouns: the normal ending is -ey, weakened in southern Ra to -e; 
ObI.PI. of nouns: in -and in AfRa; -dn{a) in southern Ra: 

‘The Gen. Sg. is often used as a stem-form for the Obl. case, giving ObI.Sg. -aya 
beside -a; 

Certain verbs with an inititial vowel prefix X- to both present and past stems (v. 


1 Elfenbein 1966 (in Vol. 1) 
2 V. bibliography in Vol. I 
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below, $c Syntax) in positive constructions, and in AfRa also in negative ones. 
These verbs are ay- ‘come’, ugkun- “hear’, i{/}- ‘leave’, oSt- ‘stand’, and ar- ‘bring’. 
In southern Ra, y- is prefixed in negative constructions, after na. 


Personal pronouns: 


Sing. Pl. 
I Dir man (am)ma 
Gen mani, mni (am)may, (am)me 
Obl m(i)nd, mniya (am)md, (am)mara 
Il Dir «a, (to} Suma 
Gen tay, tt Sumay, Sume 
Ob! ta, taya, ta)ra Suma, Sumaya, Sumaré 


IN Dir 4, ay 
Gen ay, 
Ob! dyra, ay, a 


Suffixed pronouns: 


Sing. Pi. 
1 -un Sees 
2. ae 


1 ue -an 
2 -@ -it 
3 -in(t) ant 


Present-tense verbal endings: 


1 -in -an 
2 “it 
3 Ait -ant 


The verbal noun is usually formed with the suffix -in, on the past stems of verbs; 


Particular verbal forms: 


uskin-: uSkita; ugkun-: uskuta ‘hear’ 
b-, ba(y)-: biita ‘become, be’ 
da(y)-: data “give” 

gind-: dista ‘see’ 


82. Keti IX 


grew-: gre(h)ta ‘cry” 
kan-: kurta ‘do’ 
ra(w)-, ra(y)-, re-: Suta “go” 


c) Syntax 
The a- pfx to verbs has definite durative value, and is not a mere svarabhakti vowel; 
The &- pfx has often ‘momentary’ value; 
Past transitive verbs are usually construed actively as in Persian, although there are 
‘mixed’ constructions to be heard everywhere, with the logical subject in the -@ case 
(nouns); the 3rd pers. pron. uses dy with past transitives, 4 with past intransitives. 


§2. Kedi 


a) Phonology 

Old a is kept unchanged; 

The relationship words pit, mat, brat, zémdt all show -t, from the Ir casus rectus, 
Past participles in Ir *-xt- show a metathesis (with *x>k) to -tk- (e.g. tatka); 
Nasalisation of vowels is avoided, and postvocaltc # is stable: 

his stable; 

Initial gwa- is often kept, and often reduced to gi-, 

Glides: when two back vowels come together in close juncture, an -h- epenthesis is 
often heard. 

Morphology 

The Gen.Sg. nominal ending is -e; 

Certain verbs with an initial vowel (v. §1,b) prefix k- to both present and past 
Stems, in positive statements only; in negative statements y- is prefixed after na. 


b 


Personal pronouns: 


Sing. PL. 
1 Dir man ma 
Gen mani me 
Obl mand ma, mara 
il Dir Sumé 
Gen tai, tay sume 
Obl to Suma 
I Dir 4, aya yan 
Gen dyi/e ayant 


Obl aya ayan, ayand 
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Suffixed pronouns: 


Sing. PI. 
1 -un a 
2 -t --- 
3 ile is 


Copula verb: 


1 -un, -on -en, -in 
2 -it 
3 -int cant 


Present-tense verbal endings: 


1 cin -en, -in 
2 -€ ot 
3 it -ant 


The verbal noun is invariably formed with the sfx -@g, on the present verbal stem; 


Particular verbal forms: 
ar-: G(u)rta ‘bring’ 

ay-: dtka ‘come’ 

iSkun-, isken-: iSkuta ‘hear’ 
b-: buta ‘become, be’ 

da-, de-, di-: data 

gind-: dita “see” 

gir-: gipt ‘seize’; 3Sg. pres. gipt 
greh-: gretka ‘cry’ 

kan-: kuta ‘do’ 

raw-: Suta ‘go’ 


c) Syntax 
The a- pfx to verbs has no semantic value; past transitive verbs are invariably con- 
strued passively (‘ergatively'}, with the logical subject in the -@ case (nouns), the 
logical direct object in the Dir case, the verb agreeing in number with the logical 
object. 


§ 3. Coastal dialects 


a) Phonology 

Old a is everywhere fronted to 7, except in very recent loanwords; 

The relationship words pit, mat, brat, zamat all show -t, from the Ir casus rectus, 

Past participles in Ir *-xt- tc a metathesis (with *x>k) to -zk- (e.g. tatka); 
X71} ry < nr : rar PmnHNn 


$3. Coastal dialects Xi 


Vowels are occasionally nasalised when -n follows; 

Ais stable, and there is a tendency to prefix it unetymologically to words with an 
initial vowel; 

Initial gwa- is almost never reduced to ge-: 

Glides: when two back vowels come together in close juncture, the epenthesis is 
with -A-. 

Morphology 

The Gen.Sg. nominal ending is often -e, but it is just as often reduced to -a or -O; 
Certain verbs with an initial vowel (v. §1,b) prefix k- to both present and past 
stems, in positive statements only; in negative statements y- is prefixed after na 


b 


Personal pronouns: 


Sing. Pl. 
I Di man ma 
Gen mani mai 
Obl mand mia(ra) 
I Dir tau, to, ta Suma 
Gen tat Sumai 
Obl ta Suma 
Il Dir &, aya Ghan 
Gen di, dyi, dye Ghani 
Obl a, aya ahan(a) 


Suffixed pronouns: 


Sing. Pl. 
1 -un, -on en 
2 it “it 
30 84 “is 


Copula verb: 


1 -an +n, -en 
2 -e -it 
3 int vant 


Present-tense verbal endings: 


laa -in, -en 
2 - “it 
3. Ait -ant 


The verbal noun is invariably formed with the sfx -ag, on the present verbal stem; 


Particular verbal form: 


a aw)iata 


Dialect Notes 


atka ‘come? 

agkun-. aSkuta ‘hear’ 

b-: bita ‘become, be" 

da-, day-: data ‘give’ 

gind-: dita ‘see’ 

gir-: gipt ‘seize’; 3Sg. pres. girit 
greh-: gretka ‘cry’ 

kan-: kuta ‘do’ 

raw-, ray-: Suta ‘go’ 


c) Syntax 
The a- pfx to verbs has no semantic value; 
Past transitive verbs are invariably construed passively. 


$4. Sarawani 


a) Phonology 
Old 4 is fronted to & (but mostly written @ in the texts); 
There is a mild drawl which affects stressed 6 and é, but it is sporadic and not nearly 
so strong as in La (§ Sa). In the texts I have occasionally noted it as uo, ie respec- 
tively (more exactly {uo, ie]), as e.g. in No. 56. 
The relationship words pit, mat, brat, zamat all show -t, from the Ir casus rectus; 
Past participles in Ir *-2t- are mainly retained in -xt-, but there is a tendency to 
develop this to -ht- (cf. § 1,a). 
The nasalisation of vowels preceding a is sporadic, and mainly confined to mor- 
phological endings in -7, where the vowel is nasalised and the -n dropped; 
his stable; there is a tendency to prefix # unetymologically to vowel-initial words; 
Initial gwa- is preferred to gu-; 
Glides: when two back vowels come together in close juncture, the preferred epen- 
thesis is with -y-. 


b 


Morphology 
The Gen.Sg. nominal ending is -e, rarely reduced; Certain verbs with an initial 
vowel (v. §1,a) prefix y- to both present and past stems, in both positive and nega- 
tive statements; 


Personal pronouns: 


Sing. PI. 
I Dir man md 
Gen mani me 


Obl mand ma, mard 


84. Sarawani XII 


IL Dir to Suma 
Gen tai sume 
Obl to Suma 

MI Dir a, ay ayan 
Gen dy ayant 
Obl ay ayan 


Suffixed pronouns: 


Sing. Pi. 
1 “a 
2 ——s 
3 a 


1 -Gn, -@ -€,-4 
2 “it 
3. -int int, -ant, -e 


Present-tense verbal endings: 


Ll -da, -@ -in, 
2% “it 
3 Ht ~ant, - 


The verbai noun is formed mainly in -f on the past verbal stem; 


Particular verbal forms: 

yar-: ydurta “bring? 

yay-: yaxta ‘come’ 

iskun-: iSkuta ‘hear’ 

b-: biita ‘become, be” 

day-: data ‘give’ 

gind-: dista ‘see’ 

i ze’; 3Sg. pres. girt 


kan-: kurta ‘do’ 
ra(w)-, ra(y)-: Suta ‘go" 


c} Syntax 
The a- pfx to verbs is without semantic value; 
Past transitive verbs are as a rule construed passively, though ‘mixed’ constructions 
are becoming more common. 


XIV Dialect Notes 
§ 5. Lasari (called ‘Lotin’’ in BD) 


a) Phonology 
Old ais kept unchanged; 
Both 6 and é in stressed position are strongly drawled to do, ie (more exactly [u:o, 
i:e]) respectively, as in neighbouring Baskardi; 
The relationship words pit, mdr, brat, zamdt all show -1, from the Ir casus rectus; 
Past participles in Ir *-xt- show a metathesis (with *x>k) to -tk- (e.g. tatka); 
Vowels preceding n are often nasalised, and further -4 > -on, -6 quite regularly; the 
nasalising n is usually dropped; 
his stable, and unetymological #- is often heard; 
Initial gwa- is preferred to gu-; 
Glides: when two back vowels come together in clase juncture, the preferred epen- 
thesis is with -h-. 


b) Morphology 
The Gen.Sg. nomina! ending is -e; 
Certain verbs with an initial vowel (v. § 1,b) prefix y- to both present and past 
stems, in both positive and negative statements; 


Personal pronouns: 


Sing. Pl. 
L Dir mo ma 
Gen moni mai 
Obl mona mara 
Il Dir tau, ta, (t0) Suma 
Gen te sume 
Obl ia Suma 
Il Dir a@ aya, ay 
Gen di ayant 
Obl ahia ayana 


Suffixed pronouns: 


1 48 
2 -iet 
3 a -iS6, -e86 
Copula verb: 
1 -&i, -, -6 a 
-it 


$6, Eastern Hill Balochi XV 


Present-tense verbal endings: 


1 6 era 
Zz -e(f) 
3 = -ant 


The verbal noun is formed in -ag (on the present stem); 
Particular verbal forms: 

yar-: ydrta, yaurta ‘bring? 

yay-: yatke ‘come” 

haskun-: hdSkuta ‘hear’ 

b-, be-: bitta ‘become, be’ 

dah-: data ‘give’ 

gind-: dita ‘see’ 

gir-: gipta ‘seize’; 3Sg. pres. girt 
greh-: gretka ‘cry’ 

kan-: kuta ‘do” 

ra-, raw-: rapia ‘go" 


c) Syntax 
The a- pfx to verbs is without semantic value; 
Past transitive verbs are construed passively. Amongst other special characteristics 
of this dialect, as far as I know not present in any other Bal dialect, is double 
suffixing of suffixed pronouns in past transitive verbal constructions, e.g. 
ndn-u wa ‘I ate my bread, my bread is eaten’ (wa = wart) 
nan-et-6 wa ‘late thy bread” 
nan-i-et wa ‘thou atest his bread” 
ndn-eSon-6 wa ‘1 ate their bread” 
nan-et-et we ‘thou atest thy bread’, an extreme case; repetition of the pronoun is 
avoided, and more natural would be: wati ndn-et wa. 


§ 6. Eastern Hill Balochi 


a} Phonology 
This dialect has by far the most complex phonological structure of any Bal dialect, 
differing from all the others in this regard. It is only possible here to outline some of 
its characteristics; an accurate description of all its subtleties is not yet possible. 


i) Aspiration of stops. Pre-vocalic voiceless stops and affricates are audibly more 
aspirated than is the case in other Bal dialects, but the aspiration seems to be con- 
fined to particutar words in particular positions in a phrase. and speakers seem to be 
most inconsistent; there must be many levelling influences at work. The aspiration 
is not as strong as it is in 1A languages, however, and it is never phonemic with 
_ ~ voiceless stops and affricates. With the voiced aspirates bh, gh, dh, and.jh, (only in 
\ VV VW } Ol] ilojid / CUT 


XVI Dialect Notes 


loanwords from TA) the aspiration is usually kept in EHB (and lost in the other 
dialects), thus preserving an opposition lost elsewhere in Bal. Except in a narrow 
transcription designed to reproduce speech exactly, as in the EHB text selection 
No. 53, the aspiration of voiceless stops and affricates need not be notated at all ina 
broad transcription 


ii) Fricatives. Post-vocalic voiced and voiceless stops and affricates are in principle 
opened to the corresponding fricatives: 


k p t gb d & j areopenedto 
x f By P&E Z 


except in pre-consonantal position.* The many exceptions to this rule are due to 
levelling inside EHB and, just as often, to the influence of other dialects. Fricatives 
are very uncharacteristic of Bal in its historicat development (v. CL#, 354), and this 
very peculiar phenomenon in EHB must be due to extra-Bal influence. But no 
likely candidate has ever been proposed as the source of such influence. 

There is also a strong tendency in EHB to voice certain fricatives in post-vocalic 
position: the voiceless fricatives 


8 do £ x can be voiced to 
26 By 


except before a voiceless stop; 

Final postvocalic consonants are often dropped; 

Final double consonants are often simplified by dropping the fast consonant; 
rcan become r before any consonant. 

ili) Other phonology. 

Old & is everywhere fronted to 7, except in very recent loanwords (note that the 
ending -a<*-on); 

The relationship words pid, ma3, brad zamad show *1 of the Ir casus rectus; 

Past participles in Ir *-xt- usually show -xt-, though side by side with -tk- forms, 
depending on the speaker; 

Nasalisation of vowels before old 7 is very strongly developed; consequently 7 
drops, except when a vowel follows. When a consonant follows 7, nasalisation is 
sporadic; 

his usually stable; 

Initial gwa- is universal; the reduction to gu- is unknown; 

Glides: when two back vowels come together, -A- serves as epenthesis. 


3 The bilabial voiced fricative [B} is written w in these texts (Dames wrote v). Note that pre- 
vocalic, intervocalic, and postyocalic w is [w]; only occasionally is postvocalic -w realised as [B}. 
e.g. in hiwda [hifda] “17, before a consonant. As a voiceless aspirate before a vowel (ef. voice- 
less stops) it seems to occur only in whaw [w'a:w] ‘sleep’ < wa. On the other hand, y is not 
\Vastitatra iA a wrpl 


$6. Eastern Hill Balochi 


b} Morphology 


The Dir pl. of nouns is usually in -yal, (< -gal); 
The Gen.Sg. nominal ending is -e, often reduced to -2 or -O; 


Certain verbs with an initial vowel {v. § 1b) prefix - to present and past stems in 


positive statements; in negative statements after na, y- is prefixed; 


Personal pronouns: 


Sing. 

1 Dir mé, ma 
Gen mai, main 
Obl mana 


Dir ¢a, taw, to 
Gen tai 
ObL 14, taha 


I Dir 
Gen ahi 
Obl dhiya 
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Suffixed pronouns: 


Sing. 
1 6,8 
2 ie 

3 -e,-i 


Copula verb: 


1 -@ 
2 -e 
3 -€, -int 


Pi. 
ma, ma, (max) 
mdi, may, mae 
ma(r) 
Sua 
Sal, Swel, Swe 
sua 
aha 
Ghani 
ahiya, ahd 


The verbal noun is formed only in ay {<-ag), on the present stem; 


Particular verbal forms: 
dna ‘bring’ 


ixta, dtka ‘come’ 

askan-, askun-: adkuta ‘hear’ 
6-: bida ‘become, be” 

di-, de-: dada ‘give’ 

gind-: dia ‘see’ 

gir-: gipta ‘seize’, 38g. pres. girt 
greh-: greta ‘cry’ 

kan-: kinda “do” 


XVII 


XVII Dialect Notes 
¢) Syntax 


The a- pfx to verbs is a mere svarabhakti vowel, without semantic value; 
Past transitive verbs are always construed passively. 
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GLOSSARY 


Introductory Remarks 


All words which occur in the texts of this Anthology, except pronouns, are in principle 
included in this Glossary, together with necessary grammatical notes and special 
phrases, listed under their key word. For those words about which some uncertainty 
exists, a question mark is provided, together with text references. A large number of 
words which do not appear in the texts themselves have been added to this Glossary: 
these words come from oral communications, local word lists, and the like. Especial 
attention is paid to the vocabulary of the poet Gul Khan Nasir. 

A novel addition is the provision, for the first time, of detailed dialect information 
about the vocabularies of all six Balochi dialects. When a word is cited as belonging toa 
particular dialect or dialects, it is meant that the word in question is the one which 
would most naturally be used in the dialect or dialects named, and that it is rather less 
likely to be heard outside, in other dialects. Some of the words so described are actually 
quite unknown outside the dialects named; this is particularly true of some of the EHB 
vocabulary. Usage varies, of course, according to the social status, education, and 
knowledge of other languages, of the speaker. 

Ihave not avoided the repetition of words which are well known from other printed 
sources’ if they occur in these texts, thus making it unnecessary, when reading the texts, 
to have recourse to other word lists. It is unavoidable in a living !anguage that divergen- 
cies occur between the phonetic forms of some words in this Glossary and those of other 
printed sources. A few of these divergencies bespeak genuine alternate forms, and 
some are mere errors or misprints; but an exhaustive treatment of the vocabularies of 
Dames’ publications, for example, would require a dictionary, and that is precisely 
what this Glossary is not. I have not, however, refrained from comment on, and refer- 
ence to, my MY of 1963, which often stands in need of correction. 


1 The main sources for the Balochi vocabulary are (v. Bibliography in Vol. 1; for abbreviations v. 

infra): 

Dames, Text.; Barker and Mengal, Vol. 

‘Two English-Balochi dictionaries: 

TJ L Mayer, English-Biluchi Dictionary, Calcutta 1910 
(Reprint Lahore, 1975) 

G W Gilbertson, English-Balochi Colloguial Dictionary, 
Hertford, 1925 

and one Balochi-Urdu: 

Mitha Khan Marri and Surat Khan, Balocki-Urdu Dictionary, 
Quetta 1970 


; MV; Erotica Sp, Notes; Collett; 


XX Glossary 


With regard to etymologies’, it was also decided that this Glossary could not be an 
Etymologicai Vocabulary of Balochi, since such an effort would have extended the 
finite time-limits set for the appearance of this Anthology in print practically to infinity. 
It thus does not seem necessary to cite Geiger or Morgenstierne yet again for the many 
well-known words, both native and borrowed, for which the etymologies proposed long 
ago have found general acceptance; the interested user must check them himself. A 
largish number of very obvious loanwords from Persian have also been allowed to slip 
through my net unremarked. I have however provided some etymological suggestions 
with regard to loanwords from Indo-Aryan and Brahui, hitherto not so well served in 
this regard. Informants were sometimes helpful in this respect, but since their informa- 
tion was of uneven quality and usefulness, I have utilised it sparingly, indicating by 
special signs my opinion of its reliability. 

The case of Brahui is especially difficult; in view of the recent parity of both Balochi 
and Brabui in bilingual areas and tribes, words travel back and forth very easily, and it 
is impossible to say in which direction a loan has proceeded in the absence of an ety- 
motogy.? 


2 The basic work on Balochi etymology is still 
‘W Geiger 1892 ‘Etymologie des Balad’, Abs. Kgl. Bay. Akad. Wiss. 19, 107-153 
id. ‘Lautiehre des Bali, mit einem Anhange ober Lehnworter im Baltdi’, ibid. , 399-463. 
This work has been corrected and supplemented in 
G Morgenstierne 1932 ‘Notes on Balochi Etymology’, NTS 5, 37-53 
id. 1948 “Balochi Miscellanea’, AO 20, 253-92; and in 
I Gershevitch 1962 ‘Outdoor Terms in Iranian’, A Locust's Leg, Studies in Honour of S H 
Taqizadeh, London; 
id. 1964 ‘Iranian Chronological Adverbs’, Mélanges Morgenstierne, Wiesbaden, 78-88 
id. 1970 ‘The Crushing of the Third Singular Present’, W B Henning Memorial Volume, 
London, 161-74 
id. 1971 ‘Iranian Words Containing -4n-", fran and Islam, Volume in Memory of V. 
Minorsky, (Ed. C E Bosworth), Edinburgh, 267-91 
id. 1973 ‘Genealogical Descent in Iranian’, Buil. of the franian Culture Foundation, 1.2, 
71-86; 
J Elfenbein 1963, 1985 
3 For the Brahui vocabulary, v. Denis Bray, The Brahui Language, Part HI: Etymological Vo- 
cabulary, Delhi 1934 (Reprint Quetta 1978) 
_ J Elfenbein, 117, 1983 _ ai i = 
Vie, NALOC LOT < 


GLOSSARY 
TO 


Balochi Literature 
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Alphabetical order {by consonants; vowels are taken into account only when 


consonants are identical): 


ae i 
s &§t @ tw 


oubédidfg 
. i 


yhjkimnnopre 


(the aspirates bh dh dh gh jh kh ph th th follow their respective 


unaspirated sounds). 


For words with an initial vowel, see h- and vice versa. 


A 


ab ‘honour’ — NP; 
+ er kan- ‘to insult’ 
abo, abbo 1) ‘alas’; in oaths, ‘by ...; 
woe! 
2) ‘upon’; v. abur, awur 
abba ‘father!’ respectful form of 
address to any male, ‘Sir’; cf. 
Br aba — probably children’s 
word, not LW < Si 466, etc. 
abad ‘pleasant place, cultivated 
place, wealthy place’; also abat, 
apat; 
apati ‘wealthy place’ — abad 
< NP; 4pat is probably 
genuine 
abed ‘except, except for’ {mainly 
Co); v. bed; 
Ga ... abeda ‘besides, as well 
as’ 69,67 
abdal ‘a fool’ — NP 
abdan ‘watered’ — NP 
abdar “keen, tempered’ (of swords) 
— NP 
abode ‘woe!’ 15,5; also abore; — ‘Si’ 
abna&x ‘honourable, worthy’ (EHB); 
other diall. abnak 
abir ‘a perfume’ DS 6,46 — Ar 
abur ‘upon, above’ {mainly Co}; 
also abo 
abrii ‘honour, dignity’ (face) — 
abrastag ‘progressive; progress’ 
abristag ‘fury, determination’ 31,5; 
35,15 
abresum ‘silk’; 4bresumi(g) ‘silken, 
silky’;;also resmig»32,8 — NP 


abore ‘woe!’ 14,15; v. abode 
abat ‘wealth’ DS 2,114; v. abad 
abxur ‘watering place’ — NP 
aé ‘from’ (Ke, Co, Sa, La); v. a, 
Sa, a8, aZ, Za 
aé ‘fire’ (parts of Ra only); v. 4s — 
< *at-fS 
atida ‘hence’; < a¢-e/ida 
atoda ‘thence’; < ac-oda 
atid-o-gud ‘from henceforth’; v. 
guda 
atango ‘thence, from thither’; 
< aé-4n-gwar; v. gwar 
aéingo ‘hence, from hither’; 
< aé-in-gwar; v. gwar 
aéar 1) ‘sail’; also arcar; 
2) ‘spice’ — NP 
aGi8 ‘burning embers’ (Ra, Sa); Sa 
also ‘fire’ (v. Sp., Notes, 65) 
aid ‘Id festival’; also id — Ar/NP 
ada ‘dues, payments’ 17,5; 17,6 
ada(n) v. oda 
adab ‘literature; courtesy, manners’; 
adabi ‘literary’ — Ar/NP 
adil ‘righteous’; 
adili ‘nobility’ — Ar/NP 
adam ‘human being, man’; as sfx 
-adam ‘-kind’ 17,15; 
adamizat ‘humankind’ — Ar/NP 
adenk ‘mirror’ (Ra, Sa, Ke, La, Co); 
adenag (Ra); 
hadenk (Co); 
adenay (EHB) 
adré ‘honesty, fairness’ — NP 
adirag ‘cemetary’; 
adir ‘graveyard’ DS 3,69 
adaroki ‘suddenly’ 1,53 y 


adat — albatt(ab 3 


adat ‘habit, behaviour’ — Ar/NP 
4d I ‘wait, delay’; cf. MV. i, ad 
and ar- 
+ kan- ‘to wait’; cf. Psht ar; 
LW < TA; 
2) ‘prepared, repaired’ — Lhd: 
3) ‘dust’; cf. adhor 
add-, addita ‘to build, instal’; 
add ‘construction’ 70,21; cf. ad 
2) 
adh ‘squeeze, hug’ 67,86 
adhor ‘dust storm’ 16,1 
adal ‘remnant’ DS 2,66; — ‘Lhd’ 
aflak ‘heavens, sky’ — Ar/NP 
afroz ‘dazzling’ 45,43 — NP 
afsoz ‘a pity, shame; sorry’; also 
apsos — NP 
afSik ‘soup’ v. 4pisk 
afyan ‘opium’ — Ar/NP 


afzani ‘increase, growth’ — NP 
_aga ‘if’ (Ra); v. also agan, agat. 
agar 


aga ‘before, in front of — Ur 

agadi ‘again’; EHB ayaéi. aydi 

aggari ‘a patch’ 

agin ‘if (Co, Ke); v. aga; 
agan ki ‘although’ 

agar ‘if’ — NP; v. aga 

agrenti Co ‘three days hence’; cf. 
paramposi 

agat ‘if (Co); v. aga 

agot ‘ship’ (Co) 4,58 

ay, aya ‘still, yet’ (EHB); cf. aga 

ayasé/i ‘then again’ (EHB); cf. 
agadi 

ah, ahi ‘sigh of disappointment’; 
+ kaSS~- ‘to heave a sigh’ 

ahi ‘deer, gazelle’ — NP 

ahd ‘agreement, treaty; promise’ — 
Ar/NP 

ahoda ‘there’ 70,7 — < 4-oda 

ahak ‘lime’; also 4k — NP 

ahul ‘little deer’ DS S,64 

ahin ‘iron’; cf. Kab. NP ahin 

&hinjag ‘girdle, trouser-cord’; also 


ahanjag. yanja. anjag — NP 

ahdpar ‘like a deer’ 51,7 

ahir ‘last’; also axir — NP; 
ahira ‘at last’ 

ahri ‘mirror’ (EHB) 

ahirr ‘frightful, bitter’ 16,1; 16,25; 
47,4 

ahar ‘summer’: from roughly mid- 
June to mid-July, one of the 
nine 40-day periods of the 
year — Lhd hahr. harh 

absard ‘sigh of woe’; also ahsart, 
ahsard — NP 

ahwal ‘news, events; conditions’ 
— Ar/NP; ahwalgir ‘newsman, 
journalist’ 

ahizag ‘tethered horse, unexercised 
horse’; ahizagi DS 5,140 ‘id. 

ajo/a ‘free’ — Si; cf. NP azad 

ajab ‘wonder(ful)’; EHB as adv. 
‘very’ — Ar/NP 

ajg ‘soft’ 1.2 

ajalat ‘a Favour, good turn’ — 
Ar/NP 

ajam ‘a sudden start, jerk’; 
+ gir ‘to start up from sleep’ 

ajin-, ajinta ‘to design, mark; to 
put a caste mark upon’ 

ajr-o-azab ‘reward and punishment’ 
DS 3,298 — Ar/NP 

ajiz(a) “helpless, humble’ — Ar/NP; 
pa ajizi ‘in humility’ 

akbar ‘great’ — Ar/NP 

akobat ‘future (life)’; also axobat, 
akibat. akibat, axibat — Ar/NP; 
pa axobati ‘forever’ 

akdah ‘mystery’ 44,121; ‘believer’ 
44,121 — Ar/NP 

akl ‘sense, intelligence’; also agi. 
alg. aly — Ar/NP 

akr-, akrita ‘to climb’ 67,49 

aks-, aksita ‘to sleep’ (EHB) 

aksara ‘generally; certainly’ (EHB) 

albatt(a) ‘certainly; on the other 
hand” = NP 


4 atyaé - andam 


alyat ‘fling, throw’; cf. MY, 12: 
error 

alahoS ‘anxiety, worry; 
unconsiousness’; 
+ ba- ‘to be anxious’ 

alako ‘a grass’ 17,20 

alkahan ‘direction’ 26,63 

alkap ‘good, clear; entire’; 
alkapi ‘complete, entirely’; 
pa alkapia ‘entirely, universally 
77,56; 70,18 

alkapan ‘honour, purity’ DS 4,213 

alla ke pkoS& ‘God knows’: EHB 
12,128; 
< allah ki e pkusa9 ‘may Allah 

kill it’ 

allam ‘needed, necessary’ (Ke): 

allama, allima ‘necessarily, 
essentially’ 26,28; 70.18 

alam ‘people, the world’ — Ar/NP 

alam ‘battle flag, banner’ — Ar/NP 

alam ‘cry of pain, woe’ 31,38 — 
Ar/NP 

almudam ‘forever’ 44,101 — Ar/NP 

almah ‘attack’ 74,17 — Ar/NP 

almas ‘diamond’ — Ar/NP; 
almask 48,25 

alar ‘ebb tide’ 

als ‘tear (drop}' — NP ars. als; v. 
ars 

alaS$- v, helass- 

alet-, aletita ‘to roll over’ (intr.} 

am(m) ‘common man, ordinary 
people’ — Ar/NP; ‘everybody’ 
69,108 

amb ‘mango’; fig. ‘breasts’; also 
fhamb — Si ambu 

amber ‘ambergris; perfume’ — 
Ar/NP 

ambér ‘stock, store; godown’ — NP; 
also ambaf 

ambrah ‘companion’ (EHB) — NP 

ambaz ‘embrace’; also hambaz — 

NP; 

ambazi ‘id. 


ambaz-, ambaSta ‘to embrace’ 
amaé ‘struck down, slain‘ 
amada ‘there, then’; (mainly AfRa); 
amidan ‘here’ (AfRa); v. ida 
amodan. amadan ‘there’ (AfRa); 
am- < ham- 
S-amadé ‘from that time’ 
amal ‘done, completed, implemen- 
ted’ 70,28; 37.2 — Ar/NP; 
+ kan- “to complete’, etc. 
amulla ‘precious, beloved’ DS 1,130; 
2,38 — NP; 
amullaig ‘sweetheart’ (EHB) 
67,46 
amma ‘but’ — Ar/NP 
amin ‘amen’ 50,13 — Ar/NP 
&man ‘trust, safety, peace’ ~ Ar/NP 
amanat ‘ward’ — Ar/NP 
ampan ‘leather sack’; cf. MV, 14f,; 
v. anpan 
amr 1) ‘order, command’; 
2) ‘testament, affair’ — Ar/NP; 
+ bi- ‘to command’; 
+ day- ‘to give an order 
amrud-, amrusta ‘to arch, stretch 
the body’ 
amrez ‘brimful, overflowing’ 64,29 
amar ‘a toothpowder, a polish for 
the teeth’ 
amsaro ‘contemporary’ (EHB) 
amsoz ‘alas!’ (EHB); also amsoé; cf. 
afsoz 
a@muxta ‘accustomed, used to’ — NP 
anéa, anéo ‘although’ (mainly Ra); 


v. hanéo 

anitag ‘front, forehead; ‘fate’; EHB 
anigay 

angen ‘such’ (AfRa); cf. hancos, 
hanéo 


andiga ‘another, someone else’ 42,2; 
(mainly Co); cf. indiga(r) 

andoh ‘doubt, grief; sorrow’ — NP 

andam ‘body, figure, symmetry, 
order; good breeding, custom, 
respect’ —)NP 


andem - apts § 


andem ‘covered, concealed’; EHB 
awdem; 
+ kan- ‘to conceal’; 
+ bd- ‘to be concealed’ 
andes ‘thought; anxiety’; EHB 
andegay 
andes-, andeSita ‘to think, worry’ 
— NP 
andag ‘half-load, in two parts 
slung across the back of an 
animal’ — Lhd 
anf ‘nose’ 45,54 — Ar/NP 
anga ‘still, yet’; ‘up to’; cf. angat 
anagah ‘sudden(ly), unexpected(ly)’; 
anagaha ‘suddenly’ 7,16 — NP 
angul ‘finger’ 
angur ‘thither, over there’; 
< an-gwar-; 
ango ‘there yonder’; 
angari MV, 14, ‘thenceforward’; 
< an-gwar-i 
angar ‘area, region’; 
éa ... angar(a) ‘from that area’ 
angreti ‘five days hence’ (Ke); Sa 
agrinti 
angat ‘still’; A/V, 14, angat: Ke, Co 
anga, angat ‘still, yet 
angatea ‘still’ 7,28; 
anagat(tla ‘suddenly’ 
anjir ‘fig tree’; EHB hinjir — NP 
ankis-, ankista, ankisita ‘to lie 
down, go to sleep’ 
anmiran ‘eternal’ 15,2 
anamat ‘a pledge’ — Ar/NP; 
+ kan- ‘to lend’; 
+ er kan- ‘to leave in safe- 
keeping’ 
anpan ‘leather sack’ (EHB); also 
apan, apan, v. ampan; 
< ham-pana; cf. NP th)anban 
anar ‘pomegranate’; also Aanar (Co) 
~— NP 
anark ‘cheekbone, upper cheek’ 1,72; 
also anarakk (Ra) 
ansag ‘large spoon, ladle’ (mainly 


Ra); v. hansag 
anasir ‘elements’ — Ar/NP 
anoS ‘senseless, unconscious’ 
(EHB); 12,181 ‘drunk’ 
anigay (EHB); v. aniéag 
anwar ‘splendour’; also anwar ‘very 
brilliant, resplendent’ — Ar/NP 
anzar ‘cry, shriek’ — Ar/NP 
+ kan- ‘to shriek’ 59,43; 
+ band- ‘extend, stretch’ 7,22 
antak(i) ‘heedless, reckless’; 
RAM, 124 
ap ‘water’; EHB af, 
ape Sef ‘slope, watershed’; 
ape sar ‘source; upstream’; also 
apsar; 
ape madag ‘prawn’ (water 
iocust}; 
ape jihaz ‘ship’; 
ape misin ‘tube well’; 
api ‘watery, of water’ 
apbandi ‘small bunds, embankments’ 
apdirr ‘ravine, deep canyon’ DS 2,29 
apdast ‘ablutions’ Curine’) 
apjali ‘water container’ 
apalo ‘liquid’ 
Apula ‘blister, blisters’ (mainly 
EHB) 
apan EHB; v. anpan 


apenzar ‘flowing water’ DS 3,100 
Apar-, Sparita ‘to swell up‘ — Si 
aparok ‘water carrier’; EHB afarox 
apurs ‘juniper’ — Av haparasi-; 
cf. NP burs ‘juniper berries’ 
&puss, pss ‘pregnant’ (mainly of 
animals} 
apsos ‘pity, a pity’; cf. afsoz — NP 
api8k()) ‘soup’; EHB afgik. awsik; 
awisk, awask 
apat v. abad 
Apti ‘mutually, amongst us, them’ 
(EHB); 
aptiya ‘amongst us, them’; 
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yakk aptiya ‘between us, them‘; 
vy. piti 

4p-o-tam ‘a square meal’ (water 
and taste’) 

apwari ‘irrigation’ 70,7 

Apward ‘sustenance™ 

ar-, a(w)urta, arta ‘bring’: 
< *a-bar-; for stem forms, v. 
Dialect Notes 

arli ‘innocent, little’ 66,18 

aréin ‘wild almond’; cf. Br arcin 

aréar v. acar 

ard ‘hot’ 39,1 

ardal ‘military servant, batman’ — 
Eng ‘orderly’ 

ardas, arda ‘petition’ (mainly EHB); 
< NP arz-dast 

arif ‘venerable, honoured’; also 
harif, epithet of pit: (hiarifen 
pit ‘venerable father’ 

arag ‘dates boiled in water and 
then dried’; also arak 

arak ‘part of belly above navel’; 
araki ‘id.’ 45,63 — Ar/NP 

arakéin ‘kerchief’ 45,62; (sweat 
collector’) — Ar/NP 

aram ‘rest, relaxation, ease’ — NP; 
+ kan- ‘to rest’ 

arman ‘pity; desire, yearning’ — NP; 
as exclamation ‘woe! alas!” 

armur unclear: 42,37 

ars ‘a tear (drop)’ v. als — NP; 
EHB ans 

aros ‘marriage, wedding’; MV, 15, arusi: 
error; also hadros; 
4rosi adj.; 
+ gind- ‘to get married’ 

ar’ ‘heavens, sky’ (EHB); 
arsi ‘heavenly’ — Ar/NP 

art ‘flour; art (Ra); < *arta- 
‘ground’; Av aSa-, Psht ora, 
NP ard; cf. Br arti ‘flour used 
for a wedding feast’ 

art ‘art’ 69,46 — Eng 

arwah ‘life, soul) DS-7,75,— Ar/NP 


4p-o-tam - asl 


arz-, arzita ‘to be worth’ 
arz ‘request, petition’ ~ Ar/NP; 


arz-o-iltimas ‘entreaty' — 
Ar/NP 
ariz ‘cheek’ — Ar/NP 
@rzii ‘wish’ — NP 
arzan ‘cheap’; 
arzan EHB — NP; 
pa arzaniya ‘cheaply’ 
arzun ‘millet’ 70,9; cf. MY, 15; cf. 
NP arzan 
ar-, arita ‘to get entangle 
ad-; DS 3,208 'to fight’; 
dispute’; 
ar-o-kor ‘blockages, 
hinderances’ (EHB) 12,154; 
ar-o-janjal ‘difficulty, trouble’ 
70,17 
arah "burning wood’ 42,9 
arahen-, arahenta (EHB) ‘to poke 
in, stick in’ 
arand ‘bone of contention’ 2,4 
arti (mainly EHB) ‘sending food 
and other gifts to bride before 
wedding’; also ‘payment for 
talismans to ward off jinns’; 
Vv. art 
arayen-, drayenta ‘to set one's hand 
to, to get mixed up in’ 12,66; 
dast arayen- ‘to try’ 12,140 
as ‘fire’ {all dialects); v. also aé 
As-, asta, asita ‘to rise (of sun)’; 
pres. kas-; Sa, La yas-; 
roS-dsan ‘sunrise, east’ (EHB) 
asi ‘wild, stubborn’ 35,6; cf. Br asf 
‘id’ — Ar/NP 
asbab ‘articles, tools; reasons’ — 
Ar/NP 
Asidag ‘peaceful, at ease’ — NP 
ashand ‘fireplace, hearth’; y. hand 
ask ‘antelope, gazelle’ 
askar ‘wantonly, deliberately’ 
asl ‘origin; principle’ — Ar/NP; 
asii ‘really, originally; at 


asam - aw(wial es 


bottom, original’ 

4sam, Gsum ‘jasmine’ — NP; 

dsumi pulla girl's name 
(Jasmine Flower’) 

asman ‘sky’; also 4zman; EHB 
4iman — NP; 
4smani ‘light blue’ 

asan ‘easy’ — NP 

&sin ‘iron’ 

Asanpari ‘a protection from Peris' 

asp ‘horse’ 

Asap ‘trial by ordeal’ (‘fire-water’) 

Asapok ‘an omen’ (‘fire-water-item’} 

aspust ‘lucerne’ — NP 

asar ‘effect, result’ — Ar/NP 

asir ‘slave; captive’ — Ar/NP 

asr ‘evening prayers’ — Ar/NP 

asrat, 4sarat ‘relief, comfort’; also 
asra, asro 

asis ‘a blessing’ — Si 

astink ‘sleeve, cuff’ especially 
‘embroidered cuff; EHB astintk) 

a8a ‘evening prayer’ — Ar/NP 

A&obi ‘terrorised; toppled’ 15,3 — 
NP 

a&k ‘side, distance’; v. kaS(S}, 
eska (Ra) ‘over here’; 
aska (Ra) ‘over there’; 
< e-kaSa, a-kasa 

aSkan- v. uSkin- 

a8kand ‘abortion’ 

aSkar ‘evident, apparent’ — NP 

ASna ‘acquainted with; in love with’ 
— NP 

aSupta(g), aSipta(g), aSapta(g) — NP; 
‘revolutionary, terrorist’; 
‘disturbed’ 33,13 

a88 ‘millstone’; cf. MV, 15; v. Rass 

, aSeSta ‘to rot’ 

ati ‘energy’ 

atab ‘punishment’ — Ar/NP 

atif ‘messenger’ 44,100 (uncertain) 

atuk(k) ‘soup, stew’; cf. MTV, 16, 
atuk 

atlas ‘satin’ — Ar/NP/Ur 


atim ‘orphan’ — Ar/NP 

@tena ‘slap, push’ 17,14 

atar, atr; attar ‘attar perfume’ 
60,34; Br attar; 
atr-o-zabad ‘perfumes’ — 

Ar/NP 
atarag ‘early dawn’ 
atiSziir ‘fire tongs’; < atis-zir 
atkal ‘plan, reason’ (EHB) — Lhd 
awo ‘grain, just prior to ripening’; 

as adj. ‘just ripening’; cf. Av. 
av6é; v. Bailey, J. South Asian 

Studies 1, 1985S, 60 

awdem ‘out of sight’; cf. Br awdem 

awgan, ogan ‘Afghan’ (i.e. ‘Pashtun’) 

awlad, alwad ‘child, offspring’ 2,21 
— Ar/NP 

awlank ‘cover for embroidery work’ 

awaléam ‘a sweet dish, served to 
visitors on the first night after 

a death’; < aw(wial-sém 

awan-, Awanta ‘to yawn’ 

Swar 1) ‘together, mixed together’; 
2) ‘injustice, etc.’ — NP; also 
hawér; cf. Br awar; 

+ band- ‘gather together’; 

awar ‘smoothed’ DS 3,105; 
‘levelled, healed’ DS 4,155; 

hawar ‘joined’ DS 7,54 

awar ‘booty, loot’ 

awur ‘upon, above’ (EHB) 64,29; v. 
abur 

awarza ‘tasty: agreeable’; v. 

St. ir, 6 

awsaf ‘praises’ 56,6 — Ar/NP 

awsar-, awsarita ‘to build a wall’ 

awisk ‘clematis orientalis, cf. Br 
awesk 

awtak, awtag ‘a straight line’ (in 
embroidery); 

+ kan- ‘to make a straight line 
in embroidery with a thread 
not attached to the cloth’ 

aw(w)al ‘first’ — Ar/NP; 

aw(wiala ‘at first; ago’; 


awtwiali formerly’ 
awaz ‘voice’ — NP; 

awazi ‘song’ 
awzar 1) ‘a tool’ (EHB); 

2) ‘horseman’ (EHB); < sawar 
By ‘hol’; 

+ kan- ‘to drive sheep’; cf. MY, 
ay kan- ‘to urge on a horse’ 
17,4; 138,12) 

ay-, atka ‘to come’; for forms, v. 

Dialect Notes; 

caus. dyen- 45,45 ‘cause to 
come, bring’ 

ayb ‘scar, mark; blemish’ — Ar/NP; 
+ kan- ‘to accuse’ 

ayg ‘egg’ (Ral; v. hayk 

ayal, aiyal ‘family’ — Ar/NP 

aylaka ‘district, area’; v. hufkaw — 
Ar/NP/Ur 

ayan ‘clear, evident’ 48,3; DS 3,425; 
6,11 — Ar 

ayni ‘really’; MV, 20, ajni error; 
ayne (AfRa) ‘exactly’ —Ar/NP 

aynjakaS& ‘a pencil-shaped piece of 
wood, used to thread the band 
into shalwar'; v. yanja 

aisi MV, 20; v. haysi 

ay& ‘luxury’ 69107 — Ar/NP; 
ay ‘enjoyment’ (?) DS 6.141 

aytyar ‘retaining rope’, usually one 
which keeps a fishing net from 
floating away (Co) 

aywakk v. ewakk; also heywakk 

azab ‘trouble, care’ 14,31; (EHB) — 

Ar/NP 

azbab ‘tools, material’ — Ar 

aza(g) ‘soft’ DS 3,60 

azal ‘day of creation’ ~ Ar/NP 

azm ‘determination’ — Ar/NP 

azman y. asman 

azmaen-, 4zmaenta ‘to examine’ 
(EHB) — NP 

azmanak ‘short story’ 

azmili&t ‘inquiry’ — NP 

azmay-; azmayta ‘to, try, experience’; 


azar ‘troubled, wretched’ 20,3; 
— NP; 
azurdag ‘grieved’; 
+ kan- ‘to bother, annoy’; 
+ day- ‘to insult’ 
azra‘ll ‘the angel of death’; also 
izrail — Ar/NP 
azat ‘free’; v. azad 
aziz ‘dear, precious’ — Ar/NP 
aZ, Za v. ac 
aiman v. asman 
cf. azmaen- 


ebur — ewaz 


E 


ebur ‘lamb; sheep less than six 
months old’; cf. Br aybur 

eda, ida ‘here’; Ra also edina, idina 

ejinsi ‘agency, administrative 
district’ 70,4 — Eng 

ekim v. hekim 

eman ‘peaceful’; also hemin. emin — 
Ar/NP; 
emani, emini ‘peace’ 

er ‘down, low, under’; also her in 
some Ra diall.; 
eren ‘beneath’; 
erbun {EHB) ‘deep-rooted’; 
erdastag ‘wretched’; 
ermurtag ‘weakened, faint’ 9,11; 
+ gej- 'to keep down, get out, 

dismount’; 


+ 


day- ‘to lower’; 

bar- ‘to swallow’; 

kan- ’to arrange, lay down, 

leave behind’; 

ay- ‘to come down’; 

Jan- ‘to abase’; 

raw- ‘to go down’; 

kap- ‘to descend’; 

nind- ‘to sit down’; 
dil er nind- 9,4 ‘be depressed’ 

ergidd ‘drowsy’ 35,7 

ergwat 1) ‘lee, downwind’; 
2) ‘east wind’ mainly in Sistan; 
3) ‘south wind’ (in Kalat} 

ermat, ermad ‘quelled, subsided’ 

erman(ag) ‘downcast, depressed, 
ashamed’ 

es, is ‘ashes’; v. hes; cf. Br hes. 
his 

eSuk ‘this little thing’; cf. es 

eSark ‘a plant, apecynacea; the 
crushed stem is used as a 
medicine for sore eyes; a man’s 
name’ 

eSya ‘Asia’ — Eng; 
esyar ‘Asian’ 


+ 


+ 


ee eee 


ewakk, hewakk ‘alone’; v. St. Ir, 7; 
also hiwakk; v. aywakk; 
thiewakki ‘only’; 

(hiewakka ‘alone’; ‘only’ (adv.) 
ewenag ‘sort, kind’; 

cf. Phi aywénag, éwéenag 
ewaz ‘vengeance’ 60,9 
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10 ibadat - ispar 


ibadat ‘worship’ — Ar/NP; 
ibadat gah ‘place of worship’; 
ibadat kanok ‘worshipper’ 

id ‘Eid’, Islamic festivals; v. aid 

idan AfRa v. amidan 

idara ‘office, building’ 70,26 — NP 

idrik v. hirdik 

ihsas ‘feelings, sentiments’ — 
Ac/NP 

ihtabar ‘reliable’ 26,15 — Ar/NP 

thtiyar, ixtiyar ‘choice, choosing, 
authority, influence’ RAM, 116 
— Ar/NP 

ihaw ‘crying, weeping’ 

ikbal ‘good fortune, luck’ DS 1,182 
— Ar/NP 

ikkar ganje ‘so very many’ (EHB) 
12,14 

ikrar ‘confession; promise, vow, 
pledge’ DS 1,177 — Ar 

ilgar ‘attack, run-up; rush’ 

ila} ‘remedy, cure’; 
ifaja (adv.) “in the last resort, 

with difficulty” 

ilakah v. aylaka 

ill-, igta ‘to leave, let’; 
iHag day- ‘to let go, release’: 
imy. 2Sg. bill ‘leave! 

illat ‘vice, flaw; harm’ — Ar/NP; 
iHati ‘flawed, harmful’ 35,10 

iltimas supplication’) ‘please, 
kindly .... — Ar/NP; 
iltimas-int ki’... 

ilawah ‘besides, also’ — Ar/NP 

imbara(n) Co ‘this year’ 
imbarani Ra, Ke ‘id. 

iman ‘honour, belief; MY, 17, 
‘blessing’ 

inéo ‘a little, a bit’; also inéos, 
inéus; 
inéki, inéruki, inéukka ‘a bit’ 

indigar (Co) ‘the others, the rest’ 

4101; 9,2; 


is asked to ..." 


indiga ‘another’; v. andiga 

ingo ‘hither’; also ingur; cf. ango. 
angur; 
ingo-ango ‘hither and thither’; 
+ kan- ‘to procrastinate’ 

ing&r ‘abstinence’; MV, 17, ingar; v. 
inkaér — cf. Ar/NP inkar 

inJa MV, 17: injaj ta ‘inside this 
place’ (182,12) 

injam ‘possibility’ — NP 

inka, inkas ‘so much, as much as’; 
also inkadag: inkarag 1,85 — NP 
ingadr 

inkar ‘refusal’; y. ingar 

inkarlag) v. inka 

inkas ‘dye’ 45,48 — Ar/NP 

inam ‘reward’ — Ar/NP 

inna ‘no!’; also innan 1,97 — Ar 

insan ‘man, mankind’ — Ar/NP 

insap ‘justice’; insaf (EHB) — 
Ar/NP; 
insappasand ‘justice-loving’ 

insar-, insarita ‘to be drowsy, 
sleepy’ 

intizar ‘wait, delay’ — Ar 
+ kan- ‘to wait’ 

ipti v. piti 

irad ‘objection’ — Ar/NP 

irad, iradat, irada ‘will, purpose, 
determination’ 

irri MV, 17: ghost-word: er-i dat 
(174,17) ‘he threw down’; also 
19,8 ir dati bi demaj ‘he threw 
down before him’; = er dat-i bi 
demay 

islam ‘Islam’ — Ar/NP 

ispedag ‘egg’ 74.25 

ispedar ‘poplar tree’; Br ispedar 
— probably LW < NP safedar 

ispulk ‘spleen’ (mainly EHB); v. 
St. ir, 9 

ispand ‘bund, partition bank 
between two cultivated beds’; 
y. St. fr. 10 

ispar “shield) ="NP 


ispet - oStalaen- aT 


ispet v. spet 

istabal ‘stable’ 64,85 — NP (< Grk) 

iste] ‘theatre stage’ 68,21 — Eng 

istal, istil ‘mule’; also fastal — NP 
astar 

istal, istar ‘star’; v. St. ir. 11; 
istale sist 14 ‘shooting star’ 
(split of star’) 

istimal ‘use’ — Ar/NP: 
+ Kan- ‘to use’ 

istumari ‘colonialist’ DS 3,341 

istan ‘black raincloud’; istin (Co) 
39,6; DS 7,344 

istar vy. istal 

istir ‘fat; coarse, thick’; St. ir; 12 

istarag ‘razor blade’; also istrag — 
NP; 
istara-jall "razor-box’ 

istezag ‘loose’; 66,77 ‘careless. 
easy’; DS 2,53 

i3k ‘love’ — Ar/NP 

i8kil ‘hobble for front legs of an 
animal’ 

iSkan- v. uSkin- 

i’kand ‘penalty’ 

igkar ‘coals, live embers‘; also 
hiskar, Br isxar @) 

i84r ‘spur, kick’ DS 5,154 

igtap ‘hurry, haste’; Br istaf. 
< EHB; istapi ‘haste’; 
pa istapia ‘in haste’ — NP sitab 

ixlas ‘affection’; also iklas — 
Ar/NP 

izbotk ‘aniseed’; 
izboxt (EHB); < *iz-bauda-ka- 

izhar ‘revelation, expression’ 
DS 4,127; 2,77 — Ar/NP 

izla ‘district’ 70,2 — Ar/Ur 

izn-o-raz ‘consent’ DS S,179 

izrank ‘walking-stick’ 

izzat ‘honour’ — Ar/NP 

iZwark ‘a bush with medicinal 
properties’; also iZrak, iZg; cf. 
Br heswarg 


oO 


obadag ‘children, generation’ (Ke) 

otir ‘cleared sky, when clouds 
blow away’; 
+ bi- ‘the sky clears’ 

oda ‘there’; opp. to eda ‘here’; in 
Ra also opp. to dda ‘there by 
you’: oda ‘over yonder’; also 
“the place just mentioned’; Ra 
also odina 

ojal-, ojalita ‘to clean’ 

ojri ‘stomach of a ruminant’; 
also hojri; cf. hojarink — Lhd 
Ojhri 

oli ‘oar’ 

olad ‘descendents, children’ — 
Ar/NP 

olak ‘pack animal’; Br o/ay < EHB 
— NP olay 

oman ‘desire, yearning memory’ 
DS 7,359; MV, 19, éman is a 
misprint for oman; cf. Sp., 63 
human (= /haman/), Sa; cf. Br 
héman ‘old haunt; home- 
sickness’; 
oméan-o-mallan DS 5,59 

‘yearning griefs’ 

omet ‘hope’; also omit, amit; cf. 
NP amid 

opar ‘wail, cry’ DS 3,443 

osar-, osarita ‘to wear, put on’ 
(EHB); RAM, 188 

ost ‘expectation, hope’; 
man tal osta nigtagun ‘I 
depended on thee’ 

oSnag ‘swim, swimming’ 44,93; EHB 
oinay, ofna; 
+ kan- ‘to swim’; cf. NP sina 

o8t-, o&tata ‘to stand, stay, wait’; 
< *ava-sta-, cf. Ph] awistadan, 
NP istaédan; v. St. Ir., 13 

oStalaen-, o&talaenta ‘to set up, 
post’ (mainly EHB); double 
caus, of oSt= but with ‘single’ 


12 otak - ust— 


caus. meaning; Ra, Ke oStaren- 
caus. ‘to cause to stand, set 
up; 


ostaraéen- ‘cause to make stand’ 


otak ‘a halt, camp; room, place’; 
also otag; 
+ kan- ‘to make camp, halt” 
— NP 
ot ‘reflection’ 68,22 
ofi ‘slave; a fool’ 32,61; cf. Lhd 
Gthi ‘a fool; a camel driver’ 
owe owe DS 4,192 ‘ah! ouch! woe!” 
oina v. osnag 


u 


udohi ‘white ant’ (EHB); cf. Br 
ddai; — Si ud&dhi 
uffarag() ‘sigh, gasp’ 72,5; 
< uff-ar- 
ulkah ‘world, countries’ (EHB) — 
Ar/NP 
ull-, ullita ‘to collapse’ 
Gillas-, Gllasita ‘to howl, yow!" 
especially of jackals; 
allasag “howling, yowling' 
uluss ‘people; troops’ — NP/T; 
ulussi ‘public’ 
um ‘even, exactly’; cf. MV, 13, am 
(< ham) 
umb ‘common domestic water-pot, 
surahi’ 
umang ‘desire’ DS 3,1St — Hi 
umr ‘age’; EHB umr. urm: 
umra ‘always’; Ke umbra 10,3 — 
Ar/NP; 
umra na ‘never’ (EHB) 
unn-, unnita ‘to take a deep breath’ 
un-, unita (unida) ‘to make fly, 
move fast’ (EHB); RAM, 219 
upp, uff ’O! ouch! 
urd ‘camp, camped; army’ — NP; 
urdgah “cantonment, 
encampment’; 
urd-o-bungah ‘expenditionary 
force, army: 
urda ‘the Urdu language’; 
+ kan- ‘to make camp" 
urdaw ? ‘household decoration’ 
DS 4,143 
uruSs, urs(S) ‘attack’; 
urs + ar- 2,2 ‘to attack’; 
urs 4rok 2.9 ‘attacker’; 
urs darok 2,9 ‘defender’ 
urz ‘dishonour’ DS 1,172; cf. Ar ‘urz 
‘honour’ 
ust-, ustat ‘to get up, rise’; cf. 
MY, 18: (1139,14 ustét; 1 63,96. 
ustat); Vv, oSt- far 


ustuhan 


ustuhan ‘bones’ 26,78 — NP 

ustuman ‘the public, the peopie’ — 
NP; 
ustuman-raj ‘democracy’ 

ukin-, uskita (Ra) ‘to listen, hear’; 
for stem forms, v. Dialect 
Notes 

uatir ‘camel’; also Austir, hustur 

uzr ‘pretext, alibi, excuse’ — Ar/NP; 
+ gir- ‘to excuse, blame’ 


-— bue 
B 


b- ‘be, become’; v. bi- 
ba ‘quits, lost’; also bay, bah; Br 
bai 
+ day- ‘to give up, to lose’; cf. 
ANP bai dadan, Br bai 
tining; cf. Psht bay, bail-, 
and Bal bahaen-~ (Ra) ‘to lose’ 
bai ‘a float, attached to a fishing 
net to indicate its position’ 
be- pfx ‘without, not, un-’ — NP 
bi [bal ‘on, to; = pa. very often 
— NP 
bo ‘perfume, smell’; 
+ cin- ‘to smell’ (tr.} DS 6,29; 
1,35; 
+ gir- ‘to stink’; 
+ prug- ‘to spread out (of an 
odour}; 
bo-o-busan ‘fragrance’ 
bath), bim ‘owl’ — NP 
bii-, bata ‘to become, be’; for 
forms, v. Dialect Notes 
baba ‘any elderly man’; also ‘young 
child” 
babul ‘Babylon’; 
babulen éah ‘well of Babylon’, 
where Hariit and Marit hang, 
teaching magic to mankind 
— NP 
be-balahi “God forbid!; v. ba/lah 
be-bunag ‘without baggage, 


transport’ 
babatt ‘matter, case, item’ — 
Ar/NP; 
babatta (postpos.) ‘about, 
concerning’ 


bit ‘smile’ (Co, Kel; Ra bis; v. 
bickand- 
bué 1) ‘straw, chaff"; 

2) ‘thickened and boiled sour 
milk’ (cf. Sp., Notes, 69) 
bGE I ‘wooden float for fish nets’; 

2)va) bushy shrub‘, 


14 baéé - bodnak 


3) 'wind-blown wisps’ 
baéé, baééak 1) ‘son, child’; 

2) 'young calf; — NP baéa; cf. 
Lhd yvaééa ‘sucking calf’ 
buééur, buééun ‘in bits and pieces’ 

(EHB) 
batadurr ‘beaded earrings’ 69,109 
bathi ‘saved’ RAM, 208; cf. Hi 
bacna 
buck ‘tuft, mane of a horse’; 
“horse-tail hair’; also busk 
(EHB); cf. NP bus, busk 
bitkand-, biékandita ‘to smile, 
chuckle’ Ke, Co; ~ 
bitkind-, biékindita, also 
briskand-, brisxand-, Ra; 
biskand-, bigxand-; bi: 1d; 
bisxandita EHB 
be-éikar ‘uninterruptedly’ DS 7,184 
bidil Ke ‘distance between 
outstretched thumb and first 
finger’; also bicir 
bigir v. bicit 
be-Garag ‘helpless’ — NP 
be-tar ‘saddened’ 7,18 
batisk ‘sapling’ 
bad ‘bad; enemy’ — NP; 
badi ‘evil, inimical’; 
badkaht ‘dislike’ 69,44; 
bad-o-rad ‘abuse, scolding" 
bad-, basta ‘to freeze, curdle’; v. 
St. Ir., 1S; v. badd-. and bastag 
bad 1) ‘after, afterwards’ — Ar/NP; 
2} ’wind' — NP; 
} ost, ruined’ 21,11 — NP 


etc. 
bod i) ‘growth’; Br bod; — Lhd 
budh; budh ‘old’ {< ‘grown’); 
+ kan- ‘to grow, prosper’; 
bodig 54,1 ‘fully grown’; 
2) ‘sense, smell’; cf. DKS, 294 
s.vi ba ‘incense, perfume’; vy 


St. ir, 14 
+ ar- ‘to blossom’; 
+ kan- ‘to come to, regain 
consciousness” 
bud-, budita ‘to set (of the sun)’ 
be-adab ‘rude’ — Ar/NP 
badbar-, badburta ‘to protest, be 
annoyed’ < bad-bar- 
badd-, baddita ‘to Freeze, curdie’; 
cf. bad- 
be-dag ‘unblemished, spotless’; v. 
dag 
badguman ‘depression; v. guman 
badgir ‘window, balcony; large 
house’ — NP 
bedehi ‘deserted place; desert’ 41,21 
— NP; MY, 22, bedian 
< be-dihan 
bedhal ‘wretched; harm’ 14,27; 
< bad-hai 
bedihar ‘homeless’; cf. Ra 
(B-M, Il, 423) bedayar 
badak ‘part of shore flooded at 
high tide’ 
badal ‘exchange, change’ — Ar/NP; 
+ ba- ‘to be exchanged’; 
+ kan- ‘to exchange’: 
badila. badafa ‘instead of” 
badl-, badlita ‘to exchange’; v. 
badal 
bedil ‘coward, cowardly‘ 
badalen-, badalenta ‘to change 
clothes’; v. bad/- 
bidallen-, bidallenta ‘to frequent (a 
place)’ 
badleyan ‘impassable tracks (of 
mountain goats)" 
badam ‘almond’ — NP 
badan ‘body, torso’ — Ar/NP 
badni ‘water-jug’; also badani; 
- Si 
badnahar ‘vicious wild beast’ 
DS 2,267 
bodnak ‘prosperity, prosperous’; 
also badnak; 


badnam — begam 15 


bodnaki ‘prosperity’; v. bod 
badnaém ‘bad name, shame; fellatio’; 
bannam 17,9 
badr ‘full moon’ DS 3,471 — Ar/NP 
badar MV, 22, 'master’; cf. NP 
bardar; also AfNP, Orm. 
bedar 1) ‘tyrrany’ DS 7,362; 
2) ‘folded (of hands)’ 61,6; 
3) ‘awake’; 
bedari ‘wakefulness’ — NP 
bidar ‘outside, out; stranger’ — NP; 
+ kanden- 4,9 ‘to exile’; 
DS 7,161 badar: not clear 
bodari ‘revived’ RAM, 187 
be-dard ‘heartless, cruel’; 
be-dardi ‘cruelty’ — NP 
badrakka ‘escort, guard’ (EHB) — 
Ar/NP 
be-diram ‘penniless’ — Ar/NP 
bidrang ‘watershed’; Br bidrang; 
DS 2,37 ‘steep mountain path’ 
bedarwar ‘peerless, unequalied’ 
DS 1,64; 7,97 
bedo’ ‘without wrinkles’ DS 7,28 
badiékani ‘a creeping plant’ 42,34 
< badaxSani ‘from Badakhshan’ 
bodist ‘growth’, rather than ‘smell’ 
MY, 22; v. béd 1) 
badwah ‘undesired, unwanted; 
ill-wisher’ DS 4,68; DS 7,243 
‘enemy’; 15,3 — NP badywah 
bedi ‘knucklebone (for gaming)’; Br 
bedi — Si bhedi 
badéank ‘shoulder-blade of a sheep 
(for augury)' 4,17; v. baddast 
“id.” 
baddast v. badéank 4,18f. 
badd ‘load on a man’s back’; 
badda 17,14 ‘as bearers (at a 
funeral)’ 
badd-, baddita ‘to load up on a 
man’s back’ 
budd-, buddita ‘to drown, to sink’ 
(intr); Br budding ‘to be 
drowned, to jsink"§— Lhd bud~ 


budd ‘drowning’; 
+ day- ‘to drown’ (tr.} 31,20; 
+ war- ‘to dive’ 
baddi ‘spotted, piebald’; Br baddi 
baddo ‘darling, fawn; gazelle’; 
MV, 22, bado; 
badd ‘fawn’ DS 1,33 
(-a; endearment sfx.) 
baddok ‘back of shoulders, below 
neck’ 
bedag ‘trouser-band'’ 
badero EHB v. waddera 
be-fahma ‘unintelligible’ (EHB) — 
Ar/NP 
be-fikr ‘carefree, happy’ — Ar/NP 
be-fayida ‘useless’ — Ar/NP 
bag ‘garden, orchard’ — NP; 
bagpan ‘gardener’; 
bagéah ‘small garden’ — NP 
bog ‘knots in stalks, joints; wheat 
at the stage when knots 
appear in stalks’; EHB ‘joi 
cf. DKS, 463, hambujs-; v. 
St. Ir. 16 
bagg ‘string of camels; herd of 
camels’; Br bag; MV, 22, bag 
— Lhd 
begeg ‘ruthless, thoughtless’; 
+ bi- ‘to be ruthless’; 
+ kan- ‘to discount, treat as of 
no matter’; v. geg 
baggari ? ‘whitish’ 61,16 (EHB) 
begah ‘evening’; Br béga — NP; 
begaha. begahi ‘in the evening’; 
begahdem ‘early evening’; 
begai (< begahi), MV, 22 
bagjat ‘camel driver, esp. one who 
drives hard’; Br bagjat 
‘camel-grazier’; B-M, Tl, 419 
baggjat 
bagal ‘armpit’ — NP; 
+ gir- ‘to embrace’; 
+ kan- 3 
bagala ‘embraced, hugged close’ 
begam* ‘carefree; happy’ — NP 


16 began(ag) - be-hatar 


began(ag) ‘strange(r), foreigner!” 
— NP 

begunah ‘innocent’ — NP 

bager, bagayr, bayer ‘except’ — 
Ar/NP; 
bagavr a ‘except for, without’ 

bogari ‘land exempt from taxes’ 

begat ‘suddenly’ 

be-gwar ‘unmatched, incomparable’ 
DS 1,65 

begwat ‘a fishing trip lasting many 
nights’ (Co) 

baya ‘coward, runaway’ EHB; 
bayai ‘cowardice’ RAM 112,160 

buryéa ‘(small) saddle bag’ — T/NP 
bugéa 

baydadi {xam) ‘name of an 
embroidery stitch’ 69,94 

bayayr v. bager 

be-yayrat ‘shameless, dishonoured’ 
— Ar/NP 

bah- ‘to flow’ — Ur bahna; 
bahok ‘flowing’ DS 3,32 

boh ‘chopped straw, grass’ 

baha ‘price’ — NP; 
+ er kan- ‘to fix a price’; 
+ gir- ‘to buy’: 
+ kan- ‘to sell 

bahadur ‘a brave, a hero’ — NP 

be-hajit ‘carefree’ 7,7 — Ar/NP 

be-hal 1) ‘ill, unwell’; 
2) ‘mad, out of one’s mind’ — 

Ar/NP 

bihel ‘forgotten’ DS 5,182; v. hayal 

bahmanta({g) ‘astounded’ DS 2,180; 
DS §,122; 31,14; DS 3,1S2 
bihmant 

bahman-, bahm&nta ‘to be 
exhausted’; 
bahmantagi ‘exhaustion’; 
bahmanta EHB 66,64 

bahaen-, bahaenta 1) ‘to plough’; 
2) ‘to lose’; v. ba 

bahen-, bahenta ‘to cause to Flow’; 
v.) bah- j 


bihan ‘young mare, filly (usually 
unbroken, or newly broken)’ 
(Co, Ke, Sa); 
bivan (Ra); 
bihan (EHB); cf, Br bihan — 
Lhd bihan 
sing, developing; risen’ 


bahant ‘recovery, growth’; 
bahund DS 3,129 

bahanag ‘excuse’; 
bahanagi ‘id. 

bahink ‘bracelet’; cf. Br baink (< Ra) 

bahant v. bahand 

bahni EHB ‘a breed of fast horse’ 
RAM, 279 

bahr ‘share, destiny, allotment’ — 
NP; cf. bar (q.v.); 
+ zarok ‘one who takes part 

(in a play)’ 68,2; 
+ ba- ‘shared out, burdened 
with; to die’; 

+ gir- ‘take part in’; 
+ kan- ‘to share out’ 

bahar(gah) ‘Springtime’ — NP 

bahir ‘army’ DS 3,18 

bahir ‘herd of donkeys’ (EHB); cf. 
Br bahir 

behar ‘menace’ 21,13 

bohari ‘sweepings’; Br bohari — 
Lhd buhari 

bohr ‘ice’; < gwahr (q.v.); hyper- 
Persianism with 6- for gw-; 
bahr ‘id.’ < Khet. Bahr 

baharmod ? ‘coloured’ DS 6,39 

bahrani ‘swift-paced {horse)’ (EHB); 
also bahrari 

behisab ‘exceeding(ly), greatly’ — 
Ar/NP 

bahiié ‘rustic’ — ‘TA’ 

bihist ‘heaven’ — NP 

bohtar ‘landlord, master’; cf. Br 
botar — Lhd bhatar 

be-hatar ‘safe, without danger’ — 
Ar/NP 


bahot - baks— 7 


bahot ‘refugee, refuge’; Br bah6t; 
bahotdar ‘protector of a 


refugee’; 

bahotdari ‘custom of giving 
asylums 

bahoti ‘asylum’; — Bray, Br 


Dict.. suggests < Si vah-ota 
with late ya- > bd-, appr. by 
Turner; vy. T2544 *otta— 
‘shelter’ 
bahotar ‘helpless’; v. bahot 
be-haya ‘shameless’ — Ar/NP 
behizm ‘a woman without male 
relations, without a male 
guardian’; v. hizm(at) 
baj 1) ‘advantage’; 
2) ‘an irrigation term’ (Sp. 
Notes, 65) 
bij ‘seed’; < Lhd bij- 
boj ‘answer, solution’; EHB boz 
boj-; botka ‘to open, free, undo; 
solve’ EHB boZ-, boxta: perhaps 
genuine, < Ar baog-; MMP 
bwxtn, bwz- Ph] boxtan, boz- 
‘free, redeem’, rather than LW 
< IA, cf. Lhd bujjhan; v. bujarat 
buj-, bujita ‘to shake, tremble’ 
fintr.) 17,11 
bogilg) ‘large boat, ship’; EHB doz? 
bajj ‘bend, bent, crookedness'; 
+ war- ‘to flinch, bend’ (intr; 
+ day- ‘to bend’ (tr.); (vy. foll.) 
bajj-, bajjita ‘to get entangled. 
stuck’ {intr.) 
bujji ‘plug, cork, bung’; cf. Br bujji: 
< Lhd bujja 
bajjar ‘large curved knife’ DS 1,200 
bijjar ‘tribal donation to bride- 
groom for wedding expenses; 
also, donation to defray funeral 
costs’ 
bejaka ‘calmly’ 26,52 
bijli ‘electricity’ — Ur/Hi 
bujarat ‘riddle’; v. also boj-. Can be 
LW < IA, e.g. Panj bujharath 


‘to be guessed’; cf. Lhd bujjhan 
‘to understand, guess’; Hi 
bajhna ‘to understand’ etc. 

bujaya ‘instead, instead of" 

buk ‘ducked down’; 

+ day- "to duck down’ 

buk-, bukita ‘to dive down, sink’ 
(intr.) 

bik ‘tress, Jock of hair’; Co bik. 
EHB bix, Sa bik 

baki ‘remaining, left over’ — Ar/NP 

baka ada ‘properly’ 68,21 — Ar/Ur 

bike ‘name of an embroidery 
stitch’ 69,95 

bukéa ‘large sack for clothes, 
bundle’ 44,110; cf. buyéa 
‘saddle bag” 

bekaéé ‘measureless, huge’ DS 5,159; 
bekacé-o-kisas ‘innumerable’ 

bakk-, bakkita ‘to declare, vow, 
boast’; RAM 125,335 

bakk ‘kiss, embrace’; cf. Br bak 
‘wrestling’; — Lhd baki 

bekk ‘expert who makes amulets’ 
14,81 

bakkal ‘grocer, Hindu shopkeeper’ 
— Ar/Ur 

beakl ‘stupid’ — Ar/NP; 
beak li ‘stupidity’ 

bakmal ‘skill, skilled’ 69,91; — NP 

bakin ‘slogans’ RAM, 335 

bakur ‘embrace’ 

bekar ‘good-for-nothing, idle; 
unemployed’ 

bikari ‘tassel which hangs down 
from turban’ 12,96 

bekarar ‘nervous, restless; uneasy’ 

bakis, bakas ‘matches’ — Eng ‘box 
(of matches)’ 

bekass-o-bewass ‘helpless and 
weak’ 

bakS-, bakSita 1} ‘to Forgive’; 

2) ‘to bestow’; 
also bask-, baskita B-M, Il, 422: 
baskat:(p.p.p.) is very strange; 


8 bal- - bumbar 


cf. MMP bxs-. bxt. Phil baxs-. 
baxt; NP baxsidan 
bal-, balita ‘to glow, gleam, shine’ 
DS 1,106; DS 3,232; 34.1; 67,85 
bal-, balita 1) ‘to be high up, 
exhalted’ DS 1,182; 
2) "to hurt, ache’ 27.11 
bal 1) “flight, wing’ — NP; 
+ kan- ‘to fly’; 
+ gir- ‘to fly; 
+ day- ‘to let fly away’; 
2) ‘condition’ 27,11 ~ Ar 
bel 1) ‘friend’; 


4) ‘a watch of six hours’; 
bel-o-yal ‘friends and braves’ 
bel-, belita ‘to loot’ 
bil ‘house-storage place over roof- 
beams; roof-beams’ 
bil ‘flood-tide’ 
bol 1) ‘dance, dance music’ 74,1; 
2) ‘promise’ — Ur 
bol-, bolita ‘to dance’ DS 2,145 
bil “small ring through bridge of 
nose’; Br bal; — Lhd 
bala(h) 1) ‘giant, ogre’; 
2) ‘calamity’ — Ar; 
3) ‘cunning, crafty’ 1,102; 
+ ziir- ‘to cause a calamity’ 
DS 7,202; 
bala-o-bitar ‘etc., etc.” 1,105 
bala () ‘upwards’; 
2) ‘besides, later’ — NP 
bale ‘but rather, on the other 
hand’; 
bale man ‘not me!’ 7,6 
bali ‘in the air, airborne’: 
bali gurab ‘airplane’ 16,28; 
bali guraben patt ‘airport’ 
Cairship field’ 
boli ‘language’ — Ur; 
boli pros (EHB) ‘interpreter’ 
13,5 
bilbil=, \bilbilita ‘to glitter, twinkte, 


sparkle’: 

bilbifok ‘sparkler, sparkling’; cf. 
Br billbiling 

balad ‘bodily height, stature’; cf. 
Ph! balay, NP bala 

balag ‘mature (of people); ripe’ — 
Ar 

balgam ‘saliva, phlegm’ 

bulgar ‘a long robe’ RAM, 92 

bolakk ‘tribal section’ - T/NP 

balki “but, yet, rather; but rather; 
certainly’; 
balkina ‘rather not’ (Ra) 

bil kull ‘certainly, absolutely’ — 
Ar/NP/Ur 

ball ‘spear handle; spear’ (EHB); DS 
passim; but DS 2,213 ‘bow’; 
DS 4,106 ‘arrow’ (1) 

balluk ‘grandmother, old woman’; 
perhaps LW < Br balla ‘grand- 
mother’; also balla, balli 

balen-, balenta ‘to lead astray’ 

biland-sassa ‘high, noble thoughts’ 

balipatt ‘airport’; v. bal 

bilor ‘glass, crystal’ — NP 

baligt ‘large pillow, cushion’; cf. 
NP balis 

balaw ‘messenger’ (EHB) 

bilyakin ‘certainly, truly’ — Ar/NP 

balazir ‘accursed, calamitous; 
scapegoat’; v. bala; Br balazir 
LW < EHB 

bam 1) ‘house-roof’; 
2) ‘dawn’; 
bamdat ‘dawn, daybreak’; v. ban 

bem, bim ‘fear’ — NP; EHB bhim; 
DS 5,M3 bihim 

bimi ‘guide’; bamya (Ra); 
bamyai ‘guidance’ (Ra) 

bam(b) 1) ‘pole, telegraph pole, 

lamp post’; 

2) ‘mine, bomb" 

bambig ? ‘camel herd’ 56,44 

bambah vy. bambaw 

baimbar ‘bombed, destroyed’; cf) Br 


bambaw - bund 19 


bambar ‘id."; 
bambéari ‘bombardment’; 
+ kan- ‘to bombard’; 
+ b&- ‘to be bombed’ 
bambaw ‘thick, tangled hair (of 
women)’; v. bambah; metaph. 
‘beloved’, mainly EHB 
bemihr ‘displeased’ 
beamil ‘unworthy’ 
bamm ‘large bass string, on 
stringed instruments’ DS 2,72 
— NP 
beiman ‘faithless(ness), trouble’ 
bimnak ‘fearful’ DS 3,416 
bimar ‘sick, ill’ 
bamard ‘young man’ 7,3; mainly Sa 
bemurz ‘rough, not smooth’ 
bamesar ‘early dawn’; mainly EHB: 
y. bam, sar 
bematt ‘matchless, unequatled’ 
bemayar 'shameless, dishonoured’ 
banaiy ‘stony desert’ EHB 64,8 
ban 1} ‘house, roof' — NP; v. bam; 
2) ‘chamber, prison, stall’; 
3) *woman’; 
bani 'maidservant’ (cf. band; 
v, banuk) 
bin ‘larynx, throat’ 
bun{ag) 1) ‘root, fundament’; 
buna, bona adv. ‘at base’; 
buni ‘original; forever; very 
old; 
+ gwaj- ‘to pull out by the 
roots’; 
2) ‘fire, on fire’; 
+ day- ‘to set fire to’; 
+ gir- ‘to catch fire’; 
3) ‘group, stand (of trees)” — 
NP 
bina ‘beginning, start’ — Ar: 
+ kan- ‘to begin’; 
+ ba-, dar- ‘id.’ 
bunbar ‘plunder, loot’; 
+ ba- ‘to be plundered’; 
+ kan- "to divide loot” 


bunéammag ‘source, spring’ 
band 7) ‘tie, joint, knot; wrist’; 
2) ‘dam, bund; restriction’; 
3) ‘mountain range; ribbon’; 
4) ‘counting word for flocks’ 
1,104; 
5) ‘veins’: dile band 34,4; 
bandi 1) ‘prisoner’; bandi-asir 
DS 5,188; 
2} ‘an embroidery stitch’ 69,96 
band-, basta 1) ‘to tie, bind; to 
make a newly-wed man 
impotent’; 
2) ‘to assail, attack’ 21,1 
banda(d) Ra ‘tomorrow, next day’ 
— NP; 
bandena MV, 23, ‘on the next 
day’ (Ra); v. bandat 
bandboj ‘arrangements’; EHB 
bandbod; < band-boj ‘make- 
break’ 
bandag “man, human being’; cf. Br 
banday ‘man, person’ {< EHB} 
— NP 
bandik, bandig ‘string, thread’ 
bandok 1) ‘an elaborate tie or 
neckband of many coloured 
strands of cloth from which 
a pendant is hung; strands 
of cloth holding a collar in 
place, instead of buttons’; 
2) ‘tree branch’; 
3) ‘swaddling-band’ (MV, 23; Br) 
bandan ‘harbour, port’ 56,28; 4.55; 
cf. NP bandar 
bundar 1) ‘house, living quarters’; 
2) ‘camp’ 
bandrami ‘name of an embroidery 
stitch’ 69,95 
banda(t) Co, Sa ‘the morrow, 
tomorrow’ DS 4,217; 9,3; cf. 
banda; < bam-dat 
bandewat ‘internal{ly)’ 14,37 
bund ‘log, trunk’; Br bund; — Si; 
Ra) ‘tree trunk, fire log’ 


20 bund — benuwa 


band ‘old quilt, bedding’: 
banduk ‘bedding, carpets: 
stored household goods’ 
bandaw ‘shelf on which household 
goods are stored’ DS 2.49 
bang ‘Indian hemp, bhang’; 
bangig ‘intoxicated, drugged’ 
$9,19 
bang 1) ‘call to prayers, esp. 
morning prayers’; 
2) ‘call, cry {in general)’; v. 
bangaw — NP; 
banga ‘in the morning’; EHB 
also ‘tomorrow’; cf. banda(t) 
bong ‘primitive hut, kaccha hut; 
anything raw, primitive’ 
DS 3,457 
benag “honey, beehive’; v. Bailey, 
BSOAS 20, 1987, S1; T 9614 
*bhéna- ‘honey’. Probably LW 
< NP (angu}-bin 
bonag ? ‘excuse’ DS 3,326 
bunag 1) ‘means of transport’; 
‘beast of burden’ DS 2,102; 
2) ‘baggage’; cf. MV (Il. 79, 14); 
bar-u-bunag ‘luggage and 
transport’ — NP 
bungah ‘army, baggage; baggage 
train; camp’ — NP 
bunge] ‘foundation’; < buna-gej 
‘laying a foundation’ 
bonguk ‘very humble’ 31,24 
bangul ‘warrior’ EHB; DS 2.208 
bungos ‘earlobes’; v. buniag). gos 
bangaw ‘cock-crow’; v. bang; (EHB 
bango, < Si); 
bangawa ‘at cock-crow; 
bangohina ‘early in the 
morning’; cf. Lhd banga, 
bangaw, Si bango ‘muezzin’; 
bangwahi Co ‘at cock-crow’ 
bingaw ‘intrepid, brave’ (EHB); 


standard epithet with ‘brother’: 


bingawen brat ‘intrepid 
brother’ } 


bunhandal ‘internal parts of sheep, 
goat’ 4,17 

banhar ‘tethering place’ 64,10 

banj ‘small hillock of soft sand’; v. 
jump; cf. Br banj ‘id’ 

bunjohani ‘part of grain harvest set 
aside for wages’ < bun-johan 
“bottom of heap" 

banuk 1) ‘lady, mistress’ (respectful 

address); 
2) ‘young woman, bride’; cf. 
ban — NP 

bunakki bahr ‘final division (of 
shares in crops)’ 

bankalenk ‘beans’; also banklink, 
baklik — Ar/NP 

bunkos ‘root-stock’ 
+ kan- ‘pull out with the 
roots’ {mainly Ra) 

bankur ‘embrace’ 

bunka&(&) ‘a small triangular piece 
of cloth, sewn under the arms 
of a blouse’ 

bunmat ‘ancestral mother’ DS 6,142; 
< buna-mat 

banna ‘landed property’ 2,1 — NP 

bannaw ‘large embankment’ 66,14; 
cf. Br bannaw ‘embankment’; 
< Lhd bann- 

bunpadi ‘foundation stone’ 7,15 

banor ‘bride’; also banar; 
banori ‘like a bride’ 32,75 

bunas ‘kindling twigs’ < bun-as 

beinsaf ‘unjust’; 
beinsafi ‘injustice’ 

bansag ‘lowing of cattle’ 1,42 

benasaxiya ‘stupidly’ MV, 60, 
benasaNiva: error; LW < Ar 
nasaq 

banat ‘decorative horse-trappings’ 
62,24; RAM, 300 

bent(ag) ‘patch of reverted land 
raised above normal water 
level, and so cultivable’ 

benuwa “unfortunate, miserable’ 


baniyadam - burd 21 


baniyadam ‘human being’ — Ar 
bunyat ‘foundation’; cf. NP bunvad 
banz 1) ‘a tree which grows on the 
banks of the Indus’; adj. 
banzi; — Lhd bhans; 
2) ‘eagle, hawk, falcon’: cf. NP 
baz 
banzul 1) ‘bir 
2) ‘wing’ 
banzari ‘the doorway of a kulf 
(q.v.)' 64,54 
benazir ‘incomparable’ — Ar/NP 
banzul-, banZulita ‘to be ready to 
fight’ 
bap ‘steam, warmth’ — Si baph 
bop ‘mattress, quilt’; cf. Phl, NP 
bob ‘fine carpet’ 
bepad ‘footiess (of a snake)’ 
bepoji ‘helplessness, haplessness’ 
12,172 
bapar ‘trade’; cf. Sp., Notes 63 
bapari ‘merchant’ 
beparwa ‘carefree’ — NP 
bepasat ‘decent, straightforward’ — 
Ar/NP 
bar-, burta ‘carry, take awa 
bar-o-ar “to-ing and fro-ing’ 
bar LD ‘Fruit’; 
) ‘load, burden’; 


rs jeg’; 


3) ‘task’; 
barig ‘share, property’ 1.26; 
< bahrig; 
Ra bar (< bahr, qv; cf. Phi 
bar, NP bar 
bar ‘time; once; now then’; bare ... 
bare ‘now ... now’; 


+ dar- ‘make, turn into’; v. 
GEt, 33: error 
ber-, berita 1) ‘to surround, 
encircle’; 
2) ‘to wind around, to return’; 
EHB ber-, berita; 
+ kan- ‘to surround, to return’; 
3) ‘to be hidden’ (intr) 
ber revenge, feuding» Br wer: 


«< Lhd vair; cf. Si véru, with 
old vai- > vé- > bé-; 
+ gir- ‘to take revenge’ 
bir, bur ‘upon, on; back’; 
+ day~ ‘to cover, dress’; 
+ kan- ‘load up; put (a pot) on 
the fire’; 
+ tarr- ‘to return’ DS 4,3; cf. 
NP bar 
bir 1) ‘lightning, thunderbolt’: 
2) ‘Flashing {of sword)’ 17,13; 
3) ‘expert, skilled worker; 
champion, hero’ DS 1,90; 
DS 3,66; DS 2,172; Phi wir, 
NP bir 
bor-, borita ‘to break in pieces; to 
break; to change money’: v. 
boraen-. boren-~ 
bor |) "mare, bay horse’ DS 4,190; 
2) ‘blond’; ‘light brown’; ‘light- 
skinned (of persons)’; cf. Phl 
bér ‘reddish-brown, bay’, NP 
bor 
bur-, burtka ‘to crumble, be 
pulverised’ (intr); cf. Br 
buring; < Lhd bhurren 
bar ‘bud’; cf. and Br bdr ‘smal! bit, 
piece’ 
bari ‘load, to be carried on a 
woman's head’; v. bar 
bari ‘age, period of time; reign’ 
RAM, 469; DS 1,5; v. war, bar; 
cf. Phi bar ‘time’ 
bero ‘returned, come back’; v. ber, 
beraw; cf. Br ber; 
+ day- ‘to turn back’; 
bere ‘round, around’ 56,14 
barbad, barbat ‘ruined, wrecked’ — 
NP 
brié ‘a smile’ (Ra, Ke, Co, Sa); v. 
brig 
bard ‘spade; iron tool, of triangular 
shape’; v. Gersh., 1962 
burd_ ‘success’; 
+-kan-to, be successful’ 


22 bardast ~ 

bardast ‘shoulder blade’, EHB 
bardast (mainly of sheep: used 
in augury); 
bardast gindok ‘augurer, 

clairvoyant’ 

barag ‘thin, fine; lean’; also barig: 
ef. Phil barig; NP barik 

bergir ‘one who seeks revenge’; v. 
ber, 
bergiri ‘revenge-seeking’ 

birah, brah ‘beauty, lustre, 
elegance’; 
+ Kan- ‘to appear elegant’; 
brahdar ‘decorated’ 68,5; 
brahday ‘beautifying’ DS 2,145 

berahm ‘pitiless’ — Ar/NP 

brahundag ‘brotherhood, tribal 
brother’ 

brihnag ‘naked’; also brahnag — NP 

brej-, bretka ‘to roast; fry’ (trJ: v. 
St. dr, 19 

brij-, britka ‘id (intr); v. DKS, 314, 
brijs— 

birja ‘continued, continuous’ 9,8 

barjil ‘a knife’ DS 2,216 

barak, barank ‘a trestle, shelf for 
storing household goods’; Br 
barik, bariink 

barkarar ‘continuous, continued’ 
DS 3,403 — Ar/NP 

birakSan ‘sparkling’ DS 3,100; 
< tabi-rauxs-; v. roé 

barkat ‘sunset, East’ 9,2; 
robarkat ‘East’ 

baram ‘wedding’ DS 7,332; Br baram 

bearam ‘uneasy’ — NP 

berum ‘bedding, bedclothes' (Ra); 
Br bérum 

bram§, bran3 ‘gleam, twinkte, 
glitter’ 

braen-, braenta ‘to lose’ 67,57 

baren ‘whether, if, perhaps’: 7,6 

‘let's see!’; concessive particle 

introducing a command. ‘please, 

do\..0; cf. bar | 


burrida 


beran ‘ruined, expired, died; 
desolate, wasted’; 
berani ‘harm, damage’ — NP 
baraen-, baraenta EHB 1) ‘to cause 
to disappear’; 
2) ‘to lose a battle’ 12,53 
beronag ‘disgraced’ 
boren-, borenta ‘to break; to 
crumble bread’; v. bor-; 
boraen-, bordenta ‘to burst’; 
bhoren-. bhoraen- EHB 66,31 
bringul ‘curly-beard(ed)’ 67,65; 
(small curts, done by a men's 
hairdresser) 
bringan ‘lovely, lively’ 56,45 
brinj 1) ‘rice’; 
2) ‘coppery’ — NP 
borank ‘sobbing; roaring’ 
bariink v. bardk 
branz ‘flame’; 
+ gir- ‘to be excited, 
enthusiastic’; cf. brams 
branz ? ‘shape’ DS 2,248 
barp ‘snow’ — NP; 
+ rié- ‘to snow’ 
barr 1} ‘wasteland, desert’; 
barr-o-bedi ‘desert’ (< be-dihi, 
gv); 
barri ‘of the desert, wild, 
barbaric’ DS 1,190 — Ar; 
2) ‘penis’ 
birr-, birrita ‘to examine cattle 
visually’ 
birr ‘rebellious, untamed (especially 
of young camels)’; DS 5,32 (of 
horses) 
burr ‘rope’ 
burr-, burrita ‘to cut; to scatter 
(intr.); to slice’; 
mizzil burr- ‘to travel’ 42,2; 
burr-girag ‘cut of a garment’; 
burrax ‘cutting’ (EHB); cf. 
burrok 
burrida ‘alienated’ (‘cut off) — NP; 
ef. MV, 24 burida, 


burrak ~ 


burrak ‘green wheat’; Br burruk, 
burrag 
burrok ‘circumcision, circumcised’; 
ef. burr- 
bras v. brat 
bres-, bresta ‘to spin’ < *abj-res- 
brag-o-pansil ‘brush and pencil’ 
69,85 — Eng 
beraS ‘upper part of a tiller’ 
bri8 (EHB); v. brié 
braSx, brax8 ‘glowing, shining’: 
+ day- ‘to shine out’; 
+ war- ‘to shimmer, glow’ 
bri’xand-, briSxandita ‘to smile’; cf. 
Br bisxanda; v. bickand-. bri 
brig; cf. NP rigxanda; a pop. et. 
< bj-rig-xand- “laugh in beard’ 
brat ‘brother’ (Ke, Co, Sa, La}; 
EHB brad; Ra bras v. St. fr. 22 
barat, birat ‘allowance, subsidy” 
66,86; — Ar; 
baratwar ‘one who gets an 
allowance’ 
barot ‘moustache; whiskers’ — NP 
baraw EHB: ‘case’: (postpos.) 
barawa ‘about, concerning’ 
RAM, 208a; 
e barawa ‘in this case’ 
beraw ‘a turning towards’; v. ber, 
bero; 
+ ba- ‘to be diverted’; 
+ day- 'to divert’; 
+ kan- ‘id’ 
burwank ‘eyebrow’; also burwan 
barwar ‘baggage, household goods 
with women and children’ 
brix ‘hair, Jocks’ (EHB) 
braxS v. braSx; 
braxédayok ‘shining’ 
baraj MV, 24, < bi-ard-di ‘inside it’ 
burz {) ‘above, high, up’; 
burza ‘up high’ (adv.); 
burzi ‘height’; 
burzi pesim ‘early afternoon 
about 1-2 pm’; 


bask 23 

+ kan- ‘to raise’; 

2) ‘club’ MY, 25; cf. NP gurz: 
hyper-Persianism? 

barzi ‘saddle bag’; cf. St. Ir., 20; 

DKS, 389 s.v. vida-; NP bala; 

Br barzi ‘pillow, napkin, 

tablecloth’ 

brazatk ‘nephew’; also Co brazak, 
< brat-zatka 

bar ‘good for, fit for’ DS 3,210 

ber- EHB; v. ber- 

bir ‘rush(ed), push{ed), pounce(d), 
attackled)’; 

+ kan- ‘to pounce upon, rush 
at, attack’ (EHB); cf. Br bir; 
cf. birt ? 

bir-, birita ‘to pounce upon, rush 
at’ (EHB) 12,90; 2,5; 31,22 

bara ‘desirous, eager’ 

bari ‘ear ornament, worn in a hole 
in centre of ear’; 14,13 ‘large 
earring’ 

beri ‘a kick’ DS 4,189 

biri ‘sudden’ 65,72; ? cf. bir 

biro ‘a notch’ (EHB): cf. biraw 

bardast vy. bardast 

burisk ‘angry’ 

biraw ? ‘a fold’ 41,24; cf. ? Lhd; 

‘loop’ 

barzi v. barzi 

bas ‘bus’ — Eng 

bas ‘yells, shouts’ 17,14; cf. MV, 25, 
‘wager’ 

bos ‘kiss’ — NP 

bus ‘crushed, smashed’ 

besa ‘trust’ 7,30; 9,4; EHB wesa 

besob(i) ‘crushing defeat’ 14,19 — 

NP/Lhd 

besabri ‘impatience’ — Ar/NP 
bosagi ? ‘kissable’ 41,10; v. bos 
besoj-o-sar ‘without hesitation’; v. 
sar. soj 
bask ‘limb; upper arm; biceps; 
member (of a group); v. 
St. Ir, 27, MY, 25: error 


24 busk- - botar 


busk-, butka ‘to be released (from 
jail’; “to fire {a guny; to be 
emptied’ (intr.); EHB busk-. 
buxta 12,21; v. busk- 

besama ‘heedless, reckless; 
unconscious’; DS 3,323; 68,24; 
besamai ‘recklessness’ etc. — 
Ar/NP 
besanati ‘useless’ — Ar/NP 
besar 'heedless, mad; fainted, 
unconscious’; DS 2.184 ‘very 
confused’ 

bass ‘enough, sufficient’; v. gwas — 
NP; . 

bassi ‘only so much’ DS 3,385; 
bass-kismat EHB ‘too bad! bad 

luck!’ 12,42 
bust 1) ‘name of an embroidery 

stitch’ 69,95; 

2) ‘rising, awakening’; 
busti 1) ‘rising, awakening’; 

2) EHB ‘bandaging’ 12.6 
besit ‘useless, without profit’ 
bastag ‘sour milk’; v. St. fr., 15; cf. 

mad-; y. also DKS, 330, s.v. 
may- 
biistag ‘agony, anguish’, ‘scream of 
anguish’ 9,89; 
bast ‘yells’ 17,14 
besatar ‘measureless’ DS 3,304 
bistrah ‘bedding, mattress’ — Ur 
bisat ‘total, totally’; cf. Br bisat 
‘right away’ < Lhd bisat 
besawat ‘unhappily’ DS 3,9 
bis v. BIE 
ba&baSwar ‘proud and restless; 
wounded in pride’ 11,2; 11,20 
baSk ‘gift’ DS 7,335; v. baks- 
baik-, badkita v. baks- 
busk EHB; v. buck 
busk-, buxta i) ‘to let go, gallop 
off; 
2) ‘to go off (of a gun)’; v. 
busk- 
begakk ‘doubtless; brazen, bold’ = 


Ar/NP 
besikl v. sik/, (Saki) 
bagkaen-, beSkaenta |) ‘to cause to 
be given, bestowed’; 
2) ‘to cause to forgive’; v. 
bask- 
baSkodag ‘lynx’; cf. Br pasxosa 
‘weasel’ 
begumar ‘countless’ — Ar/NP 
baSana(g) (theatre) curtain’ 68,5; 
1,it4 
beSon 1) ‘reckless, imprudent’; 
2) ‘disordered, messy’; 
beSoni ‘recklessness’; cf. Br 
béson: v. Son 
biSenk ‘cloth in which bread is 
kept’; Br bigenk 
baSar ‘man, human being’ — Ar/NP 
bigar ‘abundance, in abundance’; 
RAM 207, < NP bisyar 
bigiri ‘furious, very angry’ 
baSs 1) ‘summer rains’ v. bassam; 
2) ‘upraised. up’ DS 2,141; 
+ day- ‘lift up’; cf. Br bag ‘up’ 
baSo8ag ‘wildcat: lynx’; cf. 
baskoSag 
bagsam ‘summer rains; monsoon 
rains’; v. bass; cf. T 11392, 
< MIA *vassaé (+ Br -dm ?) 
biSxand- v. bickand- 
bat ‘wild duck’ (also in Marw: v. 
Ill 673,39) 
bat-o-ball ‘free, freed’ DS 7,140 
but 1) ‘body, self; face, form’ < Si 
butu ‘body’ < NP; 
2) ‘image, idol’ 
bit ‘face, cheek’ 62,31 
betagat ‘impatient’; 
betagati ‘impatience’ 
betahir ‘uneasy, uncomfortable’ 
batal ‘a boast’ DS 3,163; (perhaps 
only a misprint for batak (q.v.}) 
bitin ‘childbirth’ (Ra) 
batini ‘secret(ly)) — Ar/NP 
botar ‘master’ DS 3,330» 


betawar — 


betawar ‘silent, speechless’: 
betawari ‘silence’ 

batak ‘boasting, a boaster’; 66,47 
bitak (v. batal, probably ghost) 

beatkali ‘plantessness’ 12,24 

bital ‘deception’ 55,8 

bater ‘quail’ — Si 

batt ‘cooked rice and lentils’ — IA 

battag ‘fruit of the egg-plant, 
brinjal 

batai 1) ‘harvest-division’; 
2) ‘crop-tax’ EHB; RAM, 77; — 

IA 

bewab ‘sleepless’ 

bewafa ‘faithless, ungrateful, 
unreliable’ — Ar/NP 

bewahar ‘inconvenient’ DS 2.200 

bewaki ‘weakness’ (MV, 79: 

(be)waki: error) 
bewukaf ‘fool, foolish’ - Ar/NP 
bewang ‘miserable’ 
bawar ‘belief, trust’ — NP; 

+ 4r- "to trust in’; 

+ bi- ‘to be credible’; 

+ kan- ‘to believe’ 
bewar 1) ‘untimely’; 

2) ‘helpless, powerless’: 

bewara ‘suddenly’; cf. war ‘turn’ 
bewar ‘out of touch, backward’ 

DS 3,211 
bawasir ‘pites, haemerrhoids’ 
bewass ‘helpless, weak‘ 
baxo ‘mouthful’ 
buxéori ‘a cloth bag like an 

envelope, used for clothes’ 
bexiidi ‘out of one’s senses’ — NP 
baxmal ‘velvet’; Br baxmal; 

< Ar/NP maxmal 
buxar "steam’ — Ar/NP/Ur 
baxda ‘giver, donator’ 17,46 — NP 
baxt, baht ‘fate, lot’ — NP; 

+ gand- ‘to cast one's lot with’ 
baxayl 'miser’ —- Ar/NP 
biyaban ‘desert, wilderness’ — 
bayd ‘(it is) necessary’ = NP; 


P 


bazzkar 25 
bayd-int ki ‘one must ...” 
bayan ‘statement, explanation; 
evidence’ — Ar/NP; 
+ kan- ‘to explain, clarify’ 
bayram ‘white, clean; silky’ 42,5; 
DS 2,145 — NP 
baz 1) ‘much, very (much); 
bazi ‘plenty’; v. DKS, 270, s.v. 
baysga-; and for 4 cf. Waxi 
baj ‘thick’; not (Rossi, Elem., 
30) < Ar/NP baZ ‘some, a 
few’; v. St. Ir. 25; 
2} ‘fatcon, hawk’; also banaz — 
NP 
buz ‘goat’ (prop. ‘she-goat’} — NP; 
DKS, 297, buyso- 
bazi ‘occasion’ 
buzdi} ‘coward’ DS 3,270; < buz-dil 
bazgar ‘tenant farmer, peasant’; 
often ‘toiling peasant’ e.g. 17,1; 
< *barz-gar; cf. Psht bazgar. 
warzigar. MMP wrzygr; NP 
barzigar ‘farmer’ 
buzmark ‘a disease of goats’; Br 
buzmark, v. mark 
baziink ‘armlet'; also bazink 
bazar ‘bazaar, market; settlement, 
group of huts in a cultivated 
area’ — NP 
bezar ‘disgusted, annoyed with, in 
dispair’ 36,41; 45,49 — NP/Ur 
buzurg ‘pious person, saintly 
person’ — NP 
bezarar ‘undamaged’ DS 5,97 
bezat ‘dishonoured’ — Ar/NP 
bazz ‘thick’; v. DKS, 270, s.v. 
baysga-; v. baz 
bazzbun ‘a kind of short grass 
with deep roots’ (EHB) 
< bazz-bun 
bazzag ‘toiler, toiling peasant; poor 
fellow, wretch’; MY, 26; 
DS 3,316 
bazzkar ‘wretch, beggar’ DS 1,54; v. 
bazgar. 


26 


bod v. bof 
baim ‘wool’; cf. NP pagm 


bazz-, baZzita ‘to abominate’ 


boz - bhesa 


BH 


bhagya, bhagiya ‘rich man’ (EHB); 
bhagi ‘rich’ — Lhd bhagya 

bhaj ‘escaping, running away’ (EHB) 
— Si bhaj 

bhumya ‘guiding’ RAM, 36, (EHB) — 
ur 

bhankur ‘embrace’ (EHB) 

bhunisar ‘at least’ 12,16 (EHB) 

bhar ‘side’ 12,10S (EHB) 

bher, bherey ‘style, manner’ (EHB); 
bhera ‘in its way" 

bhur-, bhurita ‘to retreat’ (EHB); 
RAM, 213 

bharay ‘breaking’ 12,169 (EHB) 

bharti ‘recruitment’ (EHB); RAM, 689 

bhar ‘big, prosperous’ (EHB); 
bhar-e ‘are you all right?’ 

12,102; 

bhariha ‘very, largely’ 12,129 

bhar ‘bribery’ (EHB); RAM, 66 

bhesa ‘confidence, trust’ 2,7 (EHB) 


€a - éak 27 


é 


éa v. a& éj (EHB, Co); 
fare = Ca e; Garé = faa 
{especially Co); 
éareda 68,23; Earesi (Co) 
& ‘tea’; plural can, especially Ra: 
cilim ‘refreshment’ 


i, cie ‘something’; 
ci-bala ‘what the devil?’ (Ra) 

& ‘flood plain of a wadi* 

Zo (prep.) ‘like, as’ with -a case; 
with nom. ‘so, so much’ 

Gob ‘stick, club" — NP 

éabbaw ‘leather sandals’; EHB 
Gabhaw — Lhd chaba 

Zabuk ‘whip, whiplash: spur, kick’ 
— NP 

éabuko ‘name of an embroidery 
stitch’ 69,94 

éabukk ‘gangster, thug’ 68,30 

éebar ‘news' < ce habar 

Gibitt ‘a small green fruit’ 74,23 

ad ‘lisp’ 

ehé ‘little finger’; also cdc, Cacak, 
cicag, cacik; cf. Br ci¢ak, Lhd 
ici, ete. 

éuéak ‘second jowari crop, which 
does not ripen’ 

@ido ‘from here’ < da-ido; cedko 
“before here’; 
EHB sedo, Sedko 12,8t; also 

éoda; Ra Codina 

éedag ‘boundary stone; cairn’; cf. 
Psht calay ‘mud pillar’; as adj. 
55,4 ‘commemorated’ 

tidopesar ‘hitherto, up to now’ 1,56 
< éa-idd-o-pesar 

éadar ‘sheet; veil' —~ NP 

éad Ra ‘zeal’; v. Car 

&idikka ‘sound, sign; voice’; cf. 
MY, 26 

éofk EHB ‘stick for beating 

clothes';\cf. Br cofk (LW < 


EHB). Other diall. copk; cf. 
éabuk ? 
tug ‘nape of neck’; cf. MY, S8 s.v. 
mazacug: prob. LW < Br cuy 
éugog Ra ‘sparrow’ < NP 
éagal ‘a toss, fling’; also éayl; 
+ day- ‘to throw, toss’; 
+ Kan- “to throw over’ 
éugul ‘slanderer’ DS 1,63 — NP: 
éuguli ‘slanderous tale’; 
+ jan- ‘to slander’ 
éagin, ¢igin ‘decorated with 
embroidery’ DS 1,24; 47,42 
‘embroidery’; 
éagini ‘designed, decorated’ 
agird ‘surrounded {in a military 
sense); boundary wall’; 
+ kKan- ‘to surround’; 
+ ba~ ‘to be surrounded’ 
Segerd ‘kindling’; cf. foll. 

Cigird Ke ‘acacia tree (acacia 
jacquemontii’ cf. ? cegerd 
€ogird ‘environment, circumstances’ 

éuya EHB ‘a long coat’ RAM, 92 
éuyal EHB ‘coarse sieve’ 
éahkag ‘dog's bark’ DS 2,154 
Gihal ‘a scream’; also Cihar 
éohal ? ‘hill torrent’ 65,91 
éahr 1) ‘circle, a wheel’; 
2) ‘dizzy; LW < NP éarx; 
+ war- ‘go in circles’; 26,69 
‘turn spirals’: 
Sa cahr kan- ‘to Feel dizzy’; 
¢ahr-o-go ‘round and round’ 
55,4; 
+ day- ‘to turn round’; 
3} ‘good news’ S0,20 
Gihar EHB ‘four’; also cyar; v. car 
Ghar v. ciha! 
éaharag ‘rumour, rumoured’ 1,96 
éaj ‘a basket for winnowing grain’ 
éajjaw ‘balcony, castle’; 
éajjawi ‘id.’ — Lhd chajja 
éak, Gakk 1) ‘backward glance’; 
2biety, a -bity a whisp' 1,14-cf. 


28 éak — éiltan 


Br éak; 
+ jan- ‘to throw a glance 
backward 
ak 1) ‘ripped open; cut up’; 
2) ‘cracked’ DS 1,148; 
+ day- ‘to rip up, spli 
+ kan- ‘tear open’ — NP 
Gikk-, ¢ikkita ‘to pull, tug’; cf. Br 
cikking — Lhd; DS 5,77; 69,9 
‘to stretch oneself 
éukk 1} ‘child’ (esp. Ke, Co. Sa); 
2) a kiss’ (MV, 27, cuk) v. foll. 
éukk-, Gukkita ‘to kiss‘; 
éukkag ‘a kiss’; V. prev; onom. 
word; also Br, Lhd, etc. 
éakka EHB (postpos. w. gen.) 
‘upon, over against’; 
mani Cakka ‘upon me’ DS 1,181 
éikkar ‘how much, so much’ v. 
inka; < NP & gadr 
éakkaren-, Cakkarenta ‘to fail, 
cause to be deceived’ DS 6,35 
éakkas-, cakkasita, cakkasta ‘to 
test, examine’; 
éakkas ‘a test’; 
éakkas band ‘challenge line in 
@ poetry competition’ 
éakan ‘embroidery, esp. on leather’ 
— IA, < NP 
éakar ‘brimful’ cf. Br cakar 
éakar, ¢akur ‘servant’ — NP; 
eakuri ‘service’ 
éakarr-, éakarrita ‘to revolve, to be 
dizzy’; 
éakarrag ‘dizziness’ 9,4 
éal ‘character, personality’ 35,17 
@il 1) ‘fish liver oil’ (Co); 
2) ‘a smudge’ (Co, Ke) 
éil ‘water channel; drainage line’ 
Br cil 
éol 1) "bob, float’; Ra cawl; v. 
éoluk; 
2) ’wave, swell’; 
+ war- ‘to bob along, swing 
along’; 


3) ‘desert’ — NP; 
éolistan ‘desert’ 32,28 
éilhar v. Gillar 
éulja ‘kitchen’ 
Galak ‘clever, cunning’, 36,6 ‘tricks’ 
@ilik ‘pis rope, string’ MV, 27, 
Giluk; also éilag; cf. Br éilik 
“straw rope’ 
éoluk v. cof 
éulukk ‘splash’ DS 6,6 
éalakko ‘roaming about’; 
+ jan- ‘to wander about’ 17,1 
Gilikdak ‘an omen; a protection 
from jinn in the form of a pig 
rope tied around the body’ 
Gill, Gillag 1) ‘forty’; 
2) ‘cold spell in winter (forty 
(cold days))’; 
3) ‘dirt’ 
Gill ‘tussle, fight’ 7,24 
éull Ke ‘fire place, hearth’ — Lhd 
éullh 
éallo EHB ‘cupped hands’ 
éallakkag ‘a scream’ cf. Br 
éalakkéra, 
éallakkan ‘crying, shouting’ 
DS 2,3 
Gillar ‘puddle’; v. cifhar 55,5 
éallatuk ‘a bat’ (the animal); cf. Br 
éalxéuk 
éallaw ‘a ring’ 69,110; cf. Br éallaw 
— Lhd chalaiw) 
allay EHB ‘curly’ 12,145 
éalam ‘bother, grief’ DS 5,48 
Gilim ‘(water) pipe’; cf. Br cilam; 
Gilim-ka8s ‘pipe-smoker’; 
MY, 27, Gilim 
éulumb ‘earring’ — Si 
éalen-, éalenta ‘to drive {a cart’; 
— Hi cai(na} + -en- caus. 
éalap-, Galapta ‘to seize’ 
éulur ‘a trickle’ 
Giltan ‘Forty-bodies (of martyred 
saints). Name of a mountain 
near Quetta — NP. cihif-tan 


éam - éand 29 


éam Ra ‘trick’ 
camband ‘juggletry; 
Camgir ‘a cheat’ DS 3,317; cf. 
éamm 
éam~, éamita ‘to prance, strut’ 
éambar-, éambarita, Camburta ‘to 
spring upon’ — Si 
éambur ‘treasury’ DS 3,314 
éambor-, éamborita ‘to cling to’ 
éamdar "beggar; subordinate’ 
DS 3,350 
éamgir v. cam 
éamkali ‘necklace with pendants, a 
half-dozen or so, each hung 
separately” 
éamul ‘gait, walk’ 
éamoli ‘twigs, kindling’; MV, 27, 
cumoli wrongly translated 
éamm ‘eye’; 
+ pros- ‘to wink’ DS 71 
éamm-o-Car ‘expectant’; 
camm-istar ‘pupil of the eye’; 
éamm-car ‘watching’ DS 1,185; 
éamm-band ‘blinding (a magic 
spell); 
éammbandinok ‘one who blinds’; 
éammrok ‘eyesight’; also fig., 
"God; 
éamme éaméériya ‘in the 
twinkling of an eye’; also 
éammuka; 
éamme mu 
of an eye’ 
éamm-o-doéamm kan- ‘to 
glance furtively’ 
éamm éot kan- ‘to cast eyes 
upon (a woman)’ 
éamme-post ‘eyel 
€amm sara raw- ‘to take fright’ 
éammjahl ‘shameful’ 
éamm-kalont ‘eye socket’ 
éamm-kali ‘an ornament’ 20,29 
éammag ‘spring, water source’ 
éammuk ‘eyelid; wink, blink’ 
éampul claw’; cf: Si cambo ‘id? ? 


-o-paé ‘twinkling 


Gimir ‘camel's nose ring’; cf. Br 


gamari ‘dried apricots’ 

an 1) ‘peas, chick peas’ — IA; 

2) ‘opinion’; cf. NP canidan 
éen ‘side-panels of a woman's skirt’ 
&in-, dinta, Gita 1) ‘to pick, pluck’; 

2) ‘to shear sheep’; 

éen 'sheep-shearing’ 

Ein #) ‘saddle-cloth’ DS 5,139; 

2) ‘China’ ~ NP; 

Cini ‘Chinese’ 

ton ‘how?’ as adj., ¢onen ‘such’; 
ona ‘still, however, in any 

case’; 

€oni ‘how?’ 10,4; 

€onaya ‘however, even’ 
é4no ‘loaf 17,6 
@inéo(kan) Ke "how much’ 
éand ‘several, many’ (= Candi) — NP; 

éandiwar ‘many times’ 

éand-, ‘éandita ‘to shake’ (intr.) 

— NP; v. Gand- 
éanda, (éandi RAM, 88) ‘subscrip- 

tion, recruitment’ — NP/Hi 
é4ndi ‘silver’ v. candan 

induk ‘a pinch’ 

éandan 1) ‘silver, silvery’; v. candi; 
2) ‘sandalwood’; DS 4,132 

‘beautiful’ < candani ‘of 
sandalwood’ 

éanden-, éandenta ‘to shake’ (tr.); 
‘to nod’ vy. éand- 

Gindr ‘worry, fear’ 58,28; (cf. Pop. 
Po. ‘Glossary of Rare Words’, 
193) — "IA" 

éand-, andita 1) ‘to shake, to 

sweep out’; 

2) ‘to wave’ 28,4; cf. Br canding 

— Lhd chand-; v. T 4970 
*chant- ‘scatter’; v. éand-; 

3) ‘to extinguish a cigarette’ 
éand ‘waving: a shake, jerk’; v. 

prev.; 

+ -war-"toywave (a flag): 


30 €ond- - éar- 


+ day- ‘to shake’ 

éond-, Gondita ‘to scratch’ 17,9; cf. 
Br ¢énding ‘to nibble’ 

éund ‘piece, bit’ MV, 27: error; Br 
éund ‘lock of hair’ is not 
connected 

éandik ‘twitch, jerk; pinch’ 

éandoxana ‘smoking room for 
cannabis’ 68,4; — Hi canda 

+ NP xana 

éang 1) ‘claw; 

2) ‘anything curved, hooked’ 
MY, 27, Gangak ‘hook’; 

3) ‘a Jute-like musical instru- 
ment similar to a dambara; 
also, the bow for such an 
instrument’ — NP 

éanag 1) ‘piece, chunk’; 

2) ‘lump (of dough)’ — NP 

ingjan ‘musician, strummer’ 

DS 2,21 

éangal ‘handful’ 43,2; cf. NP cangal 

Gingur (EHB Singur) ‘from here, 
hence’ $58,7 

&ingask Co, Ra ‘crab’; cf. Psht 
éangax, NP éangar 

éanja ‘blandishments, playfulness’ 

éank ‘double handful’; Br éank; cf. 

NP dang 

é4nk 1) ‘fish-hook’, Br cank; 
2) ‘steel to strike sparks from 


a Flint’; 

3) ‘smallest kind of stream, a 
trickle’; 

4) ‘sword-handle’ DS 2,46; also 
canka; 


5) ‘rip {in clothes)’ 1,62 v. cak 

éenk ‘birdseed’ 26,85 

éinka ‘some, a bit; somewhat; how 
much? so much’; also Ccinkas, 
dinkyas, ikke, cf. NP & qadr 

éinki v. cari 

éankur-, ankurita ‘to scratch’ 

dinar ‘a kind of acacia tree’ 48,35; 
— NP/Ur éanar; also inal 


éunni ‘multicoloured headcloth’ 
67,87 
@inta Ra, Co, EHB ‘a bag for 
keeping belongings’; cf. Br 
Cinta 
éunt ‘how much? how often?" 
int EHB ‘dripping’ 12,129 
éap v. Capp 
éap 1) ‘classical dance in which 
hands are clapped’; 
+ jan- ‘to clap hands, to 
dance the cap; 
&p-o-éall ‘a dance’ DS 2,12; 
2) ‘a stone circle around which 
the dance takes place’; cf. Br 
éap 
op-, Eopita ‘to thrash, stamp’ 
@ip-, Gipita ‘to suck’ 67,90 
éapod v. capo! 
Sopk ‘stick for beating clothes’; v. 
éofk 
éapol ‘a slap’; also Zapod; 
+ jan- ‘to slap’ 
éapp ‘left’ — NP; 
éappi ‘awry, upside down’; 
AfRa éappi ‘wrecked’; 
éappéot ‘crooked, zigzag; 
upside down’; 
éappéal ‘with a bad rein’ 
(horse); 
éapp-o-agird ‘surrounding, all 
around’ 1,34; 72,3 
tupp 1) ‘silent; concealed’ — Lhd; 
+ kan- ’be silent’ 
éupp-, Cuppita EHB ‘to crush’ 
RAM, 1S 
Gappag Co ‘rowing gloves’ 
éappokani Ke ‘back to front’ v. 
éapp 
éaparkat Ra ‘bed, bedspread’; 
< €arpay-kat 
Caprasi, Caprassi ‘messenger, 
factotum’ — Hi 
éupt. ‘raised up’ 1,61 
éar-, Garita ‘to graze’; ve Carr~ 


éar - éerr 3t 


éar 1) ‘four (< NP); EHB éiyar, @ardem ‘on all sides’, < car-dem 
éihar, éerdan ‘fishing line’ Co, < éer- 
2) ‘surrounded’; éerdagari ‘underground’ 
+ day- < cer-dagar-i 
1) “to envelop’; éarag ‘cure; alternative’ — NP 
2) ‘to stare’ 68,8 (y. foll.) éarag ‘pasture, grazing’ — NP éara 
éar-, Garita ‘to look, observe; spy’; Girag ‘light’ — NP 
cf. T 4754 cara- ‘one who éorig ‘children’; v. cori 
moves about, a spy’; Lhd card &ergej ‘rug, small carpet’ < éer-gej 
‘scout, spy’ éaragla ‘pastures’ DS 7,352; v. carag 
éar-o-beéar kan- ‘to consider’; éark ‘wheel, millstone’ (Co); cf. 
éar-o-guzar “looking and Av éaxra-, NP ¢arx 
passing by’ 1,37; @irk Ra ‘dirt, mud’ 
é4r-o-biéar ‘a good look’ éarkap ‘whirlpool in floodwater’ 
DS 3,156 (Co); v. carxab 
éer 1) ‘under, beneath; concealed’; Girik(k) ‘breeze’ 
+ jan- ‘to capture’ DS 3,243; éorik ‘bit (of bread)’ 
+ day- ‘to cover up, be @ariki ‘four-cornered hut’ 
covered up’; éeruki ‘stealthy, stealthily’ 
éer-o-sar ‘quarrel’ (under DS 6,130; v. cer 
and over’) 36,4; @arkull "four-sided hut’; v. kul! 
2) = éa before a vowel, arkundi ‘square’ 69,102; v. car, 
common in Ke, Co; kund; cf. Br éarkund 
éere ‘from it, here’; éarm ‘leather, skin’ — NP 
éeraya, caraya ‘from him, it; éirmir ‘creaking of leather’ DS 5,82 
éeri ‘lower’; éurumut ‘a piece of cloth used by 


women to cover the face’ 
éarni Co ‘a kind of overall worn by 


+ day- ‘be covered’; 
éeri, Gere ‘underneat! 


+ -a case ‘underneath’: cere fishermen’ 
darya, Gere istala; éaren-, G4renta 1} ‘to graze (tr.), to 
cere gwata ‘leeward’; Feed’; v. éar-; 
éera jan- ‘to seize unlawfully’ 2) ‘to give poison secretly, to 

DS 7,207 poison’ DS 3,322 
éir ‘a rip, tear’ DS 7,94 éarp ‘fat, grease; greasy’; 
éir-, Zirita ‘to slit, tear open’ Carpi ‘grease’ 

Lhd @rpok Co ‘smallish boat’; v. racin 
tari, Gari ‘spy’; v. car- éarr-, éarrita ‘to stroll, move; 
éarii ‘rectangular plant bed’ graze’; v. ¢ar-; 
éori, €oro ‘orphan’; also Cora. éarr- is usual for both éar-, 

éoraw — [A and éarr- in Ra, EHB; 
éari ‘chicken’; also Gunki éar- is usual for both else- 
éarband ‘quatrain, ruba’i* where, but there is much 
éaréobag ‘square’ mixture; 
toradoé ‘embroidery (doc) in blue éarrit jan- ‘to turn up’ 14,18 


colours on red cloth’ — éerr EHB ‘in a line’ 12,1) 


32 gure - gat 


éurr ‘small stream’ mainty EHB; vy. 
kawr, cf. Br ¢urri, Gur, — Lhd 
cir 

éurr-, éurrita ‘to gush, leak, pour’; 
cf. Br éurring; v. éurr 

éarrah, éarrah ‘crossroads’ — NP 

éarruka (adv.) EHB ‘all around, on 
all sides’ 

éars ‘hemp, cannabis' 68,30 — Hi 

éersotag ‘a medicine, inhaled over 
a boiling pot’ 14,15 < Ger-soc- 

éarxab ‘whirlpool in floodwater’; y. 
carkap 

éarz ‘large bustard; edible’ — NP 

éar ‘drunk’; ‘enthusiasm, zeal; joy’ 
32,84; 
Ra cad 

ter-, éerita ‘to become angry, 
irritated’ 

yr 1) ‘man’s hair-locks, hair plaits’ 

50,6; DS 4,122; DS 3,447; 
42,30; 

2) ‘fighting’; cf. Br Gin — Lhd 


o-mir ‘fighting’ 56,22 

tur-, Curita 1} ‘to get wet’; 
2) ‘to have a chronic illness’; 

cf. Br curing; — Lhd 

éar ‘plant shoots in Spring’ 

éari EHB ‘just, only’ 12,123; 
RAM, 220 ‘altogether, in all’; 
also Garo, cf. Br Garo; — Lhd 
chara 

éarh ‘swelling up, lifting up’; cf. Hi 
carh- ? 
+ ziir- ‘to swell! 

éaraki ‘stealth’ 66,14 

éarekka ‘a tiny noise’ 17,9 

éérikka(g) ‘alert, brave, active’ 
DS 1,16; 2,166; 4,59 

éaren-, éarenta ‘to enrapture; to 
enhance’ 

éiring ‘a spark’ 2,18; also éaring: 
— Lhd 

tiring ‘a bell; a camel bell’ 74,21; 


21,5; ciringi 69,15 ‘ringing, 
bell-like’ — ‘Si; cf. NP Ciring 
Giraw ‘tuning pegs (of a dambirol’ 
41,23; 65,4 
Gass ‘merry’ 47,69 
éist ‘raised up, lifted’; Br Gist; cf. 
NP éuset; 
+ kan- ‘lift up, set upright’; 
+ bje- “get up, rise’; 
Cist-o-er ‘ups and downs’ 11,6; 
Gistaé ‘quickly’ 44,69; 56,44 
Gof ‘thus, such, such a’; 
Gus, cigun esp. Co, EHB; 
< €0-es ? 
cus-, a ‘to suck; to kiss' — NP 
€a8S ‘a sip’ DS 2,140 
éaS8-, EaSSita ‘to taste, sip’ 
Gi88-, GiSSita ‘to sneeze’ 
éaSt ‘breakfast, first meal of the 
day’ — NP 
at ‘well’ < *6a9-; cf. Av éat-, Phl, 
NP cah 
Gitkan ‘delicate’ 64,55 
éatr ‘four year old camel’; NP cadr; 
but Br Gatr ‘two year old calf’ 
(D; v. NTS 12,265 
Gitr ‘joke’; also cattar; Br Gattar, 
— Si; 
+ kan- ‘play a joke on’ 
atti ‘she-lamb up to one year’ 
(MY, 29: error) 
éattri ‘fighting; war—: 
€attri tabar DS 2,242 ‘war axe’ 
Cittar ‘matting; small pis mat’; 
67,126 ‘guest seat’ 
€at 1) ‘scattered totally; dispersed 
entirely; 
2) ‘ruined, destroyed’; 
+ ba- ‘be ruined, destroyed’; 
+ day- ‘to scatter (seed), 


sow’; 


+ kan—‘to destroy, make an 
end of'; 

cf. Br éat 1) ‘ruined’; 
2) ‘scattered’ 


éetha 


éetha ‘service’ RAM, 205 — Hi cet 
dit ‘cloth, cotton print with 

flowers’ 21,3; 

Br it {(< Lhd/Si); < Eng chintz 

Sot ‘bent, crooked’ — Si; 

+ kan- ‘to bend; 

+ bi- ‘to be crooked, askew’ 
(cf. MV, 29: error); metaph. 
‘proud, reckless warrior’, 
from the habit of setting the 
turban askew on the side of 


the head; 

éotsar ‘proud-head’, a brave 
warrior; 

éoten Eamm ‘suspicious glance’ 
DS 3,94; 


éotan metaph. ‘hair locks, 

ringtets’; v. éotaw 

éatakk ‘at once’ DS 2,171; 7,246 

éotal ‘name of an embroidery 
stitch’ 69,95 

éutun ‘light graze, scrape’ (MV. 29, 
misprint) 

Satt-, Gattita ‘to lick up, to lap up’; 
cf. Br éatting (MV, 29, éat-) — 
Lhd catt— 

éatti ‘fine, penalty’; cf. Br éatti: 
Lhd catti especially ‘a 
contribution after a tribal loss’ 

éitt Ra ‘thin rope, string’; 20,8 
"strung from which an amulet 
hangs’; cf. Br itt 

éutt-, Cuttita ‘to be freed, liberated 
from’ (intr.); 
¢utten-, Guttenta ‘to get rid of 

8,2 

éattag Co ‘transverse pole, plank, 
which is used to balance a 
smail boat" 

é&taw ‘a fool, rogue, idiot’ 32,39 
— Lhd; cf. Ur cat ‘rogue, cheat’ 

éawakk ‘very healthy, valiant; 
exhuberant’ DS 2,172; 5,153; 
7,135 

éawl vy. cof 


~ éotaw 33 

éawrigan ‘grains’ 

éawatt ‘leather sandal, with a heel’ 

éiydlag ‘a scream’ 1,18 

éiyar, éyar EHB ‘four’; also cihar; 
v. éar 

iz. ‘a thing, thing’ — N 
cizz 7,13; 
cizizdukay 'a few’ 

Suzéud ‘sizzle’ 

éhabbaw EHB ‘slap’; RAM, 14 

éotaw ‘hair plait (of men and 
women)’ 56,22; DS 4,190 v. 
cf. Br éotil; — Si 


cot; 


34 da- - dayali 


D 


da- ‘give’; v. day- 
da ‘up to, to’; 
dain ‘until, to’; 
dani, danko, dan ‘up to’; v. dan; 
da ‘up to’ S9,27 
de- ‘give’; v. day- 
di, di (EHB only) ‘and, also’; cf. 
Phi did; v. Gersh., 1964, 187 
do ‘two’; Ra du; 
domi, doimi ‘second, other’; 
doen ‘twolfold)'; 
doiya "by twos’; 
doengal ‘conversation’ 
du’a, dua ‘prayer’ — Ar/NP: 
dien ‘beggar’ 
dab ‘charm; stylish, charming’ 


— NP; 
dabi ‘charms, coquetry’ 
DS 3,444; 6,90 


doba ‘accusation’; 
+ jan- ‘to accuse’ 
dabiij ‘breakfast; first meal at end 
of Ramazan’ 
dobandi ‘part of a sword handle’ 
DS 2,46 
dobar (mainly EHB) ‘chest’ 12,89 
daéi ‘she-camel’ — ‘TA’ 
dog ‘art of embroidery, embroidery; 
vy. foll. 
doé-, dotka ‘to sew, embroider’ 
p.p- often duhta in Ra, e.g. 
69,28; < *daué- 
doégir “expert in embroidery” 
doéapi ‘a dance’; cf. cap 
dotar ‘meeting’; DS 7,11 ducar, 
< do-Car; 
+ Kap- ‘to meet suddenly, 
accidentally’; 
+ war- ‘to confront’; cf. NP 
ducar 
dad 1) ‘complaint’; 
2) ‘justice’; 
3) ‘alms’ 19,2 — NP 


did(a) 1 ‘sight’; 

2) ‘eye pupil’; cf. didag — NP 
dod ‘manner, custom; culture’; Br 
dod; cf Psht dée ‘custom’ 

dada ‘sister’ 14,72 

dede cf. MV, 30; durative particle, 
signifying continuous action; 
precedes verb; especially AfRa 

dada ‘smoke’ 74,24 — NP 

didag ‘eyeball; apple of eye, 
darling’; cf. dida 

dad-gipt ‘dealings, give-and-take’ 

didok ‘eyeball, eye-pupil’; cf. didag 

dodili ‘doubt — NP 

dodem ‘two-faced; rascally, a 
rascal’ 1,111; 
dodemé adv. ‘opposite, facing’ 

dodap ‘a house made from mats’ 
(two-doors’) 

didar ‘a sight’ - NP 

dafa ‘defiance, self-assertiveness’ 
— Ar/NP 

dag ‘brand, mark; blemish’ 66,53 
— NP 

deg ‘earthen pot' — NP 

dog ‘fermented milk, usually with 
ghee and flour; cf. NP day 

dogo ? 56,54 

degdan ‘fireplace, hearth’ — NP 

dagg ‘road’, esp. EHB; cf. Br dag 
— Lhd; 
+ jan- ‘to rob on the highway’ 

daggi ‘cow’ 

dagal ‘a cheat’ DS 2,237 — Ar/NP 

dogin ‘pregnant’ < do-gin; for 
semantics cf. T6690 

dognya, dugnya ‘world; wealth’ 
14,80; y. dunya 

digar ‘other’ — NP; 
digarap (Ra) ‘tomorrow night’; 

also gidasap 

digar ‘late afternoon, afternoon’ 

dogo’ ‘two-handied (sword)’ 
DS 1,70 

dayalidesert waste’; MV, 30: error 


dah - diluk 38 


dah ‘a stake, pledge’ RAM, 333 
dih-, dihta ‘to strike, beat’ 
dih, deh ‘land’ — NP 
dohmi ‘second’; cf. do — NP; 
dohmi nemaga ‘on the other 
hand’; 
dobmi awaz ‘echo’ 
dohadar EHB ‘fault, at fault’ 12,166 
duhul, duh] ‘drum’; v. dol, dol 
— NP; 
duhul-o-damami ‘celebrations; 
cf. Si duhul; < NP 
daher day- ‘to throw away’ 67,89; 
v. dawr 
dahira ‘circle’ 69,97 — Ar/NP 
dahgatt ‘threat, danger’ DS 3,416 
dahtkar ‘sound of firing’ DS 2,15 
daj ‘dowry’ — Lhd daj 
dajukk, dajuk Ke, La ‘hedgehog’; 
duzZux (EHB); 
Jajuk, jadukk, jaj (Ra); 
Jaduk Sa; cf. Av dugaka- 
dojik, dojak ‘hell’; 
dojaki ‘hellish’; hyper-Bat 
< NP duzax, duzax; vy. dozak 
duki ‘afficted, in trouble’ — IA; v. 
dhukki, cf. T 6375-80 
dakk ‘strike, blow; injury’; 
dhakKta}; 
+ jan- ‘to strike’; 
+ fagg- ‘to meet’ 
dikk-, dikkita EHB ‘to cast, throw’ 
dukk-, dukkita ‘to burn slowly’ 
dikka, dikkaw ‘a push’ — Si; 
+ day- ‘to push’ 
dukkan 1) ‘shop’ — Ar/NP; 
2) ‘both’; v. do 
dukail ‘famine’ ~ Hi 
dikri EHB ‘right away, suddenly’; 
dikra ‘until’ 
dokaré ‘shears (for sheep, goats)’; 
< do-karé, Br durkac 
duksié ‘sister-in-law, husband's 
sister, wife's sister’ {usually 
unmarried); MV, 33; Ra duskié, 


also dusxié; EHB duSskis; Br 
dusxié 
dal ‘stony’ 
dil ‘heart’ — NP; 
+ day- ‘to fall in love’; 
+ jan- ‘to retch’; 
+ sué- ‘to be jealous’; 
dile sara dar- ‘to love 
devotedly’; 
dile band ‘innermost being’; 
dile kalla ‘depression in chest 
below breastbone’ 14,61 
dildi, diloi ‘spleen disease’ — Si 
dol 1) ‘drum’; 
2) ‘wineskin’; cf. Lhd do/, and 
NP duhui; 
+ jan- ‘to drum; 
dolécin ‘drummer’; 
dol-o-éap ‘music and dancing’ 
dolo Co ‘part of a boat before the 
mast’ 
dilbaddi ‘encouragement’; 
+ day- ‘to encourage’ 
dilband ‘chest, heart, liver, internal 
organs’; also dife band 
dilbar ‘sweetheart’ — NP 
duldul ‘Ali's horse’ 
dildast '‘patm of hand’; also dastdil, 
daste dil — NP 
dalag ‘bold, brave’; cf. dal 
dilgir ‘sorrowful’ — NP 
dilgo& ‘very attentive’ — NP; 
+ kan- ‘pay attention’; 
dilgogi ‘attention’ 
dilharif ‘cunning, deceitful’ — Ar/NP 
diljami ‘reassurance, comfort’ 
— Ar/NP 
dilkabab ‘sorrow-stricken, sick with 
longing, worry’ — Ar/NP 
dilekim ‘satisfying; (ironically) 
sickening’; 
dilekimi ‘satisfaction; {ironically) 
disgust’ 
dil-o-jani ‘sweetheart’ — NP 
diluk “dangling, earring’ 69,109 


36 dilla - demhoni 


dilla, dillo ‘earthen jar, pitcher“ 
— Lhd 
dalil ‘reasoning; thought, idea’ 
— Ar/NP 
dallal ‘stooge; broker, “dealer”; 
cheat’ DS 3,246; 35,9; 35,13 
— Ur/Ar 
dillarzag ‘palpitations’ — NP 
dilmanag ‘desirous, willing’; 
dilmanagi ‘willingness’ 
dolan ‘a small square wooden box 
in which perfume is kept" 
dilnigran ‘annoyed, offended’ — NP 
dilap ‘dead tired’ (with a heart 
turned to water’) 
dilpoli EHB ‘whimsy, superstition’ 
RAM, 194 
diler, dilir ‘brave’; Ra dalir — NP 
dilruba ‘charming, charmer’ — NP 
dilrawa ‘alluring’ — NP 
dilasaé ‘comfort, solace’ — NP; 
+ kan- ‘to comfort, calm down’ 


DS 5,89; 
dilasahi ‘confidence, assured- 
ness’ 


dilsar ‘dear, beloved; hearty’ DS 
4,125 
dilsart ‘contentment’ 
dalah ‘huge’ 67,89 
dilguti ‘vomiting, retching* 
diltappar ‘worries’ 14,105 
dilawari ‘bravery’ 
dilexen ‘in despair 67,6; cf. dilekim 
dam 1) ‘breath, animate being’ 
2) ‘puff of breath which cael 
evil spirits’; 
3) ‘instant’; 
+ bar- ‘to tire, be tired’; 
dameya ‘in an instant’; 
damdama ‘again and again’ 
DS 3,176 — NP 
dam ‘net, snare’ 
dem 1) ‘face’; 
2) ‘pattern, design (in 
embroidery)’ 69.9% 


dema ‘before, in front of"; 
dem pa dem ‘face to face’; 
dem pa éera ‘upside down’; 
deme wasta ‘in future’; 
+ day- ‘to send’; 
+ kan- ‘to set forth, show' 
dim ‘on heat (of camels)’; 
+ dar- ‘to be on heat’ 
demi ‘washing the face of the 
bride’ (a pre-wedding ritual) 
damb 1) ‘ancient mound, ruin’ (a 
sort of hollow cairn); v. 
Mockler JRAS 1877, 9, 121-134; 
2) ‘ancient inhabited place’; 
dambéarr ‘archaeologist’; 
{neologism); v. éarr— 
dumb ‘tail’ — NP; 
dumba postpos. ‘behind’ 
dumbag ‘fat-tailed sheep’ — NP 
dambari ‘tired, tiredness’ DS 7,190 
dambara(g) ‘long-necked lute, with 
two or three strings; EHB 
dambiro, cf. Br dambira — 
Ar/NP 
dembaragi ‘continuation’ < dem-bar- 
dum@i 1) ‘loop which holds horse's 
tail’ DS 5,78; 
2) ‘tail of horse-saddle' DS 5,139 
demdidari ‘ceremonial first sight of 
a face after birth; after 
marriage’; v. demdarai 
damdam ‘pomp and show; a 
celebration’; DS 1,39; DS 1,161; 
DS 7,128 ‘merriment’ 
demdarai ‘groom's first sight of 
bride’s face after marriage’; 
v. demdidari; < *dem-dara 
‘naked face" 
damag 1) ‘province, region’; 
2) ‘breath’; v. dam; 
+ kan- ‘to be sudden’; 
damagi ‘local, regional’ 70,17 
damag ‘mind’ DS 2,139; 7,27 — NP 
demhoni 1) ‘blood-sacrifice’; 
2)“animal for sacrifice’ 
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damk ‘narrow footpath between 
buildings’ 
damakk ‘in a moment’ DS 2,175; 
v. dam 
damok ‘a bellows’ 
damikri EHB ‘just at that moment’ 
12,101 
damal ‘a musical exorcism ritual, 
said to come from Africa; 
takes the form of a dance by 
men, with accompanying drums’ 
12,69 
damama(g) ‘drums’ — NP 
daman ‘a short time, a moment’ 
— NP; 
damani ‘after a bit’ 1,123 
damén ‘skirt of a mountain’ — NP; 
v. damun 
damun ‘shirt’; also dam; 32,15 ‘skirt’ 
dempan ‘defence, protection, 
shelter’ 33,13; 
+ Kan- ‘to protec 
dempani ‘defending’; 
+ bu- ‘to be defended’; 
+ kan- ‘to defend’ 
damar ‘smoke’ — NP 
demrai ‘progress, development’ 
70,17; 
demrawi ‘id. 
dem&ani Co ‘stern of a boat’ 
damoz EHB ‘as long as, as far as” 
RAM, til 
dan ‘grain’; v. danag — NP 
dan Co, EHB ‘up to, towards, until’ 
< da-an; 
dana ‘until, up till’; 
danko(h) ‘until, when’; 
dani esp. EHB ‘still, for the 
space of’ 12,1; 
dain ‘for a while, whilst’ 
den Ra, onty in har den ki 
"whenever" 
din-, dirta ‘to tear, rip’ (tr.); 
vy. dirr- 
din ‘religion, Faith’ —-Ar/NP; 


dini ‘religious’ 
don Ke 1) ‘light plaster for walls’; 
2) ‘perfume’ 
deni ‘loaned mifch animal’; 73,81; 
cf. Br deri; v. dera 
dinabo Ra ‘midwife’ 
danigik ‘a perfumed gum used to 
dress hair’; v. jawzbak 
danitk ‘ispagula’ 
dund ‘injustice, cruelty’ 
dandame ‘for an instant, in an 
instant’ 42,16; < dan-dam- 
danag 1) ‘a grain’; 
2) ‘a boil’; 
3) ‘bait for a trap’; 
4) ‘fruit stone’; v. dan 
danag ‘wise’ — NP 
dang 1) ‘horsefly’; 
+ jan- ‘to bite, sting’; 
2) ‘boundary, border’ — Si 
dang ‘type, aspect, sort’ — NP; 
dangdar ‘one who shoulders 
responsibilities’ RAM, 285 
ding ‘huge, powerful’ 
dung ‘bottle’ — Si 
denga Ke ‘still, yet’ 1,50; 1,121 
< da-inga; cf. dengta 
dangalo ‘brave hero’ 62,4 
dangar ‘what or who tears, rips; a 
ripper’ 55,8 
dengta Co ‘hardly, just then, when’; 
< da-ingata, v. angata, denga 
dank ‘a tiny grain’ DS 2,48; v. dan; 
danka 12,9 ‘rough fried wheat’; 
danikara ‘until, as long as’ 
donali ‘flute with two pipes’ 
< do-nali 
dansara EHB ‘at last, finally’ 
danisjoi ‘knowledge-seeking’ ~ NP 
dantan ‘tooth’; 
dantandor ‘toothache’; 
EHB datan, datan 
dantanpaé ‘metal tooth pick’ 
donaw ‘tangled’ 
dunya=1), ‘world’; 
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2) ‘wealth’ — Ar/NP; 
cf. dugnya 
danz ‘dust’; 
danzaw ‘dusty’ 
danz-, danzita ‘to stir up dust’ 
dap 1) ‘mouth’; 
2) ‘a pass through hills’; 
3) ‘trouser ends’ 69,42; old LW 
< NP; 
dapa postpos. ‘on, upon’; 
+ jan- ‘to boast’; 
+ dar- ‘be silent; 
+ day- ‘to put on, apply’; 
dap band kan- 1) ‘to promise’ 
{AFRa); 
2) ‘to make dumb (with a 
charm)’ 
dip ‘middle finger’ 
dap-o-siéakiye ‘agarbatti, incense’ 
14,65 
dapboj ‘breakfast’ 
dapdar ‘talkative; evasive’ 
dopaymen ‘twofold, of two types” 
70,8 
dopan Co ‘meeting of two boats at 
sea for the exchange of 
information, news, etc.’ 
dapar ‘a mouthful, gulp’: 
dopari ‘id.’; cf. MV, 31 
daprah ‘having passes {of a 
mountain} 35,iS < dap-rah 
duparka ‘in two lines’ 47,17 
daptar 1) ‘register, list’; 
2) ‘society’ — NP 
dopatt ‘double length (of cloth)’ 
- Ur 
dapawar 1) ‘talkative’ (Ra); 
2) ‘quarrelsome™ 
dar 1) ‘outside(r)' (cf. Gersh., 1962, 
82-84); 
2) ‘door, entrance’; 
3) ‘grain hopper’ 62,38; 
4) dar ‘door, house’ — Ar/NP; 
dari(g) ‘door, window, opening 
in wall’; 


daraén ‘out of doors’ — NP; 
dar tank ‘narrow vatle: 
+ gej- ‘to find, discover, look- 
out’; 

San- ‘to reveal’; 

bar- ‘to defend; pass through, 
get through, pass a class (in 
school); to swallow’; 

kap- ‘to come out, arise, 
issue’; 

+ ay- ‘to escape’; 

Kan- 'to put out, reveal; to 
get out’; 

+ sar- ‘to protect’; 

+ ba- ‘to appear, be revealed’; 

* 


* 


* 


+ 


+ 


ar- "to produce’; 
éin- "to choose’; 
dara ‘out, outside’; 
+ Ka$$- ‘to pull out’; 
+ raw- ‘to get out, go out’; 
+ kan- ‘to confess’; 
+ ba- ‘id’; 
dar pa dar ‘scattered” 
dar-, dagta ‘to possess, hold; stay; 
protect’ — NP 
dar ‘wood’ — NP 
der ‘long, long-lasting’ — NP; 
deri ‘lengthy, long’: 
deran ‘long afterwards’ 1,38 
dir-, dirta ‘to tear, rip’ (intr.}; v. 
dirr-, din- 
dir v. dar 
dor i) ‘ache, illness’; DS 4,156 
‘wounded’; DS 7,118 ‘pained, 
ill’; 
2) ‘earring’; 
3) ‘hill torrent’ (cf. place-name 
Sutkagen Dor); 
dorok ‘one who is ill, a patient’ 
67,11; 
dori ‘ache, aching’ 
dor-, dorita ‘to ache, hurt’; 
doren-, dorenta DS 7,230 ‘to 
cause pain’ 
dar ‘far’; EHB, Co dir, Sa dir, 
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+ kan- ‘to remove, destroy’; 
diri ‘separation’ 40,17 
dara 1) ‘medicine’; 
2) ‘gunpowder’ — NP 
drab ‘a wild grass, used as fodder’ 
— Lhd 
darbya 1} (adv.) ‘out, off’; 
2) ‘get out!’ 
driz 1) ‘style, mode’; 
2) ‘meeting’; cf. ? MV, 32, drec 
rather ‘collision’ ? 
dri¢é-o-war ‘exact turn’ 
dariga ‘window’ 
dratk ‘tree’; Co draé, Ra drack, Ke 
draék; EHB drask, darask 
dru&k Ra ‘sparrow’ 
dard ‘pain’ — NP; 
dardi ‘bored, tired’; 
+ ba- ‘to be bored’; 
+ kan- to bore’; 


dardanak ‘full of pain’ DS 1,147; 


+ war- ‘to help, assist’ (AFRa) 
drad ‘rain, rainshower’ 37,12; 58,34; 
darad RAM, 263; 
draédi ‘in a shower’ DS i,88; 
DS 7,353 
durid praise, benediction; prayer’ 
44,9 — NP 
dardara ‘from door to door’ DS 
3,267 
dardwar ‘kind, sympathetic’ 
< dard-war 
deridani EHB ‘a long time ago’ 
drog ‘lie’; aiso darog; cf. droh; 
— cf. NP dardy: 
drogburr ‘liar’ DS 1,63 
dargah 1) ‘presence’; 
2) ‘council’ 45,5; 
3) ‘mercy (of God)’ 43,4 
dargind ‘telescope’ 
dargat ‘period, duration’; 
dargata (EHB) 2,8 ‘in the 
meantime’; cf. dargatta 
dregaten ‘oh! let it not be that ...” 
17;9 


dargatta ‘in the meantime’ 10,5; cf. 
dargata 
daray EHB ‘space, room’ 
drah-, drahit ‘to shiver’ 11,4 
droh 1) ‘fraud’; 
2) ‘trickster’ 35,9; 
3) ‘oath’; 
drohis ‘fraud’ 50,36; — IA; 
for 3) v. T6640: Lhd drdhi 
‘oath’, draha ‘dishonour’; 
+ ba- ‘to implore, beg’; 
+ day- ‘to swear by’; 
tara drohi-int ‘I beg you’ 35,1; 
Kurane drohi (droh-i) dat 
“(the} swore by the Qur’an’ 
druh-, druhita ‘to betray’ 
durah also driha, driah; Co, Ke, 
EHB ‘healthy, well; entire’; 
Ra driawa, dura, drwaé, EHB 
also drith; v. St. Ir., 37; 
durahi health, welfare’; 
Ra dural ‘safety’; drwai, 
drwahi 
dura, drwa, drwah (Ra) ‘safe’; 
AfRa drawa 
ndduréh ‘ill 
darahi, drahi 1) ‘promise; appear- 
ance’; {tryst} 43,3; 
2) ‘rendezvous of a raiding 
party’ (EHB} — Lhd 
drihii ‘a cheat, Fraud’; v. droh 
driheg EHB ‘thumping’ 
drahkag ‘beating’ DS 1,131; ‘trampling 
of horses’ DS 2,152 
drahkahi ‘throbbing’ 33,14 
darhal ‘in this time’ DS 1,237 
drahmadan ‘larder’ 
drihaw 1) ‘fright, frightened’; 
2) ‘scream, shriek’; 
+ kan- ‘to frighten; to awaken 
roughly’ 36,3; 37,3; 
+ gir-‘to start up from sleep’; 
Br drihaw 
draj ‘long; outstretched’; EHB draz; 
draji length’ 
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droj ‘weld, join’; 
+ day- ‘to weld, join two 
metals’ 
darja(g) ‘rank, class’ ~ NP 
drajband ‘ribbon used to tie 
swaddling cloth’ 
darijang ‘aggressor’s attack’ 
RAM, 127 
draki ? ‘wild grapes’ 41,12 
darak-, darakita ‘to bellow’ 
droka EHB postpos. ‘with regard 
to, concerning; on’ 12,57 
drokan EHB ‘a bit, a little’ 12,22 
darakk ‘discovered, traced’; 
+ jan- ‘to discover’ 
drikk 1) ‘a leap, jump; name of a 
horse-pace’; 
2 ‘pitapat (of heart)’; also drik: 
+ day- ‘to leap’; 
pa drikk(a) ‘in jumps’ 
drikk-, drikkita "to jump" 
darkar ‘useful; necessary’ 
darkar ‘carpenter’ 
duraluk ‘substance used in 
perfume-making’ 69,122 
dram ‘large tear drop’ 64,62 
drimb-, drimbita 1) ‘to sound 
loudly’, of drums; 
2) ‘to yell, roar’ of persons; 
DS 3,271; DS 2,2; RAM, 136; 
drimbitag ‘drumming noise’ 
DS 2,142 
darmulk ‘abroad’; v. daranmuik; 
darmutki ‘foreigner’ 
dramm ‘long heavy necklace’ 69,110; 
also dramb; 
drambgwar ‘long necklace’ 31,51; 
drammgwari ‘id.’ DS 1,198; DS 
7,122: ‘garlanded’ 
darman ‘medicine’ — NP 
darmandag ‘wretched’ 
drin, drinj ‘rainbow’; 
dron (not dran); Ke, La, Co; 
Co also drinuk; 
driin Sa: vs St. ir738:)cf. Pht 


drén 
darandeh ‘banished, banishment’ 
mainly EHB 
daraen- v. darraen— 
drang 1) ‘large hizakk (q.v.) used for 
fasi or butter’; 

2) ‘water channel in mountains’, 
cf. Br drang ‘precipice’; Br 
bidrang ‘water- shed’ both 
probably LWs < Bal; cf. NP 
zarang, OP zranka-; 

3) EHB ‘boulder, stumbling 
block’, RAM, 197 

drungi ‘tripod stand, set over a 
baby as a protection, covered 

with a lep' (q.v.) 

drangburr ‘protection against harm 
for women in childbed'; v. 
drang 1) 

drangdar ‘frame upon which a 
drang hangs’ DS 7,35 

drangwar ‘garlanded’ DS 5,11 

darangaz ? ‘less severe, painful’ 9,3 

dranj-, dranjita, also dratka 45,10 
‘to hang up’ (tr.) 

daranmulk ‘banishment’; vy. darmuik 

dranni ‘a sweet-smelling plant’ 

DS 1,42; cf. Br drann 

dranaw ‘a sweet-smelling grass‘ 
64,41 
dranz-, dranzita 1) ‘to drip’; 
2) ‘to walk with a jerking gait’ 
65,90 
dranz ‘a sprinkle’: 
+ day- ‘to sprinkle’ 
drap EHB ‘equipment’; 
drap-o-darag ‘containers, 
vessels’ 17,7 (EHB) 
drip-, dripita ‘to caper about, jump; 
to thump, slap’ 31,8; 32,43; v. 
drippag 
dirpahm Co ‘the far-understanding; 
God’ 32,23 
dirpand Ra, Ke ‘far-stretched’ 
drippag ‘knocking, tapping: 


drapsnak - duskis 41 


thumping’; cf. drip- 

drapsnak Ke ‘shining’ 

dirr-, dirrta; Co dirrita; ‘to tear, 
tip up’ (tr); v. dir-, din- 

durr ‘pearl, pearly; a pearl orna- 
ment worn in the ear; good, 
fine’ — Ar; 
duréin ‘pearl~collecting’ (for 

durréin) 

durr-, durrita ‘to take courage’ 

darrah ‘mountain pass’ 

darraen-, darraenta ‘to say, utter; 
reply’ 

durs ‘all, whole’ 14,85; v. drust 

dris ‘dancing, esp. at weddings and 
other rejoicings, with shouting 
and yelling’ 

dirsar ‘distant water sources’; 
48,40 Co dirsarr 

drassam Ra ‘goats’ hair’; cf. Br 
drassam, perhaps a LW < Bal 

drust i) ‘all, whole, entire’: also 

durst, durs; 

2) ‘known, recognised’ — NP 

dreai ‘dress uniform’ — Eng 

dro& ‘cut on sheep, goats’ ear, as 
identity mark’ 

drug-, drugta v. drugs 

dragk v. drack 

droZum ‘features, face; character, 
nature’; cf. Br drosum 


drig&mp ‘noise of a camel on heat: 


a chewing and groaning’ 31,8; 
driisap 36,17 

dargin EHB ‘tent-dwelling nomads’ 
< NP *dar-nisin ‘dwellers 
outside’ 

daragp, dra&p 1) ‘adze, awl’ — NP: 
) ‘shine’ (Ke, Co} 

drugs ‘grinding, a grinder 

druSs-, drus(8)ta, drugSita ‘to 

grind’ (er); also durs-, dursta, 

dursita; 

MV, 33, drus-; cf. perhaps Av. 

drusta- 


drot, durot ‘ceremonial kiss, on 
forehead, hand’; 
+ day- ‘throw a kiss’ DS 6,99; 
cf. Br drot; NP durid 
doraw ‘metal stirrups’ DS 4,175 
diraw ‘distant’ < ddr-raw 
derawdan-, derawdanita ‘to spread, 
disperse’ (tr.) 
darawandi EHB ‘coming from 
outside’ 12,124; < dar-rawandi 
darwar ‘equal, peer’ 51,28; 23,16; 
darwari ‘id. 
darwazag ‘door, doorway, gate; 
pass’ — NP 
darya ‘sea, lake; {rarely} river’ 
48,2 
dirzanag ‘far-seeing’ < dar-zan- 
darazank ‘she-goat which neglects 
her offspring’ 
dar ‘a gallop’; 
+ jan- ‘to gallop’ 31,2 
dar-, darita ‘to fall off (a wall, 
ete)" 
dari ‘forehead pendant in the shape 
of a round coin showing sun's 
rays’ 69,109; 47,37 
dar ‘dust’ — Si 
deri ‘borrowed milch animal’; v. 
dena; cf. perhaps T6877 
darko ‘a scolding’; 
+ day- ‘to scold’ 
daraw ‘impatience’ 
das ‘sickle’ — NP 
des ‘country’ 67,97 — Lhd 
dos(o) ‘borehole; gap’; cf. Br dos; 
dosoen sing, also dosoen koh 
‘passage through a rock 
barrier’ 
dasag v. dask 
dasguhar v. dastguhar 
dasgatt ‘busy, engaged’ < dast-gatt 
dask ‘thread, string’; also dasak, 
dasag: cf. Br dask 
duskié v. duksié 
duskid, vi -duksié 


42 dasmal 
dasmal ‘handkerchief* 
dosarp ‘a shed in a date garden 
with a roof supported by 
eight poles, used for storing 


dates’ 

dass-, dassita ‘to throw (in 
wrestting)” 

dast 1) ‘hand’; 
2) ‘stool, bowel movement’ 

— NP; 

+ millaen- ‘to shake hands’; 
+ ay- ‘to get, obtain’; 
+ kap- ‘to obtain by chance’; 
+ day- ‘to deliver’; 
+ raw- ‘to escape’; 
+ band- ‘to show respect; to 


plead’; 
dast-o-dema + kan- 1) "to make 
obeisance’ DS 6,43; 
2) ‘to prepare for prayers, 
wash’; 
daste dol ‘forearm’; 
dast-o-drot ‘shaking hands and 
kissing upon meeting’; 
dast latt ‘walking stick’; 
dast man dast + kan- 'to swap’; 
dast pa dast + kan- ‘id.’ 
dastia ‘immediately’ (AfRa) — NP 
dost ‘friend; lover (male and 
female)’ — NP; 
+ kan-~ "to fancy, like’; 
dosti ‘friendship, love’; 
+ kan- ‘make love’; 
+ gon kan- ‘make love to’ 
dosuti ‘embroidery in red on 
yellow cloth’ 
dastbandi ‘an appeal’; v. dast: 
+ kan- ‘to appeal’ 
dasteband ‘wrist’ 
dastbastag ‘servant; slave’; 
dastbastaganti ‘efficient’ 
dastdem ‘wave of the hand’ DS 
4,179 
dastag ‘handle’ — NP 
dastguhar “bridesmaid; handmaiden, 


- dotak 


girlfriend of a girl’; also 
dasguhar. dazguhar 
dastgir {) ‘handle’; 
2) ‘arrest(ed); 
BD ‘help’ MV, 33; 
+ kan- ‘to arrest’; 
+ bi- ‘to be arrested’ 
dasthork ‘empty-handed’ 
dastuk ‘farm field worker; servant’ 
dastkond ‘sowing a crop by 
manual labour’ (hand-hole’) 
dastkatt ‘signature’; cf. Kab Prs 
dastxatt 
dastanag ‘narrative song’ — NP 
dastiink ‘a bracelet of coloured 
beads, worn on the wrist; 
beads threaded for a bracelet’ 
dastpaé ‘untied, freed’ 56,41 
dastpag ‘towel’ 
dostwa ‘well-wisher’; cf. NP 
dost-xwah, 
dostwahi ‘friendship’ 
dastxatt v. dastkatt 
dog-, dugta ‘to milk’ 
do 1) ‘wrinkle’ DS 7,28; 
2) ‘udder’ 
dofi ‘last night” 
diag ‘snake; lizard’; cf. Br dasa 
dusk, duskis v. duksié 
dugmin ‘enemy, foe’; also duzman; 
dusman < dus-nam; 
dusman < NP 
daSt ‘desert, barren plain; plain, as 
opposed to mountain’ — NP 
data ‘living-in woman servant’ 
(kept, held’) 17,6 
ditar ‘affianced person’ (now male 
or female), although orig. 
female; cf. MV, 33, distar 
daSatt ? ‘threatened’ 48,40 
dit ‘smoke’ 
datgipt ‘business, commerce’; 
EHB daogipt, dasgipt 
dotaki ‘double wheat stalk, just 
sprouting’) 73,86 


datuk — duZux 43 


diituk ‘incense’; v. dit 

dutal ‘two-layered, doubled, folded’ 
dutuk v. duttag 

duttag 1) ‘daughter’; 

2 ‘doll’; AfRa dutag, Ke 
duttuk; cf. Br duttuk ‘doll, 
eye-pupil’ 

dotipai ‘shortened fa! ceremony’ 
dawa ‘quarrel, fight’ — Ar/NP; 

+ kan- ‘to quarrel, fight’: 

dawadar ‘plaintiff’ 

diwal ‘wall’ — NP 
dawlat 1) ‘wealth’; 

2) ‘farm animals’; 

also dolat, dalwat — Ar/NP 

dawan ‘tether for the forelegs of 
an animal 

dewan, diwan “assembly, meeting, 
conference’ — Ar/NP 

diwanag ‘med, insane’ — NP 

dawar 1) ‘abode, place’; 

2) ‘shippen’; 

diwar ‘threshhold, fence’; 

+ nind- ‘to await” 

dawr 1) ‘mast of a sailing vessel’; 

2) ‘riches’; 

dawri ‘prosperous’; 

3) ‘rushing, springing’; 

+ kan- ‘to jump’; 

4) ‘around, about’; 

+ day- ‘throw away, out; 
to mix (colours)’; 

+ ar- ‘to bring quickly’; 

+ ba- ? ‘to be gone’ 69,17; 

5) ‘name of a horse gait’ 

DS 5,83; 

6) ‘age, time, period’ — Ar; 
dawr-o-bari ‘age, period’ 

dwarag ‘again, a second time’; 

dwaranda ‘again’ 69,96 

dawran ‘period, duration’; v. dawr 
— Ar 

dawrang ‘progressive’ DS 1.8 

dawat ‘feast’ — Ar/NP 


daxil ‘inside’ — NP; 
+ ba- ‘to enter’ 

duxtar ‘daughter, girl’ — NP 

dayi, dai "midwife, nurse; wetnurse; 
woman attendant’ — NP {< IA) 

day-, data ‘to give’; for stems, v. 
Dialect Notes 

dayak ‘red wheat’ 

daym ‘continuously’ — Ar; 
dayma ‘forever, always, ever’ 

dayn ‘a severely infectious disease 
{smallpox, etc.) which is 
caught once only’ 

dayar ‘country, homeland’; 
diyér DS 1,46; 70,16 — Ar 

dayrag ‘a large tambourine’ DS 
2442 

daz- (in cmpds.}; v. dast- 

daz-, dazita ‘to brand, mark (an 
animal)’; v. daz- 

daz v. danz; cf. Br daz 

dazag ‘branded, wounded’; vy. daz- 

dazgatt 10,5 v. dastgatt 

dozak ‘heli’; v. dajik — NP 

dazmadat ‘helper’ < dast- 

duzman ‘string (of pid)’; v. dasag 

daznawaz EHB ‘ablutions prior to 
prayer’ 

dozwahi ‘friendship'; cf. dostwahi; 
dozwah 64,78 ‘friend’; RAM, 216 

duzz 1) ‘thief’; 
2) ‘sneak-disease (a class of 

illnesses)’ 14,42; 

duzzi ‘secretly’ 74,4 

duzz-, duzzita ‘to steal’; 
duzzata(g) ‘robbed’ 

daz-, daxta EHB ‘to brand, brand- 
mark’; v. daz- 

duzman ‘enemy, foe; v. dugman 

duzux v. dajukk 


44 Sat - dhura 


4 


3at EHB ‘race’; RAM, 72; v. zat; a 
spelling pronunciation, due to 
the habit of spelling z in EHB 
writing with Ar z 


DH 
dhubb-, dhubbi$a EHB ‘to hobble’ 
12,108 
dhudar EHB ‘at fault, to blame’ 
12,49 


dhakk(a) EHB ‘blow, strike, stroke; 
big bang’ RAM, 177; 
dhakke (EHB) ‘a moment’; 
dhak-ma-dhak 
(dhakk-ma-dhakk) ‘time and 
again’; v. dakk, dakk; cf. Br 
dhak; < Lhd dhakka 
dhakar EHB ‘fear and trembling’ 
RAM, 57 
dham-, dhami9a EHB ‘to dawn’ 
12,182 — Lhd 
dhamaé EHB ‘happiness’ RAM, 49 
dhura EHB 1) ‘always’ RAM, 108, 
247; 
2) ‘from the beginning’ 
RAM, 140 


dabb - dal 45 


D 


dabb ‘bird cage; birdsnare’; 
dabbi ‘small box, casket, tin’ 
— IA 
dubb ‘sunken, immersed’ 
dabbar ‘calamity’ DS 3,33 
dabalen tar ‘double rate telegram’ 


~— Eng/NP 
dobar ‘chest’; EHB 2,20: 2,244; 6,5 
daéi ‘mature she-camel’ — Lhd; 


dacegi (adj) 56,19 
did ‘stomach’ 
dod 1) ‘bones, frame(work); 
2) ‘weak’ 
dadi Co ‘gull, sea bird’ 
dadd ‘solid, strong; hard’; 
daddag ‘hard’ — Lhd dahda 
daddari ‘crystal’ 
daddaw ‘pony’ 66,84 — Si 


didar-, didarita ‘to grind (coarsely)’ 


daggi ‘cow’ — Si dhaggi 
dagar ‘earth, (cultivated) ground’; 
Br dayar, cf. Sistani NP 
‘daghal; 
dagarjumb ‘earthquake’; 
dagardoé ‘embroidery in yellow 
and red on blue cloth’ 
dah-, dahita ‘to arrive’ 50,31; 
dahen-, dahenta ‘to receive’ 
50,34 
dah ‘alarm, information about war; 
alarming news’; 
+ day-'to give the alarm, 


inform’; 
+ kan- ‘to receive the alarm’; 
+ war- | 


dahi ‘informer’ — Lhd 
doh ‘sin, offence’ 2,2 — Si 
dih, deh ‘country’; cf. Br déh; 
- Si 
doh-, dohita ‘to carry away, 
remove’; DS 4,91 ‘to fetch" 
dahkari ‘challenger’ RAM, 297 
< dah- 


dahor ‘helpless’ DS 1,155 

dihaw EHB ‘leopard’ 

dak ‘flat open land, daét; bare, 
empty DS 2,107 

dek EHB ‘like, similar to’ 

dok EHB ‘clod of earth’; v. donk 

dak Ra ‘challenge’; Co dik; Sa diik; 

+ day- ‘to confront’ 56,48; 

+ war- ‘to bump, be bumped, 
crash’ 

diki ‘pillar, arch’ 

dakk-, dakkita ‘to hide’ 

dakk 1) ‘blow, strike; score (in a 
game); encounter’; 

2) ‘ascendancy’ 70,23; 

3) fence, premises’ 29,25; 
‘group of houses around a 
courtyard; v. dhakk(a); 

+ lagg- ‘to encounter’; 

+ bi- ‘to meet’ (intr.}; 

+ war- ‘to collide with; 

+ kan- ‘to insist’ 68,26 

dikk ‘lump’ 

dikk-, dikkita ‘to start up’ 

dukk 1) ‘iron comb used in 
weaving’; 

2) ‘difficulty, trouble’ 12,86; 
EHB dhukk(i}, v. dukya — IA 

dukk-, dukkita ‘to be closed’ (intr.} 
dukkal ‘famine, drought’; Br dukkal; 

< OSi, (Turner, BSOS 8, 223-27) 

dukkalok ‘name of a bird’ 16,27 

dakkam ‘curly’ 1,9 

dakkaw EHB ‘side’ 12,3 

dukya ‘trouble, distress’ DS 2,51; 
v. dukk; cf. Lhd dukh, Hi 
dukhiya; v. T6375 

dal-, dalita ‘to bite, to grind 
coarsely" 

dal ‘stony desert; talus, slope 
covered with large rock 

fragments; boulders’ DS 5,66; 

7194 

@al 1) huge’ (IlJ dafag error for 
dalag); 


46 del - drewar 


2) ‘shield’ DS 2,242 
del ‘rolling, a roll’ DS 2,107 
dil ‘size, shape, form; body’ — Si; 
dil-o-daw! ‘appearance’ 
dol f) ‘bucket’ — Lhd (< NP dof; 
2) ‘bent, stooped’; cf. Br dol; 
3) = daw/ (Ra) ‘manner, 
method’ — Lhd daul; 
dole ‘somehow’; 
daw!-o-dil ‘appearance’ 69,49 
doli ‘dooley cart, a carriage used to 
bring the bride to her husband's 
house’ 62,40 — Ur 
dalag ‘half-baked grain, rice’; 
MY, 34, error for dalagen 
(IV 64,2) 
dall ‘group, party’; 
dalidall ‘in groups’ DS 4,97 
dalli ‘flail’ 
dallen-, dallenta ‘to bring together’; 
cf. MY, 34, dalen- 
delen-, delenta ‘to roll (tr.}, cause 
to pass’ 
dolan ‘ornamental neck pendant, 
worn by women’ 69,110 
dal8ah ‘having huge horns’ DS 6,99: 
cf. dal ‘husks’ 
domb, dom ‘bard, minstrel; Gypsy 
blacksmith’; cf. Br domb — Lhd 
dom 
damm 1) ‘cover’; 
2) ‘old ewe’ (MY, 34); 
dammi, dami ‘magazine cover’ 
dan EHB ‘low barren hills’ 
dani ‘a certain time, a time’ 
danbarig ‘metalled, tarred (of 
roads)’ 31,31; 
danbar ‘macadamised’; ? cf. Hi 
damar 
dand ‘fine; tax; punishment’ — IA; 
+ gir- ‘to tax, fine’ 
dind ‘notorious, disgraceful’ 
dind ‘corpse, carcase; skeleton’ 
DS 2,252; MV, 34, dund, Br 
dind, v. dhond 


danda ‘thick stick, club’ — Lhd 
danda 
dandari ‘large gold earrings’ 17,16 
dang ‘sting, bite’; cf. Lhd dangg 
dung ‘robber-gang; dacoits’ 64,88; 
dung-o-dar DS 2,164 
‘ptunderers’ 
denga EHB ‘altogether’ 12,146; v. 
perdenga 
dangar ‘dry brushwood; a dry tree 
branch’ 55,8 — Lhd dhingar 
dangor-, dangorita ‘to chill, make 
numb’ 
donk ‘clod of earth’ Ra, Ke, Co, Sa, 
La; EHB dék 
dann ‘open area outside a settle- 
ment’; 
danna (adv.) ‘outside’; 
+ dar raw- ‘go outside’; 
danni ‘foreign, foreigner’; 
danni zarr ‘foreign exchange’ 
(neologism) 70,16; 
EHB dan 12,72 
dapang ‘small hillock of earth (not 
sand), higher than a sand dune’ 
Mts 0,3 
dar-, darita ‘to collapse, fall down’; 
cf. der, der- 
der 1} ‘tumbled down, collapsed’; 
+ ba- ‘to be collapsed’; 
+ kan- ‘to cause to collapse’; 
2) *heap’ DS 4,207; cf. Br der; 
3) ‘much’ DS 3,245 — Psht 
{< TA) 
der-, derita ‘to fall off something, 
tumble off"; cf. dar- 
dera ‘abode’ 39,23 — IA 
dor ‘pond, depression (filled with 
water)’ — [A 
droh ‘lie, falsehood’; Br droh — Si; 
y. droh 
deren-, derenta ‘to knock down 
buildings’; caus. < der- 
dritt-, drittita, drata ‘to fall’ — Si 
drewar, draywar ‘driver (ofa bus 


dorya - dhingar 47 


or lorry)’ — Eng 
dorya ‘striped muslin’ 
dass 1) ‘information’; 
2) ‘directions’ DS 7,248; 
dass-o-nisan ‘address’; 
3) EHB 12,164 ‘evident, clear’ 
— Lhd das 
dass-, dassita ‘to inform, show, 
point out’; cf. dass 
diwath) ‘small oil lamp’ 67,85; 
31.1 diwa — Lhd diwa 
dawl v. dof 
dawldar ‘well-shaped, graceful’ 
dawani ‘a head ornament’ 69,109 


DH 


dhaba EHB ‘procedure’ RAM, 259; 
— Hi dhab 

dhak EHB ‘fear’ RAM, 287 

dhond EHB ‘carrion’ RAM, 41; v. 
dind 

dhingar EHB ‘thorn bushes’ 12,162 


48 fida - gidin 


f- v. also p- 
fida ‘sacrifice, devotion’ 37,12 — Ar 


fikr-o-ganti EHB ‘worried thoughts’ 


fakat ‘only’ — Ar/NP 
fulan(a) ‘a certain one, someone’ 
— Ar/NP 
fan 1) ‘hem of a garment’; 
2) ‘hearts {at cards) 
fann ‘craft, skill; art’ — Ar/NP 
fann-o-kamal ‘art skills’ 69,36 
faniis ‘lantern’ — Ur/Ar/NP 
(< Grk) 
fara ‘like; upon’ — NP 
firak ‘separation’ — Ar/NP 
firar ‘fleeing, running away’ 48,40 
— Ar/NP 
firat ‘cries’ 74,21; v. paryat 
firaz ‘up, aloft’ 44,6 — NP 
fasl ‘crop, harvest’ — Ar/NP 
fasil ‘consequence; child’ — Ar/NP 
feSan kanok ‘fashionable’ 10,40 
— Eng 
fayda ‘advantage, profit’ — Ar 
fayl ‘files, papers’ 10,5 — Eng 
faysila, faysla ‘decision’ — Ar/NP 
+ kan- ‘to decide’; 
faysili ‘id.’ 


G 


go 1) ‘horse race; competition, prize 
race’ — Si {< NP); 
gotadi ‘id’; 
+ taé- “to race horses’; 
2) ‘polo-balll’, cf. god, gobar 
go ‘with’; v. gon 
gil ‘excrement’; v. gde 
gub ‘interior, inner’ DS 1,124 
gaba Co ‘high water, flood tide’ 
gobi 1) ‘cabbage’ — Lhd gobhi; 
2} ‘discussion’; 
+ jan- ‘to discuss’; v. ghobe 
gabb |) ‘silver bracelet, about 10 
cm wide, with a hinge’ 69,110; 
2) ‘wheat, when knots appear 
in stalks‘ 
gubb ‘grief, woe’ DS 5,48; 
gubbgubari ‘deep meditation, 
gloom’ 
gubgub ‘sound of cannon fire’ 31,10 
guban ‘opinion’ 10,9; v. guman 
gobar 1) ‘winning’: 
2) ‘horse which has won a race’ 
< go-bar, — NP 
gubar 1) ‘mist, dust’ DS 3,116; 
DS 7,169; 52,1 — Ur/NP; 
gubari ‘dim, dusty’; 
2) ‘drunk’ 74,27 
gabari ‘young man’ 67,72 — Hi 
gobat ‘threshing with oxen’ — Lhd 
gobat; EHB gowat 
geé-, getka ‘to sift’; v. St. Ir. 44 
v. also gidin, gecin 
gaéé ‘a small group’; 
gacéag ‘grouped together’ 
DS 7,344 ‘dense’; 31,3 ‘dense 
(clouds); 35,14 ‘crowded’ 
giten ‘chosen’; v. gicin— 
getin e', EHB gesin MV, 35, 
gecin; also gisen; contamination 
with gicin- ‘to choose’; 
< *waié-ana-; v. also gec- 
gicin-; gicinta, gitita ‘to: choose, 


giéenkar - guftar 49 


select’; v. gej-; v. St. Ir., 44; 

giéen ‘selected, elected’; 

EHB gisen; nothing to do with 
gec- ‘sift’ (< *vi-di(n)-, cf. NP 
Gidan, guzidan) 

gigenkar ‘elector, electing’: 
gicenkari ‘election’ 

gitirr ‘span, between outstretched 
thumb and first finger’; 

giéer 69,99 

god 1) ‘menstruation’; 
2) ‘prize’ 66,48; v. go; also 
cf. Phi géy, Psht -yalaf 

gud 1) ‘clothes, cloth’; 
2) ‘headcloth of women’ 

gada ‘beggar’ — NP 

geda ‘world’; gedaf ‘foreign, alien’ 
= gedi, Old LW < NP; cf. NP 
géti, giti, Phl gétig, MMP 
gytyg; all tearned words < Av. 
gaeda- 

gidi ‘coward; nauseous type’ — NP 

godi ‘lady, madam’ 69,36; cf. Br 
godi 

gaddhar ‘far-flung, distant’ 32,26 

gaddar ‘traitor’ DS 3,260; DS 3,354; 
DS 6,15 

gadg ‘a tender sprout (of a plant)’ 
DS 1,29; DS 16,11 

gidam Ke 1) ‘rainbow’; 
2) ‘tent’; v. gidan 

gedmahisk EHB ‘housefly’; 
< *get-mahisk; v. geda 

gidan ‘tent covered with goats’ 
wool, usually black’; 

« “widana-; v. also gidam: 

gidénuk MV, 35, (ie. gidanuk) 
‘small tent’ 

godan ‘woman's breast’; EHB 
gwadan 

gidar ‘difficulty’ 2,1; 
pa gidare 14,108 ‘hardly at all’; 
pa gidar 55,3 

gidar ‘ford, passage’, MV, 35, gudér 
fies gudar); cf. NP. guzar < 


usar, Phl widar 
godir ‘wasp’; v. also gwabz; 
< *wabdra- 
gadurri ‘child's first step in 
learning to walk’ 
gidisp ‘span, between thumb and 
little finger’; 
Ra also gidist; gitinz 69,99; 
Co gidisk; cf. Br gidisp, gidisk; 
gidisp < *witaspi-, cf. Orm 
jusp, cf. Phl widest, NP 
gidast, bidast; < *witasti- 
gidagap v. digarsap 
god Ra ‘knee 
gud ‘escape’; 
+ kan- ‘to run away, escape’ 
50,29 
gadi ‘cart’ < Lhd gadi; cf. also Lhd 
gada, Si gadi; Hi gari 
gadd ‘wild sheep, urial’ — IA 
gidd-, giddita ‘to be drowsy; to nod’ 
gudd(i), ‘the following, the next, 
again; the last’; 16,13 ‘final’; 
Ra guda(n); gura, guran ‘then, 
thereupon’; 
Co gudda 9,11 ‘afterwards’; 
Ra guddina ‘the remainder’ 
gudd ‘property inheritable only by 
males; inheritance’; 
guddwar ‘property dealing, a 
dealer’ 
gudd-, guddita ‘to chop, cut up; 
slaughter (of animals)’ 
gaddi ‘middle finger’ 
gaddo ‘a ride on the shoulders 
(for children)’ 
gaddag ‘fruit stone’; cf. Br gadda 
— cf. Lhd gattak, 
gaddage naa piece of date 
mash’ 
guddsari ‘last’ 2,19 
gudag ‘name of a horse pace, a 
jump’ DS 5,83 
gadowad ‘mixed together’ 
guftar‘speech; warning; observation’ 
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— NP 
geg ‘opportunity; state, condition; 
method’; 
mani gega ‘within my 
competence’ 


gog ‘a heavy silver ornament, hung 
by a necklace in the middle of 
the breast’ 
gug 0 ‘pitch dark’; 
2) ‘dried mucus discharge’; 
3) ‘owl’; y. St. ir, 43; — Lhd 
ghugh rather than < NP 
buh with g- for b- 
gagarri ‘fat-necked horse’ DS 2,241 
gah-, gahita {) ‘to overcook’; 

2) ‘to rot’ 
geh ‘good, brave; chief, leader’: 

gih DS 5,62; 

gehtir ‘better’ 
gohi ? ‘circles’ 35,1; v. sargohi 
gahgir ‘stubborn’ 67,73; ‘recalcitrant, 

disobedient’ DS 3,111; "head- 

strong’ DS 3,42; 

+ bii- ‘to be awkward, 

stubborn’; 

+ kan- ‘to baulk, refuse’ 
gihall-, gihallita ‘to drag, pull’ 
guhr ‘cold’; v. gwahr 
gohar ‘gem, jewel’; v. gawhar 
guhar ‘sister’; v. gwahar; 

guharukk ‘little, dear sisters’ 

45,35 
gahw ‘pledge, pawn’ 
gaj ‘spit, saliva; foam at the 
mouth’ — Si; 
gaj-o-kop ‘foam at mouth (in 
fever)’ 1,123 
ge}-, getka; Ra gefh)ta; EHB gez-, 
gixta; 

1) ‘to put, swing; to turn 

towards; pour into’; 

2) 'to miscarry, abort’; 

3) "to entrap’; 

er gej- ‘to knock down; 

dar gej- ‘to find, sift out; 


to look out’; 
gon gej- ‘to carry out, fulfil’; 
man gej- ‘to put on (clothes), 
don’; 
for 1} and 2), cf. Av vaég- 
‘swing’; contamination with 
geé- ‘sift’ through the p.p.; for 
a discussion of these words, v. 
Se. fr. 44 
goj ‘salamander, large lizard, 
iguana’; cf. Br gof 
guj(@) AfRa ‘where’; v. kuja; 
gujamad ‘whenever’; 
gujanga ‘id.’; 
gujamadina ‘whither’; 
gujangar/go ‘wherever, whither’; 
gujangari ‘whither’ 
gujo Co ‘net for catching prawns’ 
gujja(h) ‘hidden’ 
gijem ? ‘world’ 37,10 
gajar ‘carrot’; RAM, 207 — Si; also 
Ke gazirk; ult. < NP gazar 
gok ‘cow, bullock; cattle’; 
gokéaren ‘shepherd, cowherd, 
goatherd’; 
goktahar Ke ‘pitch dark’ 
gokal ‘all fours’ ?; only in the 
phrase pa gokala ‘on hands 
and knees’; cf. Br gokala ‘id.’ 
gokurt ‘sulphur’ 
gal ) ‘group, party; political party; 
Flock’; 
2) glad, gladness’ DS 1,27; 
‘delight; 
gal-u-bal ‘delight, great joy’ 
gal ‘speech, talk’ — Lhd galh; v. 
T 4068 
gol ‘mirage, fata morgana’ — Ar; 
golistan ‘place of mirages’ 
32,29 
gol-, golita ‘to wander about, run 
about DS 2,144; DS 4,79; 
DS 4,170 
gul 1) ‘flower, rose’; 
2)“tovely, love’ as first) member 


gali - gin 51 


of cmpds., gul-; 

+ jan- ‘to sew a floral pattern’; 

gul-o-dranjuk ‘name of a kind 
of floral embroidery’ 69,95; 

gul-o-erka&s ‘embroidery on red 
silk in seven colours, for a 
bride's first night’ 
gali ‘gate, door’ {< ‘gate frame in 
wall’); 
galaw, galo ‘id; 
gali galia ‘in every place 29,14 
goli ‘pill; ball, bullet’ — NP 
golo 1) ‘calf* (< Si géro); 

2) ’a small striped bird’ 73,26 

gulg ‘long curls, worn by men’; 

EHB gulalax ‘long curls worn 

especially by Maris’; also 

guialik, guialuk 
gilag ‘complaint’ — NP; 

gilagdar ‘plaintiff’; 

gilagdari ‘lamenter, lamentation’ 
14,20; 1,117 

gulgul 1) ‘mouth-rinse water, used 
after eating’; 

2) ‘weeping, sobbing’ DS 1,140; 
‘sobbing, sobbing tears: full 
of tears’ 37,9 — NP 

gulahis ‘embrace, embraced; 
grappled together’ 

gall ‘cheek’ DS 2,32; DS 7,45; 11,4; 
11,24; also gulf 

gall-, gallita ‘to flee’ 

gallo ‘a fish’ 70,15 

gilla ‘complaint’ 

galloi EHB ‘{loaded) on the back’ 
12,9 

gallag ‘wheat, wheat grains’ 

gulalak v. guig 

gallen-, gallenta caus. ‘to chase 
out’ DS 1,89; v. gall- 

gullar ‘colts, young horses’ S6,I1; 
gulur ‘puppy; cf. Lhd guilar 

galim 1) ‘rug’: 

2) EHB ‘enemy’, RAM, 77 

gulam (male) slave’ = Ar/NP 


gulmeh ‘fine, good pegs’ 
(< gul-meh) 

galimant ‘precious’ 42,4 

galen-, galenta ‘to happen, occur’ 

gulur v. gullar 

gilagoni ‘complaint™ 

golutt-, goluttita ‘to drink, gulp, 
slurp’ 

gilawand EHB ‘complaint’ 12,171 

galwar ‘cheek’ 39,25 

galwar ‘conversation’; v. ga/ 

galwar ‘tax-collector’ DS 5,62; 
galwari ‘taxes’ 

galay-, galayta ‘to praise’; also Co 
giah-, glahita ‘id.’ 

gam(m) 1) ‘worry’ — NP; 
2) Co ‘small fish used as bait’ 

gam ‘pace, step’ — NP 

gumm ‘lost’; MY, 37, gum — NP 

gamb Ke ‘side, direction’ 

gumbud ‘tower’ — NP; 
gumbid 74,25; cf. gumud 

gumud 1) ‘tower’; 
2) ‘leap’ — NP 

gamgej ‘stepper, strutter (of a 
horse)’ 43,3, 54,4 

gamgin ‘sorrowful’ — NP 

gamguzar ‘grieving’ DS 3,51 ~ NP 

gamgwanz ‘long-paced (of a 
horsel; v. gwanz 

gamjan ‘quick-stepper (of a horse)’ 

guman ‘opinion’ — NP 

gumnami ‘oblivion’ 69,35 — NP 

gimur-, gimurta ‘to wilt, wither’ 
27,4; 7,12; DS 4,186 

gumrah ‘rash, insolent’ 72,5; 
RAM, 332 — NP 

gumtan ‘long pocket in lady's 
blouse {about 40cm by 24cm)’ 

gamwar ‘descended’ 

gamwari ‘aid, protection’ DS 3,206 

gamzir ‘sympathiser, friend’ 32,52; 
< gam-zar- 

gin ‘life, breath, soul; nostril’; 
gin sart kan- ‘to pant, gasp’ 
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DS 7,190 
gon ‘with’; also go, go: 
+ day- ‘to overtake’; 
+ kap- ‘to meet, attack’; 
+ gej- ‘to carry off; 
gona ‘along with’ 
gun ‘gunny sack’ — IA; cf. T14454 
gGni- 
gonbag ‘noise of thunder’ 50,18 
genié ‘coriander’; also kinié; v. 
Henning, As. Maj. 10, 1963, 
195-99, cf. NP giSniz/kisniz 
gand(ag) 1 ‘stinking, bad, foul’, 
2) ‘wicked’ — NP 
gind-, dista Ra, Sa; dita EHB, Ke, 
La, Co ‘see’ 
gondoé ‘packing needle, large 
needle’ < gani-doé-; cf. 
MY, 39, gwandoé 
gondal ‘arrow’ 58,9; v. gondal 
gandim ‘wheat’; 
gandamen ‘wheaten’ 
gindar ‘tent-framework made from 
bowed Jaths, on which a tent 
is stretched’ 
gand ‘constipated’ 
gand ‘croup’ (of a horse) — Si 
gand-, gandita 1) ‘to patch, join; 
mend’; 
2) ‘to cast one’s Jot with’ 
gend ‘rhino hide, formerly used for 
shields’ DS 1,69; DS 2,217 
gando ‘large dam across a river’; 
cf. Lhd gandha, Si gandho 
gandit ‘crocodile, gavial" 
gunduk ‘knee’ 
gandal ‘travellers’ luggage. esp. 
blankets’ 
gondal ‘arrow’ DS 2,214; v. gondal 
gonag ‘resemblance, shape, form’ 
DS 3,328 
gung ‘dumb’ — NP; 
gungap ‘omen’ 50,35 
gonagi ‘immune (to. disease)’; 
+) bd= ‘to be immunised against 


disease” 
gongdan ? 17,22 
gingir ‘killer (breath-taker)’ 
DS 3,341 
ganj 1) ‘treasure’; 
2) ‘happy’ 74,2; 
3) ‘coriander’; v. genié 
ganj ‘much’ EHB 12,130 
ganok ‘mad, insane, crazy’; 
EHB ganox — Lhd ganokh 
‘fool, idiot’ (unless Lhd is 
LW < Bal) 
gann ‘ring {usually in nose)’ 69,109 
ginnar-, ginnaSta ‘te clothe, 
decorate (?)' 39,4 
gonap ‘picture, reflection’ 
ginrié ‘coid, catarrh’ (nostril-run’}; 
+ bu- ‘to have a cold’; 
+ gir- ‘to catch cold’ 
gunas(k) ‘sin, crime’ 
gan-, gani$a EHB ‘to take counsel, 
deliberate’; RAM 195,202 — IA 
gantri ‘thought, worry’; cf. Br 
garati 
ganati, ganti ‘worry’ 2,2; cf. Lhd 
gantri, Si ganati 
gop ‘prone’; 
+ kap- ‘to throw oneself flat’ 
gapal(I) ‘piece, slice’; 2,3 gappal; 
EHB 12,41 gappali ‘portion’; 


— Lhd gapal 
gapp ‘talk, conversation’ — NP; 
gapp-o-rapp ‘discussion’; 


gapp-o-doengal ‘id 
gapp-o-gal pros- ‘to reply’; 
+ zar- ‘to accept, believe’; 
+ jan- ‘to converse’ 

gapp-, gappita ‘to bark’ DS 3,261 

gappjall ‘word-mincing’ (a speech 
defect) 

gupt ‘words, instructions’ — NP 

guptan ‘lower part of the long 
pocket in a woman's blouse; 
the long pocket itself"; also 
pandol, gumtan, aque 
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guptar ‘speech’ — NP 
gre-, greta ‘to weep’; 

for forms, v. Dialect Notes; 

grevok Ke ‘weeper’ 

gar 1) ‘precipice, gorge’; v. gar; 

2) ‘mountain cave’; cf. Br LW 
gar ‘gorge’; cf. Av garada— 
‘cave’ 

gar 1) ‘lost’; 
2) ‘cave; hole in ground’; v. gar: 
cf. Lhd gar ‘cave’ 
gir-, gipta ‘to catch, seize, arrest’; 
for forms, v. Dialect Notes 
gir-o-@l ‘quarrel’ 71,11 
gir-o-day ‘traffic’ (‘take and give’); 
Br LW gir-o-def 
gir 1) ‘memory’; 

2) ‘grip, power; captive’; 

giri ‘ancient (remembered)’; v. 
St. fr. 46 

gor 1) ‘wild ass, onager’ — NP; 

2) ‘grave’ — NP; 

gordil ‘red berry bush, Daphne 
mucronata’; < “gaura— 
‘whitish, red, yellow’; cf. 
Psht yyara; 

3) ‘a reddish fish’ 70,1S 

giri ‘loud weeping’; v. gre- 
garib 1) ‘alien, strange(r}’; 

2) ‘poor’ — Ur/Ar; 

garibi ‘poverty’ 


gorband ‘tope fastened around a 
camel's neck, held from the 
saddle’ — Lhd 

gurobar ‘winner, winners’ DS 2,144 

gorié ‘very cold north wind’; v. 
ergwat, sargwat, jahlgw. 
Br LW gorié 

garé-, garcita ‘to gulp down’ 

grad-, grasta ‘to fry, cook in oil’ 
(intr) 

grad-, grasta, gradita ‘to fry, cook 
in oil; boil’ (tr); < *vi-rad- 
cf. Av rad- ? j 


gard-, gaSta EHB gasta, garta 
‘to walk, turn’ — NP; 
gard-o-tar ‘going to and fro; 
gardani ‘revolving’ 32,85; cf. 
MY, 38, and 121114 ta pa 
dummaga gaStaj ‘you wanted 
fat-tail very much’ (you 
turned to ...” 
gird ‘round, around’; 
+ raw- ‘to go about, around’; 
+ kan- ‘to return’; 
girdi ‘all around, encircling’; 
girdag ‘rounded, around’; 
girdagen bagg ‘a thick, 
crowded herd’ DS 3,458 
girdo ‘name of an embroidery 
design’ 69,97: (small circular 
patterns, usually three in 
number, vertically below one 
another at the bottom of a 
woman's blouse, below the 
guptan, q.v.) 
gardig ‘revolving, changing; 
ephermeral’ — NP 
girdak ‘circuit’ — NP 
gard 1) ‘dust’ — NP; 
2) ‘dizzy; also gardan — NP 
garden-, gardenta ‘to cause to 
return’; EHB ‘to pass back and 
forth’, 2,14 ‘to get back, return’ 
gardin ‘neck’; 
girden 69,97 — NP 
gardin ‘the universe’ 31,6 — NP 
girodar ‘hindrance, conflict’ 45,58 
gorag 1) ‘cool; cozy’ 
2) ‘white, grey; fair’ DS 4,146; 
3) ‘praised’; RAM, 209 gorah 
‘white, red (as skin colour); 
white men, Europeans’; 
Hi gora; v. St. ir. 47, (BD, 47: 
error) 
gurag ‘black crow’ 
gargar ‘strange, odd’ 42,15 
gurgur ‘of different kinds’ 43,1 
garag ‘heaped together’, mainly 
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EHB: 12,14 
gtih 1) ‘collarbone’ 

2) ‘whine’ 39,10: v. gre- 
groh ‘a race, racer’ DS 7,58; DS 

7125 
giroh ‘small shepherd's pipe’; cf. 

Br giraw; v. giraw 
grohbar ‘winner’ DS 6,118; ‘winning’ 

DS 7,105; v. grok 
grahag ‘tuning pegs of a cang’ 

(q.v.) 
girja EHB ‘taken prisoner, prisoner’ 

12,50 
gark ‘drowning; destruction’ — 

Ar/NP; 

+ kan- ‘to destroy’; 

+ bie ‘to be destroyed, ruined’ 
gurk ‘wolf’; also gwark (Co) 
girok ‘flash of lightning’; cf. Parth 

wrwé 
gurak ‘sea shell’ 
gurkask ‘wild yellow dog, smaller 

than a hyena, eats carrion’ 
garm ‘warm’ — NP 
gram ‘man-sized bundle of grain’; 

vy. St. ir. 49 
giram ‘forgetting’; 

+ kan- ‘to forget’; 

+ ba- ‘id’ 
gorum ‘herd of cattle’; vy. gorwan; 

cf. Si géramu, Br garum, 

gorum 
grumtéag ‘a blossom’ 
grampag ‘prickly heat’ 
grampuk ‘smallpox’; Ra grumpag; 

Ke grimpuk 
garmsel ‘Afghan Balochistan’ 69,74 

— NP 
garmsar ‘irritable’; < garm-sar; 

+ bda- ‘to be irritable’ 
garmentap ‘typhoid fever; plague’ 
gran ‘heavy, costly’ — NP; 

gran-naz ‘precious-graceful (a 

girl's name)’ 
girin ‘knot’ 


garané, grané |) ‘tangled (of hair)’ 
DS 4,191; 
+ band- ‘to be tangled’; 
2) ‘a knot; pouch’ 
gruné-, grundita ‘to squeeze’ 
grand ‘thunder’; 
grandok ‘thunderer’ 31,17 
grand-, grandita ‘to thunder’ 
gurand ‘young ram’; DS 1,23 
‘mountain ram’; 
guranduk ‘ram, up to 6 months 
old’ 
gurind-, gurandita ‘to mutter’ 68,5 
guriinaki ‘insolence’ 72,3 
granz ‘nostril’; cf. Br granz; 
granzi ‘nostril ring’ 17,16 
grop ‘crowd’ 44,97; cf. NP gurdh 
garr ‘mange’; 
garri ‘mangy, bald’; cf. Br garri 
garr-, garrita ‘to roar, bellow’; v. 
gurr- 
girr ‘a trail made by something 
dragged’; 
+ ba- ‘to be dragged’; 
+ kan- 'to drag’ 
girr-, girrita ‘to pull along, drop 
off 
gurr-, gurrita ‘to roar’; v. garr- 


— NP 

girari ‘notice, attention’, RAM, 94; 
< gir-ar- 

garrok ‘a bald man, baldness’; v. 


garr 
greSag ‘jungle’ 
giro3k, ro8k ‘a shine’ DS 2,149; 
girog ‘sparkle’ DS 5,131 
gursani Co ‘prow of a boat’ 
gart-, gartita ‘to belch’ 
garot ‘wretched’ < gar + Si -at; 
cf. bahot 
giraw ‘flute, pipe’; cf. giroh; 
Parth grww; 
+ jan~ ‘to play the flute’ 
gorwan ‘cowherd’; cf. gorum 
garox-EHB ‘neighing’ 62,25 
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gurz ‘a club’ — NP 
gar ‘precipice, chasm’; v. gar 
gar-, garita 1) ‘to know as, 
estimate as’ DS 3,212 
2} ‘to make, fashion 
{metal or woodwork)’ — Lhd 
ger 1) ‘busy’ 10,5; 

2) ‘shippen’ 
gor-, gorita ‘to be frightened’ — 1A 
gur EHB ‘flight, fleeing’ 
earl ‘train’ — Hi 
gari ‘clock, watch; hour’ — Hi 
garo i) Ra ‘cooking pot’; Ke, Co, 

EHB garaw — IA; 

2) ‘a group’ 12,7 
gori 1) ‘a marble’; 

2) ‘eyeball’ — 1A 
goro ‘troop of horsemen’; v. ghoro; 

goraw ‘id.’ 
gardin ‘edge, border’ 66,16 
gargari ‘senseless mutterings’ 17,12 
garh ‘deep hole, pit’ DS 3,63 — Hi; 

DS 5,55 ‘deep’; v. gar. gar 
girik ‘bundle of spun wool’ 
garen-, garenta ‘cause to be kilied 

{in battle)’ DS 3,23; 56,52 ‘to 

break’ 
garinbok ‘echoing, yawning (of 

chasms}; DS 3,218 ‘thundering’ 
gatapen-, garapenta ‘to gulp down’ 
gurr EHB ‘running away, fleeing’ 

+ kan~ ‘to flee away’ 12,71 
garti EHB ‘return’ 12,64; v. gard- 
gerit-, geritita ‘to cut to pieces’ 
garatti ‘worried, anxious; anxiety, 

worry’ 9,2 
gas-, gasita 'to yawn’; v. gwans- 
ges ‘female kid, older than Sanik 

(q.v.J, younger than gif (q.v.)'; 

cf. Kd gisk ‘female one year 

old goat’ 
gesi, geso ‘lock of hair, tress’ 

45,16 
gis mainly Ra ‘house’; AfRa often 

ges; 


gis dapi ‘door of a house’; 
gisgol ‘slut’ 
gisar, gasar 1) ‘mistake, oversight’; 
2) ‘died, disappeared’ 9,10 
gisart ‘sigh, groan’ 
gass-, gassita ‘to wear out’ (intr.) 
gissid ‘coral, stone’ 
gist mainly EHB ‘twenty’; cf. bist 
LW < NP 
gista ‘separated, apart’ 1,66; DS 5,9 
gastar ‘young female cow before 
her first calf 
ges ‘more’; gess 7.1; 
gesi ‘plenty’; 
+ kan- ‘to add’; 
cf. Gersh., 1964, 188 
ita ‘to untangle, straighten 


gi8 ‘female yearling kid" 
god ‘ear’ — NP; gdi (Mayer, Eng- 
Biluchi Dict., 59) is a ghost- 
word; 
gose narmi ‘earlobe’ 
gos-, goSita ‘to listen’ 
gus-, gusta ‘to say, tell’; v. gwas-; 
gue zanan ‘it was as if, you 
would think that ..." (Co, Ke) 
guad 1) ‘loosened, opened’; 
2) ‘efficient, able, quick’; 
3) ‘capacity, talent’; 
pa gusad ‘efficiently’ DS 7,23; 
gusad gusada ‘quickly’ 12,15; 
+ kan- ‘to hurry up’ 
gogak ‘corner’; cf. NP gasa 
godkur ‘eardrum’ 
go’um DS 3,177 ? ‘army, crowd’; 
cf. NP/T gogun 
gisaen-, giSaenta ‘to settle a 
dispute; explain’; v. gi¢en 
goSan ‘shawl’; also gusaén ‘woman's 
headcloth’; 
gosan-o-jig ‘headcloth and 
bodice’ DS 1,136 
geSin v. gecin 
gigen-, giSenta ‘to sort out, settle 
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a dispute’; v. giéen-, gisaen-; 
DS 1,231 ‘to decide“ 
guSn Ra ‘hunger’; 
gusnag Ra ‘hungry’; v. guzn; 
cf. Sogd ‘wSn-ty, Psht wagai, 
Phi girsag, NP gurusna, etc. 
gast ‘patrol, round; time’; 
EHB gastanya ‘on guard’ — NP 
gost ‘meat’; also EHB gozd — NP 
gostag ‘eye cataract’ 


gustin ‘saying, statement’; v. gus- 
gustank ‘speech’; v. gus- 
gestir ‘more, the majority’; v. ges 


gigtar ‘a shrub, leptodenia spartium' 
gat ‘doubt, suspicion’; cf. Br gat; 
gat-o-gumdan ‘expectation’ 
gat ‘copulation’; cf. NP gadan; 
+ day- ‘to copulate’ 
get ‘wiltow’; EHB ged; 
gesisk, gedisk EHB ‘myrtle’; 
geGgazz ‘a kind of tamarisk” 
get-, geta ‘to swallow’ 
git ‘mud; excrement’; Co git; 
guitgazz ‘a kind of tamarisk’; 
gatmakisk ‘housefly 
getaé AfRa ‘female sheep over 
one year old’ 
gotk ‘strand of hair’ 
getal ‘amused, entertained’; 
+ ba- ‘be entertained’; 
+ kan- ‘to entertain’ 
gittala ‘early morning mist’ 
gitinz Ra; v. gidisp 
getisk ‘bog-myrtle, sinetta’ 
gutt ‘thrust, poke; a blow, hit’ 27,3; 
+ day- ‘to poke in’; v. yutt; cf. 
Br yut; — Si ghuta ‘prick, 
stab’ 
gat ‘lacking, needing’ 
gat Ke, Co ‘guard duty (military) 
— Eng; 
+ dar- ‘to do guard duty’; 
+ ba- ‘to be on guard duty’ 
got ‘threshing, crushing’ 
got-, gotita ‘to thresh, crush’ 


gatur, gatiir ‘male lamb, older than 
gwarak (q.v.), younger than 
gurand (q.v.)'; also Ra gottur 
gatt 1) EHB ‘inaccessible place; 
mountain pass’; 
2) ‘squeezed, caught; busy’; 
cf. Br gat; 
+ kan- ‘to pen in; 
+ gir- “to catch’; 
+ day- ‘id’; 
3) Ra ‘bitten, bite’; cf. Br gat 
gutt ‘throat, voice; tone of voice; 


neck’; 
gutti ‘a tight necklace, choker’ 
69,100; 


guttgir ‘choking, choked’; 
AfRa gut; cf. Br gut — Lhd 
gatta 
gutto ‘strangled’; cf. Br gutto; 
+ day- ‘to hang {a person)’; v. 
gute 
guttag ‘kidney’ 
guttgirokay ‘choking’ 1,45 
guttuk ‘drop of water’ 
gwabz ‘bee, wasp’; EHB gwamz; 
if < IE *wopsa-, then we 
should expect Bal *gwaps-~; 
more tikely old LW < NP, cf. 
Phi wabz, unless Ir had *wabz- 
already (cf. Av vawZaka-) 
gwaé {) ‘hen, chick’; 
2) Co, EHB ‘buffalo calf"; Co, 
Ke gwask; Sa gwask; cf. Br 
gwaé early LW < Si vach, 
with va- > gwa- 
gwati, gwahaci ‘commodities 
exported for exchange, barter, 
by a camelman; camelman 
trader’ 64,36; 68,16; Br gwa 
y. Morg., NTS 12,265 
ini ‘really, truly, certainly’ 
ewadell ‘window’; v. gwatgir 
gwadil ‘coward’ < *gwat ‘bad’ + dik; 
cf. NP bad 
gwadandin ‘caper plant’ Cudder= 
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tearer’); 
godandin ‘id.’ 
gwodar ‘wasp's nest’ 
gwafS EHB ‘cold’; v. gwaps 
gWag, gawag ‘hookworm ithe 
disease)’ 
gawyai EHB ‘madly proud’ RAM, 222 
gwah ‘witness; 
+ kan- ‘to display, show’; 
gwahi ‘witness’ 
gwah-, gwahita ‘exist’ 14,29 
gwahadi v. gwaci 
gwahar ‘sister’; also guhar, gohar, 
gwar, v. St. ir, S2 for a 
discussion of the various forms 
gawhar, gohar ‘gem, jewel’ — NP 
gwahr ‘cold, frostbite’; EHB gwahar, 
guhr; probably LW < Khet 
vahor, cf. NP barf < vafra-; 
unless < ‘Median’ *wahr-; v. 


Juhl; 

gwahari tap ‘typhoid fever’ 
1,123; 

gwahrik, gwérik ‘icicle, ice’; v. 
bohr 


Gw&haram n. prop.; cf. NP Bahram 
gwaj-, gwatka ‘te root out, pull 
out’; cf. OP a—-wajam 
gwajeja ‘half-cooked’ 
gwakk ‘spur, prick’ DS $,138 
gwakk-, gwakkita ‘to bark’ 73,30 
gwaladoé ‘packing needle’; 
< gwalag-doé 
gwalag ‘large woollen sack, pack 
saddle; hyper-Persianism, with 
gw- for b-; cf. NP bala 
gwalahi ‘one hundred seers’ DS 2,7; 
‘one and a half gwalags’ 
gwam Ra ‘opinion; 
mani gwamé ‘in my opinion’ 
gwalm ‘pool of water left in a dry 
river bed’ 
gwam ‘companion’ 
gwamié ‘small plant. used for soap’ 
gwamz 1) v. gwabz; 


2) ‘bit of wood in a camel's 
nose, to which the rein is 
attached’ 

gwan ‘wild pistachio’; 
gwan-o-potax ‘camel 
decoration’ 64,45 
gwan ‘strong’ 28,3 
gwand ‘small, young; short’; v. 
gwand, 
gwandd ‘young chap’ 
gwandad ‘shortness’, v. 
St. ir, 5S and T9124 banda- 
gwando ‘oath’ 
gwandoé ‘large needle’; v. gondoé 
gwand ‘short; short in stature’; v. 
gwand; cf. Br gwand; 
gwando ‘baby, small child’; 

gwanduk ‘id.’ 

gwandentaruk ‘very smallest’ 

gwang ‘date sucker, sapling’ DS 

4,66 

gwanj+, gwanja9a EHB ‘to call out’; 
y. St. Ir. 56 < gwank-jan- 

gwanjak ‘wild pistachio gum’ 

gwanjan-, gwanjata v. gwanj- 

gwanjiék ‘sparrow’ EHB; also 

; junjisk, kinjaSk; cf. NP 

gunjisk, St. Ir, 58 

gwanik ‘shrub, leaves of which give 
a green dye’; cf. Br gwanik, 
gwaniki ‘green’ 

gwank ‘call, cry’; MV, 39, gwak 

(misprint for gwak); NP bang; 

+ jan- ‘to call out’ St. Ir., S7 

gwanko 1) ‘a caller’; 

2) ‘a jinn who calls out names 
at night” 

gwankéek EHB ‘shouting voices’ 
gwanzlag) 1) ‘a swing, swinging 
cradle’; 

+ war- ‘to swing to and fro’ 
(intr); 

+ day- ‘to swing’ (tr.) 

gwanz Ra ‘distance from finger tip 
to finger tip with arms, out- 


58 gwap - gwat 


stretched; fathom’; v. also 
gwaz 

gwap Co, Sa, La ‘mat of reeds for 
stranding fish after a flood’: 
vy. Folt. 

gwap-, gwapta ‘to weave; knit’; 
Frye, 1961, 49 gives Co kapt, 
very strange 

gwap 1) ‘women’s hair plait’; 
2) ‘small piles made at reaping’; 

< gwapt 

gw&p-, gwapta ‘to summon, call 
together’; EHB gwaf-; cf. Psht 
way-, Sogd wi8-; cf. NP vaf 
‘singer’ 

gwap ‘cold’ EHB gwafs 

ewar 1) "breast’; v. St. Ir., 59; 
2) ‘a kind of bean’ (= gwarr); 
3) ‘neck, throat’ (EHB); 
4) prep. ‘near, next to’; 
gWarad, postpos. ‘near, nearby’; 
gwar-o-geg ‘environs’; 
gwar pa gwara ‘in single file; 
+ day- ‘to provide for’ DS 6,40; 
gwari ‘equal to, like’ $4,3 

gwar- ‘lamb’ in cmpds.; v. gwarak 

gwar-, gwarta Ra gwarita ‘to rain’ 
72,2; cf. St. ir, 61 

gawr-, gawrita ‘to look after, 
tend’ 

giwar ‘parting in hair, esp. of 
women’; v. foll. 

giwar-, giwarta ‘to part, separate’; 
v. prev. 

gwarbam ‘after midnight, before 
sunrise’ 

gwarband ‘chest-trappings of a 
horse’ DS 5,78 

gwarbask ‘cross-strut of a bed, 
charpoy’ 

gwarda ‘randy, on heat’; cf, Phi 
wardag; 
+ ba- ‘be on heat’; Br gwarda 

LW < EHB 
gwardag ‘kind of hill partridge’; 


2? ‘quail’ 

gwarg ‘water inlet’; 
+ jan- ‘to overjoyed’ 8,71 

gwarig ‘necklace’; v. gwar 

gwarak, gwarik ‘lamb’; Ra gwarag; 
< *waraka-, cf. Psht wrai, 
NP barra 

gwark, gurk ‘wolf 

gwarik ‘icicle’; cf. gwahrtik) 

gwarm 1) ‘a wave; a storm; the 

tide’; 

2) ‘shoals in a river’ 

gwarmo& ‘breast-rubbing, boasting’ 

gwarpalir ‘lamb enclosure, lamb- 
pen’ 

gwarpan ‘shield, breast-protector’ 

gwarsoé ‘indigestion, dyspepsia’; 
Br LW gwarsoé; (breast-burn, 
heart-burn’) 

gwarsar ‘nipple’ 

gwarié ‘rain’; v. gwar- 

gwarig ‘wild tulip’; EHB gwarix; 
Br LW gwarix; DS 7,47 gwarik 
‘red tulip" 

gwas ‘enough’; 
+ kan- ‘be silent’; cf. NP bas 

gwask v. gwaé 

gaws v. kawS; 21,5 kawSen gawSen 
‘breezes’, rhyme-word; cf. Br 
gaws 

gwai-, gwaita ‘to say, tell’ (Co, 
La, most EHB, some Ke, Sa, 
most La); gus-, gusta Ra, most 
Ke; sporadic everywhere: v. 
St. ir., 63; 
gwase zana ‘it seemed as if? 11,1 

gwad Ra, Co, La, Ke ‘male date 
palm’ 

gwaa ‘high grass and large bushes’ 
17,4 

gwaai Co ‘oar’ 

gwaSten ‘speech’ DS 5,4 

gwat- ‘bad’ in cmpds.; v. St. Ir, 64 

gwat, ‘wind’; 
+ -kass~ ‘to-blow’s | 


gwatgir - guzn 59 


gwati ‘exorcist, exorcism 
(usually by a woman)’; 

gwatiyen mas ‘witch’ 14,67; 
gwatsalwar ‘proud, boastful’ 

gwatgir ‘fortress’ DS 1,67; ‘balcony’ 
DS 3,309; < ‘windowed 
(building) 

gwatr ‘smallpox scabs" 

gwatsari ‘pride™ 

gwat-, gwatita ‘to encircle, for an 
attack’ 

gwaz ‘a water channel led off from 
a Fiooded stream’; Br LW gwaz 
"flood-channel’ 

gwaz-, gwasta ‘to cross over, pass 
by; to swing’ (intr); cf. 
gwanz-; 
gwazanda ‘passage, throughway’ 

12,124 

gwaz 1) ‘fathom’ (Co); v. gwanz; 
2) ‘bark of a tree’; 
+ kan- ‘to gallop a camel’ 

gwazi mainly Ra ‘sport, games, 
play" 

ewazigal ‘song sung at athletic 
games’ < gwazi-gal 

gwazigir ‘a player’ 

gwazen-, gwazenta- ‘to pass’ {tr.}; 
cf. gwaz- 

gwazind ‘horizon’ 37,5 

gwazwab EHB ‘alert’ 

gay-, gata ‘to copulate’; cf. NP 
gadan 

gayab, gyab ‘verdant, grassy; grass’ 
DS 1,19 ‘luxuriant’ 

giyaban ‘desert, waterless steppe’ 
— NP 

giyan ‘container to catch fat when 
roasting’ RAM, 234 (mainly 
EHB) 

giyané, gyané ‘shrike, butcher-bird’; 
cf. Br gidné 

gayr ‘alten’ DS 3,264 ~ Ar/NP 

gayrat ‘honour’ DS 3,230 — Ar/NP 

gays, ges ‘gas’ — Eng ] 


gaz ‘a sweet-smelling flower’ 
especially Gwadari gaz 22,8 

guz-, gusta EHB ‘to pass’ 12,33; 
v. gwaz-j 
guz EHB ‘mountain pass’ 

gazar ‘needed, necessary’ DS 3,190; 
DS 3,418 — NP 

gazir ‘officer, champion’ DS $,189 
— NP 

guzar ‘event, happening’ DS 1,139 
— NP 

gazirk Ke ‘carrot’; v. gajar 

guzran ‘livelihood, economy; 
expense’ — NP; 
guzrani ‘economic’ 70,17 

gazz t) ‘yard’; 
2) ‘tamarisk’ — NP; 
gazzih ‘tamarisk’ (EHB} 

guzg ‘root, fibre’; EHB guzy, Br 
LW < EHB guy 

gizal-, gigalita ‘to wilt, droop’ 
DS 1,112 

gun ‘hunger’ (Ke, Co, La, EHB); v. 
gusn; 
guznag *hungry’ 


60 ghobe - vais 


GH 


ghobe EHB ‘discussion’ 66,41; v. 
gobi 

ghari EHB ‘time, hour’ DS 3,39 
— His v. gart 

ghoro EHB ‘troop of horse, 
cavalry’; v. goro 

gharaen-, gharaenta EHB ‘to 
prepare’ 67,35; cf. Hi gharana 

gheta EHB ‘fat, stout’ RAM, 202 


r 
Words with initial y-, v. also g- 


yaddar ‘traitor’ 20,4 — Ar/NP 
‘yal ‘ghoul, demon’ — Ar/NP 
yali ‘carpet’ 31,35; 69,51 — NP/T 
yalif ‘shape, form; mould for 
bricks’ — Ar/NP 
yalyal ‘noise’; cf. NP yufyul 
yal-o-yoSum ‘mob; street riot’ 
yulel ‘sling, catapult’ 
yalat ‘mistake’ — Ar/NP 
yulam ‘slave’ — Ar/NP 
‘yam ‘grief’ — Ar/NP; 
yami ‘mourniny 
yami miras ‘lands awarded for 
military service’ — Ar/NP 
‘yamgusari ‘curing ills’ 
‘yyamnak ‘sorrowful’ — Ar/NP 
yamxwar, yamwar ‘sympathy, 
sympathetic — Ar/NP 
yamzadi ‘grief-stricken’ — Ar/NP 
yunjuk ‘men’s masturbation’ 
‘yunjan ‘sacks* 
yapil ‘neglectful’ — Ar/NP 
yar 1) ‘anger; 
2) ‘cave’ 44,14 — Ar/NP 
‘yarib ‘poor, weak; inoffensive’ 
— Ar/NP 
yurrank ‘growl; rebuke’; v. gurr 
yarz ‘to sum up; in short’ — Ar/NP 
yyurz ‘club’; cf. NP gurz 
yotuld ‘a tickle’; cf. Br yutid 
vyutt v. gute 
yawsaha 'Ghaus, helper, defender’; 
yawsah 45,72; — Ar 
‘yayyar EHB ‘barren lands’ RAM, 19 
yayrkawm ‘foreign countries’ 69,46 
— Ar/NP 
‘yayratt ‘bravery, honour, zeal’ 
— Ar/NP; 
yayrati ‘bravery’; metaph., 
‘women’ 17,12 
yai8 ‘trick, fraud! = Ar/NP 


yayw - hudok 61 


‘yayw ‘unknown, hidden’ RAM, 26 
— Ar/NP 

yazi “ghazi, fighter for Islam’ 
— Ar/NP 

yazal ‘ghazal; a poem’ — Ar/NP 

yab3-, yaiZita ‘to be swollen, to 
swell up (with rage)’ 


H 


Words with initial A~, see also 
words with initial vowel 


ha, ha, hai, haw ‘yes’ — cf. Kab NP 
ha, Si hao 
hub 1) ‘motive, reason’; 
2) ‘calm wind’ 
hubb ‘love, passion; desire’ — Ar/NP 
habhab ‘bow-wow’ DS 2,154; cf. Br 
hab ‘yelp, bark’ 
habakka ‘dismay(ed), surprise(d)" 
9,3; 41,8 — Si 
habeli ‘couryard’ — Ur/NP; 
habel ‘neighbourhood’ 2,7 
habilk ‘approach; neighbourhood’ 
habr ‘subject, matter; news’ — 
Ar/NP; 
to infer, conclude’; 
"newspaper; 
habrpal ‘who keep their 
promises’ DS 5,31 
habaSé ‘Ethiop, negro (slave)' 
— Ar/NP 
higé, hié ‘nothing, none’ — NP; 
hiéci, hici ‘nothing’; Ra also heé 
hitébar, hiébar ‘never’ — NP 
hiééhand, hethand ‘nowhere, any- 
where’ 
hed ‘sweat, perspiration’ — 
*xwaida-, Av x’aéd-; cf. Psht 
xwala, Phl xwéy, NP xdy 
hadi ‘missionary’ DS 3,196 — Ar 
huda ‘God’ — NP; 
hudawayndigi ‘saint, etc’ 14,41; 
hudadost “kindhearted (person)’ 
hadd ‘limit, border’ — Ar/NP; 
hadda ‘nearby, at the house of; 
haddeya EHB ‘somehow’ 12,41 
huddo EHB ‘treatment of wounds 
by magic blowing, chuff!’ 
12,86; 
+ kan- ‘to so treat’ 
hudok-Ke-‘desirous, one. who 
desires’ »' J 


62 hudémarzi - hal 


hudamarzi ‘the late, deceased 
person’ (God-pleasing’) — 
Ar/NP/Ur 

hadang ‘arrow, arrow-shaft' 44,103 
— NP 

hodunak ‘yearning, greatly desirous’ 
DS 4,115; also hadunak, 
hudonék; v. hudok 

hidrik ‘squirrel’ 74,17; v. hirdik 

hadarkan, hadarken ‘suddenly’ 

hidigk ‘the bush khip, Orthantera 
vimminea’; also hédisk 

hadd 1) ‘bone’; 
2) ‘built, standing’: 
hadd-o-band ‘disorder, disease’; 
hadde majg ‘bone marrow’ 

hod ‘hole in the ground with water 
in it’ 

hudi ‘hatred’ 66,104 

hig ‘thick-skinned, crude’; cf. Br 
hig. ig 

haga ‘awake’, all diall. except AfRa; 
— NP; 
Aagahi ‘warning’; 
haga kan- ‘to arouse’ 

hujj ‘courage, striving’ — Ar/NP 

hijaliti ‘shyness, embarrassment’ 
14,22 

hijr ‘separation, esp. from a loved 
one’ — Ar/NP; 
hijar 42,8; 
hijran 37,7; 43,4 

hojarink ‘stomach, entrails’ 

hak ‘dust, earth’ — NP 

hk ‘swine’; Co hik, EHB hik (not 
*hix )) 

hoka ‘bad repute’ — Lhd; 
+ bu- ‘to get a bad name’; 
+ kan- ‘to slander’ 

hakk ‘right, true, truth; wages, 
salary; share’ — Ar/NP; 
hakka ‘in truth’; 
hakk-na-hakka ‘in any case, 

right or wrong’ 


hikk-, hikkita ‘to hiccup’; 
hikkag ‘a hiccup’ 47,9 
hikko EHB ‘always, constantly’; 
hikkowe ‘id’ 12,48 
hukki ‘close relation’ DS 5,25 
hikkabay ‘travelling’ DS 3,145 
hakkal 1) ‘challenge to fight’; 
2) ‘noise, esp. shouts, clucks 
to urge a horse on’ DS 2,27; 
v. halakk; — Lhd 
hakkal-, hakkalita ‘to drive, urge 
on” 
hakim ‘governor, chief’; also hakum 
— Ar/NP 
hekim ‘desperate, hopeless’; cf. 
dilexin (q.v.) 
hukm ‘task, command’ — Ar/NP; 
hukamat ‘government’ 
hakimana ‘having authority’ 48,5 
— Ar/NP 
hikmat ‘wisdom; advantage’ 
hakir ‘despised’ DS 3,366 — Ar/NP 
hakSani ‘mourning rites’ 
hal ‘melted; solved, dissolved’ 70,27; 
+ ba- ‘to melt, thaw 
hal ‘news, condition; health’ — 
Ar/NP; 
hal-o-hawal ‘news, state of 
affair: 
hal-o-ahwal ‘id. 
al-o-awal Ra 
+ gir- ‘to hear news’; 
+ day- ‘to give news’; 
hal-dayag is amongst the 
Baloch a formal ceremony 
which takes place upon a 
first meeting; it consists in 
a series of simultaneous 
questions and answers of 
purely formal nature on both 
sides, which can last only a 
minute or so (kisanen ha) or 
can last five minutes or 
more (mazanen hai) in a very 
formal context. It, isonly 


hel — haltak 63 


after completion of 
hal-dayag (short or long) 
that real news is exchanged. 
hel ‘custom, training, skill’ DS 7,98 
— Lh 
+ kan- ‘to learn, be trained’; 
+ war- EHB 12,179 ‘to get used 
toy; 
hel-o-ass ‘addict’ DS 3,368; v. 
Aellak 
hil EHB ‘buzzard’ 62,4t 
hil-, hilita EHB ‘to await’ 12,123 
hil 1) ‘hope, trust’; 
2) ‘endeavour’ ~ Lhd; 
+ kan- ‘to try’; 12,136 ‘trusting, 


waiting’ (EHB) 
hol "helmet, armour’; cf. Psht. xo! 
hul 1) ‘notoriety, bad name’; 


2) ‘deer’ DS 1,190 
hdl ‘looted, sobbed’; DS 3,201 

‘looting, theft’: 

+ kan- ‘to rob’; 

+ bd- ‘to be robbed” 
hali ‘empty’ — NP 
halo 1) ‘attention’; 

+ kan- ‘pay attention’ 64,54; 
) "battle ery’; 

3) ‘a type of wedding song’ 
helo Co ‘a one-night fishing trip’ 
hila(g) ‘scheme, plot; wile, knavery’ 

— Ar/NP 
halg ‘peach’; also xaig — NP 
haligdar, halagdar ‘turmeric’ — Hi 
halhal 1) ‘uproar’; 

2) ‘speed, haste’ DS 1,99; 

halhalan ‘outcry, uproar’ DS 

4,38 
halaho’ EHB ‘chaos, general 

confusion’ 12,84 
halk ‘village, small settlement’ 

— Ar/NP; 

halkaw 69,106 ‘id.” 
halak ‘a problem’ 14,47; 

+ ba- ‘to be sorry for 11,13 
helak/ 1) ‘tame; subdued’;) _ 


2} ‘usual’ 69,3; 
+ ba- ‘become used to’; 
+ kan- ‘to accustom’ (tr.}; v. 
hel 
halakk ‘shout of encouragement’ 
DS 2,178; 59,58; v. hakkal 
helakk-, helakkita ‘to pant, gasp’ 
29,27 
hulukk ‘spurt’ DS 6,8 
helakko-riki ‘small edible plants’ 
14,29 
halkap ‘pure’ DS 6,133 
halkat ‘aware’ 10,5 
hulkaw ‘district’ DS 7,2 — Lhd; 
v. aylakfa) 
hall-, hallita 1} ‘to come to an 
end, to terminate’ (intr.) DS 
2,60; 
halien-, hallenta ‘to 
terminate’ (tr.); 
2) ‘to drive’ 
hull ) ‘passion’; 
2) ‘helmet’ {= hot DS 2,30; 85,7 
halal ‘permitted, lawful (to eat)’ — 
Ar; 
halar $9,35; v. hilar 
hallag ‘liquid’ 70,12 
hullukk ‘spout, spouting out’ 65,55 
hellak ‘accustomed, trained’; 
+ ba- ‘become trained’; v. hef 
hallen-, hallenta ? ‘to yell, shout’ 
17,9; v. hali- 
halalonk ‘squirrel’; v. hirdik 
hallar-, hallarita ‘to tremble’ DS 
3,38 
halmaw ‘attack, charge’ DS 7,211 
halen ‘a large heavy round date’; 
haleni adj. 1,2 
halan ‘although’; 
+ ki ‘id’ 
halang ‘mountain pass’ DS 3,149 
hilar ‘legal; loyal’; v. bila 
hala&(3)-, halaS(S)ita ‘to gasp, pant, 
be out of breath’ 
haltak, ‘newspaper {news sheet)’ 


64 heltawari — han 


heltawari ‘difficulty’ 7,2 

halwa ‘the sweetmeat halvah’ — 
Ar 

halwat ‘whispering’ 11,20 

ham ‘also’; as prefix ham- 
"together; very’; 
hame ‘the same, very one’; 
hames ‘this’; 
haméa ‘that’; 
hamingo ‘hither’; 
hamango ‘thither’; 
hameda ‘here’ 
hamoda ‘there’ 

hami ‘popularity’ 10,5 

humbo ‘fragrance, perfume(d)’ 54,9 

hambal, hambalo ‘sweetheart, 
companion’ — NP 

hamband ‘continuous’ 

hambaz ‘embrace’ 

hamdam ‘companion, friend’ 37,11 
— NP 

hamag ‘raw’ — NP 

hamgam ‘a measure (of water)’ 
17,22; v. hangam 


hamgonag ‘resemblance, resembling” 


hamuk ‘general, common’; 
Ra Aumuk; EHB hamid, hamo 
hamaka ‘for that reason, therefore’ 
2,14 
hamel ‘belt worn by women, slung 
across the shoulders’ 69,110 
hamil ‘populous’ — Ar 
himmat EHB ‘courage, bravery’ 
12,44 — Ar/NP; 
+ kan- ‘work bravely’ 8,5 
hamen ‘date harvest time; August’ 
Ra amen; 
hamin RAM, \90 ‘down’ 2; cf. 
Phl Aamén, Psht manai, Av 
hamina- ‘summer’ 
hemin ‘secure, safe’ — Ar/NP; 
hemini ‘security’ 
haminka ‘so much, by so much’; 
haminkas ‘so much the worse’ 
AS 


dah-haminka ‘ten times as 


much’; 
hamikkar, haminkara ‘in the 
meanwhile’; 


haminkaraga ‘just then’ t4,63; 
haminkasa ‘at that time, when’; 
hhamincuka ‘in the meantime’ 
11,9; 11,18 
hampall ‘neighbours, neighbouring’ 
DS 1,38; 
hampalien watan ‘neighbouring 
country” 
himar ‘tender, delicate’ RAM, 296; 
v. Aumar 
humar ‘intoxication, ecstasy’ — 
Ar/NP 
hamrid ‘even, in a line’ 
hamrah ‘companion’ — NP 
hamraz ‘confidant, intimate’ — NP; 
‘harmony’ DS 2,72 
hamsang ‘equal, on a par, level’ 
hamsar ‘contemporary; attendant’ 
47,17; 54,3; ‘of equat age, equal’ 
35,13; 
hamsari ‘equality; friendship’ 
hamsayag ‘neighbour’ — NP 
hamiirak ‘a child still suckling 
when mother becomes pregnant 
again; breast-brother’ DS 4,75 
hamtab ‘closest friend’ DS 1,137; 
48,13; v. tab 
hamtang ‘weighed, balanced’ — NP 
hemaw ‘tent’, mainly EHB; DS 1,106 
— Ar/NP 
hamaya ‘together’ 68,25 
himayen-, himayenta EHB ‘to 
collect one's strength’ 12,112 
hamzamat ‘husbands of two 
sisters’; Ra (hJamzamas 
hamzana ‘knee to knee’ — NP 
hamaZar(i) ‘a shoe, embroidered in 
silver’ 51,58 
han 1) ‘ruler, chief’; 
2) ‘proper name, Han(i)" 
= NP xan 


hin — hansag 65 


hin ‘time’ 45,61 — Ar/NP 
hon 1) ‘blood’ also han; v. 
St. Ir, 68; 
honi ‘enemy’; 
hongir ‘blood-feud’; 
hon-tahar “‘blood-coloured’; 
+ band- ‘to clot. form a 
scab’; 
+ gir- ‘to take revenge, make 
a blood-feud’; 
+ kaSS- ‘to bleed’ (tr); 
2) Ke ‘also’ (= ham); 7,2; 7,18,19 
honber "blood-payment, blood- 
revenge’ 
hanéo ‘thus, such, just such’; 
hanéos Ra ‘id.; 
hanéus Co ‘id.’ 
vy. hancen, Eos, €o 
hinéuk ‘a tiny bit’ 74,19 
honéakk ‘bloodshot’ 
hanZen Co ‘just such’; 
hanéaen (Co, Ke, Sa) ‘id’; v. 
hancoSen (Ra) 
hand ‘place, region’; v. T 13970 
*handha-; — Si handhu; 
handed ‘somewhere’; 
handa ‘instead’; 
(pit? handé EHB ‘elsewhere’; 
harhanda ‘everywhere’; 
be-hand ‘without a (resting) 
place’ 
hand-, handita ‘to laugh’ Ra, Sa 
— NP; v, kand- 
hindi ‘Indian (sword, blade} 
handok ‘laughing’ 
hondast ‘dysentery’; v. dast 
hand-, handita ‘to be durable’ 
hind Ra ‘girl’; EHB ‘bitch’; v. mind 
hond Ke ‘hole, lair’; v. kond 
hing ‘the herb assafoetida’; cf. NP 
hing, Ur hing 
hanga Co ‘thither’ 4,79; 
hanga ‘up to now 
hing 1) ‘roar’ RAM, 318; 
2),‘a kind of nasal singing; 


accompanied by a nar‘; 
hangi ‘hang-singer’, always a 
duet 
hingahi ‘still, up to now’ 
hangam 1) ‘time, epoch’; 
2) ‘a measure of water used in 
irrigation time’ DS 5,47 — 
NP; 
v. hamgam 
hangar ‘charcoal’ — IA; 
hangaro ‘embers of charcoal’ 
hangat ‘still, yet’; 
hangata “up to then, still’ 
hanj i) ‘a girl given in marriage 
from the guilty tribe as 
compensation for a person 
killed’; 
2) ‘duck; heron; swan’; v. hanjar; 
hanji ‘swan-like’ — Si 
hanjar 1) ‘waterfowl, duck, goose’; 
v. hanj 
2)'mace, dagger’ DS 1,70; 
DS 3,21; 58,10 — NP 
hanjir ‘fig’ — NP 
hinka ‘so much’; v. inka, inkadr 
hanken ‘former year's dwelling (of 
nomads); dwarf-palm (pis) 
frame of last year's hut’ 32,30; 
cf. Br hankén ‘old camping 
ground’; Ra also hinken, inken 
honlawaé ‘blood thirsty’; v. lawas- 
hannd(n) ‘now’; Co Aanni(n); AfRa 
anan, v. nan 
hinni 1) ‘using henna dye on hands’; 
2) ‘henna’ — NP 
hinném ‘henna’ — NP; 
hinnadmbandi ‘with henna on 
hands or feet; a beauty 
treatment used on first night 
of marriage’ 
honap ‘watery blood, thin blood’ 
27,4 
hanar Co ‘pomegranate’ 
hunar ‘skillfed)’ — NP 
hansag, Co ‘large spoon, ladle’ 


66 hinz — harpust 


hinz ‘churn, made of goatskin’; v. 


hiz; 
hinzakk “id! 1,47; (hinzakk: 
error) 
hind-hing ‘howling of wind’ 11,19; 
v. hizzag 


hapok ‘co-wife’; FEHB hawox 
< *ha-paSni-; cf. Br apok ‘rival 
wife’ 
haptar ‘hyena’; cf. Phi haftar, NP 
kaftar 
har 1) ‘all’ — NP; 
harcinkas ‘howsoever much’; 
har den ki ‘whenever’; 


2) ‘ass’ — NP 
har-, harita ‘to squabble’ 
har 1) ‘flood’; 


hari ‘flooding’: 
2) ‘long low-hanging necklace’ 
69,110 — Si haru; 
3) ‘crest of a partridge’ 1,2; cf. 
Ur ar 
her (some Ra diall.) ‘under, below’ 
hir 1) ‘cardamon’; 
2) ‘gold’ — Hi; 
3) ‘cyclone’ 
hir-, hirita ‘to crowd’ 
hir-o-har ‘cyclone and flood; heavy 
storm’ 
hor 1) ‘united; mixed together’; v- 
hawar, 
+ ba- ‘be united’; 
hori ‘unity’; 
2) ‘small gulf (in sea}; 
har ‘Houri'; Co, EHB fir — Ar/NP 
hariw ? ‘fringe’ 41,11 
hira ‘diamond’ 39,26 
hure ‘a short time, moment’, AfRa 
ure 
harab ‘bad, spoiled; broken’ — 
Ar/NP 
harbawe EHB ‘assuredly; at any 
rate’ RAM, 260; also harbaw 
haré v. xaré 
hurd ‘baggage’ 


hard ‘small’; v. Agrt; DS 2,128 — 
NP 

hardo ‘both’; v. har 

hardag ‘material taken from a 
Pir's tomb and rubbed on body, 
or eaten, etc. as a protection 
against evil’; cf. NP xwar- 

hirdik ‘squirrel’; also idrik, hidrik, 
halafonk 

hardukan ‘both’ 

hardama ‘ever’ 

harif ‘decent, venerable’ 50,3; 
epithet of pit: Aarifen pit — Ar 

harag ‘large dried dates’ 

hargonag ‘of every sort, kind’ 

hargizna ‘never!’ — NP 

harkanda ‘everywhere’ 

hurj-, hurjita ‘to pull out’ 44,82 

harJan ‘accursed’ 55,2 

hurjen, hurjin ‘saddle bags’ — NP; 
Ra also drjin 

hurjin-, hurjinta ‘to pull, haul’; v. 
hurj- 

hork ‘empty’; also Ra urk, ork: 
EHB hor, horg; cf. Br xdrk; v. 
kKork 

hirkalampur ‘an elaborate long 
necklace, strung with spices 
and jewels and silken lace” 

harkass ‘everyone’ — NP 

harkat ‘mischief’ 67,38 — Ar/NP 

haram ‘forbidden’ — Ar/NP 

hurmag ‘dried dates; ripe dates’; 
early LW < NP xurma icf. 
Morg., Notes on Bal. Et.) 

haramzada ‘bastard {as term of 
abuse)’ 1,98 — Ar/NP 

hirdn ‘utensil, esp. of kitchen’ 

haren-, harenta ‘to scratch’ 

hiren-, hirenta ‘to defeat in battte’ 

harank ‘gums (of mouth) 

hironk ‘storm cf. Air 

hirop ‘flood; wind storm’ 

barpuSt ‘small Folly erected in a 
date: garden toy serve as 


birr - hastmund 67 


temporary dwelling for well- 
to-do people’ 
hirr ‘camel-colt, up to six months 
old’ 
hirr-hirr ‘a whirring noise’ 1,48; 
harr-harr ‘very toudly, very 
much’ 17,9; 
hirr-o-har ‘commotion’ DS 4,13 
harri ‘rabid (of dogs with rabies)" 
harro EHB ‘every day’; v. harroé 
hurre-hurre ‘a squishy squoshy 
sound (esp. of milking); v. irr 
harira ‘silken garment’ 36,8 — 
Ar/NP; 
hariri ‘silken’ DS 5,192 
hirrab ‘a kissing sound’ 14,7 
harroé ‘every day, daily’; EHB 
harros, harro 
harrag 1) ‘saw; sickle’; cf. NP arrah: 
+ kan- ‘to saw; 
2) ‘evil, wicked; cunning’ 
harranga ‘of every kind, sort’ 
< har-rang 
hirrank ‘whirring noise’; v. hirr 
hirrparr ‘shaking fit, trembling fit’ 
67,54 
hirs ‘avarice, envy’; cf. NP aresk, 
Phl arisk, Sogd sk, Av araska- 
hiras ‘fear, terror’ — Ar/NP 
harsal ‘every year, yearly’ 
hari& Ra ‘distance from tip of 
middle finger outstretched to 
elbow; cul 
hraS, hrog 1) ‘tired’ (EHB); 
+ kass- ‘get tired’ 12,39; 
) *clamour’ DS 7,158; DS 5,128; 
also Auros; cf. NP xurds 
hariit ‘Gog’ DS 5,40: hérat wa 
marat ‘Gog and Magog’ — 
Ar/NP 
hart )) ‘crushed, ground; small, 
tiny, refined’; v. St. Ir, 71; 
Ra also art, urt, hurttag); cf. 
Psht wur, NP_xurd; 
2y ‘small domestic animals’ 1,5 


hartil ‘double saddle bags of cloth, 
usually woven’ — Si 

harwaxta ‘always'; 
harwela ‘id/ 

harwar ‘a corn measure, about 10 
maunds (300 Kg)" (ass-load') 

hirzay DS i,i1 hirzay ‘a breed of 
horses’ (< Psht fdr-zay ‘Houri- 
born’) 

har-, harita ‘to entangle, to be 
entangled; to totter, stagger’ 
1,43 

har ‘greed’ S5,9 

hari ‘mad, insane; mad dog’ DS 3,36 

hii EHB ‘confusion; recklessness’ 
12,45 

harb, harab ‘jaw, jawbone’ < Lhd 
harb 

harjal() ‘wicked’ 

has ‘silver necklace’; also Aasi — Si 

hes ‘rust, dirt; ashes’; Ra also es, 
is; v. St. Ir, 72; < *a@rva-; cf. 
Br his, Psht ére 

hisab ‘biJl, account, reckoning’ 
— Ar/NP 

hasadd ‘emnity, hatred’ — Ar/NP; 
hasid. hasaddig ‘enemy’ DS 3,36; 
56,30 

hasadd ‘message’ 56,30 — Si 

hasgar ‘wealthy’ DS 3,327; v. 
hastgar 

hisk-, hiskita ‘to sob (heavily)’ 9,8 

hasil ‘harvest; result’ —- Ar/NP 

hasmin ‘jasmine’; Ra asmin — NP 

husn ‘elegance’ — Ar/NP 

hasarat ‘comfort, luxury’ 74,26 


— Ar/NP 

hissag ‘sharer, possessor’ DS 1,169 
— Ar/NP 

hissar ‘fort, citadel’ DS 3,404 hasar 
— Ar/NP 

hastgar ‘wealthy’; also hazgar, 
hasgar — NP 


hastal ‘mule’; v. istal 
hastmund ‘rich’ 72,3 — NP 


68 haSi - hawass 


hai ‘high places, pinnacles’ 54,5 
hog 1) Ra ‘relief water channel 
which prevents flooding’; 
2) ‘sense, wisdom’ — NP; 
hogyar, hugar ‘wise’ — NP; 
3) ‘awn; ear of corn; cluster of 
dates’; also hoSag; v. 
St. Ir, 73 
hu-, hu&ta ‘to dry, dry out’ {intr.); 
v. St. Ir, 74: 
hogen-, hogenta |) ‘to dry’ {tr.); 
2) ‘to train’; DS 1,113 husen-; 
DS 7,127 hoSen- (Br husing 
‘to burn’ is not connected); 
hosaen-, hosaenta Ra ‘to get 
trained’ 
hug ‘temple (of heady 
husk ‘dry; speechless, surprised’ 
— NP; 
Auski ‘dryness’; 
huskawag ‘dry’ 70,1 
huSkié ‘date syrup, used as 
medicine (obtained by boiling 
dates dry)’ DS 4,165 
huskunag ‘chisel’ 
haSim “mountain peaks’ 58,2 
hoSam ‘two vertical poles, which 
pass through yoke’ 
haSang ‘prepared, alert, ready’ 
DS 4,59 
huddp ‘dry farmland’ < husk-ap; cf. 
place name Hogab, a village in 
Keé 
hagar 1) ‘cooperative collection, 
werk of collection under- 
taken cooperatively’ — Ar/NP; 
2) ‘in a crowd’ DS 3,4 
haS& ‘millstone; handmill; grinder’; 
MV,IS, a&s; cf. B3k yas, was, 
Kd aé, NP as; < *arOrya- 2 
hus ‘sit! (command to camels)’ 
ha&t ‘eight’; 
hasti Cawki a game, ‘eight 
guards watches’ 74,5 
hist ‘brick’ = NP i 


huatir, hugtur ‘camel’ (generic 
term); v. ustir 

hiigyar v. Aosyar, hos 

hat ‘wild olive tree’ (Br had, LW 
< EHB); Br also wnat 

hit ‘green corn, Khasi! 74,16 

hot “hero, warrior’ 58,25; 
hoti ‘heroic, bold’ 

hat(h)kari ‘handcuffs’ — Hi 

hatam ‘springtime’; cf. Br hatam 

hatar 1) ‘danger(ous) — Ar/NP; 
2) ‘a kick’ DS 5,93 

hatir ‘heart’ 42,13 — Ar/NP 

hitram ‘status, honour’ 

hatt 7 ‘strong, brave’; 
+ kan- ‘to buck up, be brave’ 

DS 2172 

hattan ‘moustaches’ 61,2 

hattar EHB ‘fear’; v. Aatar 

hatyar ‘weaponts}’ DS 4,133 — Lhd 

hitik ‘strong’; 
Aitiki ‘fatigued’ 14,49 

haw- EHB; v. ham- 

haw ‘yes’; v. fa 

hawa ‘Eve’ DS 6,142 — Ar/NP 

hawadag ‘saltless, unsalted’ 

hewakk, hiwakk v. ewakk; 
hhewak DS 1,155 

hawka ‘rumour’ 

hawkar EHB ‘so much, as much as’; 
ef. ham-in-kar 

hawal v. ha/ 

hawlakkiya ‘nervously’ DS 7,188 

haweli ‘courtyard’; v. habeli — 
Ar/Ur 

haw4n ‘fountain of perfume’ 45,13 

hawp ‘leprosy, epidemic; infectious 
disease’; also hawf 

hawr ‘rain’; also hor; cf. Si hdru 
‘rain’, LW < Bal 

hawar ‘united, mixed with; 
together’; also hawr, hor, v. 
dwar; 
+ gej- ‘to mix’ 

hawass ‘desire’; 68,2 ‘lust’ = Ar/NP 


hawsla - hezz- 69 


hawsla ‘courage, patience; 
encouragement’ — Ar/NP 
hawasnak ‘unruly; impatient’ — 
Ar/NP 
hiwz, hiwuz ‘wild’ DS 7,127 
haya, hiya ‘shame, modesty; respect, 
fear’ — Ar/NP 
haybat ‘awe, fear’ — Ar/NP 
hayk Ke, Co ‘egg’; Ra, Sa hayk, hek; 
Ra also ayg; 
+ band- ‘to lay an egg’: 
< *awya-ka: cf. Phi xavag; 
MMP hAiyyk; Av aén 
< tawyam; Oss ajk/ajkse 
fAbaev I, 41) 
hayal, hyal ‘thought, memory’ — 
Ar/NP; 
hayali ‘desirous, willing’ 
haylak ‘habitually’ DS 4,58 
hayr ‘peace, quiet, welfare’ — 
Ar/NP; 
+ kan- ‘to salute, greet’; 
hayrat ‘charity, alms; feasting, 
merriment’; 
hayriyat ‘welfare, safety; good 
health" 
hayran ‘astonished, puzzled’ — 
Ar/NP 
haysi ‘precious, valuable’ — Ar/NP; 
cf. MY, 20 ajsi, error; as 
epithet of sar: haysien sar 
‘worthy self’; DS 1,73 haysisar 
"each individual’ 
haySiyat ‘nature, character’ 70,7 
hayt ‘camel pack-saddle’; 
hait 66,105 
haywakk ‘single’; 
haywakka ‘alone’; v. St. Ir.,7 
hayya, haya ‘hark! pay attentien!; 
11,19 "be quick’ — Ar/NP 
hayz ‘coward, villain’ 29,56; cf. 
hayza ‘cholera’ (?) 
haz ‘hesitation (from fear)’; also 
hazz; 
+ kan- "tov hesitate’ 


haz-, hazita ‘to shy away, hesitate’ 
54,6 
hiz, hizakk 1) ‘a goatskin bag to 
churn milk for butter’, 
(smaller than drang); also Ke 
hinz, hinzakk, Br hizak; v. 
St. ir., 75; cf. Av azo, Skt 
aja— ‘goat’ (Hoffmann, 
MSS 22, 1967, 29f.); Psht Zay; 
2) hiz ‘cruel, oppressive’ — NP 
hazg ‘dirt’; v. xazg 
hazgar v. hastgar 
hizm ‘close relations’ DS 6,125 
bazam Ke ‘Springtime’ 
hizmatt ‘service’; v. xizmatt 
hazar ‘thousand’ ~ NP 
hazir ‘present’ — Ar/NP; 
+ kan- ‘to present, give’ 
hazir (your) honour, presence’ — 
Ar/NP 
hazrat ‘majestic’ — Ar/NP; 
hazrati ‘id.’ 41,13 
hazarwes ‘of a thousand kinds’ 65,5 
— NP 
ho2ar ‘clever’; v. hogyar 
hizzag ‘howling of the wind’ 50,18; 
also hinz 
heZz-, heZZita ‘to whizz’; cf. Br 
higing 


70 ja - jagar 


ja v. jah 
jai ‘definite(ly), proper(ly)’ — Si; 
+ ba- ‘to be definite, in a 
proper place’; 
+ kan- ‘to make definite, 
arrange properly’ 
ji ‘term of respectful address’; 
Cpraised’} 35,12; DS 4,211 
‘praised’ — Hi; 
‘yes! yes! DS 2,63; DS 3,464 
‘hail!’; DS 7,213 gon ji-o-jan 
‘very politely’; 
id ‘affections’ RAM, 232 
Jo ‘nulfah, small] stream’ — NP; 
also jow, jaw 
jubba ‘a gown, cloak’ — Ar 
jubbi ‘pulling with force’ 
jabbar ‘The Almighty, God’ — 
Ar/NP 
jabath) ‘quiver’ 33,12 — Ar/NP; v. 
jabaw 
Jabjabil ‘colourful, variegated’ 74,12 
Jabin ‘conscience’ 
jabaw ‘quiver’; v. jabath) — 
Ar/NP/Lhd 
jaé-, jadita ‘to examine, survey’ 
jad ‘tock of hair’ 
Jed ‘pasture; wilderness, jungle” 
64,11 
jod 1) ‘husband’; 
2) ‘warrior’; 
probably LW < Si jedho ‘hero, 
warrior’ (Morg., AO 1, 281); 
but cf. DKS, 11, jav-: Parth 
ywdy-~, Av yaod- ‘fight’; Skt 
yodh- 
jad ‘pasturage’; cf. zid 
jedi ‘companion’; 
Jediri ‘id.’ 
jada ‘magic, charm, spell’ — NP 
jadd, jidd ‘grandfather; forebear’ 
45,78 — Ar/NP | 
jaidad ‘property, effects’— NP/Ur 


jaduk vy. dajukk 

jidmadar ‘(children with) the same 
father but a different mother’; 
also judmadar, cf. jidpadar, cf. 

Br Jidmadar 

Jodari ? ‘a shout’ 17,9 

Jad ‘twinned’ DS 2,151; v. jar 

Jod v. jor 

jeddi ‘close friends’ 64,100; 65,78; 
65,86 

jufa ‘avarice’; cf. Lhd jufa; 
(jafaxor ‘usurer, miser’ 

jafal ‘a perfume’ — Ar/NP 

juft ‘scabbard’ 17,10 

jeg 1) ‘world’ — Lhd; 
2) EHB ‘foam, froth’ — Si; 
3) ‘Dalbergia sissoo’; v. jak 

jag-, Jagita 1) ‘to arise’ (intr.), ‘to 

awaken’ 2,12 — Lhd; 

2) ‘to guard’ 

Jeg, jig 1) ‘bodice of a woman's 
blouse’; also La zi; cf. Br zi 

2) ‘bowstring’ 

jug ‘iron bow, yoke’; EHB juy; v. 

‘St. Ir, 76 

jag’ ‘place’; 
jagah ‘id.; cf. Si jagaha, NP 
jagah 

Jagdil Yate; also jadgal: 

Jagdali ‘language of the Jatts, 
Jatki* (e.g. Sindhi Siraiki, 
Multani, Lahnda, W. Panjabi); 
v. jatt 

Jigadar ‘captain, chief’ DS 3,214 

Ccollar-holder’) 

jagga Ke ‘noise; outcry, uproar’ 

jagah v. jagé 

Jagok ‘watchman, guard’; v. jag-; 
EHB 67,43 jagox 

Jagin ‘embroidered dress’ 45,44; 
jaginwala ‘one who wears an 

embroidered dress‘ 

jogin ‘wooden mortar’ — NP; 
jogindar ‘pestle’ 

Jagar‘liver; essence; = heart’ — NP, 


jagir — joken- 71 


+ bé- ‘to dare’ DS 5,96; 
jJagar-soé ‘murderous™ 
jagir ‘feudal lands, estates’ ~ NP 
Jagra ‘quarrel’; v. jera — Ur 
jah ‘place’; Ra often jah, ja — 
+ sirren- ‘to surprise’ 68,8; 
+ sirr- ‘to jump up from sleep’ 
u,7 
jah-, jahita Co, Ke, EHB ‘to chew’; 
Jay-, fayita Ra; cf. NP jaw-; 
< *Jawya-; cf, St. Ir. 78; 
EHB jay, jaiGa. ja9a < *jahay, 
"jahi9a 
jth-, jista ‘to flee’; cf. NP jastan, 
jah-, Ra also jiy-, jista 
joh-, Johita ‘to recover by force, 
repossess’ 
jahi ‘mortal, fatal’ 33,14 
Jahban ‘peacock’ 26,75 
Juhd, Johd, jud ‘struggle, striving’ 
— Ar/NP; 
+ kan- ‘to struggle’ 
jahGdi ‘Jew, Jewish’ RAM, 45 — NP 
Jahdum ‘tress (of hair)’ DS 2.151 
jajuk v. dajukk 
jahjan-, Jahjata ‘to set out on a 
journey; to set out in haste’; 


DS 6,26 ‘to start out quickly’ 
Jahl ‘down, iower, bottom: south’; 
jahla adv. ‘below; south’; 
jal, jalag esp. Ra ‘down(wards)’; 
v. foll 
juhl ‘deep, tow’ < ‘Median’ ‘jafr 
(v. Henning, Mittelir., 49, n.2; 
ef. Ay jafra-, Phl zufar, NP 
Jarf/zarf); cf. gwahr; 
Jahigwat ‘south wind (mainly 
in Sistan)’; 
Jah! begah ‘late afternoon’ 1,31; 
jahlad ‘downward(s)’ 56,46; 
Jahli peSim ‘late afternoon, 
about 3-4 pm’; 
jahlawan ‘a sub-province in 
Pakistani Baluchistan’ 
(Southern) March’)v. prev: 


jahil ‘ignorant’ — Ar/NP 

Jahol ‘bundles (of clothes, etc.) of 
nomads’ 64,56 

jahminind Ra ‘inhabitant’ 

jihan ‘world’; also jiyan, jian — NP; 
jibanjall ‘wealthy, prosperous’ 

jihen-, jihenta ‘to kidnap’ 66,44 

johan ‘heap of corn at harvest 
time’; cf. Br johan; also jawhan 

Juhraw ‘heavy rain, raincloud’ 

jihaz 1) ‘ship, vessel’; fig. ‘huge’ 


64,23 — Ar/NP; 
2} ‘trousseau, betrothal money’ 
— NP; 


jibaz-o-pardaé ‘trousseau 
clothes, bride-price’ 11,11 
jija ‘term of respectful address to 
a woman’; cf. ji, ji-o-jan 
jujag Ke ‘nipple, teat’ 
jaJik ‘very soft goats’ wool’ 
jak ‘jag-wood, Dalbergia sissoo’; v. 
jag; < OP yaka-, (v. Gersh., 
BSOAS 1959, 19/2, 317-20) 
Jak ‘noise, sound’ 7,13; 72,2 ‘shout’ 
jok-, jokita ‘to lean upon’ 
jok ‘yoke’; cf. NP jay, Kd jitk 
joka ‘lying back, resting’ 
jukjah ‘camel sitting place, place 
where camels rest’ 56,40; v. 
jukk- 
jakk-o-jak ‘remedy’ 14,40 
jakk-, Jakkita 1) ‘to cough’; cf. Br 
jakka, jakking: 
jakk ‘cough’; 
2) ‘to stay, stop, stand still’ 
jikk 1) ‘erect, upright’; 
jikki ‘id; 
jikjor ‘very well, strong’; 
2) ‘camet thorn’ (sticks up’; 
named from appearance) 
jukk-, jukkita ‘to kneel (of camels); 
to lie down’ — Lhd/Si; v. 
T5399 
Joken-, jokenta ‘to mate a camel’; 
caus: << jukk= 


72 jikar — Jumae 


jikar ‘praiser’ DS 2128 (‘j7-maker’) 
jal 1) ‘net for fish’; v. jal; 
2) ‘mountain stream’ — IA; v. 
T $343; 
3) ‘live ash, hot ash’ DS 1,216 
jal 1) v. jahl, jubl; 
2) ‘net’; v. jal 
jol 1) ‘thrust’; 
2) ‘small finger ring’ 
jul-, julita ‘to swing’ 
juld ‘part {of a book)’ — Ar/NP 
Jaldi ‘quick(ly” — Ar/NP/Ur 
Jalodar ‘attendant, to a prominent 
person’, < NP jalaudar ‘one who 
holds reins of a horse upon 
which an important person 
rides’ 
julgah ‘broad valley’ DS 1,18: 67,93; 
DS 71 
julgar, jalgar ‘crowd, traffic’ 
Jall 1) ‘case, cover, box’ 69,67; 
2) ‘heat’ 14,74 (= jal 2); 
3) ‘flowing, streaming’ 65,91 
Jall-, jallita ‘to contain, retain, 
catch; hold back’ (tr.}; 
jallitag ‘detained’ 
jull 1) ‘horse-blanket’; 
2) ‘old clothes‘; 
julluk ‘clothes, things’ — 
Ar/NP; 32,74 jhuli ‘Sindhi 
quilt’ — Lhd; 1,t05 
Jull-o-nipad ‘bedding’ 
jallad ‘hangman, executioner’ — 
Ar/NP 
jallak ‘spinning wheel’; cf. Br 
jallak 
Jaloka&S ‘pulling forward’ DS 5,144 


— NP 

jallar ‘ebb and flow of tide’ 46, 
title 

jullaw EHB ‘attack(ing)’ 12,21; 12,46; 
v. julaw 


Jallwadar ‘beautiful’ — Ar/NP 
Julant ‘a swing, cradle v. jaunt: 
— cfy Si hale 


Jalar ‘embroidery in seven colours 
on red cloth’ 

jala&k-, jalagkita ‘to shine 41,10 

jali8k ‘natural gas’ 

jJalaskok 'twinkler, star’ DS 7,100; 
v. jalask- 

Julaw v. juflaw — NP 

jalwanak ‘beautiful, glorious’ — 
Ar/NP 

juliiz ‘procession’ 

jam ‘whole, all, entirety’ — Ar/NP; 
Jama ‘entirely, together’; 
+ ba- ‘to content; be healed’ 

jam ‘prince, chief’ — Si/Lhd; ‘title 
of respect given to 
descendents of Jatt tribes who 
came originally from Lower 
Sind’ 

jumb ‘shaking, quaking’ 

jumb-, jumbita ‘to shake, jump, 
quake’ (intr.); 
jumben- ‘to shake, move 

violently’ (tr.) 

Jambar ‘black cloud’; also jammar 
- IA 

jamby& ‘daggar’ — NP 

jamadan ‘bag made from goats’ 
hair, for clothes to be washed’ 
— NP 

jamag ‘dress, clothes’ — NP 

jumuk ‘earring’ 47,36 

Jamal ‘beauty’ — Ar/NP 

jumm-, Jummita v. jumb- 

jammar v. jambar 

Jump ‘mound, small hillock’; v. 
banj: 
jump-o-teri EHB ‘hillock’ 

jamara ‘eternal, everlasting(ly” 
RAM, 25, RAM, 305; 
jamari ‘id. 15,22; RAM, 247 — Si 


jamiraji ‘communist, communisti 


< Jami~ 

JamSen ? ‘excitable’ 63,5 

Jumat ‘class’ {in a school) 14,70 
Ur/Ar 


Jamaz ‘fast camel’; 
jammazag 60,37; 
jammaz ‘trotting fast’ — Ar/NP 
jan ‘woman, wife’; v. janen; 
Jan-talak ‘divorce’ 
jan-, jata ‘to beat, strike, hit’ 
jan ‘soul, self; body, life; dear (in 
a name)’ — NP: 
+ Sod- ‘to bathe’; 
+ kan- ‘ta dress’; 
Janen dugman ‘soul-enemy, 
bitter enemy’; 
JankaSs kan- ‘to stretch 
oneself’; 
jJandar ‘powerful’ 32.3; RAM, 251 
~ NP 
jon ‘corpse’; cf. Br jon ‘corpse, 
carcase’ 
jani ‘best friend of a bride’; v. jan 
— NP 
Jind ‘self, oneself; body’ — Lhd 
Jandag ‘ready, prepared’ 
jandum 1) ‘south’; 
2) ‘hell’ — Ar/NP 
jandar v. jantar 
jandrah ‘mill worked by animals’; 
cf. NP jandarah 
jand ‘first lock of hair on child's 
head’; 
jandsai ‘first shaving of child's 
head, upon a visit to a holy 
man’; ¥. sa~ — Lhd 
jund ‘closely wrapped’; 
+ kan- ‘pull (a shawl) closely 
around’ 65,28 
Jang ‘battle, fight’ — NP; 
jJang-o-jod ‘fighting’; 
jang-o-jera ‘quarreling, 
squabbling’; 
jang-o-mirai ‘warfare’ 
Jang-, Jangita ‘to fight’ 
jing ‘sparrow’ — Si 
jong ‘heavy, strong; huge’ 
jangbandi ‘ceasefire’; 
+) kan-) "toy cease fire’ 


73 


jangal ‘forest’ — NP; 
Jangali ‘savage; rude’ 

jinhar EHB ‘showering’ RAM, 202 

JanJal ‘annoyance, confusion’ — NP 

Jenik ‘worldis)’ 40,16 

janikk, jinikk ‘young woman, girl; 
daughter’; 
janikka ‘girl’ 

jankaS8 Ra ‘yawning’ 

jann ‘marriage procession to the 
bride’s house by the 
bridegroom’ — Lhd 

jan(n)en, jin(n)en ‘woman, wife’; v. 
jan 

jannat ‘heaven’ — Ar/NP 

Jinsér ‘decorated’ DS 2,151; 

RAM, 264 

JanSo Co ‘steersman, pilot’ 

Jantar, jantir ‘handmill; millstone’; 
cf. jandrah; also jandar (< Si 
< NP) — Hi 

junt v. julant 

jinaza ‘funeral procession’ — NP 

Janozan ‘widow, divorcée’; Ra also 
‘widower’; 

Janozam Ke, Co, Ra: 
Janozani, janozami ‘widowhood, 
widowerhood’ 

jap ‘idle, disobedient’; v. japa; 

+ day- ‘to be disobedient’ 
japa ‘trouble’ — Ar/NP 

japa ‘idle, lazy’; v. jap 

japa ‘avarice’ 

Jopag ‘harvest, harvest time’ 

japag ‘greed’ DS 4,194 

Japp-, jappita ‘to catch’ 

Jupp ‘jump, leap’ 

jupp-, Juppita ‘to jump, leap’ 


2) ‘even number’; 

3) ‘side, flank’ DS 2,41; 

+ kan- ‘to compare’; 

jupti ‘yoked pair, pair’ 
jar 1) ‘announcement’; 

2) sound of a drum’; 
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3) ‘roar’; 

+ Jan- ‘to announce’ 
jari ‘mala 
jordin ‘herald, announcer’ 
jarid ‘old, torn clothes’ 
jirga ‘court, council of tribal 

elders’ — NP 
jurm ‘offence’ — Ar/NP 
Jarman gwap ‘(German weave); a 

heavy woven cloth’ 69,28 
jiran EHB ‘burial place’ 12,121 
Jarr 1) ‘clothes’ (mainly EHB); 

Jarri ‘clothed’; 

2) ‘a shock’; 

3 ‘a shrub’ (Ra); v. jirr 
Jirr ‘a shrub’; v. jarr, < Si jhara 
jurrab ‘sock, stocking’ — Ar/NP 
Jarrod ‘washerman’; v. jarr 
jirask ‘shine, gleam’ 

Jar 1) ‘strong, stout’ 41,55; 

2) ‘strong young camel’; MV, 44 

jarré, prob. error; 

3) ‘a kind of sheep’ 50,55; 

v. jaruk 

4) ‘twins’; cf. Br jar — Lhd 
jer-. Jerita ‘to quarrel’ — Lhd 

jhera; cf. jagra 
jor 1) ‘weil, healthy’; 

2) ‘ready, prepared; built’; 

+ kan- “to construct; 

+ bd- ‘to be capable’ < Si joru, 

etc., Hi jo; 

3) ‘tower lip’; cf. Br jor 
jor-, jorita ‘to make, construct’; v. 

prev. 
jur-, jurita ‘to be attached, joined’ 
jur ‘cloud bank, raincloud’ RAM, 262; 

DS 4,102 
jar ‘blackened, dyed’ 65,56 
jora ‘a pair (esp. of animals); cf. 

Br jora, Lhd jor, Si joro 
jJarok ‘decorated’ 74,11 
jaruk ‘young camel, less than a 

year old’; v. jar 
jera(w) ‘quarrel, dispute; grudge’; v. 


jer- 
Jas ‘cold ashes, embers’ 17,15 
Jask-, Jaskita ‘to shake, tremble; 
rumble’ DS 2,232; DS 7,170 
Jask-, jaskita ‘to echo’ (mainly 
EHB) 
Jism “body’ 1,32 — Ar/NP 
Jasis, Jastis ‘carrion; spy’ 44,71 — 
Ar/NP 
just 1) ‘question, asking’ — NP; 
+ kan- ‘to ask’; 
just-o-prust ‘questioning, 
questions’ 68,13; 
2) ‘zinc’; cf. Br just — Si jist 
Jos 1) ‘boiling, rage; enthusiasm’ 
— NP; 
+ kan- ‘to boil’ {tr.); 
+ ay- ‘to become furious’; 
+ day- ‘to boil’ (tr; 
2) ‘lover, loving’; as second 
member of cmpd. = dost 


Jos-, Jogita ‘to boil’ (tr); v. jus~ 

Jus-, jugita ‘to boil’ {intr.) DS 3,40; 
v. jos- 

Jat ‘evil spirit, witch’; cf. NP jada, 
Av yatay-; 


jatag ‘old witch who takes the 
heart out’ 17,2 

jita ‘different, separate; apart’; 
Jitai ‘separation’ 

Jatk ‘dried dwarf palm (pis) 
branches, pounded to make 
sandals’; < *jat-ka-; v. jan- 

Jatt ‘camel driver’; cf. Br jat 
< Lhd jatt 

jot ‘yoked pair (of oxen, etc." 
— Hi 

jut ‘wonderful’ 

Jatt D ‘a tribe of West Panjab’; 

jatki ‘the language of the 
Jatts, West Panjabi, 
Lahnda’; v. jagdal; 
2) ‘savage, ignorant’; 
3) ‘moment, short time’ 
jaw ‘barley’ —)NP 


jiwmetri — jhank 

jiwmetri ‘geometry’ 69,102 — Eng Ju 

jawhardar ‘tempered (of swords); 
(jewelled)’ DS 4,49; DS 4,140 jhal EHB ‘lake’ 45,4; cf. Hi jhil 
— Ar/NP Jhank EHB ‘swarm’ 12,36; 

jwak, jowak ‘smai] stream, rivulet’ + jan- "to swarm’ 


< Jo-ak 

Jawan, Jwan ‘good, nice, right’ (Ra); 
‘young’ (Ke, Co, EHB) — NP; 
Jwansal Ke ‘youth’; 

Jw&ni Ra ‘goodness, virtue’: 

pa jwani ‘nicely’; 

jwan ballé EHB 12,49 ‘right! 
fine? 

Jawar ‘problem’ 10,5; 2,14 

jiwar-, jiwarta ‘to digest’ 

Jawr ‘bitter; a kind of oleander, 
nerium odorum' — Si jauru; 
(NP zahr ‘poison’ < *jaSra- is 
not connected); 
jawr-e kanin ‘Til manage some- 

how 

jJowari ‘maize, millet’ — Hi; 
jo'ri ‘maize’; DS 1,45 jowar 

Jawz 1) ‘walnut; sweet, nutty’; 

2) ‘walnut-blossom perfume’ 
45,42 

Jiwaza ‘expense, allowance’ — 
Ar/NP 

Jawzbak ‘an aromatic herb used in 
making danicik, (q.v.) 

juxt ‘sheath, scabbard’ 48,9 

‘chew’; v. jah- 

jaizo ‘prize’; cf. Br jaiza — Ar/Si 

jazba ‘passion, rage’ — Ar/NP 

Jazm ‘resolution, resolve’ — Ar/NP 

Jazar ‘arms, weapons’ DS 3,218 

juzir-, Juzirita ‘to utter, say’ 

juzren-, Juzrenta EHB ‘to move, 
shake’; v. juzz- 

Juzz-, juzzita ‘to go, walk; to leave’ 
(mainly EHB); 
juzzog ‘movement {of a horse)’ 

DS 5,87; v. St. ir., 79 
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K 


ka’ba ‘Kaaba’ — Ar/NP; 
ka bat-allahi ‘Ka’ba of Allah’ 
60,1 
kaba(h) ‘men’s long cloak, gown’ 
— probably LW < NP 
kabi "huge, powerful’ 32,19 
kabi ‘bone’ 41,27 — Ar/NP 
kabab ‘roast meat’ — Ar/NP; 
+ kan- 'to roast’ 
kubbah ‘dome, cupola’; also 
kubbaw; 
kubbag ‘mausoleum’ 3t,4 — 
Ar/NP 
kabg ‘partridge’; also kawg, kawk; 
kabk DS 1,99 — NP 
kabal ‘agreed’ — Ar/NP, 
+ kan- ‘to agree’ 
kubl ‘lock, locked’ — Ar/NP 
kibla ‘corner; direction’ — Ar/NP: 
Kiblag DS 4,10; 
kiblahen pit ‘honoured father’ 
DS 7,206 
kabr ‘grave, tomb’ — Ar/NP; 
kabiristan ‘graveyard’ 
kibr ‘haughtiness, pride’ 72,3 — 
Ar/NP 
kabotar ‘pigeon’ 74,15 — NP 
keée pig ‘a fat, grease, used as 
cosmetic’ (made in Keé) 69,115 
koé 1) 'a march’; 
+ Kan- ‘to march’; 


2) ‘inner shoulder, by the neck’ 


DS 2,40; 
+ kan- ‘to sling over the 
shoulder’; 
koéa ba- ‘to be slung over 
the shoulder’ 
kaéé 1) ‘donkey saddlebags, of 
goats’ hair; of dwarf palm’; 
2) ‘bank of a river’; 
3) ‘measure’ < Lhd kach; 
+ kan- ‘to measure’ 
kuéé 4); ‘corner’; 


2) ‘a cut’ 17,11 
kuééal ‘a bitter medicine’ 17,12 
kidig ‘valley, landscape’; also 
kiiéag DS 1,20; Co kitath} 
katahri ‘court, in court’ 74,26; v. 
kaéeri 
keéak ‘short-necked fiddie’ — NP/T 
kuék ‘small shells’; ¥. kask 
kuéakk ‘dog’; Co kucikk; cf. Par, 
Orm kuéuk 
katkol ‘begging bow!’ — NP; EHB 
kaskol 
kaéimbak ‘slovenly housewife’ 
kiten-, kigenta ‘to itch, to scratch’ 
katar ‘pasture’; v. kahdar 
kaéeri, kagari ‘court of justice’; cf. 
Ur kachari, Lhd kacari; v. 
kaéahri 
kad 1} ‘bite of an animal’; v. 
St. Ir, 80; cf. Lhd khadh 
‘food’; 
2) ‘nature’, in kad-o-kisb 
‘nature and purpose’ 
kadi 1) ‘when?; 
2) ‘ever’; 
kadi ... na ‘never’; 
kadien ‘for some time, some 
time ago’; 
kadi kadi ‘often’ 
kudo, kodo ‘nest’; v. kKudog 
kadd ‘size, stature’ — Ar/NP/Ur 
kudd ‘cottage’ 
kadda ‘wine-cup’ 45,38 — Ar/NP; 
kaddahi ‘of a cup’ 33,9 
kudog ‘nest’; cf. also kudo 
kodak 1) ‘child’ — NP; 
kodaki ‘childhood’; 
2) ‘house’; cf. NP kad-xuda, 
etc. 
kadka3ai ‘manicuring’ 
kadam ‘step’ — Ar/NP 
kudam ‘web, cobweb’; — IA; cf. 
T3340 kulaya- ‘web, nest’ 
kudam ‘nest’ — IA; cf, T3340, and 
Morg: NTS12,265 
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kadim ‘grain fed to horses’; cf. Br 
kadim 
kadan Ke, Co ‘large old kahir (q.v.) 
tree, the topmost branches of 
which are used as grass store’ 
4,79F. 
kudan ‘just as, as soon as’ 
kuden-, kudenta ‘to scratch’ 1,84; 
11,1 ‘injure’ 
kudinag ‘a kind of hammer, axe’; 
ef. Br kudina ‘hammer, mallet, 
crowbar’ — NP 
kadipa ‘since long ago’ 4,110 
kadir ‘God’ — Ar/NP 
kudrat ‘power, nature’; EHB kuzrat; 
kudrati ‘natural’ — Ar/NP 
kad ‘damsel, girl’, as adj. ‘lovely, 
lively’ 1,3; 
kadi ‘young, lively’; 
kad-o-xumar ‘fascinating’ DS 
iit 
kod ‘cauldron’ 59,6; 58,5 
kadi ‘chin’ — Lhd 
kadd 1) ‘ditch, pit; hole in ground, 
in wall’; 
+ kan- ‘to bury’ < Lhd khadd; 
2) ‘raw beestings’; also kadak 
kuddik ‘animal shelter, made of 
wood’; MV, 45, kidik is a 
ghost-word; cf. Br kuddi 
kuddel, kuddil ‘small mud hut’ 
DS 3,457; w. dim. sfx -af; v. 
kuddik 
kadohi Co ‘a thick, coarse net’ 
kadha ‘shallow water, shallows’ 
Co 
kadak v. kadd 
kodal ‘mattock, hoe’; cf. Br kadai; 
cf. Si kodéri,; vy. Turner, BSOS 
8, 223-27: LW < OSi 
kudalag ‘swollen gland’ 
kedan ‘wasting away, losing’ 14,37 
kaf v. kap 
kafir ‘unbeliever’ — Ar/NP 
kafar ‘camphor’ — NP 


kafas ‘a cage’ ~ Ar/NP 
kagad ‘paper, paper-thin' — NP 
kegad ‘fair, pretty; beloved; slim’; 
epithet of young women 
kah-, kahta ? ‘to strike and 
adhere’; 
gon man kahta ‘stuck to’ 
kah ‘fresh grass, hay’ — NP; 
k&ah-o-kadim ‘fodder’; 
kah-o-kuntag ‘underbrush’ 
koh 1) ‘kos; about 3 miles’ DS 7,147; 
2) ‘large boulder, rock; 
mountain’ — NP; 
kohe gurag ‘raven’; 
kohe sunt ‘hill top’; 
kohi kros ‘woodcock’; 
koh-da$ EHB ‘rocky and stony’ 
kuh-, kuhita ‘to be tired’ 
haho EHB ‘reserves’ 62,49 
kaheb ‘strutting gait’ 
kahebi 1) ‘glorious’; v. kahew; 
pa kahebia ‘gloriously’; 
2) ‘gait’ DS 4,147; DS S,70 
kahbag ‘whore’ — Ar/NP; 
kahbagxana ‘brothel’ 
kohbun ‘foothills’ — NP 
kahéar ‘pasture’; v. kacar, car- 
kuhda, kuda ‘village chief’; cf. NP 
kat-xuda 
kohgard ‘mountain wanderer’ 
kahka ‘laugh’ 
kahuk ‘poor grass, hay‘; 17,20 
kahik;, also kahok 
kohkir ‘thunderhead, raincloud’ 
31,12; 69,16; v. kokir; DS 1,202 
kuhkiri ‘thundery" 
kohan ‘camel's hump’; also kohand 
kahan EHB ‘living conditions’; 
RAM, 49 
kahan ‘pigeon’: 
kahani ‘like a pigeon’ 
kahn 1) ‘inundated, flooded’; 
kahni ‘a pool of water’ 50,7; 
2) ‘underground water channel, 
karez’ 31,33 
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kuhn, kohn ‘old’; EHB Karez 31,33 


— NP; 
kuhn-o-nok bi- ‘to change, be 
inconstant’ 
kohand ‘camel’s hump, hump’; v. 
kohan 


kahnaw ‘cotton balls’ 66,74 

kahr, kath)r ‘fury, furious; 
oppressive, terrible’; DS passim, 
‘anger’; 
kahar ‘oppressing, tyrannical; 

tyrant, oppressor; 

kahari ‘violence’ — Ar/NP 

kahar EHB ‘strong’; 
kahariha adv. ‘rather, somewhat’ 

kahar ‘acacia tree, prosopis 
spicigera EHB, Co kahir; cf. 
kawr 

kihur ‘crooked, cunning, sly’; 
kihuri ‘cunning, slyness’ 

kohsar ‘mountain top, mountain 
abode’; DS also kuhsar 

kuht, kaht i) ‘sadness; tired’; 
2) ‘drought’ — Ar/NP 

kohtal ‘mountain fold’ 

kahtari ‘small’ 

kahew EHB ‘askew, cockeyed’; 
pa kahewa ‘proudly’ 55,1 (who 
wear their turbans askew’); y. 
kahebti) 

kihaw ‘beautiful, charming; flirting’; 
kihawiya ‘flirtingly 

kaj-, kajita ‘to tighten; fasten to’ 


- Si 
kuja ‘where?’ — NP; Co also kujj, 
kujj 


kuje ‘of where, whence’ 
kajj 1) ‘bent, dented; curved, curled, 
curly’ — NP; 
2) ‘darling, lover, mistress, 
Ccurly locks’); 
kajjek ‘lock of hair; darling” 
kajj-, kajfita ‘to be curled, bent’ 
kifj-, kijjita 1) ‘to be weak 
after an illness’ (intr) 56,12; 


2) ‘to pose problems to 
oneself’ (tr.); 
caus. kijjen-, kijjenta ‘to make 
problems for oneself, suffer 
mental pain’ 
kajjal 1) ‘a black eye makeup, made 
from antimony and ghee’; 
2) ‘lamp black’; 
kajjali ‘blackened with kajjal’ — 
IA; cf. T2622, Lhd kajal, 
Kajjal 
kajal ‘a coarse flood grass: growing 
plants’ DS 2,234 
kujam ‘which kind of, what?) EHB 
kitan, tan (cf. Phi, NP kudam); 
EHB < *ki-tan; kujam < kuja-, 
w. -m < kudam 
kaj, kajan ‘cashew nuts’; cf. Hi kaji 
kujan ‘how many, so many’ 
kak ‘flea’; cf. Br kak; cf. PhI/NP 
kayk 
kak ‘a large round flat bread’ (the 
dough is wrapped round flat 
hot stones} 12,27 
kik-o-karJalan ‘shrubs and coarse 
grasses’ 64,9; v. kajal 
kak ‘call, shout’; v. kakar; 
+ kan- ‘to call out’; 
+ jan- ‘id. 
kakk EHB ‘dried bits of grass, 
straw’; also kikk 
kukakan ‘cries of doves’ 26,1; 
kukak-, kukikita ‘to coo’ 
kukkur ‘cock; hen’ — Lhd kukkur 
‘cock’; Kukkir ‘hen’ 
kukali Co ‘crab’ — IA 
kakar-, kakarta 1) ‘to scrape, 
scratch’; 
2) ‘to threaten’; 
kakar ‘a threat’ 
kokir ‘storm cloud’; also kokur; cf. 
Br kokur; v. kohkir — Si 
kikar ‘loud cry, loud shout’ — Si; 
kakar-o-jagga ‘loud noise’ 
kikora, ‘a-spy, peeper’ 
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kakuSk ‘a small flea, mainly on 
dogs’; v. kak 

kal ‘ditch, trench, hole in the 
ground; grave’; 

+ jan- ‘to dig a hole for a 

plant’; 

+ kan- ‘to plant (bushes, 

plants); v. kaif 

kil ‘afterbirth’ 

kil-o-kal ‘chatter, babble’ — Ar/NP 

kol {) Ra ‘a large expanse of water 
in sand dunes, from rain, 
floods, etc.’; 

2) ‘oath’; also kaw! — Ar/NP 

kolig ‘beloved’ DS 4,108 
kul ‘animal abortion, especially 

cattle’ 
kala ‘variegated, striped’ 
kala ‘with great difficulty’; cf. Br 

kala- ‘difficulty’; 

kalahe ‘hardly, barely’ 11,7 
kali ‘small skin sack’; cf. MV, 46, 

kali, cf. Si khali 
kelo ‘interest’ 70,26 
kili ‘cheating at play’; 

+ Kan- “to cheat at play’ 
kula ‘man’s cap’ — NP 
kuli ‘blossoming’ RAM, 323 
kilid ‘key’; also Kili, v. kilit — NP 

kilid 
kalag 1) ‘ridicule’; 

+ gir- ‘to make fun of; 

+ zar- “to find fault with’ 
11,4; 

kalagman band- ‘to criticise, 
object’ 11,13; 

2) ‘a crow’ 69,12 < NP kalay 
kilag ‘large farm, estate’ 31,21 
kalajor Ke ‘cheekbone’ 
kalikk also kalakk ‘cheek’; cf. Br 

kalik; B&Sk kalak ‘chin’; Yd 

kyeliko ‘jaw’ 

kilkilla ‘guffaw’; 
Kilkillf ba- ‘to be ticklish’; 
+ /kan-"toytickle’ | 


kulkustag ‘colocynth’ 

kall ‘buried’ 17,4; v. kal 

kull 1) ‘a reed, marsh plant, bull- 
rush’, mainly in Sistan; 

2) ‘a small hut with reed 
walls, a wooden door, and a 
roof of dwarf palm mats’; 
cf. MV, 46, Kill, kul; 

3} ‘hole in the ground’; v. kai! 

kull-, kullita Ke, Co, EHB ‘to 
cough’; cf. Br kulfa 
kalli ‘skin sack’ MV, 46; v. kali 
killa 1) ‘fort, fortress’ — Ar/NP; 
kiltadar ‘guard’; cf. NP kaiat, 
Arm k‘atak$ < *kal-aka-, 
*kal-ata- (Bailey) 

2) ‘small hut, tent for a 
newly-wedded couple, in 
which they stay for 3 days’ 

kalladar, kalldar ‘one-rupee coin, 
rupee’ < kalla-dar ‘with head 

(of Edward VII); cf. Si kaldaru; 

< NP kulah-dar 

kulla(g) ‘a cough’; v. Kufl- 
kullah ‘a cap’ — NP 

kalam ‘quill pen’ — Ar/NP/Grk 
kalam ‘oath, vow’ — Ar/NP; 

+ war- ‘to swear’ 

kalamgoé ‘with pricked-up ears’ 

kalamka38 ‘writer’ 

kalmant ‘barren, sterile (of 
women); spinster’; 

cf. Br kalmant ‘spinster’ 

kalampa Co ‘wooden floats 
attached to a fishing net’ 

kalampok ‘stumps of date palms 
whose branches have been cut 
off" 

kalin ‘stomacher; costly carpet’ 
45,63 — T/NP 

kolan ‘dune-water’ DS 2,146 

kulan ‘open-faced’ RAM, 230 

kulang ‘a kind of pickaxe’; v. 
tikkum 

kulung ‘a tax, tribute’ RAM, 54 
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kalinj ‘palsy’ 47,53 
kulont ‘unripe dates, from the time 
that they redden, considered a 
delicacy’ 
kalanz ‘child’s bawling’; 
kulunz ‘whine, howl’; cf. 
MY, 46 
kalp 1) ‘shepherd's crook’; 
2) ‘naughty; impure’; 
3) ‘useless, unsuitable’ — Ar/NP 
kulp ‘lock, curl of hair’; cf. Br 
kulf; — Ar/NP qufl 
kalpir EHB ‘marjoram; clover’; cf. 
Br kalpora; 
kalparag ‘clover’ 
kalpat Co ‘caulking for boats’ 
kaler ‘a tree, capparis aphyila; Br 
kaler, cf. Lhd kalér ‘a bush’ 
kaliri ‘a wonder’; EHB ‘tyrrany’ 
kuligk ‘a grass, used as fodder’ 
kal&ar ‘pebbly ground’ 
kilat, kalat ‘fortress, castle’; v. 
killa ~ NP 
kilit, klit ‘key’; cf. Br kilit, NP 
kilid 
kulaw, kula ‘message, warning’; Br 
kulaw 
kaim ‘secure’ — Ar/NP 
kumb 1) ‘pool in a river bed’ — Si; 
2) ‘clay pot’; cf. T 14397 
kumbha- 
kambaht ‘wretch’; v. kKambavt 
kambar ‘striped, spotted’ — IA; cf. 
T2770 
kambara-, Si kamiro 
kambar ‘potter’; v. kumb 
kambaxt ‘unlucky, wretch’; v. 
kambaht; — NP 
kamadi Co ‘lull in wind’ 
kamag ‘mouth, mouthed; faced’ 
— NP 
kam&h-, kamahita ‘to thread’ 
kamk ‘bird snare’ 
kumakk ‘help assistance’ — NP; 
also komak, kamak ] 


kamal 1) ‘accomplishment, 
completion’ — Ar/NP; 
2) ‘wonder, marvel’; 
3 ‘talent, skill’; 
kamil ‘complete’; 
kamaid “beautiful. shapely’ 
kamm ‘a little, a bit, a few’; 
kammen (adv.) ‘for a bit, a 
moment’; 
kammuk ‘a small bit, a bit’; 
kammi ‘deficiency, lack’; 
kamm a kamma ‘at least’; 
kamm tan kamm ‘id’ 
kammguéad ‘weak, incapable’ — NP 
kammfirat ‘worthless, cowardly’ 
~ Ar/NP 
kammzor ‘weak’ 
kaman EHB kawéan 1) 'a bow; 
elbow — NP; 
kamanig ‘elbowing’: 
2 ‘share of booty’ (measured 
out by bow-lengths) 
kamand 1) ‘stable’; 
2) ‘tall, towering’; 
3) 'a lasso’; 
4) ‘sugar cane’ — NP; 
kamand bogan ‘joints of sugar 
cane” 
kamandi bogan ‘id.; EHB kawandi 
boyd: cf. bog ‘joint’ — IA 
kamant ‘three year old male camel; 
young camel’ 
komp EHB ‘camp’ — Eng 
kamer ‘ploughshare’; cf. Br kamer 
kimar ‘neglect, heedlessness’; 
+ kan- ‘to pay no attention, 
ignore’ 
kumar ‘fresh, sweet water’ 
kumri ‘turtle dove’ — Ar/NP 
kamiran ‘successful’ — NP; 
kamirani ‘victory; accomplish- 
ment’ 
kamarzani ‘cross-legged’; v. zam 
+ jan- ‘to sit cross-legged" 
kama, responsible; middle-aged; 
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spokesman of a delegation’; cf. 
Br kamaé ‘greybeard’, etc.; cf. 
T2947 kalmasa- 

kimat ‘price, value’ — Ar/NP 

kamxab ‘cloth embroidered in one 
colour’ — NP 

kimiyagir ‘cunning, clever’ — NP 

kumayt, kumet, kKomet ‘bay mare, 
chestnut’; EHB khumay3 — 
Ar/NP 

kan-, kurta Ra, Sa; kuta Ke, La, 
Co, EHB (kuda); ‘make do’ 
commonly used with nouns to 
make verbal expressions, as in 
NP; e.g. from muéé ‘collected’. 
amuéé kan- ‘to collect’; 
mand éon kane ‘what use am I 

v. St. ir., 81 


ken-, kenta only EHB, Ke ‘to cause 

to be removed, to remove’; v. 

kinz- 
ken ‘iron plough blade, used to 

make bunds’; cf. Lhd kér ‘iron 
rake" 
kin ‘arse, anus’; EHB, Co kin — 

NP; cf. Sogd kwn ‘hole’ 
kani 1) ‘fountain, spring’; 

2) ‘natural water hole’; 

Br kani; cf. Av xanya-, NP xani 
kayné ‘scissors’ < T/Hi gainéi 
kinié v. geni¢ 
kunéit ‘sesame seed’ LW < IA; cf. 

Skt kuncita-; NP kunjad 
kandd ‘law, statute’; cf. Ar/NP 

kandn; v. kanat; 

kanddi ‘legal’ 
kand-, kandita ‘to laugh’ (EHB, Ke, 

La, Co); Ra, Sa hand, handita 

(LW < NP); cf. Phl, NP 

xandidan; Oss xudyn/xodun 

(Abaev IV, 245) 
kind 1) ‘near, nearby; shortly’; 

2} ‘piece of ground enclosed by 


a bend in a torrent bed’; v. 
kund; prob. LW < JA 
kanda(g) ‘trench’ 
kundak ‘stock of a gun’ MV, 47, 
kundak — T/NP 
kandar ‘naked’ (arse outside’); v. 
Gersh., 1962; 
kundari(g) ‘nakedness’ 
kundrik ‘a strong-smelling folk 
medicine, made from brine’ 
kandeya Co ‘ashore’ 
kand 1) ‘gap between two objects; 
pass in mountains’; v. kanda; 
cf. Br kand ‘gap, breech’; 

2) ‘ditch, hole’; cf. MY, 47: 

‘ditch’; 
+ jan- ‘to dig a hole’; 

3) ‘central storeroom of a 
yakdar, where nets are kept’ 
(Co); 

4) ‘throat’ — Si; 
kandi ‘necklace’; cf. Br kandi 

kond ‘cave, lair’; also kund, v. 
kond; 

kond-o-pa ‘a hard cheese’ — 
TAY 

kond-, kondita ‘to grub in the 
earth, dig’; cf. Br kond- ‘to 
pierce’ — ‘TA’ 

kund 1) ‘knee’ (‘bent’); 

2) ‘corner, edge’ {< ‘bent’); Br 
kund; — Si kunda, 
kundkunda ‘in every hole and 

corner, everywhere’; v. 
gunduk 
kinda ‘stone; mortar’ — Si 
kandi 1) ‘a pond’; 

2) ‘bank of a river’; cf. Br 
kandi, Si kandhi ‘river bank’, 
but Lhd kandhi ‘river wall’ 

kandi ‘large hook for retrieving 
fish caught at sea’; cf. kund 

kandag, kandig ‘pass in mountains’; 
vy. kand 

kundigul ‘embroidery in, seven 
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colours on yellow silk’ 
kandil ‘candle’ — Eng 
kondum ‘burial place’ 
kGndam ‘horse pawing the ground’ 
56,1 
kang ‘crane’; cf. T2595 kanika- 
heron’; Si karigu ‘crane, heron’ 
kanag ‘tice, husked rice’ 
kanag Co ‘joining pin which holds 
parts-of a mast together’ 
kenag ‘grudge, hatred’ prob. LW < 
NP 
kung ‘proud, keen’; v. kungur 
kungur 1) ‘brave, valiant’; 
2) ‘topmost, highest part; 
pinnacle’ — NP 
kangaak ‘blue jay’ 
kanhani ‘battle’ 
kunj ‘corner, angle; bend in a 
stream’ — NP; 
kunja ‘nearby’ 
kunjal ‘a crane’ — IA 
kinikk ‘edge, bank’; 
kinikka ‘nearby, almost’ 
kunal ? ‘lips’ 65,33 
kanin Ra ‘hard work’ 
kunnat Ke ‘criticism, teasing’; 
+ kan- ‘to tease’ 
kunnal 1) ‘woman's head ornament; 
an earring’; 
2) ‘curls, curly’; cf. Br kunnal; 
kKunnalen zulf ‘turned-up 
ringlets’ 
kannaw ‘sword’ — Si 
kanpol ‘skuil’ 
kunar ‘Indian bear tree; the plum 
zizyphus jujuba; cf. NP kunar 
‘lotus tree’ 
kunar ‘gazelle’ 
kins-, kinsta ‘to shrink back’; v. 
Kinz- 
kanisk, kini3k ‘a lovely girl’ 
kanat ‘law’; v. kandd 
kunt ‘dull, blunt; crude’; cf. NP 
kund; y. kunt 


kant ‘a squint, squint-eyed’; cf. Br 
kant 

kont ‘a smail rug, drugget; usually 
of goats’ hair’; cf. Br kont 

kunt ‘blunt, dull; lazy’; cf. kunt; 
vy. T3261 kuntha- ‘blunt, etc.” 
—1A 

kuntag ‘thorn, prickle’ — IA 

kantalo ‘embroidery in seven 
colours on red cloth; in reds 
and yellows on biue cloth’ 

kanawi ‘to be done’; v. kanagi 

kanwar ‘cooking, kitchen work’ 

kaniz ‘slave girl’ — NP; 
Kanizukk ‘id.” 

kanzag ‘bunches of dates’ 

kinz-, kinzita ‘to oscillate, 
vacillate’; v. ken-, Kins- 

kind-, kinZita ‘to moan, groan in 
illness” 

kanZari ‘dancing girls’ 

kan mainty EHB ‘wise, knowledge- 
able’ 

kap ‘foam’; also kaf — NP; 
kap-o-kund ‘name of an 

embroidery stitch’ 

kap-, kapta ‘to fall; to begin (fall 
to); to keep on doing’; cf. 
Parth kftn, kf-, Kd kawtin, 
kaw- 

kip-, kipita ‘to notice suddenly’ 

kopag ‘shoulder’; St. ir., 82; 
+ ba- ‘to be jostled, elbowed’ 

kopagdar ‘a prop’ (‘shoulder-hold’); 
kopadar ‘id.’ 

kapok ‘fallen, prostrate’ < kap- 

kapkat "blind and deaf’ 

kapila, kafila ‘caravan’ — Ar/NP 

kapan ‘shroud, winding-sheet’ 
— Ar/NP 

kapinjar ‘partridge’ — 1A, cf. Skt 
kapifijala- 

kapp ‘half’; 
+ kan- ‘to cut in half’ 

< Lhd, kap-; 
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kapp kaéiir ‘a substance used 
in perfume-making’ 
kappi Co ‘tiller-wheel’ 
kup-, kuppita ‘to be bent, dented‘ 
kuppar EHB ‘far-flung place, 
isolated place’ RAM, 17 
kapar ‘disappeared’; 
+ ba- ‘to disappear’ 
kapar ‘a shelter consisting of 
dwarf palm branches resting 
on four pillars of tree 
branches; a kind of porch’; cf. 
Bsk kavar 
kapir, kafir ‘unbeliever; enemy: 
non-Muslim’; metaph. ‘dirty’ 
— Ar/NP 
kapar ‘camphor’ — Ar/NP 
kaperai EHB ‘annoyed’ 
kaperok ‘rustling of clothes’; v. 
Erotica, 139, error: 14,25 should 
read kape pull ‘a desert 
flower’ 
kaparr-kaparr ‘choking, gurgling’ 
kopari ‘skull’ DS 2,243; cf. Br 
kopari, Lhd kopri 
kapi3kai ‘shuffling of feet; EHB 
kafiskai 12,100 
kapot 1) ‘grey, blue-grey’; 
2) ‘pigeon’; cf. T2753 kapota- ? 
kupt ‘hip, top of thigh’ 
kar 1) ‘dried creek bed, when water 
evaporates’; 
2) ‘dove’ ~ NP 
-kar ‘people’ as sfx; cf. OP kara- 
"people, army, etc.’ 
kar ‘work, a job’ — NP: 
kara kap- ‘to be useful; 
kara ‘habitual’; 
kari ‘effective’; 
kar-o-karpad ‘aims and 
objects; 
kar-o-kirdar ‘action, labour’ 
ker, kir ‘penis’ — NP 
kor ‘blind; hidden’ — NP 


kur ‘a flock’; cf. Br kur 

kar-, kdrita (Ra) ‘to rol! up, to 
fold’; cf. probably LW < Br 
kdring ‘id’ 

kar ‘karez trench; trench dug by 
running water’ 

kara, karaw ‘large water jug’ 

karai ‘autumn’ 

kurban ‘sacrifice’ — Ar/NP 

kar ‘expense; wages, hire’; v. haré, 
xaré, cf. NP xaré 

karé ‘large knife, hunting knife’; cf. 
T3069 *karti- ‘knife’; 
< *kar-tya-/karti-; cf. Av 
karata-; 
karcuk ‘pocket knife” 

karaé Ra ‘land not cultivated 
because of a hard crust of 
mud, after floods’ 

karoé ‘a difficulty, problem’ DS 
2,65 

kirigi ‘a narrow finger ring’ 

kirék ‘furrow; wrinkle’; Co kiré; v. 
kurisk, krinc 

koréat ‘a very deep well’ (< kor- 
éat ‘blind well’) 

kard ‘separate(d)’ (EHB); v. kard; 
+ ba- "be separated’; 
+ kan- ‘to apportion, share out’ 

karod ‘mud bank, mud wall (of a 
stream)’; 
karodag ‘id." 

karde EHB ‘some, a few’ — NP 

kurdi ‘a song of separation’ 

kirdar ‘(bad) deed, act’ — NP 

karag ‘the plant swallow wort, 
calotropis procera 

kirg ‘greyish white’ 

korag ‘bridal washing procession’ 
1,415; 
koragan ‘bridegroom's washing 

place, before wedding’ 
kargah ‘factory’ — NP 
kargal ‘department, institute’ 
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kergin ‘a house, larger than a 
Jog, smaller than a mari” 
kargir ‘worker’; also kargar — NP 
karigar (Ra) ‘bull; ox’; EHB kaigar 

kargo&k ‘hare, rabbit’ (ass-ear'}; 
also kargos; cf. NP xar-gos 
kary-, karyi9a EHB ‘to shear 
sheep’; cf. Br karying ‘id.’ 
kirih ‘hire’; v. kirya — Ar/NP 
krahmag ‘gait (of a horse)’ 
karjal ‘coarse grass’ 
kork i) ‘empty’ only Ke; cf. hork; 
2) ‘hard stony ground’ 
kirk 0 ‘boiled rice’; 
2) ‘very fine downy goats’ 
hair’ — NP 
karkinag ‘oyster shell, with a 
pearl’; also karkark 
kurkuS-, kurkudita ‘to groan (of a 
camel)’ 
kuraku ‘a cricket’ 
karkat Ra ‘great cracks in soil 
when dried out; cracks in skin’ 
karkawag ‘thorny bush, a thorny 
plant, used as fodder and as 
medicine’; cf. Br karkawa 
kram-, kramita ‘to strut, step out’ 
- IA 
kirm ‘worm’ — NP 
kurm 1} Co ‘underground grain 
store’; 
2) ‘pit’; cf. Br xurrum 
kromag ‘buds, blossoms’; EHB 
kKrumay 
kramakk ‘cooing of doves’ 
karmurz Ke ‘use’; 
+ Kan- ‘to use, utilise’ 
karmurz ‘in use’ 
karimsaz ‘God’ — NP 
kriné Ra ‘wrinkle, frown; crease, 
shrivel; (of hair) curted’; 
+ ba- ‘to frown’; 
+ kan- ‘id’; 
Co king; v. kirék; cf. Br kiriné, 
NP gurinj 


karindah EHB ‘helper, assistant’ 

— NP 
krund ‘shrunken’; 

+ bd- ‘to shrink’ (intr.); 

+ kan- ‘to shrink’ {tr.) 
korund-, korundita ‘to dig, scrape’ 
kurang ‘horse’ 59,54 
karpad ‘deed’ 11,20 
karr ‘deaf’ ~ NP 
kirr i ‘side, bank, edge, raised 

bund’; 

+ kan- ‘to line up, to pull 

across’; 

kirr-o-gwar ‘surroundings’; 

Kirra ‘at the edge of; to, 

towards’; 

2) ‘a fish’ 70,15 
karar 1} ‘repose, quiet; ease; well 

then’ {conj.) — Ar/NP: 

2) ‘rule, sovereignty’ — Ar/NP; 

3) ‘constancy’ — Ar/NP; 

Karar karar ‘slowly’ 
karr-, karrita ‘to scratch, scrape; 

to polish’; cf. Br karring — Si 
kurr-, kurrita ‘to squeeze down, 

crouch down’; cf. Br burring 
‘shrink from contact’ 
karri ‘beaded earrings’ — IA 
kirri ‘a hut made from reed mats 
stretched over sticks’ 
kiirra ‘furnace’ 
kurrag ‘a colt of a horse or 
donkey’; also kurag (EHB); 
karag (Co) — NP 

karraki ‘autumnal’ 

kuros, kros ‘cock’; Ra kurosk; v. 
kuras 

kursi ‘chair’; v. kur3i— Ar/NP 

karsan ‘large wooden or mud 
plate for food’ 

karsaz ‘helpful’ — NP 

kurdS, kurog ‘cock, cockerel’; v. 
kures 

kurSi ‘chair’; v. kursi 

kurisk ‘wrinkle’; cf. kirék, Kring; 
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krisk, krisko, kirisk ‘id.’ 

kart-, kartit ‘to crow, caw’; 
kart ‘cawing’; cf. Br karting 

kirot ‘uprooted’; also kurot, 
karotk, 
+ kan- ‘to uproot’ 

kirtas ‘paper, a page of writing” 
~— Ar/NP 

kart ‘card’ — Eng 

kirya ‘hire’ — Ar/NP 

karz ‘owing, worth’ 

karz-, karzita ‘to be worth, to be 
valuable’ — Ar/NP 

karez ‘underground water channel 
system’ — NI 
+ kas&- "to dig a karez’ 

koriz ‘shedding feathers, moulting’ 


+ kan- ‘ids 
kuraz ‘small plough’; cf. NP guraz 
kurzat ‘power’ < Ar/NP gudrat 
kar-, karita ‘to bore’; cf. Br karing 
kir EHB ‘awareness of danger’ 
kari 1) ‘door hook, chain; chain’ 


— Ur 
2) ‘earrings (which do not 
hang)’ 47,36 
karo EHB ‘arisen, standing up, 
straight’; 


+ ba- ‘to arise, get up’ — Si 

kira ‘orchard’ 

kori ‘a mounted group which 
pursues thieves, especially 
cattle thieves’ 

kuri ‘heel; camet fetlock’ — Lhd 

kora, kore, kiiro ‘world, especially 
rotten world, deceitful world’; 
ef. Hi kdri ‘dunghill’; Lhd kar 
‘li 
kitri ‘this-worldly' 

kard EHB 'separate(d), several’; v. 
kard 

karka EHB ‘a tapping noise’ 

koruk ‘hens’ cackling; during laying 


season’; 
+ ba- ‘to cackle’ 
karabb ‘cane of maize, millet, etc.; 
cf, Br karab ‘juwari stalk’ — Si; 
karabbi ‘cane-like’ 
karakk EHB ‘hole, crack in any 
structure; in cloth” 
karakk-, karakkita ‘to clang (of 
metal)" 
karken-, karkenta ‘to knock (at a 
doory 
kurasag ‘great great grandchild, 
own ch/ch/ch/ch’; Br kurasa 
"Br So So So Ch’ (Bray, Dict., 
error}; v. Gersh., 1973, 71-86 
kirwah EHB ‘aware of, famous’ 
RAM, 328 
karasak Ra ‘disease of poultry’; 
also karaosk 
kas ‘sheep's wool’ 
kes ‘cotton blanket’ < Lhd khés 
kos 1) ‘pucker, crease, wrinkle’; cf. 
Br kos; 
2) ‘a distance, about three 
miles’; v. koh — Hi 
kus ‘vagina, vulva’ 
kisa(g) ‘pocket, bag’ — Ar/NP 
kisb ‘skill, technique’ — Ar/NP; 
kisbgir ‘artisan, skilled worker’ 
kasib Co ‘tortoise’; cf. Psht kaSap 
kdsié ‘dry pumpkin, gourd, used as 
oi! or date store’; also kusij; 
Ra kosiné ‘marrow’ 
kasd ‘intention, goal’ — Ar/NP 
kasid ‘messenger’ — Ar/NP 
kasag 1) ‘logs or the like used to 
take a boat out of the 
water’; 
2) ‘wooden basin, used as 
measuring vessel’ — NP; 
3) ‘meal, food’ 
kisk-, kista ‘to slip, slide’ 
kasam ‘promise’ — Ar/NP; 
+ day- ‘to promise’; 
+-war~ "to be promised’ 
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kasmetik ‘cosmetics’ — Eng 

kism ‘sort, type’ — NP; 
yakk kisme ‘something useful’ 

kosiné v. kasié 

kisén, kasan ‘small’ (all diall. 
except EHB); 

kisanak ‘tiny’; 

kisani ‘childhood’; 

kisansal "young’; 

kisanzat ‘id.’; v. kisay 

kass ‘someone’ — NP 

kisas ‘size, measurement; estimate’ 
— Ar/NP 

kissa ‘story, tale’ — Ar/NP ~ 

kast ‘emnity, jealousy’ — Ar/NP; 
kasti ‘id. 

kaster, kastir ‘smallest, youngest’; 
v. kisan; 
Kasteri ‘childhood’ 

kisay EHB only ‘small’; cf. kisan 

kaS(8) ‘side of body’; 

+ day~ ‘to beat rapidly’; 

+ kan- ‘to go as fast as 
possible’; 

kas kan ‘get out!; 

kaSSa ‘next to’; 

kaSe kasa ‘id. 

kaSS-o-gwar 

cf. Psht kXe ‘in{side)’ < *kas- 

‘armpit’ 

kag ‘a wild grass, a fodder’; cf. Br 
kaSum ‘saccharum ciliare’; LW 

< IA, v. Turner, BSOS 8, 223-27 

Skt kaéa-, but Lhd kah, etc. 

ki8-, kita ‘to sow, plough’ 
kog ‘killing’ — NP; 

koS-o-kuSar ‘murder, slaughter’ 

kag 1} ‘sprouts of camel-thorn’; 

2) ‘roots of dwarf palm; heart 
of palm’; 

3) ‘sweet, precious; a sweet 
made from the centre of 
date bunches’; 

kisi ‘edible shoots’ 

kug-, kusta ‘kitl’ — NP} 


kasid EHB ‘messenger’; RAM, 226, 
Ke . kasid 
kuaja 1) ‘killed in battle’ (EHB); 
2) ‘sacrifice-altar, place of 
slaughter’ 
kaSk, ku&Sk ‘cowry shell’; also kuék 
kik 1) ‘path, trail, way; line’ (Ra, 
Ke, Co); 
2 ‘rule, matter, point’ (Ra); 
3) ‘lines (of a picture)’ (Ra) 
8k-, kiSkita ‘to break’ 
ka&kol EHB v. katkoi 
kaSam ? ‘bush’ 35,3; cf. Br kaSum 
‘wild grass’; v. kag 
ko3am ‘army’; cf. NP/T qusin 
kiSar ‘sown field, tillage’ 
kusar ‘slaughter’; cf. kustar, ko& 
kugargah ‘Adam's apple’ 
kaSé-, kaSdita ‘to pull, draw, take 
out 
kiS3-, ki8ta ‘to sow’ 
kodist, kodis ‘try, endeavour’ 
kiSt-o-kisar ‘cultivation, farming’ 
kastkar ‘peasant, servant’ 
kaStir ‘further’; 
kaStira ‘id.’; cf. eSka, aska (Ra) 
‘over here, over there’; 
< e(S)-kaS-, a-kaS-; v. kaS(3} 
kat ‘struck’; 
+ kan- ‘strike’ 
kot 1) ‘beside’; 
2) ‘small heap, especially of 
flour’; 
+ kan- ‘to heap up” 
kit ‘stone deaf’ 
kuto, kitow "pocket" 
Katab ‘wooden camel saddle’ 
kutub ‘north’ — Ar/NP 
katag ‘smali locust, in first 
development stage’ 
Kitag ‘tick’; v. kitak 
kotag ‘plant bed’ 
kutag ‘hearth of three stones’; 
EHB kuday, kuday 
katigayt (sic! MV, 50) ‘melon’; v. 
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Kittig 
kitak ‘small insect; louse’; also 

Kitag ‘tick’; cf. Av kaé@ta-, Skt 

keta-, Sogd kyékh ‘worm’ 

kutk ‘cotton ball, clew of cotton’ 
kotal ‘a led horse’ — Ur/NP; 

+ kan- ‘to lead a horse’; 

kotali ‘led, towed’ 

kutam 1) ‘nest’; cf. Br kutam; 
cf. NP kunam; 

2) “how much? what? which?’; 
(EHB) frequently tan; v. 
kitan, kujam 

kitan EHB ‘what? which?’; also 
tan; 

kitango ‘whither?’ (EHB); v. 
kujam 

katar ‘large knife’; cf. Br kattar 
— Si; v. katar 

katir ‘mule’ — NP/T 

kotar ‘pigeon, dove’; v. kabutar; 
cf. T2754 *kapotra- ‘pigeon’; 
kotri ‘like a pigeon’ 

katra ‘a moment, a bit; a drop (of 
water)’ — Ar/NP 

katrukk ‘a moment’ 

kitt-, kittita ‘to groan’ 

kattar ‘a row, line, series; string 
of camels’ — Ar/NP; 

xkattara ‘in a row’ 

kattrakkarag ‘cracking of knuckles, 
joints, in stretching’ 

kat ‘mud hut’; v. Gersh., J. Roy. 
Cent. As. Soc. 1959, 46,3 and 
4,213-25 

kot i) ‘small fort’ — Lhd; 
2) ‘coat’ — Eng; 
3) ‘false coin’ — Ur 

kot-, kotita ‘to cut to pieces’ 

kit ‘shaved (of hair and beard)’; 
+ kan- ‘to shave’ 

kati ‘small rowing boat’; v. racin 

kato EHB ‘enough; too much’: 

kan- ‘to have enough’ 

koti ‘roomy = Lhd kothi 


kotag ‘piece, bit; stalks; half" 
kiitig, kitik, kitag ‘watermelon’; 
cf. Lhd kurta ‘gourd’ 
katho Co ‘bunks in a fishing boat’ 
katik ‘edge, border’ 
kitak ‘illegitimate child, bastard’; 
also koi ef. Br kotik; cf. 
Lhd khota ‘spurious’ 
katankar ‘sand grouse’; cf. Br 
katangar; — Si 
kotinki ‘the burning of wood, as 
an exorcism’; cf. Br kutink 
katar ‘daggar:; v. katar; also katar 
kator ‘measuring pot, basket’ 
katar ‘broad, splayed out’ 
katask ‘bad gwan (q.v.)'; also 
katark 
katt 1) ‘income, earnings’ < Lhd 
khat; ° 
katt-o-kari ‘a job’; 
katt kacur ‘a substance used 
in making perfume’ 69,122: 
kattiva ‘profit, wages’; 
+ kan- ‘to make a profit, 


gain’; 
+ gir- ‘ids 
2) ‘bedstead; the constellation 
Ursa Major’ 
katt-, kattita ‘to win, gain, profit’ 
— Lhd 
kott, kutt 1) ‘lap, belly’; 
2) ‘alloyed, spurious’ 
kutt-, kuttita 1) ‘to end, finish’ 
{intr.) — Lhd; 
kutti finish, end; death’; 
2) ‘to pound, crush’ (EHB); 
< 1A; 
kattik ‘earring’ 
kattok ‘winner (in a game)’; v. 
katt- 
kawi(g) ‘powerful’ — Ar/NP 
kawd ‘sword blade(d}’ 
kawg v. kabg 
kawah EHB 'silk cloak’; cf. kabah; 
— NP. 
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kawkab ‘a star’ — Ar/NP 
kawl, kel ‘oath’ — Ar/NP 
Kawlara kaw! kan- ‘to fulfil 
an oath, keep a promise’ 
kawan EHB ‘bow, share of spoil’; 
vy. kaman 
kawm ‘nation’; also kom — Ar/NP; 
Kawmi ‘national’ 
kow4n EHB ‘commanders’ RAM, 46 
— Eng 
kawr 1) ‘large river; the sequence 
is, from largest river to 
smallest stream: kawr, Cif 
‘large stream’; curr ‘small 
stream, torrent’ (mainly 
EHB); ¢cank ‘smallest stream, 
trickle’; 
2) ‘a tree, acacia modesta’; cf. 
Kahar 
kawar ‘a large cloth apron for 
collecting grain, grass, etc.’ 
kawréat v. koréat 
kawarok ‘young, weak’ 
kawas ‘an expert’ 
kawasag ‘great grandchild, own 
ch/ch/ch; cf. Br kawasa(g) 
‘br/so/so/ch’; v. kurasag 
kawsar ‘river in Paradise, the 
source of all rivers’ — Ar/NP 
kaw 1) ‘sea breeze, morning 
breeze’; cf. Br gaws; Ra also 
gaws (LW < Br): 
2) ‘shoe’ — NP 
kawat EHB ‘male camel under 
three years' — Si; cf. Br 
kawant; EHB kawant 
kwat-, kwatita ‘to bend and cut 
the neck of poultry, etc.” 
kawza ‘captured’ — Ar/NP 
kay (Ra) ‘who?’ kai (Ke, Co, Sa, 
La, EHB); Gen. Sg. ke, ki 
kayd 1) ‘prison, jail; prisoner, 
caught’ — Ar/NP; also kayz; 
for -z- v. xizmat, etc.; 
+ kan- ‘to jail’; 


2) ‘band of cloth over top of 
head under the headcloth’; 
3) "bound (of tied camel's legs)’ 
kiyahi ‘drunken’ 
kaylar-, kaylarita ‘to measure out’ 
k(j)yamat ‘(day) of judgement; 
trouble’ — Ar/NP 
kayp, kayf ‘intoxicant, exhilaration, 
drugged’ — Ar/NP 
kyas ‘a small weight, measurement’ 
— Ar/NP/Ur 
kayz v. kayd 
kayzan EHB ‘lest’; also kazan 
kaza 1) ‘food’, back-formation for 
*gaza, < Ar/NP, v. St. Ir., 80; 
2) ‘omitted, postponed’ — 
Ar/NP; 
3) ‘at last’ (adv.) 
kuzrat ‘power’ — Ar/NP; also 
kudrat 
kuzul-, kuZulita ‘to shiver with 
cold" 
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KH 


khandh EHB ‘wall’ RAM, 149: v. 
kandag 


lai ‘harvest’ 
le Co ‘a coarse net for large fish’ 
lab 1) ‘lip’ — NP; 

2) ‘priming of a gun’ — Si 

lab ‘harvest(ing)’ 
labb 1) ‘bride-price’; 

2) ‘bribe’ {in money, land or 
cattle) < Si /abu, labanu ‘to 
bribe’ 

labb-, labbita ‘to bribe’ 

lubb-, lubbita ‘to soil, make dirty’ 

labbwar ‘bribe-taker’ 

labajag ‘stupid mutterings’ 

libas ‘costume, dress’; Ra also 
fibes — Ar/NP 

labz ‘word’ — Ar/NP 

libz ‘spittle’; FEHB liwz; 
+ jan- ‘to spit’ 

labzank ‘literature’ (neologism); cf. 
labz; 

Jabzanki ‘literacy’ 

labzant ‘writer’ (neologism) 
< Jabz-zant 

laé ‘basket, camel pannier’; 
Jaéuk ‘id- 

lu&@) ‘rascal, cheat; wretch’; as 
adj. ‘lewd, naked, uncouth’; v. 


4aé 
1aé ‘naked, bare; wretched’; v. lué 
— NP 
fiéé 1} ‘mud’; 
2) ‘mortar, glue’; (adj.) ‘sticking 
to’; 


Jiééi ‘sticky’ 
liéé-, liéita 1) ‘to cling, be stuck 
to’; cf. MV, S2, laéé-, laécita; 
2) ‘to insist’; cf. Br li¢cing 
ligéomen ‘quagmire’ 
ladar 1) ‘helpless’; 
2} ‘compelled, forced’ < Ar/NP 
fa-Car 
lad ‘jungle’ 
ladag kick’, ete. also dagad — NP; 
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+ jan- ‘to kick’ 
ladan ‘an aromatic compound used 
as perfume, made up in the 
shape of a triangle about 3 
inches high’ 
lad ‘sport(ing), play(ing), Flirting; 
beloved’ — Lhd; 
adi ‘playful, flirtatious; 
beloved’ 
lid ‘dung, manure; a turd’ MY, 52, 
déd — Lhd 
lado ‘a tassel, hung from a 
saddle on festive occasions’ 
leda ‘camel’; v. fero 
fodi ‘musician’; also /ar7 
lodo ‘shaken, jolted, rocking’; v- 
lodd, ludd: 
+ war- ‘be shaken, rocked’; 
+ Kan- ‘to shake, rock’ 
ladd ‘travel baggage, load of 
baggage’ — Si/Lhd 
laddi-ladd ‘bag and baggage’; 
+ kan- ‘decamp’ 
ladd-o-bar ‘id.’; 
ladd-o-boj ‘quick march’ (‘load- 
and-unload’) 
ladd-, laddita ‘to load up, decamp; 
move house’ 
lodd, ludd 1) ‘rocking motion; 
swaying gait’; 
+ war- ‘to rock from side to 


2) ‘blade’; v. Jur — ‘Lhd’ 

ludd-o-lam4n ‘hesitation’ 

ludd-, luddita "to sway, to walk 
with a swaying gait; to waver’; 
y. fodd — ‘Lhd’; 
fuddok ‘who sways in walking’ 

{epithet of pretty girls) 

lag ‘male donkey’ — NP/T 

log "home, house; made usually of 
mud in the form of a 
rectangle about six feet on a 
side for each room; with holes 
for windows) and-a roof | 


covered by wooden strips and 

date patm fronds’; all diail. 

except Ra; 

loge sar ‘ceiling’; 

Jogi ‘wife; localily)’; cf. T1116 
1éka-; Old LW < IA before 
-g- was lost 

Jagg-, laggita ‘to hit, meet, climb, 
begin, do’; ult. < NP through 
IA, cf. Lhd laggan, (Si laganu); 
T 10893; T 1089S fagyati ‘adheres 
to’ 

laggat ‘step, footstep’ 

laggatmal, lagattmal ‘kicking, 
trampling; down-trodden’ 

lagam ‘bridle’ — NP 

lagar ‘weak, gaunt, ill-fed’ — NP 

lagor ‘coward; mean’ — Si 

legar ‘dirty; with torn clothes’ — 
NP 

logar ‘valuable, precious’ 

Jagaé-, lag&’ta ‘to rub, knead, 
rumple; to wring (hands)’; cf. 
MV, 53, lagas-, lagdst 

lagué-, laguita ‘to slip, slide’ — 
NP; 

Jagust ‘slippery’; cf. Br /uyast 
lagat(t) 1) ‘struck, hit’; 

2) ‘kick’ — NP; 

+ kan- ‘to strike’ 

lagattuk ‘a shudder’ 

layor-, layori$a EHB ‘to slip, roli 
down’ 

liyir ‘stripped (of clothes)’; 

+ ba- ‘be stripped’; 
+ kan- ‘to strip’ 

laho ‘a trained animal’; 

+ kan- ‘to train an animal’ 

Johi(g) ‘iron kettle, cauldron’ 

-— Si 

lahjan- lahJata ‘to spur on; to run 
up’ 

lahk-, lahkita ‘to shine’ 

lahm 1) ‘mild, timid; soft’; 
2)-'very severe, powerful’; 


lihep - la’n ot 


original meaning probably 1); 
lahmen yam ‘heavy sadness’; 
lahmen taf EHB ‘severe fever’ 

lihep ‘quilt; blanket’; v. lep — 

Ar/NP lihef 
lahr ‘rage, passion’; Br /ar; < Si 
lahr-, lahrita "to be enraged’ 
lahr, lar ‘shy’ 
lohar ‘burned’ 
l&hte ‘some, a few’ 
lahat ‘divinely inspired’ 
lahz ‘moment, glance’ — Ur/Ar/NP: 

lihaz ‘regard’ 
loj-, lojita ‘to plaster, smear’ 
luj-, lajita ‘to soak’ 
lajj 3} ‘prestige, honour, modesty’; 

2) ‘shame, bashfuiness, 

dishonour’; 

original meaning prob. 2); cf. 

Br /aj ‘shame’; LW < Lhd Jaf 

‘shame’; 7 

lajjf ‘ashamed, shame’; 

lajj kan- ‘to be shy’; 

lajjwan ‘shame’; 

(MY, 53, Jajan is plural) 
lajpal ‘honourable’ < ‘IA’ /ajj-pala 
lek-, lekita ‘to count, consider’; 

v. leko 
ik ‘a line’ — Si 
lok ‘full-grown male camel’; cf. Br 

tok 
lakai ‘suphur spring’ 
leko ‘account, reckoning’ — Si: 

Jekhaw ‘a writ’; v. also likk- 
liko ‘work song; travel song; sad 

song 
Jakk 1) ‘hill pass’ — Si; 

) ‘lakh, 100,000' — IA; 

3) ‘water sources’ 
lakk-, lakkita ‘to lap tiquids like a 

dog’ — ‘14° 
likk 4) ‘climbed’; 

+ kap- ‘to climb up’; 

2} ‘hopping, hop’ 
likk-, likkita 1) ‘to write, count! 


— Si: 
2) "to run away, hide, escape’ 
- Si 
lakka Co ‘sign, signal’ 
lakkar ‘wooden stick, walking 
stick’; 

lakkari ‘wooden’ — 1A 
lekin ‘however, still’ — Ar/NP/Ur 
lakr ? ‘risen’; 

+ band- ? ‘rise, appear’ 50,17 
lakatab ‘hung up’; cf. Si latakanu 
Jakot ‘a measure of grain (handful) 
lal ‘ruby’, often used as affectionate 

epithet for young girls; — 

Ar/NP 
lala ‘brother’, familiar mode of 

male address — Ur/NP 
loli ‘lullaby’ — Si 
laluk ‘insect, vermin‘ 
lillik ‘tongue’ 
lolen-, lolenta ‘to sing a fof (q.v.)' 
lalpari ‘ruby-fairy, ruby-peri’; a 

woman's name, < /a/-pari 
laltak ‘a substance used in making 
perfume’ 
filay-, lilayta ‘to beg, beseech’ 17,14 
lam ‘deep, profound’ 
lem ‘weld, join together with heat’ 

— Ur; 

+ day- ‘to weld together’ 
lamo ‘tamed, trained (animal); 

+ kan- ‘to train (an animal)’ 
limbo, limba ‘lemon’ — NP/Ur 
lambok ‘flame, blaze’; cf. Psht 

Jamba ‘flame’, Lhd Jamba ‘flame 

of fire’ 
lamay EHB ‘speed’ ?, 64,105 
lamakan ‘God’ — Ar/NP 
Jamlam ‘flames, flaming spikes’ 
lamlet EHB ‘lemonade’ — Eng 
lamma ‘a horse gait’ 
limp ‘bodily discharge, from nose, 

eyes, ears’ 
limpo&k ‘catarrh’ 
la’n ‘curse’; 
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Jain, layn ‘cursed, detestable’ 
— Ar/NP 
lané-, landita ‘to gird up, to get 
ready’ — Si 
land, landa, landi ‘crop-tailed’ — 
Lhd 
lond ‘oval, egg-shaped’; cf. Br /ond 
land-, lindita ‘to crawl on all 
fours {of a child)’ 
landar ‘debauchery; a debaucher’ 
— Lhd; 
fandari ‘id. 
lang ‘lame’; EHB /ing — NP 
ling ‘leg, thigh’ — NP - 
langah v. langaw 
langar 1) ‘shrine’; cf. Taj Jangar; 
2) ‘kitchen’; cf. nangir (q.v.) 
langar ‘plough’ — IA, v. T 11006; 
langar-o-ken ‘ploughing and 
harrowing’ 
langar ‘hungry, starving’; 
Jangari “hunger, starvation’ 
— Lhd 
lengari ‘old clothes’ 14,24 
linguta ‘turban’ — Si 
langaw ‘minstrel, singer’; also 
Jangah; — Si 
lanj ‘blood’ 
lunj ‘pitch dark’; cf. common 
woman's name Mahlunj 
‘moon-dark(ener)" 
lonj-, lonjita ‘to hang” 
Jank ‘dhoti, loincloth’' — Lhd 
tunka ‘a morsel, mouthful’ 
lang-, langita ‘to limp’ 
jJant EHB ‘lights’ 
lunt ‘lip’; 
luntuk ‘grimace of dislike’ 
lan EHB ‘salt’ — Lhd; 
lin-haram ‘salt-forbidden’, 
prohibition to fight anyone 
with whom one has eaten 
salt 
lap 1) ‘mark, stain’; 
2) ‘lip’; | 


3) ‘a small sack’ 
lap ‘belly’; 
Japa (postpos.) ‘inside’; 
fap-dar-kayt ‘livelihood’ 70,8 
lep 1) ‘play’; v. Jay 
2) ‘blanket, quilt’; also fihep, 
fihef — Ar/NP/Lhd 
lip, lop ‘loop’ — IA; 
+ day- ‘to loop’; 
+ kap- ‘to be looped’ 
lopo ‘name of a kind of embroidery’ 
lipéank ‘sticky, adhesive (of lips) 
lapdor ‘bellyache’ < /3p-dor 
laplet ‘creeping. crawling’ 
lipapa(g) ‘envelope, wrapper’ — 
Ar/NP 
lappa ‘school of fish’ 
lipp-, lippita ‘to be squeezed’ 
lappar ‘skin inflammations, sores’ 
laparzago ‘timid, uncertain’ 
laparzan ‘trembling’ 


lapis-, lapa: ‘to sniff after, 
pant for’ 

lapis ‘one who pants for some- 
thing’ 


lipas-, lipagta ‘to sweep away (in 
a storm), to wreck’ 

lari 1) ‘lorry’ — LA; 
2) ‘musket’ 

laré ‘large boat’; v. racin 

furd ‘muddy’; cf. Br urd 

liruk ‘an insect’ 

larz-, larzita ‘to tremble’ — NP 

Jarzuki8& ‘an ornament worn by 
women (which trembles)’ 

Jar 1) ‘a line, row’; 
2) ‘straight’; 
3) ? ‘a large chain’ DS 4,188; 
4) ‘table of contents (of a 

book)’ ~ Lhd 

lir-, liita ‘to collapse’ 

lor ‘mixed’ — Lhd; 
+ kan- ‘to mix’ 

lor-, lorita 1) ‘to Flood’; 
2)‘to-upreet; destroy utterly’ 
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lur 1) ‘curved sword, scimitar’; 

2) ‘curved (of metal)’; v. lodd 
Jur-, luriga EHB 1) ‘to march’; 

2) ‘to be washed away’; cf. lor- 
lar ‘dust storm, Sind-devil’ — IA 
lero ‘fully grown male camel’ — 

Si/Lhd; also lera, feda 
logi v. fod? 
luri EHB ‘a group’ 
larba&k ‘very generous’ 
lurgum EHB ‘muddy stream’ 

RAM, 16; v. lurd 
lorh-, lorhita ‘to gulp’ 
lark-, larkita ‘to hang’ {intr.) — 

Lhd; 

larkok ‘hanger’ 

Joren-, lorenta ‘to shake’; cf. /or- 

juren-, lurenta ‘to cause to bend, 
break’; cf. feren- 

luronj ‘hanging’; also foronj 

lurar ‘staring’ 

loraw ‘tether for sheep’ 

Jas ‘gun’ 

les EHB ‘a scent; a gum for hair, 
used by women’ 

lis-, ldsita ‘to prowl; cf. Br /ds 

‘nosing about’; cf. Ar/NP fis 

‘food’ ? 
lisok ‘stray dog’ (prowler’); 

v. fas- 
lass ‘common, ordinary, general’; 

EHB ‘all, the whole’ 
lassa ‘fat, sleek, glossy’ 
liss& ‘shameless’ 
la ‘corpse’ — NP; 

lasag ‘id. 
laSkar ‘troop, company of soldiers’ 

~ NP 
la&ti ‘ring For the nose or ear’ 
lati ‘blow, kick’ < Si lat 
latif ‘elegant, pleasant, graceful’ 

~— Ar/NP 
latar-, latarita ‘to rub off, get rid 

of (mainly EHB) — Si 
litr-, litrita Ke ‘to slip’ 


latta ‘swaddling cloth, used up to 
2-3 years’ 

lattar ‘crushed underfoot’ 

latar-, latarita ‘to crush under- 


foot’ 
latber ‘revenge for a beating’; v. 
latt, ber; 
fot-o-ber ‘id.’ 
let-, letita 1) ‘to toss from side to 
side (in bed)’; 


2) ‘to lie down’; 
3) ‘to roll on one side’; 
4) ‘to ride up (of clothes)’ 
lot-, lotita ‘to want, ask for; 
invite’; cf. Hi fot- 
leti ‘gruel, horse-paste’ — Si 
lotki ‘invitation (to a feast etc.)'; 
cf. fot- 
lotok ‘invited; one who wishes 
something’; 
hayr lotok ‘well-wisher'; 
fotoki ‘money paid for an 
invitation to a ceremony, 
party" 
latum ‘spinning top‘ 
lutmar ‘looting’ < Ur 
leten-, letenta 1) ‘to cause to lie 
down’; v. fet-; 
2) “to put aside’; 
3) ‘to turn over objects, in 
searching for something’ 
loten-, lotenta ‘to summon’; 
double caus. (EHB) lotaen-, 
fotaenta ‘id.’ 
Jatt 1) ‘stick’ < Lhd/Si Jath-; 
2) ‘raised edge of irrigation 
plot, less than a bund’ — 
Lhd; 
3) EHB ‘revenge’; cf. latber 
lutt-, luttita ‘to loot, rob’ < Lhd 
Jat 
lattuk ‘toothpick’; v. /att 
littik ‘tail’ < Lhd 
lawa EHB ‘noise’ 
lawyar EHB, ‘woman's long hair 


94 lawand - lizzat 


locks; a head with thick hair’ lizzat ‘enjoyment’ 

lawand v. lawang 

liwend ? ‘colt of a horse or ass’ 
DS 5,139 

lawang also Jawand ‘clove; a pain- 
killer used in folk medicine’; 
cf. Br Jawang; — 1A; cf. T 10977 
lavaniga- 

lewar-, lewar$a EHB ‘to massage’; 
RAM, 200 ‘to serve’ 

lawar ‘a hot summer wind’; also 
fewar (Ke, Sa) (blows from the 
NNW, in Sistan and Jaz 
Marian); cf. Jar 

lawar ‘cudgel’; cf. Br Jawari. Si 
forah 

lawari flung, thrown’; v. fawar; 
+ kan- ‘to fling’; 


+ day- ‘id.’ 

lawa ‘gulping, gulped’; EHB 
‘drunk’ 

lawas-, lawasta ‘to gulp down’; 
EHB ‘to drink’ 


laws ‘melon’ 
lawz v. Jabz; common Ra, EHB 
liwz v. fibz; common Ra, EHB 
lawzank v. Jabzank; common Ra, 
EHB 
lawzant v. /abzant; common Ra, 
EHB 
lay, lai 1) ‘a tune’; 
2) ‘wages paid to reapers’ 
da-, lahita Co, Ke; /ayita Ra, Sa 
“to anoint, smear’ 
layb, leb {) ‘game, play’ EHB Jew 
-— Ar/NP; 
febaw ‘id.’ ~ Ar/NP/Lhd; 
2) ‘battle’ 
layik, layk ‘worth, worthy; 
deserving, suited’ — Ar/NP; cf. 
Br Jaix, < EHB 
laylo, lelo ‘a song, usually a love 
song’ 
laylaw ‘delicate, beautiful’ 
laynyy. fan | 


* — Ar/NP 


me - magrib 95 


M 


me 1) =hame ‘this’ (Ra); 
2) ‘our’ (Ke) 
mai ‘lady, woman’, prefix of 
respectful address used before 
a name — Lhd 
mubaraki, mubarakki ‘congratula- 
tions’ — Ar/NP 
maé ‘cultivated date palm’ 
mié-, mitka, midita ‘to suck’ (tr.); 
EHB mis-, mixta; cf. Se. ir.,90 
magi Co ‘freight-carrying ship’ 
moéi ‘tanner, cobbler’ — Lhd 
moto ‘useless, defective’; cf. Br 
moé ‘id. 
maéé-, maééita 1) ‘to rouse up‘ 
(era; 
2) ‘to be roused up’ (intr.}; 
{mainly EHB) — Si 
mucé 1} ‘assembled, gathered 
together; folded’; 
muédi ‘collection, crowd’ 
— Si; 
2) ’wrist, joint’ — NP 
maééi ‘fish’ — Si 
mitaé, meéaé, muéat ‘eyelashes’; 
EHB misas; 
Ke mitaé; cf. T10118 *miéé—- 
‘blink’ 
muééakay ‘gathering’ 11,14; v. mucé 
matéal ‘a large boulder, rock’ EHB 
12,166 
meéen-, meenta (caus. < mié-); ‘to 
suckle" 
mitar ‘soaked’ 
matosp ‘date-spathe fertilisation 
season’; v. mac 
mad-, masta ‘to curdle’; v. bastag, 
and T10030 mada- ‘curds’ 
med “(low) caste of fishermen’; v. 
T 10320 méda-, and T 14762; 
perhaps LW < Br 
miid ‘hair’ 
mudd ‘time, season’ = Ar/NP. 


muddateyad ‘a long time’ — Ar/NP 

madag ‘shrimp, prawn; locust, 
grasshopper’; v. madak 

madag 1) ‘female; in cmpds she-" 

— NP; 

2) ‘cow’ 

modag ‘dirge’; EHB motk; cf. NP 
amoya ‘lamentation’; Phl moyag 

madh ‘praise’ — Ar/NP. 

madak 1) ‘locust, grasshopper; 
2) ‘shrimp, prawn’; v. madag; 
cf. Av maSaxa- ‘cockroach’; 
Phl madag; NP maiax is from a 
NE Ir language where -d- > -/- 

maduk ‘sleeper in the eye’ 

mudam ‘always; whenever’ — Ar/NP; 
mudami ‘customary’ 

madan madan ‘slowly, gently’; 
madan madana ‘quietly’ 

méadan ‘mineral’; 
madani ‘id. 

madin Co, EHB ‘mare’ — NP 

madari ‘juggler’ — Hi 

madat ‘aid, help’; cf. Ar/NP madad 

mudat ‘time, period’ — Ar/NP 
muddat 

mid ‘battle’; MY, SS; v. mir 

maddi 1} ‘luggage’: 
2) ‘savings’; EHB ‘provisions, 

means); 

3) ‘goods and chattels’; 
— Lhd 

madial ‘skull’; MY, 55, madul 

maf ‘excused’; also map — Ar/NP; 
+ Kan- ‘to excuse’ 

muft ‘gratuitous, free’ — Ur/NP 

maga ‘but’; also magar — NP 

magg ‘proud, haughty’ 

mugil ‘Mogul, Muyal’; also magd! 

mugiind ‘thigh’ EHB; muyand 
“small of the back’ 

megar ‘flock of sheep’; cf. Br 
megar 

magrib, magrab ‘evening; west’ 
—~Ac/NP 
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magisk v. makisk 

miigaym ‘mighty’ 

mayz ‘marrow’ — NP; v. majg 

mayaz EHB ‘very courageous’ 

muyem ‘miserly, suney’ 

ma&(h) ‘moon’ 
mahtap 

meh ‘tent peg’; cf. MV, 54, mi 
vy. mek — NP 

mahi(g) ‘fish’ — NP; 


ahikaS$ ‘fisherman’; 


mehi ‘buffalo’ < Si méhi 

mahbilb ‘beloved’ — Ar/NP 

mahba& ? ‘moonlit’ DS 7,24 

mahabatt, mahabat also mabatt, 
mahabat ‘love’ — Ar/NP 

mahdem ‘Moon-face’ (girl's name) 

mahjob ‘Moon-face’ (girl's name) 

mahkaj()) ‘'moon-bent; slender- 
waisted’; v. kajj 

muhukam ‘strong’; also muhkam 
— Ar/NP 

mahkan, mahikan ‘moonlight; 


mahekani, mahikani ‘moonlit’ 
muhkaSé ‘leader’ 
mahal 1) ‘powerful’ DS 2,28; 
2) ‘moonlike; beloved’; 
mahul! ‘beloved’; < mah-ul 
mahil ‘cowards, women’ DS 2,220 
mahi ‘terrible, horrible’ — Ar/NP 
mahala ‘early’; Ra mala 
mehlab ‘perfumed (seeds); v. 
melab; 
sniblab, mihlaw ‘id’ 
mablik ‘people’ — Ar/NP; 
mahlank ‘id’ 
mahall ‘place, locality, neighbour- 
hood; palace’ — Ar/NP 


m&blinj, mahlunj ‘Moon-dark(ener)’, 


girl's name; ‘darling, beloved’; 
mahlinj EHB ‘id's v. Junj 


muhlat ‘space, time’ — Ar/NP 

mahilaw ‘horse-food; barley’ 

muhim ‘fine {not coarse)’ < Ur/NP; 
muhimani ‘very fine’ 

muhimm ‘important’ — Ar/NP 

mihman, meman Ra ‘guest’ — 
Ar/NP 

muhiman ‘attacking; experienced 
in battle’ — Ar/NP 

meahmez ‘a spir, kick; run towards’ 
— Ar/NP 

mehnat ‘labouring, toiling’ — 
Ar/NP; 
mehnatkanok ‘labourer’ 

mahpal ‘decorated came] saddle; 
decorated place for women 
on camel saddle’ 

mahpar(r) ‘hair tress’; cf. MV, 56, 


maparr 
ma&hipust ‘name of an embroidery 
stitch’ 
mahar ‘camel rein; nose rope; 
bridle’ — NP/Si; 
+ kan- ‘to pull by a nose 
rope} 


mahari ‘riding camel’; also 
mahri ‘fast camel’; 
cf. Ur mahar, NP muhar; 
Ac mihar ‘nose rein’ 
mehr ‘divorce-price (paid by 
husband)’ 
mihr ‘love; mother-love’ — NP; 
mihr-o-murawat ‘love and 
affection’; 
mihri "beloved, loved’ 
muhr ‘stamp, seal’ — NP 
mahor Co ‘fishing net’ 
mihrban ‘gracious, kind’ — NP; 
mihrbani ‘kindness; thank you’ 
mahrmat ‘pities, sorrows’ — Ar/NP 
mahragah ‘meeting place’ 
mahram 1) ‘confidential(lyy — 
Ar/NP; 
2) ‘respectable person’; 
3) "keeper of secrets” 


mahrang ~ 


mahrang ‘Moon-like’, girl's name: 
“beloved’; — NP 

mehre ‘cattleherd’ 

mehisk v. makisk 

mahsis ‘sensed, feit; feeling’ — 
Ar/NP 

mahéeri ‘huge, stupendous; Day of 
Judgement’ 

muhatahi EHB ‘immediately’ 

muhtaj ‘needy, needful’ — Ar/NP 

maht&k ‘monthly magazine’ 

mahtal ‘postponement, delay’; 
+ kan- ‘to delay’; 
mahtali ‘postponement™ 

mahzab ‘nature’ — Ar/Ur 

mej ‘table’ not a hyper-Batochism 
< NP, but < Lhd mej 

muj 1) ‘fog, foggy; haze, mist’; 
2) ‘dust storm’ 

mojib, mojub ‘reward, salary’ — 
Ar/NP 

majbar ‘forced, compelled’ — Ar/NP 

mifad ‘birth’ 

mojiid-éol ‘roll of waves’ — NP 

majg ‘marrow; brain’; also mayz. 
mazy, EHB mazg; v. St. ir., 102 

majal ‘courage, force; daring’ — 
Ar/NP 

majlis "assembly, meeting’ — Ar/NP 

majma(g) ‘dish, tray’ 

mojen-, mojenta ‘to frown, darken 
the face’ 

majira 1) ‘way; incident’; 
2) ‘matter, trouble’ — Ar/NP 

majzib ‘devoted’ — Ar/NP 

mak ‘a tong bean’ 

mek ‘upright, nailed up; a nail’; cf. 
NP méx; v. meh; 
mika ‘upright’ 

mok-, mokita 1} ‘to be finished, 

accomplished’; 

2) ‘to take care of, protect’; 
3) ‘to fulfil (a vowy 

mok ‘bribe" 

muk 1)\'date: palm’; cf. NP mux; cf. 


makisk 7 
place names Muksotag, 
Mukab, etc. {v. Eilers, “Volk 
der Maka’, Arch. Mitt. Iran., 
10,1983, 101-119; 

2) ‘elbow joint; knot in wood’ 
moka ‘times, occasions’ — Ar/NP. 
moko ‘spider’ — ‘IA’; cf. T9883 

markata- ‘spider’ 

mukk-, mukkita ‘to stammer’ 

makkah ‘respected’ epithet of mat 

‘mother’; 

makkahen mat ‘respected 

mother, lady’ — Ar/NP 
moka! {) ‘leave, departure’; 

2) ‘permission to depart’; 

+ day- ‘to dismiss’ 
mokali ‘opportunity’ — Lhd 
mokalen-, mokalenta ‘to take one's 

leave" 

mokim 1) ‘arranged, set up (by a 
dealer)’; 

2) (EHB) mokimi ‘always’; 

3} (EHB) ‘assiduous’ — Ar/NP 
mikam ‘musical mode’ — Ar/NP 
makan ‘room, habitation, place’ 


makund ‘lair, refuge, stronghold’; 
ear makundan ‘on all four 
sides’ 
makondi ‘elbowing in a struggle” 
makr ‘fraud, cheat’ — Ar; 
makr-o-¢am ‘cheating’; 
makr-o-hilam ‘plots and 
machinations’; 
umakri ‘trickery, deceit’ 
mukarrar ‘arranged, fixed, settled’ 
— Ar/NP 
mikraz ‘scissors’ — Ar/NP 
makri ‘suspended beam on which a 
milk sack is hung’ — Si 
maksad ‘purpose’ — Ar/NP 
makisk ‘housefly’ (Ra, Sa, Ke, La, 
Co); 
EHB mahisk; misk, massisk; Ra 
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also masisk, magis(k); Sa also 
mas; Co also magisk; the most 
likely base for most of these 
forms appears to be 
*makas-ka-; cf. NP, Phi magas 
< makasa-; Av maxSsi, Skt 
maksa-, etc. 

mal 1) ‘mud’; 
2) ‘westler’ (< Si); v. mali 

mal f) ‘wealth, property’ (orig. 

‘cattle-wealth’); 
2) 'family' (< ‘wealth’} — Ar/NP; 
3) ‘anointed’ — NP; 
mal-o-matah ‘property and 
effects’ — Ar/NP 

mel ‘gathering (for a fight); group 
of men organised to avenge a 
grievance’ — Lhd 

mela ‘meeting; gathering’ — Lhd 

mel-, melita ‘to meet’; v. mill- 

mol ‘a corner of a turban used to 
cover the face’ 

mal ‘value, price’ 

mala-o-zah ‘chinking, clinking’ 

melo ‘grey-brown’ (horse-colour}; 
cf. Si mélo ‘dust {coloured} 

mila the ‘Mulla’ pass, south of 
Quetta 

mili ‘a root vegetable like a 
radish' — Lhd 

melab ‘name of a sweet-smelling 
plant, corylus colurna; a 
perfume’; metaph. ‘sweet- 
smelling’ (the juice is crushed 
from the fruit and rubbed in 
the hair); also mihlab, mehlab; 
EHB mihlaw, melaw 

melab v. melaw 

molid ‘male slave’; in Ke, Co ‘stave 
of either sex’ 

maldar ‘property owner, rich man’; 
cf. mal — NP 

malag ‘level’ 

malgor ‘thick women's hair’ 

malguzar, ‘green meadow, mountain 


meadow’; v. mail 
mal(l}ak ‘wealthy, famous’; 
malak ‘gentleman’ — Ar/NP 
muluk ‘just, righteous” 
malaik ‘angels, spirits’ — Ar/NP: 
malaikat ‘id.; 
imalak ‘id! 
malkamiit, malkamot ‘Angel of 
Death’ — Ar/NP 
melka&3i ‘a gathering for an 
attack’ 
milk Ra ‘farm; also mufk — Ar/NP 
malkiti ‘heavenly, royal’ — Ar/NP 
mall-, mallita 1) ‘to swing along, 
stride; to walk gracefully’ 
(of girls); 
2) ‘to flow’ 
mall 1) ‘swing, gait’ (also of a 
horse); 
mallag ‘id.’; 
mailagi ‘smooth-flowing, 
graceful’; 
2) ‘stream-irrigated area, 
pasture’; 
3) ‘athlete, wrestler’; v. mal 
— Si/Lhd 
mili-, millita ‘to meet’; v. me/-; 
— Si/Lhd 
mull ‘valuable’ DS 4,113 
malam 1) ‘bribe’; 
2) Ra ‘fine’ (paid by guilty 
party) 
malim ‘known’ — Ar/NP 
molum Co ‘season; a good sailing 
breeze’ 
maimal 1} ‘shirt{-cloth)’ — NP; 
2) ‘a kind of stone, marble’ — 
NP 
malandari ‘warrior’ 
maiand Ra ‘tease, joke, jibe’; 
+ jan- ‘to tease, make fun of"; 
+ kan- ‘to play a joke upon’ 
malang ‘beggar’ — 1A 
malink ‘superior’ 
malpad ‘sprouting green cover 
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after floodwater; greensward’ 

malar ‘exstatic’ 

malir ‘a gull’ 

malar 1) ‘depressed, sad; a sad 

song’; Ra malit, 

2) ‘tears of sadness’ 

moligt Ra ‘hesitation, delay’ — NP; 
+ kan- ‘to delay, postpone’ 

melaw ‘steed’ 

melaw (mainly EHB) ‘dirty. filthy’; 
other diall. mefab — IA; cf. 
T9904 *malin ‘dirty’; Si maila 
‘dirt’ 

milayin ‘million’ — Eng 

mamm ‘black bear’; cf. Br mamma 
‘id’ 

mama ‘mother's brother, uncle; 
respectful term of address to 
an older man’ — Lhd 

mamak ‘an ornament of personal 
jewellery’ 

memol ? ‘horse’ 44,38 

mamili ‘usual(ly), ordinary, 
common’ — Ar/NP 

mamillat ‘business, affair’ - Ar/NP 

momin ‘pious’ — Ar/NP 

mamir “a herb used in eye make-up 

mamir ‘officer, official’ - Ar/NP 

memar ‘a Memon’ 

man-, manita ‘to churn; shake a 
hizakk’ (q.v.) 

man ‘maund, a weight’ ~ Ur/NP 

man-, mant (Ke, EHB); mant {Ra} 
1) ‘to live, to stay, dwell’; 
2) ‘to get tired’ probably 

LW < NP 

man prep. ‘inside’; Ra, Ke man; 
EHB ma; Ke, Co man; Co man, 
min, AfRa often ma; 
+ ay- ‘to touch, reach’; 
+ band- ‘to tie up’; 
+ burr- ‘to toss aside’; 

+ dar- ‘to create, make’; 

+ 

+ 


day- ‘to apply to, patcl 
gej- ‘to put into, pour into’; 


gWwaz- “to come out’; 
guzar- ‘to meet together’; 
kan- ‘to put in, serve up’; 
prus- ‘to be confused’; 
rié- ‘to attack’; 
raw- ‘to enter, wander 
about’; 
San- ‘to rise up from’; 
tarr- ? ‘to reply, return’ 
56,64; 

ma kunda EHB ‘all round, 

around the sides’ 

men ‘mud; a bog, swamp’; 

+ bd- ‘to sink; get muddy’; 

+ gir- ‘to get stuck’ 
men-, menta ‘to wet, dampen; 

soak’ (tr); 

mentag ‘wet’; v. min- 
min-, minta ‘to get wet’ (intr.); v. 

men- 
mana ‘meaning; purpose’ — Ar/NP; 

manawala ‘interpreter’ 
mena ‘mynah bird’ — Hi 
mané-, manzi$a EHB ‘to engage 
in battle” 
mind ‘bitch’; v. mind 
mandag ‘tired’; v. mantag — NP 
mandil ‘turban’ 
mandar ‘short in stature’ 
mandr-o-prep ‘cheat, fraud’ — NP 
mundr ‘constipated’ — Si; 

+ ba- ‘to be constipated’ 
mundri(k) EHB ‘ring’ — Si 
mundaw ? ‘cargo’ 32,42 
mand ‘lame’ < Lhd manda 
mand-, mandita ‘to usurp, make 

room forcibly’ 
mind Ra ‘bitch’; EHB ‘girl’; cf. Br 

mind ‘bitch’; also mind, v. 

hind 
mund ‘crippled; without hands; 

leafless’; 

+ kan- ‘to cripple’ 
mundo, mund 1) ‘assuredly’; 

2'stump,,root’ < Lhd -mundhé 


tee eee 


+ 


+ 
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menag ‘a dip, dipping’; v. men- 
mungi ‘wasp’ — NP 
mangih ‘brave’; EHB mangah; 
mangihi ‘bravery, pride’ 
mangoli(k) ‘a silver bracelet, worn 
on wrist’ 
mangar ‘crocodile’; cf. T9692; 
< Si magar 
mangir ‘group marriage; collective 
celebration’ 
mange ‘jumble; entanglement’ 
mangus-, (mangwaé-), mangusta 
(mangwaita) ‘to speak 
unclearly, mumble’ 
manah EHB maha 1) ‘raised wooden 
platform (in fields, for 
marriages, funerals, etc.)"; 
2) ‘shed, shed roof’; vy. mannah 
mlinja ‘sad, dejected’ — Lhd; 
miinjal ‘depression’ 
munjor-, munjorita ‘to trample’ 
minuk ‘a wooden interior post to 
strengthen roof’ 
mann-, mannit 1) ‘to obey; to 
believe 
2) to prize’; 
3) ‘to disclose’; 
vy. T9857: Lhd mannan 
manna ‘thus, in this way" 
mannah ‘enclosed roosting plat- 
form for poultry’; v. manah 
mannigt ‘promise, vow (especially 
to repay a debt} 
minnat {) ‘favour, obligation’ ~ 
Ar/NP; 
2) ‘request, suit, entreaty; 
nagging’; 
minnatwar ‘grateful’ 
mansab ‘rank; office, posting’ — 
Ar/NP; 
mansabdar ‘official’ 
mant-, manta, mantita ‘to churn’ 
manaz ‘property’ 44,7 
minzil ‘stage (of a journey)’; also 
mizil; v.mizzil —Ar/NP 


manzir 1) ‘agreement; aim, 
intention’; 

2) ‘agreed, accepted’ — Ar/NP 
map ‘excused’; v. maf, muwaf 
maparr v. mahparr 
mupt v. muft 
mar-, marita 1) ‘to feel, remember’; 

2) ‘to check, count’ 
mar ‘snake’ — NP 
mir ‘chief, headman; also proper 

name’ — Ar/NP; 

miri ‘princely; chief's house’ 
mir ‘death’; 

wat-miri ‘natural death’ 
mir-, murta ‘to die’ 
mor 1) ‘pearl; pearl-stitch’ (in 

embroidery); 

2) ‘ant’ — NP 
mor- (mir-), morita (mirita) ‘to 

grow from seed’ 
moriba ‘hare’ probably LW < Br 

murti(—ba} 
miré ‘chilli pepper’ — Si; 
soren miré ‘white pepper’; 
Sanen miré ‘black pepper’: 
subren miré ‘red pepper’ 
maroéi ‘today’; < *imd-raué-i, 
maroéan ‘nowadays’ 

mard ‘man’; EHB mard, mar — NP; 
mardig ‘manly’ 

murad ‘desire’ — Ar/NP 

murid ‘disciple’ — Ar/NP 

mardak ‘a low fellow’ — NP 

mardum ‘human being, man’ — NP; 
mardumgiri ‘human behaviour’; 
mardumSumari ‘census’ — NP 

murdan(ag), mordan(ag) ‘finger’; 
perhaps, with GEt, 242 < NP 
muhr-dan ‘signet bearer 

{finger)’; but possibly a LW 

from 1A 
murdar ‘pollution, carrion’ — NP 
mardwar ‘gallant, courageous’ (‘man 

eater’) RAM, 118 (not ‘cannibal’ 

asin LSI, X,372); 


mare — miemir tot 


marwari ‘ferocious’ (EHB) 
marg ‘death’; v. margaw. mark: 
margig ‘dying’ 
marag ‘feelings’ 46,5 
murg ‘hen, bird’ — NP 
maragah ‘council, committee’; 
Ra maraga 
Murgap ‘Muryab River’ 
murgipané ‘name of an embroidery 
in seven colours on red, yellow 
or blue cloth’ 
murgisleman Ra ‘hoopoe, a small 
white and blue crested bird’ 
margaw ‘plague, cholera’; v. marg 
< Lhd {< NP) 
marjan ‘coral, pearl’ — Ar/NP 
mark ‘death’; v. marg; 
marki ‘funeral, death 
ceremonies; dying’ 
morak ‘black she-goat’ 
markab ‘steed, mount’; also EHB 
markaw — Ar/NP 
marakat ‘jostling’ — Ar/NP 
marlawas ‘cannibal’; v. fawas 
meram ‘hairdresser, women's 
beauty specialist’ 
mirmir ‘tickle, irritation’ 
maranga ‘thus, so much, so’ 
< hama-ranga 
morink Ra ‘ant’; cf. mor 
marent-, marentita ‘to endure (tr.}, 
to allow’ 
maronti ‘squeeze(d)’ 
marr ‘a hero, brave; prominent 
person’ (‘one who is obeyed’); 
v. Foll. 
marr-, marrita ‘to obey; to pay 
regards’; v. prev. 
marren-, marrenta 1) ‘(animal 
which) allows a mount, 
which obeys’; 
2) ‘to endure’; y. marr- 
marires ‘stretching of limbs’; 
+ gir- ‘to stretch, upon 
waking’ 


miras ‘inheritance, inherited 
{lands)'; EHB (RAM, 108) mirat 
— Ar/NP 

marig-, mari8i$a EHB ‘to attack in 
a rush’ 

mur8id ‘spiritual guide’ — Ar/NP 

mirat vy. miras 

murawab ‘a light sleep’ 

murwarid ‘pearl’ — NP 

marz ‘clod-crusher log; 
also mus-, marz-; 
St. fr. 233 

marz-, marzita Ke ‘to stroke 
(whiskers)’ 

marzi 1) ‘pleasurable, choice, 

agreeable’ — Ar/NP; 

2) ‘illness, disease’ — Ar/NP 

murzam ‘condemned (man) 

mer ‘envoy group, embassy, sent 
by guilty party {usually a 
tribe) to make peace in tribal 
disputes; intervention in a 
dispute by a peace-making 


harrow’; v. 


group; 
+ kan- ‘to settle disputes’ in 
this way — Si 


+ bar-, + raw- 
mir ‘fight’; 

mirai, miray ‘fighting’ 
mir-, mirita ‘to fight, brawl’ (intr.) 

-Si 
mari ‘house with upper floors, 

usually two or three’ — Lhd 
mara ‘courage’; 

mardi ‘courageous’; 

maradar ‘id.’; 

maradari ‘courage, honour’ 
mera Ke ‘religious gathering, 

assembly’ — Si; v. meraw 
muri EHB ‘assuredly’ RAM, 319 
moréan EHB adj. ‘hiding out’ 
moriha EHB adv. ‘mostly’ 
mermarakka ‘a mer group’; v. mer 
mirmir ‘a Khoja, Muslim shop- 

keeper’ 


102 meren- - muswak 


meren-, merenta ‘to fight someone, 
attack’; caus. < mir- 
meraw ‘religious assembly’; v. mera 
mas 1) ‘great(er) {= mastir); v. 
mazan; 
2) ‘soft down on face, first 
beard’ 
mas Ra ‘mother’; v. mae; 
masi ‘term of respectful 
address to a woman’; cf. 
perhaps EHB masi ‘maternal 
aunt’ (< Si) 
mis ‘urine’ (< *mist); 
+ kan- ‘to urinate’; v. mez-, 
mez- 
mis-, mis(i)ta ‘to urinate’ 
mas(s)ii Ra ‘stepmother’; y. mata 
musibat ‘misfortunes, sufferings” 
— Ar/NP 
musaddar ? ‘placed in seat of 
honour’ 45,18 
musay EHB; v. muswak 
misk ‘musk’ — NP 
maskif ‘beautiful; happy’ — Ar/NP 
miskin ‘poor, wretched’ — NP 
miskep ‘complete, full’; EHB 
miskef, 
pa miskep(4) ? ‘completely’ 
41,53; for ending -ep cf. s.v. 
raSef 
maskara ‘joke’ — Ar/NP; 
+ jan- ‘to joke; 
maskarai Co ‘joke’ 
masil 1) ‘envoy’; cf. Ar/NP 
muhasil ?; 
2) ’soldier, guard’ 
mis], misal ‘like, for example’ 
(prep.) — Ar/NP; 
misala ‘id.’ (postpos.}; 
é€o misala ‘for example’ 
masala ‘problem’ — Ar/NP; 
masala ne ‘(it is) no problem’ 
masalan ‘for example’ — Ar/NP 
muslahat, Ra mus/at, masiat 
‘responsibility’ — Ar/NP 


mas&m ‘lenience, forgiveness’ — 


Ar/NP 
masiim ‘innocent, guileless’ — 
Ar/NP 
mosum 1) ‘season, weather’ ~ 
Ar/NP; 


2) ‘name of an embroidery in 
seven colours on yellow or 
red cloth’ 

misen-, misenta ‘to dampen, wet, 
soak’; caus. < mis- 

musapir ‘traveller; stranger’ — 
Ar/NP 

mesar ? ‘a lovely place’ 42,29 

masrir ‘glad, cheerful’ — Ar/NP 

miss ‘copper; pen-point’ — Ar/NP 

masisk vy. makisk 

massuk ‘part of the back between 
the shoulder blades’; cf. Br 
massuk; 

massuka jan- ‘to struggle hard’ 

massan ‘mark of a newly-sprouted 

moustache’ 49,13 

mast ‘drunk, intoxicated’; v. mastag 
— NP 

masit ‘mosque’; cf. Br masit, < Lhd 
masit 

mastag ‘curds’; v. bast-; cf. 
St. fr., 229 

mistag “good news’; cf. Br mistai 

‘reward for good news’: 

mistagi ‘reward for good news’; 

mistagir ‘bringer of good news’; 
mistagari ‘congratulations’ 
mastir ‘eldest, largest’; v. mazan; 
mastiri 1} ‘old age’; 
2) ‘autonomy’ 70,23 
mistri Co ‘ship's mechanic’ 
mustatil ‘rectangle, parallelogram’ 
— Ar/NP 
muswak 1) ‘red lipstick’; 

2) ‘red colouring for teeth’ 
made from tree bark, also 
used to clean the teeth; 

EHB: musag; Co muzwak — 
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Ar/NP 
musawwar ‘artist’ — Ar/NP 
masxarah ‘joke’; v. maskarah — 
Ar/NP 
mas ‘fly’ (mainly Sa); v. makisk 
ma& ‘pulse grain, dal"; cf. T 10097 
masa- ‘bean’; Hi mas ‘pulse’ 
me ‘sheep’ — NP 
moS Co ‘oiling of ship's wood with 
fish oil’; 
+ day- ‘to oil a ship’s wood’; cf. 
mus— 
mu&-, muSta 1) ‘to smear, rub‘; 
2) "to oil hair’; 
3 "to stroke’; 
4) ‘to write’ (EHB); 
muSt-o-moé ‘threshing’; cf. 
marz- 
mugabakk ‘a nose ornament’ like 
a pulfuk, v. pulli 
masiiya ‘lover’ (cf. MV,S8: mis- 
print) — Ar/NP 
ma&k ‘water skin’ — NP; 
maskié ‘id. 
magik ‘beloved’ — Ar/NP 
musk 1) ‘biceps’; 
2) ‘mouse, rat’; 
EHB mask; cf. NP mas, Psht 
mag 
muskil ‘difficulty’ ~ Ar/NP; 
muSkil-kugai ‘problem-solving’ 
magkalah EHB ‘witty’; 
maSsélahi ‘curious, funny’ (EHB) 
muSkin ‘a black horse’; cf. NP 
muski 
magkarai ‘joke’; cf. maskara 
Maikat Co ‘Musqat’ 
magakkat ‘hard, rigorous’ — 
Ar/NP/Ur 
maémonk ‘a tree, prunus eburnea’ 
meSmurg ‘goose’ — NP; 
meSmurgi ‘id.” 
maiin ‘car, lorry’ — Eng 
madar ‘chaotic, crowded’ — Ar/NP 
maigat ‘way of life, livelihood’ 


— Ur/Ar 

mu&t 1) ‘fist’; 
2) ‘hilt of a sword’ — NP; 
+ jan- ‘to punch, hit’ 

mudayra ‘poetic symposium’ — 
Ar/Ur 

mat ‘mother’ (La, Sa, Ke, Co, EHB 
(mao; mas (Ra); 
mato ‘stepmother’; Ra masé, 

but MV, S8 mato (!) 

mut ‘male masturbation’; 
+ jan- ‘to masturbate’ 

mata ‘property, goods’ — Ar/NP 

mati ‘thumb’ (motherish (finger)) 

mato v. mat 

moti ‘pearl’ — IA 

matbal v. matlab 

mutabika ‘according. to, accordingly’ 
— Ar/NP ° 

motaber ‘trust, trusted; respected 
(person)’ — Ar/NP 

mitaé v. micaé 

metag ‘collection of houses, small 
village’ 

matgor ‘a shrub’ 

motaj, muhtaj ‘needy’ — Ar/NP 

motk ‘mourning’; v. modag 

matkoh, Ra maskoh ‘highest peak 
of a mountain range’ 

matal ‘delayed’ — Ar/NP 

matlab ‘purpose, intention’; also 
matbal — Ar/NP 

matam ‘mourning’ — Ar/NP; 
mAatami ‘grieving, in mourning’ 

mati(n} EHB ‘stepmother’; also 
mada; cf, Br matdéna, < Bal 

mitap ‘fresh water’ 

matar ‘tears’ 

mutrib ‘hired musician, minstrel’ 


— Ar/NP 
mat-, matita 1) ‘to shake’ (a churn) 
— Si; 
2) ‘to rub soap into hair, 
shampoo’; 


v. meta, matt; cf. Br mat 
‘silt’ 
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mot ‘shy’ 
mut ‘frown, scowl’; cf. matk 
mato ‘deferment’ 
meta 1) ‘shampoo-mud, a yellow 
mud used as shampoo’; 
2) ‘clay’; v. met 
mitk ‘frown’; v. mut; 
miutkdem ‘with a rude face’ 
motal ‘car’ — Eng.: 
motal-lari EHB ‘lorry” 
matar ‘peas’ < Lhd mattar 
matt 1) ‘equal in status; a match, 
exchange’ — ‘Lhd’; 
+ kan- ‘to exchange, to 


match’; 
2) "muddy mess, silt’ 31,27; v. 
mat- 
matt-, mattita 1) ‘to be changed, 
exchanged’; 
2) EHB ‘to grope’ 
mutt ‘fist’ 


mutti ‘an ornament for the hair 
about two inches long, used 
to link plaits of hair 

matten-, mattenta ‘to barter’; v. 
matt- 

muttari ‘massaged’; 
+ kan-~ ‘to massage’ 

mawié ‘raisins’; cf. T 10296; cf. NP 
maviz; < *madvi-éa- 

muwaf ‘excused’; v. map 

mewA(g) ‘fruit’; v. niwag — NP 

mawj, moj ‘wave’ — Ar/NP 

mawkarar ‘settled, fixed’ — Ar/NP; 
mutkarar “id.” 

mawr ‘a mountain berry-tree, with 
sweet-smelling black berries’ 

mawridag ‘a fever’ — Ar/NP 

mawsum v. mosum 

mawia ‘lively, active’ 65,50 

max EHB ‘we’; only in epic 
poetry, in max-di ‘we are’ 
{variously written by Dames: 
maxom, maxan) 


muxaddam EHB ‘elder of a village’ 
— Ar/NP 
mextabil, mehtabil AfRa ‘hitching 
post (for horses, camels)’; 
MV,5S, mextabil — NP 
maxx EHB ‘black’ 
mayda ‘fine-ground, milled’; EHB 
maySa 
maydan 1} ‘race {of horses)’ — 
Ar/NP; 
+ kan- ‘to race (horses) 
2) ‘large open space’: 
maykamag ‘department’ 
mayl ‘desire, preference’ — Ar/NP 
maym ‘visible’ 32,32; also mem 
myan, miyan, mayan 1) ‘middle, 
waist, waisted’; 
2) *scabbard’ 20,2; 
AfRa mianjin; mianjina ‘in the 
middle’; 
miyanjia ‘in between’ 
mayar !) ‘prestige, grace’; 
2} ‘blemish, dishonour’; 
2) seems to be the original 
meaning, cf. Br mayar ‘shame’; 
< Si mayéra ‘blame, censure’; 
+ kan- ‘to scold’; 
mayarjalli ‘keeping a refugee’ 
mayyit ‘corpse’ — Ar/NP 
maywar ‘osprey’ 
mayzar ‘great’ 
maz ? ‘healing’ 32,79 
mez-, mesta (also mezita} ‘to 
urinate’ — NP; vy. mis, mez— 
moz ‘banana, plantain’ — NP 
mozi ‘miserly; a miser: villain’ — 
Ar/NP 
mazad ‘a camet two to three 
years old’ 
muzd ‘wages’; Af Ra muzz — NP 
muzdar ‘paid servant, one who 
works for a wage’; AfRa 
mmuzar — NP 
mazag ‘thread from the dwarf 
palm; used-in augury’— NP 
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mozag ‘boots’ — NP; 
also mozag; EHB moSag (< Bal 
*moéag) 
mazah EHB ‘large’; also mazay; v. 
mazan 
mizaj ‘habits, state’ — Ar/NP 
mezk ‘salt grass’ 
mizil v. mizzii 
mazlim ‘afflicted’ — Ar/NP 
mazmiin ‘article, essay’ — 
Ar/NP/Ur 
mazan ‘large, great’; EHB mazah, 
mazay; comp. mastir 
(x *maz-tir); 
mazani ‘adulthood’; 
mazan-nam ‘famous’; 
mazan-dad ‘generous’; 
mazan-gwat ‘very proud’ 
mizan Ke ‘slowly’ — Ar/NP; 
mizan mizana ‘id. 
mazar |) ‘tiger’; often ‘lion’ = 
‘mountain lion’ (Ra); cf. Psht 
mzaray; 
2) ‘tomb’ — Ar/NP 
maztir Ra = mastir; v. mazan 
muzwak Ra v. muswak 
mazay EHB = mazah; v. mazan 
muzz Ra v. muzd 
mizzil ‘stage’ in a journey, about 
32 miles; also mizil. minzil 
— NP; 
+ jan- ‘to march one stage’ 
meZ-, mist {mainly EHB) ‘to 
urinate’; v. mez-, mis 
muzdawar ‘happy; bringers of good 
news’ — NP; in DS often in 
irony ‘swine, robbers, 
oppressors’ 
mozag EHB ‘boots’; v. mozag 


N 


na ‘no, not’; also nai, nay. ne; 
nakadi ‘never’; 
naye ‘and not, neither’ 
na 1) ‘ripe date’; 
2) na- ‘not’ in cmpds — NP; 
3) ‘well then’ emphatic particle 
— Ur 
nai Co ‘wooden stick, hook, used 
to make fishing nets’ 
ni(n) "here, lo; well then, now’; v. 
nii(n) 
ni(h) ‘arrowhead’ 
noen, niien ‘this now’ 
nu(h) ‘nine’ 
nabod ‘immature’; v. bod 
nabakar ‘enemy’ — NP 
nabalig ‘immature’ 
nibig-, nibista ‘to write’ (Ke, Co, 
Sa; La also niwis-); EHB 
nawis-, nawiSta; Ra nimis-, 
nimista, nimista 
nibigtank ‘writing, prose’ 
{neologism) 
nabizant ‘ignorant’ 
naé ‘dance’ — Hi; 
naéa ‘dancing girl, dancer’ 
naéé-, naétita ‘to dance’; cf. naé 
natikar ‘one who dislikes, a 
disapprover’ 
nigen ‘piled up, heaped up’; 
+ day- ‘to pile u, 
cf. Parth ncyn- ‘stratify’ 
nacar ‘helpless’ — NP 
nod ‘cloud, raincloud; overcast 
sky: 
nodi ‘swiftly’ (like a cloud); 
cf. Av snaoSa-, Phl snoy 
nadag ‘lemon grass’; cf. NP nay- 
nadok, nadonk 1) ‘back of the 
throat’; 
2) ‘amazement’ 
nadilkaSai ‘il|-humour’ 
naden-=, nadenta ‘put, place; cause 
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to be seated" 

nadr ‘sacrifice’ — Ar/NP; 
nadri ‘sacrificial, as a sacrifice’ 

nadir ‘rare, wonderful’ — Ar/NP 

nidara(g) ‘shown, exhibited; 
exhibition, spectacle; scene in 
a play’; 
+ kan- "to exhibit, show’ 

nédurah ‘ill, sick’ — NP 

nafasgir ‘relief’ — Ar/NP 

nagah, naga ‘sudden, unexpected’ 
— NP 

nugdaw ? ‘keeper’ 56,10 

nageg ‘unable, not in a:position’ (to 
do something) 

nigak ‘sight, show; care; looks, 
appearance’ — NP; 
nigéhwani ‘protection, 

assistance’ — NP; 
niyadar EHB ‘protector, 
protection’ RAM, 255 

nogal ‘young people; childish’ 

nugi ‘silver’; v. sugra, nukra — 
Ar/NP 

naguman ‘sudden, suddenly’ — NP; 
nagumana ‘suddenly’ 

nagan Co, La, EHB ‘bread’; cf. 
nan 

nigon ‘hanging (head)’ — NP; 
nuginsar ‘upside down’; 
nigonsar 

nigenag ‘gems' 

nagor ‘anchor’ 

nigari ‘painting’ — NP 

nugra ‘silver; v. nugl, nukra — 
Ar/NP; Ra also nuyra 

nigo&-, nigoSta ‘to listen’; cf. Phi 
niyds-, NP niydsidan, Psht 
nywat- 

nagata ‘suddenly’; cf. andgata 

niywar-, niywarSa EHB ‘to rain 
down’; of. gwar- 

nahe EHB ‘otherwise’; cf. nai, na. 
nah; naha kan- EHB ‘to deny’ 


nahuda Co ‘ship's captain’ — NP 
nahodag ‘cruelty, cruel’ < a-huda- 
nahod-, nahodita ‘to be cruel’ 
nahakk ‘unjust, illegal; false’ — 
Ar/NP 
na’ahl ‘dishonest, corrupt; 
inefficient’ — Ar/NP 
nihal ‘sprout, sapling’ — NP 
nahmat EHB ‘intention’; v. 
niyahmat 
nihing 1) ‘great fish, whale’ — NP; 
2) ‘EHB ‘brave’ RAM, 269 
nahr ‘canal’ — Ar/NP 
nahar ‘meal; breakfast, lunch’ — 
NP; cf. MV, 60, na(hJar 
nahar ‘wild beast, wolf’ — Lhd 
nahard-, nahardita ‘to roar like a 
wild beast’; 
nahardag ‘groan’ 
najai ‘illegitimate’ RAM, 38 — NP 
nejen-, nejenta ‘to grind (the teeth)’ 
najor, najod ‘ill, sick’ 
nijass ‘filthy’ ~ Ar/NP 
najaiz ‘forbidden, illegal’ — Ar/NP 
nek ‘good, fortunate’; also nik (Ra) 
— NP; 
neki ‘goodness; blessing’; 
neken du‘ ‘prayer’ — Ar/NP 
nok ‘new; new moon’; 
noki ‘presently, recently’; cf. 
Phil nég, NP néw, Psht 
neway; 
noken ahtinok Ra ‘newcomer’; 
nokaok Ke ‘id.” 
nako ‘old-’, as in ‘old woman, 
uncle, father-in-law, grand- 
mother’; cf. Av nyaka- ‘grand- 
mother, Psht nike ‘grand- 
father’, NP niya 
nakib ‘slave’ EHB naxif 
nikab ‘veil’ — Ar/NP 
nikah 1) ‘marriage’ — Ar/NP; 
2) ‘attention’ (cf. nigah ?) 
nokjawan ‘newcomer, young man’; 
nojawan vid? 
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nukk ‘palate, roof of mouth’; cf. 
NP nag 

nakka3 ‘hairdresser, beauty expert’ 
— Ar/Ur 

nakl ‘story, tale’ — Ar/NP; 
naklj ‘false’ 

nakamal ‘imperfect, sloppy’ — 
Ar/NP 

nakun Ke, Co ‘fingernail’, EHB 
naxun; Ra naun; cf. Phi, NP 
naxun 

nikenk ‘mother hen, broody hen’; 
also nekiank 

nokap ‘floodwater; seasonal stream’ 

nakar ‘worthless’; also nikar — NP 

nokar ‘servant’; also nawkar — NP; 
nokari ‘service, job” 

nikr-, nikrita ‘to divide’ {intr.) 

nukra v. sugra; ‘silver, silvery 
white’; also nukraw — Lhd 

noksal vy. noksar 

nuks&n ‘loss, deficit, waste’ — 
Ar/NP 

noksir ‘new year’; also noksal 

naké ‘colour(ed), painted; painting, 
printing; embroidery’ — Ar/NP 

nika&di ‘slanting(1y)’ 33,12 

nuktadin ‘scholar, pedant' — Ar/NP 

nekzan ‘woman of good repute’ 

nakozatk ‘cousin’ (Ke, Co); also 
(mainly Ra) nakozak, EHB 
nakozaxt 

nai 1) ‘reed, reed pipe’ — Lhd; 
2) ‘water-tap’ 

nal ‘horseshoe’ — Ar/NP 

nal-, nalita ‘to cry, groan’ — NP; 
nalag ‘groaning’ 

nil ‘blue’ — NP; 
nili ‘blue-grey' {a horse-colour) 

nalo ‘cartridge belt’ 

nilbo ‘blueish’; 
nilboen zir ‘Arabian Sea’ 

nalgis ‘narcissus’ — NP 

naluk ‘earring’ 

nal=o-tik ‘name of am embroidery 


in two colours on blue silk 
cloth, a gift for the bride’ 
na’layn ‘shoes’ — Ar/NP 
nam ‘name; fame’ — NP 
nem(ag) ‘half 
namb ‘wet, moist; dew’ — NI 
nammi Ra ‘damp’; 
nambi ‘fresh feeling in air 
after rain’ 
nembal ‘very happy, glad’; v. nem, 
bal 
nambandi ‘bestowal of a name on 
a child’ 
nemdana ‘name of a kind of 
embroidery’ 
namug EHB ‘untimely’ 
nemag 1) ‘butter’ EHB newag; 
2) ‘side, direction’; v. nem; 
nemaga ‘towards’ 
namuyani EHB ‘suddenty’ 
nimgwaran ‘halfway 
namahram ‘unrelated (people}’ — 
Ar/NP 
nemhawa ‘transported with joy’ 
< nem-hawé; cf. nembai 
nimik ‘salt’; cf. NP namak 
nemka&S ‘continuously painful’ 
Chalf drawn’), of an arrow or 
bullet which has penetrated 
and not emerged 
nammi v. namb 
nimikwar ‘loyal (salt-eating! 
nammi v. ramb 
nimon ‘alibi, excuse; lame excuse’ 
— NP; 
nimonag ‘sample, type’; 
pa nimoni ‘for example’ 
nam-nagirok ‘taboo word’ 
namani EHB ndwani famous’ 
nemroé ‘noon’; EHB nemros, 
nermos; 
nemrogi ‘at noon’ 
namard ‘coward’ — NP 
namiran ‘eternal’ (neologism) 
namos "honour, reputation’; Co 
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namos — Ar/NP 
nimis-, nimista Ra v. nibis— 
numasag ‘grandchild’; v. nawasag 
namas ‘prayer; EHB nawas; cf. NP 
namaz; MMP, Parth, Sogd amé 
nemSap ‘midnight’; 
neméapi ‘at midnight’ 
nimi8- v. nibis- 
nimistkar Ra ‘writer’ (neologism) 
nimiStank ‘essay, article’ 
(neologism) 
namit ‘honour, chastity’; only DS 
2132 
numay ‘-like, appearing as’ — NP; 
numayis ‘exhibition’ 
nimaz ‘prayer’ — NP; v. namas 
nimazpucé ‘hypocrite’; 
nimaz-o-wazil ‘prayers and 
ablutions’ — Ar/NP 
nan ‘bread; food, a meal’ — NP; 
nan-o-nagan ‘food’; v. nagan 
nin ‘now’; Co, EHB ni(n); 
Bannan ‘right now’ < ham-ndn; 
Ra anntin; 
ninen adj. ‘the present’ 
nind-, nidta 1) ‘to sit down’; 
nind-o-nyad ‘environment, 
company’; 
2) ‘to live, reside’ 
nindok ‘one who waits, especially 
a girl waiting for a husband’ 
nindaren-, nindarenta 1) ‘to cause 
to sit, seat’; 
2) "to cause to sit waiting (for 
a husband)’, of an unmarried 
girl; cf. also niyand- (qv) 
nang 1) ‘honour, dignity, modesty’ 
— NP; 
2) ‘shame, disgrace; nakedness’; 
original meaning 1); 
nangdar ‘man of honour’: 
nangar ‘honourable’ 
nangar ‘plough’; cf. Br fangar and 
T 11006 fangala- 
nangir 'kitchen’; 
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nangiri ‘cook’ 
nangra mainly EHB ‘hospitable’ 
niinak ‘now’; 41,25 ninak: unclear 
nunnuk ‘baby’ 
nanwar 1) ‘servant’; 
2) ‘baker’ — NP 
‘navel’; v. napag 
nap ‘profit, gain; indeed, really’ 
— Ar/NP 
napa ‘bottomless’ 74,27 
naped ‘uncommon’ < né-parda 
nipad 1) ‘bedding, quilt’; also nipak: 
2) ‘mat, carpet" 
napag ‘navel’; also nap — NP; 
+ kap- ‘to have the bellyache’ 
nipag 1) ‘the particular food 
desires of a pregnant 
woman’; 
2) ‘the cloth channel through 
which a trouser-cord runs’ 
— NP 
napohi EHB ‘innocence’; v. pohi 
napar ‘someone’ — NP 
napir ‘trumpet’ — Ar/NP 
napas ‘soul, breath’ — Ar/NP 
napusk ‘stepdaughter’; EHB nafusk 
napt 1) ‘naphtha, oil, petrol; 
2) ‘thunderbolt’ — NP 
nepit ‘damnable, wretched’; as an 
insult ‘perishing’; 
+ bu- ‘to be damned’ 
nar y. naf 
nar |} ‘male, he-’; 
2) ‘strong-' as prefix with 
animals — NP 
nar-, narita ‘to shout, groan 
loudly’; v. nai-, nard; cf. NP 
nalidan, Br narding LW < 1A 
(T6981, 6982 narda-, nardati), 
as is Psht nar-; cf. St. Ir. 107 
nar ‘light’ Co, EHB rir — Ar/NP; 
nari ‘angel’; 
ngrani ‘luminous’ 
nara EHB ‘a shout’; v. nar 
nari ‘hellion, hellish; sparkle) of 
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hell-fire’' — Ar/NP 
nard ‘shout’; v. sar- 
narm ‘soft, delicate’ —- NP; 

narmi, narmiya ‘softly’; 

narmag ‘softness’ 
neran ‘morning meal’ — ‘Lhd’ 
narin-, narinta ‘to beat’ 
nurund-, nurundita 1) ‘to grumble’; 

2) ‘to snore’ 
narinj ‘orange’ — Ar/NP 
narust “meat broth, soup’ 
narawa ‘illegal, unworthy’ — NP. 
nirwar ‘justice; court decision’ — 

Si 
naryan ‘stallion’; v. nar — NP 
naraz ‘large male dog’; 

narazi ‘belonging to a large 

male dog’ 
naraz ‘dissatisfied’ — Ar/NP 
nas-, nasita ‘to grind’ 
nasib ‘fated; successful, fortunate’ 

— Ar/NP 
nasl ‘breed, generation’ — Ar/NP 
nisar Ra ‘a charm, especially a 

charm which protects a lost 

thing or animal from getting 
damaged or hurt’; 

+ kan- ‘to make such a charm’ 
nesar-, nesarita ‘to weep’ 
nasarpad ‘stupid, foolish’; v. sarpad 
nesti ‘poverty’ — NP; 

nestan ‘the poor 
nestgar ‘destitute’; also nezgar; v. 

St. Ir, Wt — NP 
nusxan v. suksan 
nasiyat ‘promise, condition’ — 


‘Ar/NP; 
nasihat ‘id 
ne& 1) ‘tooth, especially of a 
mature camel’ — Si; 


2) ‘camel over eight years old; 
strong camel’; 
nesi ‘id. 

nog ’a drink, drinking’ — NP; 

nosi ‘tasty, sweet; 


noS-o-jan ‘a feast’ 
noS-, nogita ‘to drink’ 
naga ‘an intexicant’; 
naSai ‘drunk, intoxicated’; 
naSakanok ‘drunkard’ 
nagk ‘sign, token, mark’; also naks 
niga ‘sign, mark; target, aim’ — 
NP 
niin ‘sitting, setting’ — NP 
noganz ‘drizzle of rain’ < nod-Sanz 
nigar 1) ‘daughter-in-law’; also 
nasar; 
2) ‘sister-in-law’ 
niSor ‘cud’ < NP nus-xwar, 

+ kan- ‘to chew the cud’ 
niStagi ‘virginity’; also aindoki; Ca 
girl who sits waiting for a 

husband’) 
niSten-, niStenta ‘to spread out a 
mat’; caus. of sind- (q.v.) 
nigtenjah ‘seat on a carpet’ (‘spread- 
place’); v. nind-, nigten- 
naéx ‘shining’ 
nat ‘song of praise’ — Ar/NP 
nitija ‘conclusion’ — Ar/NP 
natipaki ‘disunity, difference’; v. 
tipak (note na-, not na-) 
nataéri Co ‘anchor’ 
net ‘finally, in the end’; EHB also 
ned, 
neta ‘after all’ RAM, 203; 
netiya ‘at last’ 
naw ‘new’ — NP 
nawa 1) ‘naive’; 
2) ‘so that” 
nawab |) ‘prince, chief’; 
2) ‘tribal sardar‘ (in EHB) — 
Ar/NP 
nawbat ‘time, era’ — Ar/NP 
nawéag ‘ambush’ 
nawad EHB ‘felt’; cf. NP namad 
nawdag ‘cruel’; v. nahadag 
nawag Ra ‘area, region’ 
niwag, newag ‘fruit’; cf. Phi 
méwag, NP -mivah; cf. mewég 
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nawgul ‘newly-budding’ — NP 
nawk ‘tips of eyelashes’ — NP 
nawakk ‘arrowhead’ 
naweklay EHB ‘new, strange’ — Ur 
nawalag ‘alluvial terrace in a 
torrent bed’ 
nawan EHB 1) ‘perhaps, test’; 
2) ‘never’ RAM, 112 
nawaninda ‘illiterate’ < na-wan- 
nawars ‘course {of a meal)’ < 
na(n}-war-is 
nawar ‘smal] lake; pool; puddle’ 
nawasag ‘grandchild of either sex’ 
— NP; v. kurasag, kawasag, 
numasag; NP nawasa 
< napa-Sraka-; OP napa; Psht 
nwasay, nmasay 
nawas EHB ‘prayer’; v. namaz 
niwigtag ‘written’; v. nibis- 
nuxutt ‘pea’; cf. NP nuxdd 
niyah ‘regard(s)'; cf. NP nigah 
nayb ‘deputy, vice-’ — Ar/NP 
nay&b ‘not to be found, unavailable’ 
— NP 
niyabat ‘sub-district’ — Ar/NP/Ur 
niyad ‘seated; a sitting, meeting’ 


— NP 
niyad-, nlyasta ‘to establish, fix’ 
— NP; v. niyand- 
niyahmat EHB ‘will, intention’; v. 
nabmat 


nyam Ra, Ke, Co ‘middle, the 
middle’; 
nyama, EHB nyawa ‘in the 
middle’; v. myan; < Phi, NP 
miyan 
nyamji ‘go-between, arbitrator’; 
(prep.) ‘between; in the middle 
of 
nyamjin ‘waist, middle’ 
nyamjahi ‘lying between’ 
niyand-, niydstag “to cause to sit, 
seat’; v. niyad- 
niyat ‘object, intention, purpose’ 
— Ar/NP 


nayyat ‘origin’ 
nyawan EHB ‘amongst’; also nyama; 
v. ayam 
niyaz ‘petition, prayer’ — Ar/NP 
naz 1} ‘blandishment, grace’ — NP; 
2) EHB ‘horn’; cf. nazenk; 
naz-o-dab ‘coquetry and 
blandishment’; 
3) ‘pride, proud’ — NP 
neza(g) ‘spear’ — NP; 
nezadar metaph. ‘the sun’ 
(beam-keeper’) 
nazbo ‘sweet scent; a scented herb 
with small purple flowers’ 
nazbat ‘great’ 
nizd v. nazzik 
nezgar v. nestgar 
nazak ‘tender, delicate’; v. ndzurk, 
naz 
nizam ‘system, organisation; law’ 
— Ar/NP 
nazink, nazzenk, nazenk ‘a song of 
blessings, of celebration’; EHB 
also nazek; cf. naz 
nazant ‘innocent, naive’ 
nazantkar ‘naive, inexperienced’ 
nazar 1) ‘sight, view; opinion’ — 
Ar/NP; 
2) ‘evil eye’; 
EHB naéar; 
+ kan- ‘to take aim’ 
nezar Ra ‘land flooded by rain’ 
nizor ‘weak’; cf. NP nazor, 
nizori ‘weakness’ 
nazarburr ‘evil eye, jinx’ 
nazurk ‘delicate, fine’ — NP 
nazarnek ‘favour(able)’ — NP 
nazz 1) ‘near, nearby; whence’; 
2) ‘collected, coliection’; 
also nazd ~ NP; 
3} ‘closed (of eyes)’; 
+ ay~ ‘to get collected’; 
+ kurr- ‘to crouch down’ (in a 
hole); 
nazzkurritag ‘crouched down, 
over’ 


nizz ‘opinion’ 
nazzik ‘near, nearby’; also nizd; 
— NP; 
nazzink, nazzika Ra ‘nearby, 
nearly’; 
nazzi(g) ‘almost’ 
nazzar-, nazzarta ‘to collect’ 
< nazz-ar- 


nizz — puce m1 


P 


pa 1) prep. with a-case ‘for, with’ 
< Ir. upa, pati; 
pa misla ‘for example; like’; 
pa watan ‘amongst 
themselves’; 
2) with postpos., and 4-case: 
pa... randa ‘after, following’; 
pa... pada ‘id’; 
pa... sara ‘together with’; 
3) as prep. with direct case 
pa wat ‘for oneself, by 
oneself’; 
pa fatt ‘with a stick’; 
pa saddaki ‘completely’ 14,93; 
pa man. pamman ‘for, by me’ 
pabb-, pabbita ‘to encroach, take 
over unlawfully’ 
pabbahi ‘much’ 
paé-, patka, pakkita ‘to cook, 
ripen’ (Ke, Co, La, EHB); 
Ra, Sa p.p. pahta, pata; 
paé-o-pag ‘cooking’; cf. pakk- 
{qv 
pad 1) ‘open, loose; clean’ (< *apaé); 
2) in vbl. cmpds, ‘suddenly’; 
+ drahen- ‘to wake with a 
start’; 
+ gir- ‘to snatch’; 
+ farz- ‘to be startled’ 
to unwind’; 
‘to disturb, bother; 
+ Sal- ‘to tremble’; 
pac-, padita ‘to peel" 
pet-, pedita ‘to roll, twist’; EHB 
‘to circulate’ ~ NP; 
pet ‘a twist, wriggle’, fig. ‘hair 
ringlets’ 
pudi Co ‘extreme corner of a sail’ 
pléband ‘helm-painter, rope’ 
pavé-, paéZita ‘to push, shove’ 
pucé ‘clothes, cloth’; 
puééak ‘old clothes’; 
pucéuk 1) ‘dress, clothes’; 
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2) ‘date-cluster” 
pucé-, pucdcita ‘to be clothed’ 
puééedem ‘good-for-nothing’ 
pacéumi ‘made of white metal’ 

- 14 
patéar 1) ‘slander’; 

2) EHB ‘complaint’; v. pacar; 

+ kan- ‘to slander, insult’ 
patag ? ‘open’ 69,112 
paéal-, paéalita ‘to suppurate, get 

worse (of a wound)’ 37,8 
patin 'male ibex, mountain goat’; 

v. Gersh. 1971; DKS, 139, 

tcdnai- ‘goat’; < *pa-scin- 
pliéen ‘blather, nonsense’; 

+ dar- ‘to shut up, hold one’s 

tongue’ 
paéank ‘nose-blow’; 

+ kan- ‘to blow the nose’ 
paéar ‘criticism, carping’: v. paééar 
peéarag ‘indigestion’ < pec-arag 
patirok 1) ‘crust, arising from 

dessication’; 

2) ‘scar from a wound’; 

3) ‘cream on milk’; 

cf. Br pacirék, pacironk 
pagarmat ‘spiteful, complaining’; 

< paéar-mat (‘spite-mother'} 
petaw ‘ringlets of hair on the 

temple’; cf. peé 
pad 1) ‘footprint’; 
) ‘after(wards}’; 

cf. Av pasa-; Psht pal; 

+ day- ‘to betray’; 

+ dar- ‘to restrain’; 
+ gej- ‘to postpone’; 
+ jan- ‘to search for’; 
+ 
+ 


kinz- ‘to retreat, withdraw’; 
kap- ‘to fall behind’ 

pad kapta ‘backward 

pad manta ‘id.’; 

padsahnag ‘back stepping (of a 
horse)’; 

padtir ‘further back’; 


padmapad ‘one after the other’ 


padmanpada ‘over and over 

again’; 

+ kor- EHB ‘to take aim‘; 

padpeSig ‘one after the other’; 

padi ‘again’; often confused 
with pada; 

pada ‘back; later’; often 

confused with padi, 

padaé "back-" (adj.); 

pada gir- ‘to follow after’; 

padi Safa EHB ‘at the end of 

the night’ 
pad 1} ‘foot, leg’; 

2) ‘hide, shooting shelter’; 

pada! ‘on (your) feet! get up!'; 

pad man sara ‘helter-skelter’; 
pad + ay- ‘get up, rise’; 

+ kan- ‘to awaken’; 

+ dar- ‘to hesitate’; 

+ day- ‘to Flee’; cf. Av pad-; 

NP pai, pa; Psht pal 
padi 1) ‘one who fishes standing 

up in a boat’ (Co); 

2) ‘anklet’; 

3) ‘quarter-rupee coin’; 

— cf. Ur para 

paddo EHB ‘pocket’ — Lhd 
paddam ‘swollen’: 

+ gir- ‘to swell up 

+ day ‘to cause to swell’ 
paddar ‘evident, obvious’; 

paddaré ‘disclosed, divulged; 

apparently’; 

+ kan- ‘to disclose’; 
napaddara ‘unexploited’ 70,11; 
paddarai ‘disclosure, revelation’ 

padag 1) ‘a species of willow tree’ 

(Rab; v. patk; 

2) ‘ladder, staircase’; v. padyank 
pedag ‘visible, evident’ — NP 
padokay ‘coming after, behind’; 

+ ras- “to catch up with’; 

+ raw- Ra ‘to go backwards’ 
pudai ‘stupidily), meaningless(ly)" 

—~Ar/NP, 
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padem ‘at random’ 
padmudé ‘ankle’; <pad-mucé 
padmantag ‘backward; under- 

developed’ 70,7 

padmindan ‘toes’ 

padin ? ‘at the foot of; north— 
wards’ 63,32 

padiin ‘foot of bed, bottom’; 
MY, 62, error; cf. sardéa 

padenk ‘tripod, on which a pot 
sits’ 

padink ‘anklet’ 

padipust ‘behind one’s back’ 

padar ‘durable’ 

padr 1) ‘property left without 

heirs’; 

2) ‘assets, heritage’ 

padard ‘grieved, suffering’ 
padrafs EHB ‘footsteps’ 

pedarag ‘showing’; also peSdarag 
padrahi ‘meaning’ 

padasan ? ’on fire’ 11,t8 unclear 
padyank ‘ladder, stairs’; v. padag 

« *pad-ya-na-ka— 

pad 1) ‘root’ — Si; 

2) ‘broad’ DS 2,150 
pod ‘clod (of earth)’ 
pag ‘turban’ — Si 
pig 1) ‘fat’; 

2) ‘fatty substance used as 
perfume, lipstick’; cf. Av 
pivah-, Phil, NP pih; Waxi pix 

pog, pug ‘chaff; dry grass; dry 
husks’ 

paggaina ‘early in the morning’; 
cf. Br paggai ‘early morning’: 
pagga ‘dawn’ — NP 

pugal, pugul ‘frog’; also pugut (Ke) 

pagunz ‘stump of a date palm’ 

pigr ‘thought, worry’; also pikr, 
fikr ~ Ac/NP 

pagar ‘salary, stipend’ 

pigor, pegor ‘sneer, taunt’ 

pagas ‘shark’ 

pugut v. pugal 


pogaz ‘partly ripe dates’ 

peh-, pehita ‘to thrust, enter 
forcibly’ 

poh EHB ‘understanding’; LW < IA, 
cf. T8699 prabodha-, Lhd *poh; 

Psht poh; 

+ kan- ‘to explain’; 

+ bi- ‘to understand" 
paho ‘halter, noose’; (also pahaw) 

— Si; 

+ day- ‘to execute by hanging’ 
pahlik ‘side of the ribs’ — NP 
pahlawan ‘hero; athlete; warrior; 

bard’ — NP (‘Parthian’) 
pahm ‘understanding’ — Ar/NP 

fahm 
pehin ‘dungeon, hole’ 
pahnad 1) ‘side, edge’; 

2) ‘breadth, width’; also 

pahnat; 

pahnada ‘on the side, at the 

side’; 

pahnadi ‘indirect(ly)' — NP 
pehang ‘entering’ 
pahnwal ‘nomad; rustic’; 

pahmal 64,44, Ra pahwal; cf. 

Br pahwal — IA *pan-pal 
pahr, pahar ‘proud; pride; boasting’ 

— Ar/NP; 

+ band- ‘to exult in’ 
pahra ‘guard, watch’; v. pas — NP 

*padra- 
pehr EHB ‘animal enclosure, made 

of thorn-bush branches’ 
pahirai EHB ‘robe of honour’; 

RAM, 85; — cf. Hi pahirao 
pahwal AfRa pawal, v. pahnwél; 

B-M Il, S32 ‘wilderness' 
pahwan ‘hanging, execution’: v. 

paho 
poj ‘army’; also pawj, foj, fawj — 

Ar/NP 
pajJ ‘recognising, recognised’; 

+ ar- ‘to recognise’; 

pajja ‘together’; false word 


ia puij- 


division results in paja ar-, 
pajya ar- 
pujj-, pujjita 1) ‘to endure, cope 
with; afford; stand fast’; 
2) EHB ‘arrive and stand fast’ 
pujjaen-, pujjaenta caus. < pujj-; 
i} ‘to supply (cause to arrive)’; 
2) ‘to bring as a gift’ 
pajjar-, pajjarta (pajjarita) ‘to 
recognise’; v. pajj 
pajal-, pajalita ‘to meet" 
pujal ‘piece’ (usually of meat) 
pak ‘clean, pure’ — NP 
pok ‘rejected, wasted; useless’ 
- Si 
pok-, EHB pak-, pokita ‘to spit 
upon’ 
pakbaz ‘pious’ — NP 
pakk ‘kissed’ — IA; 
+ gir- ‘to be kissed’; 
+ kan- ‘to kiss’ 
pakk-, pakkita ‘to ripen, be 
cooked’; cf. paé-; 
pakk-o-jai ‘correct, right’; 
pakkag ‘cooked, ripe’ 
pikk-, pikkita ‘to weep’ 
pakka ‘good, proper, pukkah: 
permanent’ — Hi 
pakkai ‘exactly’ 
pakkar-, pakkarita ‘to be useful’; 
v. pakar 
pakal-, pakalita ‘to sift, filter’ 
pekan ‘arrow’ 
pakar ‘useful, needed’; — LW < IA, 
cf. Skt upakara- {T 2141) 
pakir ‘faqir, beggar, holy man’ — 
Ar/NP 
pikr v. pigr 
pakor& "two-seated camel saddle’; 
pakra ‘saddled camel’ — Lhd 
pkoga v. allahe pkosa 
pakit ‘packet, postal packet’ — Eng 
pal ‘revelation; sooth, omen; 
augury’ — Ar/NP; 
+ kan-)'toysay sooth’; 


ck 


+ jan- ‘id’, 
palgir ‘sooth sayer’ 
—pal sfx ‘protector’ — IA 
pal-, palita ‘to heal, care for; 
fulfil (an oath) - 1A 
pil 1) ‘complete’; also pilaw, pilo 
< TAY 
2) ‘elephant’; cf. Oss py! 
(Abaey, Il, 244f.), etc. 
pol ‘question, asking’ (mainly EHB) 
— Lhd; 
+ kan- ‘to question’; 
polgol EHB ‘question’ 
pol-, polita 1) ‘to string (pearls 
etc. for a necklace); to 
thread (a needle)’; 
2) EHB ‘to ask’ 
pul-, pulita ‘to snatch; plunder’; 
pul-o-lutt ‘robbery and looting’ 
pul ‘bridge’ — NP 
pili ‘bundle of cut wheat’; cf. Br 
pili ‘small sheaf of corn’ 
polo ‘a nose ornament worn by 
women, fixed through a hole 
in the septum’; cf. Br pulo. 
(The statement, Ro A 307, ‘Bal 
o alternates with wh in most 
dialects’ is misleading: here -o 
represents Lhd/OSi -aw, and 
-uh {if it exists) is merely a 
spelling pronounciation) 
pulai, pulaw ‘pulao, cooked rice 
and meat’ — NP/T 
palgar ‘healed, cleaned up’ 
polok v. pull 
palk 1) ‘sheet of metal (used as 
a door shutter)’; 
2) ‘moment, instant’ — NP; 
3) ‘keel’ (of metal); v. I) 
4) ‘eyelashes’ 
pulk ‘dust(y); heaped-up dust’ 
palik ‘spinach’ — NP 
pelak ‘a bag; purse; small sack’; 
also pelik 
pilikk-, pilikkita 1), ‘to, beseech; 
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weep bitterly {by children)’; 
2) ‘to gulp’ 
pilokanag ‘fulfilment, satisfaction’ 
< pilo-kanag 
pull D ‘flower’; 
2) ‘clubs’ (in cards); 
3) ‘fine, lovely, good; flowery’ 
— Lhd 
pull-, pullita ‘to blossom’ 
pulli ‘small nose-ornament, worn 
on side of nose, through 
which a hole is bored’; also 
pulluk, polok, pullo, pullaw: 
cf. pull D 
pall-, pallita ‘to support, hold; 
defend; foster, keep’ 
pall 1) ‘grain store’ {made of mats); 
2) ‘border fence’ (of mats); 
3) ‘furrow’ 
pullgud ‘lovely’; < pull-gud 
pillmal ‘a sail” 
pallank ‘ribs’; cf. MY, 63, palunk; 
v. pahlik 
pullsar ‘flowery, decorated’; cf. 
pull ) 
pallaw 1) ‘side, corner, edge. 
especially of a garment’ — 
Lhd; 
pallawa ‘at the side; yonder’; 
2) ‘area, district’ (especially 
EHB); 
pallaw-Sarik ‘tribal alliance 
for war purposes’ 
pullaw, pullo ‘large nose ring hung 
from the central septum’; cf. 
pulli, pola; cf. pull 1) 
palam ‘horse-blanket™ 
pulmak ‘pitch dark’ 
pilmil, also pilmin Co 'yardarm, 
sail-support’ 
palmali ‘tricks, strategems’ 
pilmin v. pilmil 
palan ‘pack-saddle’ — NP 
pilan v. fulan, filan 
pleng pleng also pfenk:plenk 


15 


‘maa of goats’ 

palang ‘bed, bedstead’ — NP 

piling, pling EHB ‘foreigner; 
Englishman’; < firangi 

poling ‘marred; dirty’ 

pilang, palang ‘panther, leopard; 
any spotted great cat; 
mountain lion’ — NP 

polink ‘stain on character’; cf. Br 
poling 

plendik ‘small girl’ 

palpat-, palpatita ‘to flitter’; v, 
palpaten~ 

palpas-, palpasita ‘to wink, jerk’ 

pulpos ‘helmet’ 

palpaten-, palpatenta ‘to wink and 
blink from fatigue, fright’; v. 
palpat- 

palor-, palorita ‘to throw’ (in 
wrestling) 

palag ‘sleeve’ 

pilo-, pilogita 1) ‘to get singed, 

scorched’ (intr.); 

2) ‘to wither’ (intr.} 

pilo&k ‘hair of sheep, goats, 
burned off before cooking’; 
+ kan- ‘to burn off hair’ 

palit ‘polluted, fout'; 
paliti ‘filth’; 
palitan ‘cowards, rascals’ 

paletro ‘dangling earring’ 69,109 

paletriyan ‘squatting, sitting cross- 
legged’ 

pillotik ‘name of an embroidery 
stitch’ 69,95 

pilaw ‘complete, finished’; cf. pil, 
pilo; 
+ kan- ‘to complete’ 

palawan ‘bard’; v. pahlawan 

palay-, palayta ‘to filter, clean’ 
— NP 

pulaw ‘pulao rice’ 

pam v. pahm 

pamak, pamuk ‘gold or silver lace; 
embroidered strips in, gold yor 
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silver’ 69,81 

pimalo ‘wild onion’ 

pame&a Ra ‘therefore’; < pa-hamesa: 
pamiska ‘id- 

pimaz ‘onion’; EHB piwaz; cf. Kd 
piwaz; BSk pima, piwaz 

pan-, panita ‘to protect, defend’ 

pon ‘unripe, blighted dates: 
blighted grain’; (Morg.) 
< *piin- ‘to rot’; cf. patk 

pané ‘five’; Av panéa-; NP pan} 

panckuddik ‘embroidery of a 
special sort in five colours on 
red cloth’ . 

pinéuk ‘shrivelled’ 

panéul ‘shoulders’ (< ‘wings’ 

pand ‘a distance, travelled on foot’ 
- Si 

paindag ‘eternal’ — NP 

pandol ‘embroidered pocket in 

women's blouse’; also 
guptan, past 

pindar-, pindarita Ra ‘to complain’ 

pand ‘stretched, extended’; 
66,106 pand-o-pund: unclear 

pind ‘alms’ 

pind-, pindita ‘to beg’; — IA; cf. 
Skt pindara— ‘beggar’ (Turner, 
BSOS 8, 223-27); cf. atso T 8172 

pindok ‘beggar’ 

panag ‘guardian’; v. pan- 

pinjroh ‘a cage’ 

pann ‘leaf — Si; 
dopannani ‘two-leaved’ 

panir, paner ‘cheese’ — NP 

panir ‘ruined’ — Ar/NP 

pannreé ‘fallen leaves’ 

panra ‘large dangling earrings’ 
69,109 

pinsil ‘pencil’ — Eng 

ping-, pingita ‘to snuffle, snort, 

. 

ponii v. posi 

pant ‘instruction’; cf. NP pand: 

+ day- ‘to advises 


pant-o-soj ‘advice’ 

panwal, panmal v. pahnwal 

ponz ‘nose’; also poz; cf. NP paz 
‘snout’ 

pinz, pinzig 1) ‘rock, boulder’; 

2) ‘heel’ (Ra); Co pinz, EHB piz, 
pis (the last is a spelling 
pronounciation); 

piinzuk ‘heel’ (Ra) 

pip ‘tub, cask, barrel’ — Lhd 

pup ‘lungs’ EHB pipar — ‘IA’ 

papuk ‘green dates’ 

pipal ‘peepul tree, Ficus religiosa’ 
< Lhd pippal (cf. T8205 
pippaia-) 

popanak "mouldy” 

papi, papiya ‘wickedness; criminal, 
evil’ — Hi 

Ppar-, parita ‘to leap, fall’ 

par prep. ‘for, on, upon’ (< *upari); 
EHB also para 

par |) ‘side’; 

2) ‘Fault’; 

3) ‘across, over’; — Lhd par 
‘side’, etc.; 

para 1) ‘for the sake of; 

2) ‘from’ (EHB); 
3) ‘out, outside’ 
per ‘means, way’; 
per denga EHB ‘extremely’ 


pir v. pirr 
pir ‘old man, Pir, holy man‘ — NP; 
piri ‘old age 


por mainly EHB ‘loan, debt’; v. 
poriya; < Psht 

pur ‘ashes (warm/cold} 

par-, pirita EHB ‘to fill a hole 
with earth; to bury’ 12,14 ~ Si 

pari, peri ‘two days ago’; v. pareri 

perari Ra, Co, Sa, EHB ‘two years 
ago’ 

pari ‘last year’; 
parig (Co) 

paral ‘hoe’ 

para ‘completed; paid for’ = Hi; 
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+ ba~ ‘get paid; be fulfilled’; 
+ kan- ‘pay; Fulfil 

purab, purap ‘cow before her first 
calf’; cf. Br purrap 

parbun ‘climbing belt, used in 
climbing trees for dates’ 
(Morg: < *pari-buna-) 

paré ‘small pig mat’ — Lhd 

paréa ‘why?’ < par-4; also parciya; 
paréa ki “because” 

pardaé v. pardaj 

pardag t) ‘purdah, seclusion (for 

women)’ — NP; (Br parda 


< Lhd parda); 
2) ‘protection, safety’; 
3) "mercy’; 


pardakanok ‘merciful’ 14,126 
pardaj ‘clothes, ornaments given 
to a girl upon her engagement’; 
also pardaé 
parodar ‘jailer’ — NP 
piray EHB ‘burial’; v. par- 
pergir ‘cutting of cloth which is 
to be sewn’; 
+ kan- ‘to cut cloth before 
sewing’ 
prah ‘broad, wide; a wide level 
place’ — NP; 
prahi ‘width, breadth’; 
prah-o-givab DS 1,19 ‘broad 
and luxuriant’ 
parhez-, parhezita ‘to abstain’ — NP 
park ‘different, difference’ — Ar/NP: 
hame park ‘no difference’ 
piruk ‘grandfather’; v pir; 
piruki ‘ancestor, ancestral’ 
param ‘season’ 
parma-, parmata (mainly Ra) ‘to 
order, command’ — NP; also 
pirma-, pirmata; 
parmay-, parmatka; (Ke, Co} 
parmad EHB ‘order, command’ — 
NP 
parampoSi ‘three days hence” 
purrmayar ‘generous, big-hearted’; 


< purr-mayar 
pren-, prenta ‘to throw; to jump’; 
v. pirren- 
paran ‘flanks’ (of a horse) 
parandodi ‘two nights ago’ 
priné-, pritka also princita ‘to 
squeeze, press’; the et. 
proposed in Gersh. 1971, 282 
{< *upa-Srenk-, cf. Av Sraxta-, 
Sogd 8trync-, etc.) seems less 
likely than the Drav. connexion 
given in DED for Br prinding; 
accordingly, LW < Br. (MY, 64, 
préné- is wrong: only p.p. 
prinéit in II 62,6) 
purang ‘a lustrous black gem’ 
RAM, 274 
pornin ‘four stars near North Star‘ 
piransari ‘old age’ 
parpuk ‘the wood of a hardwood 
tree, used in making musical 
instruments, Tecoma undulata’ 
pirpir ‘jumpy, quivering’ {of a horse); 
pirpiri ‘jumpiness, unrest’ 
parpat-, parpatita ‘to be restless’ 
parr ‘feather’ — NP 
parr-, parrita 1) ‘to fall’; 
2) ‘to be separated’; 
3) ‘to Fly’ —NP; 
also pirr-, pirrita 
pirr 1) ‘flight’ — NP; 
+ kan- ‘to Fly’; 
2) ‘upon, upon it; attached to, 
lying on’; also pir; 
+ kan-‘to put on, to touch’; 
+ day- ‘to cover, wrap up; 
touch; begin’; 
+ reé- ‘to surround, crowd’; 
pir nest Ra ‘has not’: 
+ band- ‘to compose’; 
+ tarr- ‘to return, come back 
in memory’; 
+ rop- ‘to blow away’ (dust, 
ashes); 
+ gwas-‘to-reply, respond” 
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pirr-, pirrita ‘to twitch’ 

porr-, porrita ‘to hatch’ 

purr ‘full, filled, Fully’ — NP; 
+ kan- ‘to fi 
purrjog ‘excited’; 
purrbahér ‘lively, gay, opulent’; 
purrhila ‘mischievous’; 
purrsipah very lovely’; 
purréamm ‘deceitful’ 

pareri Ra ‘the day before yesterday’; 
EHB, Ke, Co peri; Co, Sa 
pairi; La payrig 

perari (Ra, Co, Sa); also payrari 
(AfRa) ‘two years ago’: Ke 
pospari, peSpart 

pirrik, pirruk ‘moth’ 

parram-, parramita ‘to deceive, 
trick; vex’ 

pirren-, pirrenta ‘to throw’; v. 
pren- 

purrani ‘bread baked under ashes’; 
v. pur 

purrang ‘ash-coloured’ (a horse 
colour) 

purrnam(b) ‘very delicate’ 

purrap, purap ‘young female calf’ 

purs-, pursita ‘to ask’ — NP 

purs ‘visit paid to the family of 
a relation who has died’; cf. 
purs-; 
purs-o-pativa ‘mourning 

ceremonies’ — Ar/NP 

pursig ‘worried’; cf. purs 

piristan ‘old age’; cf. pir 

parasti§ ‘worship’ — NP 

parsax ‘parasang' — NP 

par’ Co ‘floor planking in a boat’ 
— NP 

pres-, preSta ‘to sneeze’ 

paraé-, parasta ‘to peel, scrape’ 

prog ‘defeatied), broken’; 
prosig ‘id. 
+ kan- ‘to break up, be 

defeated’; 

+ day- ‘to defeat’; 


+ war- ‘to be defeated, suffer 
a defeat’ 
pros-, progta ‘to break’ (tr.) 
prus-, prusta ‘to be broken, to 
break’ {intr.}); < *upa-rus-, v. 
Emmerick, Saka Gramm. 
Studies 107, s.v. brasc-; rather 
than < *upa-ruj- {although 
neither is quite satisfactory) 
pareSan, pireSan ‘depressed, sad’ 
— NP 
prestag, pirestag ‘angel’ — 
preStahi ‘mad’ 33,2 
prugtak ‘small change’ (in money} 
parat ‘recommended, recommend- 
ation’ — Lhd; 
+ day- ‘to recommend’; 
parati kagad ‘letter of recom- 
mendation’ 
pirat-, piratita EHB ‘to cry, wail’ 
— NP 
purt Ke ‘bridge’; EHB purt; cf. Av 
paratav-, Kd purd: Si phur(e) is 
LW < EHB 
pret EHB ‘parade’ — Eng 
parwa ‘worry, concern; care’ — NP 
parwan ‘insects (around a light)’; 
parwdnag ‘moths, insects’ 
parwardag ‘raised, brought up, 
cared for’ — NP 
parwat ‘companion’ 
perowat ‘track’ 
porliy& ‘wages, day-labour'; v. por; 
poryat ‘day-labour; 
poriyagiri ‘wage-labour’ < Lhd 
porhia 
piryat ‘cry for help’; probably < NP 
faryad, 
+ jan- ‘to cry for help’; 
pirat-o-bo ‘shouts and cries’; 
(<_piryat-o-abo) 
perozah ‘blue peart (turquoise) — 
NP 
purz 1) ‘chaff’ DS 1,173; 
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2) ‘tinder’ 
pirz&t ‘old woman’ — NP 
pitzaw ‘eager’ 
par-, parita 1) ‘to catch (a 
disease)’; 
2) 'to read; mutter’ — Hi 
par ‘foundation’ 
per-, perita ‘to roll; to fold, to 
wrap up” 
per 1} ‘wrapped up’; 
2) EHB ‘altogether, entirely’; 
per denga ‘id.’ 12,135; 12,137 
pir 1) ‘open plain’; 
2) ‘battlefield’; 
3} ‘field (of endeavour)’ — Lhd 
pur ‘handmitl stone’ — Lhd 
paro 1) ‘tribal section, takkar’; 
2) ‘noise-making’; 
+ kan- "to make a row’; 
kak-o-paro ‘uproar’ 
piri ‘century, age’ 
pori ‘collective fund, made by 
tribal subscription’ 
poraw ‘reassured’; 
+ ba- ‘be reassured’ 
pariwal ‘an embroidery stitch’ 
69,94 
pas-, pasita ‘to get entangled in; 
to sink in sand or a morass’ 
pas ‘small cattle, sheep and goats’ 
pas 1} ‘a watch of about three 
hours’; 
2) ‘baby feeding time’ — NP; 
Br pas ‘six hours’ (Bray, Dict.) 
is an error 
pis- pfx ‘after; in front of" (v. 
Gersh., 1964); cf. NP pas; 
pisa ‘formerly, earlier’ 
pasi ‘having popping eyes’ 
pasban ‘protector’ — NP 
pusag ‘son’; also pussag — NP 
pisk-, piskita ‘to weep for the loss 
of something™ 
pasl ‘harvest; consequence’; also 
fas! — “Ar/NP 


pasil ‘courtyard’ — Ar/NP/Hi 
pasand ‘pleasant’ — NP 
puspus ‘whisper’ 
pospari v. perari 
pospatrangici Ke ‘seven days 
hence’ < pos-patrangiéi (qq.v.) 
pesar ‘former’; 
pesara ‘formerly’ 
pesirak ‘Bactrian camel’ 
pasért ‘a curse’ 17,1 
piss Ra v. pit 
pissa Ra v. pita 
pussag v. pusag 
passat ‘trouble’ 
passaw ‘answer, reply’; NP pasux; 
Phl passox; MMP pswx 
past ‘the long pocket in a woman's 
blouse’; cf. guptan, etc. 
post ‘skin’ — NP; 
+ kaSs- ‘to Flay’ 
pasterk ‘saddle’ < pati-stara-ka-; 
pastarka ‘on the saddle’; cf. 
NP bistar 
paS(t) ‘after, behind, later’; v. 
St. Ir., 124; v. Gersh., 1964, 79; 
past kap- ‘to fali behind’; 
pastkaptag ‘backward’ 
pa33-, paSta, paSdita ‘to ripen (of 
dates)’; 
pastag ‘ripened’; 
pasts) ‘ripening’ 26,54 
pad ‘disclosed, evident, visible‘ 
— NP; 
+ kan- ‘to disclose’; 
+ ba- ‘be evident’; 
paSpad ‘barefoot’ < pas-pad 
{g.v.) 
pe& ‘before, former’ — NP; 
pesi 1) ‘former, earlier’: 
2) ‘court appearance’; 
+ kinz- ‘to step forward’; 
+ dar- ‘to show, point out’ 
pis ‘the common dwarf palm’, from 
which all manner of things are 
made-using: its; leaves, fronds 
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and branches — NP 
pos ‘cover; dress; sheath’; 
posag ‘clothes’; Co potnigag 
— NP 
pos-, podita ‘to dress’ — NP 
pis-, pidita ‘to snort, pant, gasp’ 
posi La, Co, Ra, Ke, Sa ‘the day 
after tomorrow’; 
ponsi (Co) 
peSdarag v. pedarag 
peSguftar ‘preface (to a book) — 
NP 
pask ‘shirt, blouse’ 
piguk ‘a substance used in perfume 
making’ 69,122 
podak ‘garments, dress; woman's 
dress’; v. pos 
piskar-, piSkarita ‘to scratch the 
ground (by birds)" 
piskar-, paSkarita ‘to make a 
sound of kissing’ 
pagm ‘wool’; also pazZm — NP 
pe3im Ra, Sa ‘noon, early 
afternoon’; y. peSin 
paSom&n ‘repentant, sorry’; EHB 
pasowan; Br pasowan < EHB 
— NP 
pagin ‘male markhor’ 
pedin ‘(early) evening’; EHB ‘early 
afternoon’; v. pesim 
pegani 1) ‘brow’; 
2) ‘destiny’ — NP 
peSengowe ‘later, afterwards’ 
< pes-ingo-; 
peSengowea a ‘afterwards’ 
pagang ‘a savage’ 
pagank ‘a cold (in the nose)’; 
paSankburr 'a talisman used 
as a protection against colds’ 
paSpad ‘barefoot’; v. pas; also 
Sapa 
paSpadig ‘barefooted’; 
(< *fSa_pad, or *fra-pad?) 
Unlikely < *paépad; most 
likely seems *fSa~> fas= 


> pad 
peSpari Ke ‘the year before last‘; v. 
perari 
peSpareri, pigpareri (Ra) ‘three days 
ago’; Ke posperi; Co pespairi, 
pustperi, EHB pisperi 
peSparandodi (Ra, Sa, La) ‘three/ 
four nights ago’ 
pestirparandosi 
pissi ‘cat’; Ra also pisik 
paSSag ‘mosquito’ — NP 
past ‘later, after’; 
paStar ‘later’; 
pasta “behind, back’; 
pastkaptag ‘backward’; 
pastkaptagi "backwardness’; 
+ gir- ‘to omit’; 
paSti ‘second sowing’; (if < Ay 
pascéa-, then *sé > St) 
pust [} ‘back’; 
2) ‘generation’; 
pusta ‘behind, at the back of; 
pusti ‘shawl, veil’; 
puSt~o-bar ‘to and fro’; 
pusta jan- ‘to seize by force’ 
pustokani Ke ‘backwards’ 
peStir ‘foremost; further forward’; 
peStirpareri (Ra) ‘four days ago’; 
Co pastapairi; 
peStirparamposi Ra ‘four days 
hence’; 
Ke po/isparamposi: 
Co pu/astaparamposi; 
Sa, kastiragrinti (v. agrenti); 
La pa/isagrinti 
pat ‘trust, credit, faith’ — Lhd; 
patdari ‘trustworthy” 
pat ‘a flat, wide pis basket’; cf. 
Bailey and Ross, TPS 1961, 135, 
< ‘*pata-/*pada-; cf. patan, 
NP pahan 
pit ‘father’ (Ke, Co, EHB (pi9}, Sa, 
La); Ra piss; 
pit < *pita, cas. rect.; 
See dr1275 
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piss < *piGr-, cas. obl. 
pot Ra 1) ‘weft-thread’; cf. NP pad; 
2) ‘tie, band, ribbon’ (v. Morg., 
JRAS, 1937, 345-48) 
pata ‘moth’; v. patang 
piti ) ‘other’, only EHB; also ¢i, 
ipti; < *bitiya-; cf. Parth 
byd, MMP dwdy; 


) ‘alien’ 
pita Ke, Co, EHB, Sa, La ‘step- 
father’; 
Ra piss; EHB, Co also pitark 
poto ‘ball’ 
pitag v. pitak 


petik 1) ‘an ornament worn on 
women's foreheads’; 
2) ‘a fringe-like ornament worn 
on horses’ foreheads’; 

v. petok 

petok ‘forehead’ 

pitak ‘shoulder blade of sheep or 
goats; used in divination’; also 
pitag; Br pitay < EHB 

patk ‘willow’; Ke, Co ‘poplar’; Sa, 
La patag, padag; EHB paSk, 
paxt 

pitk ‘rotten grain’; cf. pon: cf. 
Br patk ‘smut on wheat’ 

pitki ‘alum’ — Si 

patkenk ‘basic flour sprinkling 
upon which bread is kneaded’ 

patkos ‘a measure of dates’; v. 
kos 

patan ‘wide, broad’ 

patanband ‘a wide ribbon used to 
tie small children’ 

patang 1) ‘a moth’; 
2) ‘a kite (toy); v. pata 

potink ‘a package of old clothes, 
herbs, drugs and the like’; cf. 
Br putunk ‘bundle’; cf. MY, 65, 
pitink, recte ‘bundle of 
possessions’ 

petap ‘place in the sunshine 
sheltered from wind’; EHB 


petaf, cf. Br pitaw, Psht tad; 
v. tap 
patar-, patarita 1) ‘to move along 
sweepingly (as a Flood)’; 
2) EHB ‘to spread out’; 
patar ‘destruction; 
patari ‘id.; disruption’ 
putr ‘clean, pure’ 
putr-, putrita, putirta ‘to enter 
unobserved, to sneak in’ 
patari ‘nonsense, rot’; 
+ kan- ‘to speak nonsense’ 
patrik ‘small mat of pi used in 
babies’ beds’ 
pitark EHB, Co ‘stepfather’; v. pita 
patrik ‘wild plant with edible 
berries" 
patrikk ‘white beestings; a cake 
made from them’ 
putren-, putrenta ‘to penetrate’; 
caus. < putr- (q.v.) 
patrangeti Ke ‘six days hence’; 
< *paSt-agrinti (qq.v.) 
putriSag ‘sparkle; sparkling’; cf. 
Kd prisk, prisk (< *para-9d-8-, 
rather than with Gersh., 1971, 
282 < *pati-rucya—) 
potraw ‘descendents’; as sfx 
“-people’ — Lhd 
patasi ‘chisel’ 
patt ‘trust, belief” — IA 
patta ‘playing cards’; 
pattaleb ‘id.’ 
patta ‘address; personal particulars’ 
— Lhd 
pattel EHB ‘shrouded, draped 
corpses’ 12,9; ‘coffin’ 12,97 
pattar 1) “pi mat, carpet, on which 
one sits’; 
2) ‘pig carpet on which visitors 
say prayers for the dead’; cf. 
Lhd pattaf 
pit-o-tik ‘embroidery in black on 
red cloth, or in red on blue 
cloth" 
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patay-, patayita, patata ‘to fold, 
roll up, envelop’ 
patiya ‘prayer (fatiha) — Ar/NP 
pat-o-bulgar ‘fine clothes’ — Hi 
put 1) ‘a hair’; 
2) 'a feather’; cf. Br put 
pati Co ‘piece of wood which 
serves to balance a sail 
pato ‘cracked seed’; cf. Br pato 


— TA; 
+ kan- ‘to crack seeds with 
the teeth’ 


piti ‘large metal box, chest’; also 
peti — Hi/Ur 

pota ‘cardamom’; cf. Br potask — Si 

putag ‘smallpox’ 

patak, pattak ‘short, stunted’; prob. 
LW < Br patak, pattak; 
patko ‘a runt’ 

petik ‘women's silver forehead 


ornament’ 
potak ‘a kind of wild pistachio 
tree’; EHB potax 
patt 1) ‘open empty plain’ — Si 
patu; 


2) ‘silk’ — Ur/Hi; 

3) ‘search’ — IA 

patt-o-pol ‘research’ 

tt-o-lot ‘search’ 

pattita ‘to search’ — 1A 
nemrosi EHB ‘afternoon’ 
patti 1} ‘bandage’; 

2) ‘embroidered strip worn by 
women around forehead; 
headband’ — Hi 

pitt-, pittita 1) ‘to drip; 

2) ‘to curse, bewail; to 
flagellate; to complain 
bitterly’ — Lhd; 

pitten-, pittenta ‘to dribble’ 

patata ‘potato’ — Eng 
putt ‘small cloud’ 
putta !) ‘upside down’; 
2) ‘rough, crude’ 
pawali ‘quarter-rupee,; four annas’ 


peidar 


- Hi 
pawr ‘Pleiades, Orion's belt’ — NP 
paydag ‘profit, gain’ — Ar/NP 
payda(g), peda(g) ‘evident, visible’ 
— NP; 
+ kan- ‘to create’; 
+ war- ‘to predict” 
paydak ‘returned’ 14,84 
payidar ‘strong, durable’ — NP 
paydaist ‘birth; produce; birthday’ 
paydawar ‘evident, plain, clear’ 
— NP; 
paydawari ‘clarity; produce’ 
paygam ‘message’ — NP; 
paygambar ‘the Prophet 
Muhammad’ 
paykan, pekan ‘arrowhead, 
NP 
pyalag ‘cup’ — NP 
paym, pem ‘type, sort; condition, 
state’ — NP; 
payma adv.) ‘way, manner’ 
payam ‘message’ — NP 
payman ‘promise, pledge; treaty’ 
— NP 
payri, pairi(g) Co, EHB payri ‘the 
day before yesterday’; Ra 
pareri; Ke peri 
payrari ‘the year before last’ 
pyas-, pyasita ‘to cluck the tongue’ 
(at horses) 
paysa ‘money’ — IA 
paywast ‘connected’ — NP 
poz ‘nose’; cf. NP péz ‘snout’; 
Psht péza; cf. ponz 
pazab AfRa ‘trouble, in trouble’ 
— Ar/NP pa-‘azab 
pezada ‘stepchild’ 
pezwan ‘an ornament worn by 
women’ 69,109 
pazwar ‘shoe’; cf. NP pazar 
pazzor ‘fat’ 
pazdar EHB 1) ‘tent-straps‘; 
2) ‘back of tent’; < past-dar~ 
pezdar EHB) ‘front tent poles’ 


tip’ — 


puzall - phatar 123 


< pes-dar- PH 
puiall-, puiallita ‘to be squeezed, 

wrung’ (intr.) phatar Co ‘silk thread used in 
paim ‘wool’; v. pasm making fishing nets’ 


www.balochlibrary.com 
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Words beginning with q-, v. k- 
R 


rath)- ‘to go’, v. raw- 
raba(h), roba(h) ‘fox’ — NP; cf. 
ropask 
tabb ‘God, the Lord’ — Ar/NP 
tabab 'rebeck’ — Ar/NP 
rabbalaw ‘marriage go-between’ 
rubedag ‘custom’ 
rabaj-, rabajita Ra ‘to murmur’; 
cf. Br rabasing 
tet-, retka Ra re(h)ta 1) ‘to pour’ 
(tr); 
2) "to destroy’ (tr.) 
rié-, ritka Ra rifh)ta ‘to spill’ 
(intr); 
man rié- ‘to attack’ 
rié ‘bear (the animal)’ — Lhd 
roé ‘day; sun’ EHB ros; 
roéi ‘one day, by day’; 
roée brings ‘sunbeam, shaft of 
light’; 
roégir ‘eclipse of the sun’; 
roédrat, rodarat ‘east’; 
roé kiyamat ‘Day of Judgment’; 
roéena roéi on this very day’; 
roéeroci ‘day by day’; EHB 
raseros 
roéersut, roébirkat, ro(é)nis(tiin, 
rokapt 'west’; 
roéasan ‘sunrise; east’; 
rostik(k}a EHB ‘daybreak’; 
roSotan EHB ‘early morning’; 
rocée tik ‘patch of illuminated 
ground’; 
rogsewelae EHB ‘from time to 
time’ 
roéag ‘fast, fasting’; EHB rosay; cf. 
NP réza, Phi rézag, MMP rwcg: 
+ dar- ‘to keep a fast’; 
+ pros- ‘to break a fast’ 
rigok 1} ‘pouring down (of rainy; 


vy TiC» 


) ‘embroidered’ DS 1,204 
raéin ‘large boat’; in order of size, 
from smattest: Kati, yakdar, 
éarpok, racin, laré (all Co) 
rag-, rasta EHB 1) ‘to tear up the 

ground’; 
2) ‘to draw {a sword); 
3) ‘to be beaten, lose (a 


contest)’; 
4) ‘to scrape’; v. T 10613 
randati; v. rand- 


rad 1) ‘error, mistake’ — NP/Ur; 
2) ‘knave, rascal’; 
radi ‘by mistake, mistaken(ly}; 
+ day- ‘to deceive, cheat; to 
miss‘; 
+ kap- ‘to be cheated’; 
+ kan- ‘to make a mistake’; 
pa radi, pa radia ‘by mistake’ 
rad 1) ‘true, authentic’; 
2) ‘handsome, young’; 
3} ‘thunder’ — Ar; 
radan ‘shout, yell 
tid ‘line, row, file’; (adj.) ‘even, in 
a row’; 
+ kan- ‘to line up, align’ 
rod 1} ‘river’; v. rot; cf. Av raodah-, 
OP rautah-, Phl rodag, NP 
réd(-xana); 
rédbar place name: ‘on the 
river bank’; cf. Av para-, 
Skt para- ‘bank’; vy. 2); 
sodsar ‘upstream’; 
2) ‘steep river bank’; EHB rod; 
cf. T10846 rédhas- ‘bank, 
wall’; v. 1); 
3) ‘copper’ (Ke, Co); cf. Av 
raosita-, Phl rdyan ‘madder’, 
Skt [dha ‘red’; 
rodgin ‘copper-coloured, 
reddish’ 
rud-, rusta ‘to grow’; cf Av raod-, 
Phl rustan, rodidan, NP rdyidan; 
rudok ‘growing’ Cgrower’) 
ridband ‘sentence, utterance; 
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compilation’ (neologism) 
radag ‘sent off, en route’; also 
rahdag; 
+ ba- ‘to set off, set out’; 
+ Kan- ‘to show the way, set 
someone on his way’; cf. 
Sogd rdStk (cf. GMS, 1128) 
radkar ‘criminal’; 
radkari ‘crime’; 
+ kan- ‘commit a crime’ 
rodom ‘growth’ 70,18 
todan, roden EHB ‘madder’; v. rod 
rodaratk Ke, Co ‘dawn’; Ra rodarat 
rad ‘cloud banks’ 
rid'short-tailed sheep’ — Si 
redyo, rediyo ‘radio’ — Eng 
taf ‘a trestle, box in which dishes 
are kept’ — NP 
raftar ‘paces, gait of horses’ — NP 
rag Co 1) ‘thin net for fishing’; 
2) ‘vein’ — NP 
rag ‘rag, raga: Indian song’ — Hi 
tog Co ‘fish net with a small 
skein’ 
rago, ragii ‘guinea worm’ 
ragam ‘threatening weather, 
collection of dark clouds’ 
rogin ‘ghee, grease; oil; butter’ 
— NP 
rogardan ‘turning away’ 
v&h ‘road’ — NP; 
+ band- ‘to ambush, rob on 
the highway’: 
rahgidar. rahgudar ‘passer by’; 
raéhband 1) ‘principle’; 
2) ‘road-making’; 
rabgwaz ‘passage’ 
rahok ‘main road, highwa 
rahsar ‘pathways; roadside 
rah 1) ‘edge’: cf. Br rah ‘edge, side’; 
2) ‘direction’ 
vih-, rihta ‘to move the bowels’ 
{especially of animals) 
rih, roh ‘face; soul’ — Ar/NP 
rahi, ‘travelling; traveller’)\— NP; 


+ ba- ‘to travel; get started; 
get going’ 
rahéari ‘waiting, watching’ 
< rah-Cari 
rahdar ‘a fast trot, not quite a 
gallop’ RAM, 303 
rahgir ‘bandit, highwayman’ 
rahuk ‘a short distance, a little 
way" 
tih] ‘book rack, stand’ — Ar/Ur 
rahm ‘compassion’ — Ar/NP; 
rahmat ‘id. 
rahn t) ‘nag, old horse; ald cattle’; 
2) ‘pledged’ — Ar/NP 
rahat ‘camel saddle frame, for 
baggage’ — NP 
rohaw ‘harsh conditions, 
catastrophe; distress’ 62,39; 
EHB ‘blood price’; cf. Br rohaw 
“tempest 
rahwar ‘roadable, rideable’ 
rahzan ‘highwayman; dacoit; also 
title of honour’ — NP 
raj ‘fellow-tribesman; tribal 
subjects’ — Si; 
raji ‘tribes; tribal rule’; 
+ kan- ‘to rule’ 
raj-, rajita ‘to tan skins)’ 
rej ‘common tribal land’; 
rejendagar ‘land which can be 
exchanged’ (cf. the Pashtun 
wes system); < rej-en-dagar) 
, ijita ‘to dampen’ 
rijag ‘soft loose sand which drifts 
slowly down the side of a 
dune’ 
rejguk ‘mongoose’; also rizguk, 
EHB rizyuk, Ra risguk 
rek ‘sand, sand dune’, < *rai-ka-; 
rekistan ‘sandy desert’; perhaps 
LW < NP rég 
rok ‘lit, kindled; shining’; 
+ kan- ‘to light a fire’ 
rikeb ‘stirrup’ — NP/Ur 
rakk-, rakkita ‘to protect’ — Lhd 
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rakk 1) ‘protected land, private 
land: especially forests, 
pastures’; 
2) ‘lips’ (especially of women), 

‘cheek bone’; 

3) ‘caste mark’, a protection 
from evil; 

+ jan- ’to put on a caste 
mark’, usually by means 
of burned wool 

rakkaj ‘lips’ 

rakken-, rakkenta ‘to save’ 

roken ‘cash, ready money’ — Hi 

rokapt ‘west’; v. roé 

raks ‘dance’ — Ar/NP; 
+ kan- ‘to dance’; 
rakas ‘dancer’ 

rel ‘railway, rail’ — Eng 

rela pela ‘jail inmate's toilet 
bucket’ 

rili ‘rag quilt’ 

rolahi ‘sunset’ < ro¢é-lahi; < Si 
Jahanu ‘descend’ 

rall-, rallita ‘to be mixed’ {intr.) 
- Si 

rull-, rullita ‘to wander aimlessly” 
— Lhd 


ralan ‘continuous singing of songs’ 


ram {} ‘spot on the face, pock~ 
mark’; 
2) ‘wrinkle, crease’; 
daste ram ‘lines in palm of 


hand’; 
rem 1) ‘pus’ — NP; 
2) "a grass’ 


ramb-, rambita ‘to uproot’ 

rumb-, rumbita ‘to run; to rush 
{to arms)’ — NP 

rumb ‘a run’; 
+ kan- ‘to march’ 

rumben-, rumbenita ‘to stampede’ 
feaus. < rumb-) 

ramag ‘herd of goats, sheep’ — 

rumah-, rumahita Co ‘to guide, 
instruct’; 


P 


Ra rumay- 

timk-, rimkita ‘to sulk’ 

ramal ‘towel’ — NP 

rimalas ‘face to face, openly’; 
Co, EHB rimalas 

rumir ‘white ant’ 

romust ‘chewing the cud’ 

ran ‘thigh’ — NP 

rana ‘prince, Sir; a title’ — Hi 

ron ‘harvest; v. run- 

run-, runta ‘to reap, harvest’; 
EHB ran-, rant 

rand ‘track, road; footprint’ — Si; 
randa (adv.) ‘behind, after; 

afterwards’; 

+ jan- ‘to follow’; postpos. 
with -4 case (Co) 
‘afterwards, later, after’; 

digar randa ‘once again’; 

randj ‘this time’ 
rand-, rasta also randita 1) ‘to 
comb’; 

2) ‘to draw (a sword)’; v. rad- 
— NP 

Rind ‘name of a major tribe’; perh. 
also ‘cattle’ in rind-o-bihan 

DS 1,9; possibly connected 

with NP rind ‘styboots, cheat’ 

randag ‘driven out, expelled’ — NP 

ra'indag ‘existence; a mere living’ 

rang ‘way, manner; colour, type’; 
range range ‘somehow’; 

rang-o-dang ‘beauty’ 17.21; 

+ zar- ‘to impress’ 

ring 1) ‘thick, thronging (herds) 
DS 3,459; 

2) riinga (EHB) ‘buzzing, 
whining noise of a heavy 
torry" 

rungrah ‘narrow hill path, track; 
difficult path; short cut’ 

< Lhd rung-rah 

ran} ‘grief. injury’ — NP 
ranj-, ranjita ‘to hurt, injure’ 
renjit ‘sickly, always ill’ 
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ranjentag ‘troubled, grieved’ 

renk 'threadbare’ 

rann ’sly woman, deceitful hussy’; 
ENB ‘widow’ 

rep-, repita "to be cheated’ (intr.) 
— NP rev; cf. Br réfing < EHB; 
caus. repen-, repenta ‘to 
deceive, cheat’ (tr.) 

rop-, rupta ‘to sweep’; cf. NP 


ruftan; 
gosan rup- ‘to cock the ears, 
listen hard’ 


rapti ‘attendants; name of a tribe 

ropag ‘broom’; cf. rop- 

ripk Ke, Ra ‘trick’; EHB rifk 

rapakk ‘removed’; cf. Ar/NP raf” 

ropink ‘broom’; cf. rop- 

rapp-, rappita ‘to sift {grain}; to 
remove impurities by sifting’ 

rapprap ‘bridle’ 

ropask ‘fox’; cf. Phl robas; Av 
raopay- ‘a kind of dog’: v. 
roba 

ririya ‘nepotism’ 

rar ‘crack’ — 1A 

rer 1) ‘rolling, rolling down’; 
2) ‘rag, piece of cloth’ — cf. 

Lhd fir, Si rir. 

+ kan- ‘to push down’; 
+ day- ‘id.; to drive away’; 
+ gir- ‘to push out, away’ 

rer-, rerita ‘to drag, roll, push’; 
cf. Br riring ‘roll over 

ror ‘calf 

EHB ? ‘lonely’ 

ras ‘juice, sap’ — Si 

ras-, rasita ‘arrive’ — NP 

ras ‘head’; adv. 45,47 ‘properly’ — 
Ar/NP 

rasen-, rasent ‘cause to arrive, 
reach’; v. ras— 

res ‘twist, coil’ - NP 

res-, resita, rista ‘to twist 
(threads} 

ris-; risita ‘to yank, pull forcibly’; 


vy. ras- 

ris-, rusta, rai 

to tear’; 

2) "to graze, abrade’ 

rasidag ‘mature, ripe’ — NP 

resag ‘line; thread’; cf. NP rés-man; 
resaga ‘in a row’ 

rasl ‘prophet, messenger’ — Ar/NP 

risalat ‘message’ — Ar/NP 

rasm ‘tribal law, custom’ — Ar/NP 

risen-, riisenta ‘to fleece; to clean 
a bird of feathers prior to 
cooking’; 
caus. < rés- (q.v.) 

rast ‘right, true’ — NP: 
rasti ‘right, truth’ 

rastar ‘beast, wild beast’; 
rastari ‘beastly’; 
better than the old connexion 
with Av xrafstra- is (GMS, 621) 
Olr *frafstra~, MMP frystr; Bal 
with loss of *f-; originally 
*fra-pat- ‘some sort of flying 
daéva 

rusxat v. ruxsat 

re& 1} ‘a cut, boil, wound’; 
2) ‘abraded, sore’ — NP 

rig(ag) ‘beard; roots’ — NP 

ro8fat ‘bribe’ — Ar/NP rigwat 

riSguk v. rejguk 

ik ‘nit’ — NP 

rodk v. girosk 

resmig v. abresumi(g) 

rognai ‘light, lit; first light, dawn’ 
— NP; 
rosni ‘id.; also roSan, rosin; 
roinai Ke y 

+ kan- ‘to light up’ 

rogut ‘sunset’ < roc-sut; cf. 
rocersut 

rogtub EHB ‘sunset’ 

rot ‘river’; v. rod 

rot Ke, Co, Sa, La, EHB (ro; Ra 
rotink ‘intestine’; cf. Phl rédig 

riit-, riitita ‘to reap’; yourun- 


ita 1) ‘to claw at, 
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rotk ‘root; string, fibre; strand, 
woof’; 
rotag ‘id.’ 
rotak ‘newspaper’ < roé-tak ‘daily 
sheet 
rotik(k) Ra ‘dawn’ 
rotink v. rot 
rat-, ratita ‘to grumble, nag’; cf. 
T 10892 *rati-; Lhd rar ‘camel 
groan’; Si rari ‘scream’; 
ratok ‘grumbler’; v. ratt- 
retaw EHB ‘eyes red from weeping’ 
rotikk ‘sunrise’ 
ratt-, rattita "to bicker’; v. rat-; 
perhaps ratt-. rat- are the 
same word 
raw-, Suta ‘to go’; for stems, v. 
Dialect Notes 
tawa ‘permitted, lawful’ — NP 
riwaj D ‘tribal law’ — Ar/NP; 
2) ‘habit, style’; 
3) ‘gait (of a horse)’ 
rawok ‘swift camel, horse’; v. raw- 
rawrawi ‘coming and going’ 
rawist ‘progress, couse’ — NP 
raxs v. raks 
ruxsat ‘leave, release(d)’; also 
rusxat ~ Ar/NP 
ra(y)~ ‘go’; v. raw- 
ryam Co ‘a large rock in the sea’ 
riyasat ‘government’ — Ar/NP 
raz-, razita ‘to draw (a sword)’ 
raz i} ‘fennel’; 
2) ‘wares’ 
raz ‘secret’ — NP; 
razi ‘id.’ 
rez 1} ‘(thick) rope’; 
2) ‘line, queue; rank’; 
rezag 'id.’, cf. res, 
+ day-'to prate’ 66,109 
raza, riza ‘content, glad; 
consenting’; 
razi ‘willing’ — Ar/NP; 
tay raza ‘please yourself, as 
you like’ { 


-roznai 


rozi ‘daily (food)' — NP 

rizguk v. rejguk 

rozgar ‘a living, job’ — NP 

rezmanak ‘reporting, news 
coverage’ (neologism) 

raz4n ‘pots, utensils’ 

razen-, razenta EHB ‘to make, 
build’ 

rozard Co ‘sunset’ 

razwass ‘aniseed’ 

ruzn ‘consciousness’ (neologism) 

roinai, roznayi v. rosnai 
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s 


8&-, sdita ‘to pound, grind’ (spices) 
— NP 
se Ra say ‘three’; cf. say; 
se-o-$4m ‘funeral expenses’ 
(three evenings’ after a 
death) 
si ‘thirty’ 
seb ‘liked, pleasing’; 
+ ay- ‘to be liked’ 
sob 1) ‘victory’ < Lhd sdbh; 
2) ‘morning’; also sawb; v. 
sohb; EHB sawéh; 
sobi ‘in the morning’ — 
Ar/NP 
sab& ‘tomorrow’; v. sob; variant of 
soba 
sabab ‘cause’; also sawab — Ar/NP 
sabbar ‘vital, energetic; powerful’ 
subehdar ‘non-commissioned army 
officer’ — Ar/NP/Hi 
subakk ‘light (not heavy}; quick(ly); 
subakkiya ‘quickly’ 
sabil ‘finished, ruined, done for’ 
— Ar/NP 
sabiin ‘soap’ — Ar/NP 
sabr ‘patience’ — Ar/NP 
subarag v. sawarak 
sabit ‘constant, durable, fixed’ — 
Ar/NP; 
sabiti ‘strength’ 
sabz ‘greenery; meadowland’; also 
sawz — NP; 
sabzag ‘grown, matured; a 
camel colour (dark grey); 
golden’; 
sabzo ‘dark-skinned’ 
sabz-, sabzit ‘to become green’ (of 
a tree) 
sabzazar ‘greenery’ 
saé-, sa@ita Co ‘to mend a fishing 
net’ 
sac-, sacita ‘to agree’; cf. Sogd 
sic= (Morg.) 


sot-, sotka, Ra sohta. sota ‘to 
burn’ (tr.); v. sué- 
sot ‘worry, reflection, thought’ 
— Si 
sué-, sutka, Ra suhta, suta ‘to 
burn’ (intr.); v. soé- 
soéako ‘hornet’ 
saéum Co ‘silk thread used for 
mending fish nets’ 
siéen (Ke, La), Sa siicen, Ra sacin, 
EHB sisin 1) ‘needle’; 
2) ‘hands of a clock’; v. 
St. fr., 140 
soéanko ‘a plant whose leaves burn 
the tongue when chewed’ 
satyar ‘lover of truth’ < Hi/NP 
sad ‘hundred’ — NP 
sad 1} ‘rope (of pid; thread; a 
length of 50 bayal; 
2) ‘honest, innocent’; also 


sadal — NP 
sid-, sidita 1) ‘to flash by, spark’ 
DS 2,28; 


2) ‘to split’ EHB; < sind- (q.v.) 
sada(h) ‘simple, straightforwar 
also sadag RAM, 08; v. sad 

— NP 

sida ‘straight, straight ahead’ — Hi 

sadd ‘obstacle’ — Ar/NP 

sudd ‘sense-control, consciousness’ 
— Si/Hi 

siddobad ‘sunset’ 1.5; 1,40 

sadaf ‘shell; mother-of-pearl’ — 
Ar/NP 

sadik, sadik, sidk ‘truthful, honest, 
sincere’ RAM, 3 — Ar/NP 

sadpad ‘centipede’ 

‘president’ — Ar/Ur 

cket, vest; women’s waist- 
coat’ — Ar/NP 

sadawesi EHB ‘incognito, in 
disguise’ 

sadh EHB ‘fitting, proper’ RAM, 295 

sod Co ‘a meeting of fishing boats 
for an-exchange of cargo or 
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personnel’ 
saf ‘clean’; v. sap; 
safsad ‘clearly, obviously’ 
sifat(t) 1) ‘qualities, character’: 
2) ‘praise’ — Ar/NP/Ur 
sag 1) ‘spinach, vegetables, greens’ 
— 1A; 
2) ‘cooked vegetables’ 
siig 1) ‘mourning’; 
2) "black mourning clothes’; 
sGgi ‘in mourning’ 
sigdaSap Ra ‘two nights hence’ 
sagg ‘endurance’ 
Sagg-, saggita 1) ‘to endure’; 
2) "to carry a heavy load” 
sogah ‘braced, strengthened’ 
sagan ‘dung’; cf. Orm askan (skan), 
Waxi sigin, etc., Khot satana 
(DKS, 418} 
sagindan ‘tripe, entrails’; 
sagindark Ke ‘stomach’ 
sagar ‘head (mainly of an animal)’; 
also sarag 
sagar ‘daggar, scimitar’ 
sagsari ‘brave, stout’ (Saka-headed’) 
sogaw ‘secure(ly), safe(ly); also 
soga, soyalwh, 
soya kan- EHB ‘to occupy, 
keep busy’ 
soyaw v. sogaw < Lhd sogoa 
sah ‘breath, life, soul’ < Lhd {< NP} 
s&h-, sahita |) ‘to shave’ (Ra, Co); 
v. say-, St. Ir, 147; 
2) ‘to grind’ especially with a 
pestle in a mortar 
seh-, sihta ‘to be swollen’ 
sahi(g) ‘aware; known; information, 
notice’ — Ar/Ur 
sahi 1) ‘pause; resting’: 
+ day- ‘to let (land) lie 
Fallow’; 
2) ‘sigh’ 
sohb, suhb ‘morning’; v. sob, sobh 
— Ar/NP; 
sohbi, sohba ‘in the morning’ 


sahdar ‘living creature’ < sah-dar 
(NP) 
sahig ? ‘mat of pis" 69,6 
sahig 1) ‘shadow’; 
2) Ke ‘disease which has a 
supernatural (!} cause’ 
suhak ‘Isaac’ — Ar/NP 
sahakk-, sahakkita ‘to be out of 
breath’ 
sa@hokar ‘merchant’ 
sahil ‘suspended’ ? 17,10 
suhel, sohel, suhayl, suwayl, suwel 
1} ‘Canopus’ — Ar/NP; 
2) ‘heliacal rising of Canopus, 
autumn’ 
sahlat ‘facility’ — Ar/NP 
sohang, suhang ‘new-born camels’ 
66,23 
sahi EHB ‘breath’ 
sahar ‘dawn’ — Ar/NP; 
sahargwat ‘morning breeze’ 
sahar ‘restlessness, disquiet; fear’ 
49 
sohar-, soharita ‘to decorate, 
arrange’ 
sahir ‘magical; magician’ — Ar/NP; 
sihr “magic, illusion; curse’; 
sihr kanok ‘magician’: 
+ kanen- ‘to bewitch'’ 68,16 
suhr 1) ‘red, gold’; also sohr, sor, 
SUNT; 
2) ‘gold piece’ — NP surx; 
suhrbarot ‘cockroach’ (red 
moustache’); 
suhr-o-zarr ‘gold’ 
s&hra ‘well-known, visible, clear’ 
— Ar/NP 
suhrii ‘red sorghum; an inferior 
grain quality’; also suhro 
suhréamm 1) ‘brave, intrepid’; 
2) ‘vicious’ 
sahrgah ‘morning time’ < sahar-gah 
suhrok ‘measles’ 
suhrot ‘gullet’ 
sahryal ‘serious; earnest’; 
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+ kan- ‘to agree’ (EHB) 

sahsar ‘heaped up’; v. sasdr 

saht, sat ‘jewellery, jewels’; cf. Br 
sahe 

sdhatt, sahat, sa’att, sabt ‘hour, 
time’ — Ar/NP; 

saht-o-daman ‘time’ 
sahw ‘mistake, blunder’ — Ar/NP; 

+ kan- ‘to blunder’ 
sohaw ‘understood, known’ — Si 
suhayl v. suhel; 

suhayr 60,90 
so] ‘information, question, news’ 

— Lhd; 

+ kan- ‘to ask, inform’; 

soj-o-sar ‘information’; 

+ gir- ‘to trace, find’; 

+ day- ‘to inform’ 
salda ‘bent’ 44,101; v. sajda 
sajda ‘worship’ (by non-Muslims) 

— Ar/NP; 

+ kan- 'to worship, pray’ 
saj ‘sharpened (of swords)’; 

+ kan- ‘to sharpen a sword" 
sajj-, saJjita ‘to sharpen a sword’ 
sujj-, sujjita ‘to be struck by an 

idea, to discover a solution 

suddenly" 
saJja ‘all, entire’; EHB sajjo — Si 
sajji ‘lamb roasted on a long spit 
between two fires arranged 
on either side of the meat’ 

- Si 
sijjen-, sijjenta ‘to train (animals)” 
sujuk ‘instigation, arousal’ 
sijinjal 1) ‘eyes’; 

2) ‘a mirror’ — Ar/NP 
sek 1) ‘strength’; 

2) ‘heat, warmth’ 
sek-, sekita ‘to warm on a fire’ 

(tr) 
sok 1) ‘neighbourhood, region; side, 

direction’; 
e soka, 4 soka ‘over here, 
there’; cf. Phi sog; NP sa, 


say; 
2) ‘burnt, burning; longing’; v. 
suc-; 
3) ‘withered crop’ 
sekuddik ‘embroidery in three 
colours on blue cloth’ 
sakk ‘hard, violent’, as adv. ‘very’; 
+ bd- ‘to touch, meddle wit! 
+ kan- ‘to look after’; 
sakki ‘difficulty; accident; 
hardship’; 
sakki-o-sori ‘hard times’; 
sakksari EHB ‘stubbornness’ 
sikk ‘craving for, need’ — Lhd 
sikk-, sikkita 1) ‘to yearn for, to 
crave, desire desperately’; 
2) ‘to study, learn’ 
sikka ‘beauty’ 34,1 
sakkmari ‘manliness’ 
sikken ‘goods’ 70,24 
sukkan Co ‘rudder, tiller’ (of a 
boat) 
sikkit ‘drowned’ 7,19 
sakalkot Ra ‘thrown together 
without order, jumbled 
together’ 
sken ‘goaded, impelled’; 
+ day- ‘to goad, inspire’ 
sikun ‘porcupine’; Ra sinkur; 
EHB sixun 
sokurr-, sokurrita ‘to be chilled, 
frozen’ 
sakwar ‘perjurer’ 
sal ‘year’ — NP; 
salag ‘id.’ 
sel 1) ‘rennet’ 
2) ‘the skin of the stomach of 
a new born goat or chicken’ 
14,40 
sil ‘skin, hide; fruit rind’; probably 
LW < Br sif ‘id."; DKS, 484: sik 
is a misprint 
soal v. sowal 
sal&(h) ‘consultation, advice’ — 
Ar/NP; 


132 sali — san— 


salahkar ‘adviser’ 8,2 

sali ? 1,48: bang-o-saii ‘cock crow, 
morning prayers’ ? 

sila ‘weapon, arms’ EHB siffath} 
— Ar/NP; 
+ kan- ‘to arm’ 

salabat ‘peace’; cf. Ar salamat; 
+ kan- ‘to make peace’ 

salok v. saélonk 

siluk ‘a worm or beetle found in 
grain, flour’ 74,7 

salakk-, salakkita ‘to pant’ 

sallen-, sallenta ‘to be agreeable, 
willing’ 

silla ‘filthy, repulsively dirty’ 

sillah vy. sifa(h) 

sallator Ra ‘perplexed, frightened’ 

salam ‘peace, safety; health’ — 
Ar/NP; 
salaman ‘consolation’ 

suliing ‘hole in a wall, made for 
burglary’ 

salonk ‘bridegroom’; also Co salok, 
slink; cf. Br safum ‘son-in- 
law’ 

salar-, salarita ‘to yoke two 
animals together’ 

silat 1) ‘warrior’; cf. MV,70 salat; 

v. sila; 

2) ‘prayer’; also salat < Ar/NP 

saltak ‘annually issued periodical’ 
{neologism) 

salaxan ‘iron bars in a jail’ 

sam ‘properly’ DS 1,132 — Psht 

sama-, saméita ‘bring up, raise; 
nourish’; v. saémb- 

sim 1) ‘division, border, boundary’; 
2) ‘parts, sharing’: 
3) ‘hair-parting’; 
— 1A; ef. T 13435; 


4) ‘wire’ — NP 
sama 1) ‘awake, conscious’ — 
Ar/NP; 


2) ‘news, information 
simb-, sambita ‘to nourish, care 


for’; v. samd-, sambar — Lhd 
sambh- 

sumb ‘a hole’ — NP 

sumb-, sumbita ‘to bore (a hole)’ 


— NP 

sumbag ‘a pain, stitch in the side’; 
v. prev. 

sambah-, sambahita ‘to be adorned’ 
Gner.); 


sambahen-, sambahenta ‘to 
adorn, decorate’ (tr.); 
sambahentag ‘decorated’ 
sambal ‘attention, care’ — Lhd; 
sambala ‘carefully’ 
sambal-, sambalita 1} ‘to take 
care’; 
2) ‘to hold, guard’ 
sumbul ‘medicinal perfumes’ 45,42; 
sumbuli ‘a medicinal plant, 
perhaps wild thyme’ 
sambar-, sambarita ‘to prepare 
oneself for action; gather 
strength’; v. s4mb- — Lhd; 
sambarok ‘one who gathers 
strength’ 
sumbar ‘curds’ 
samad ‘most high’ (a name of God) 
Ar/NP 
samaji ‘social’ — Hi 
samal ‘faithful, true’ 
sammath) ‘noble; lovely’; 
sammahi ‘loveliness’ 33,11 
saman ‘baggage; order, arrange- 
ments’ — NP 
samen ‘showers; weather’ (in 
general) 69,4 
samin ‘morning breeze, zephyr’ 
samar ‘fruits’ — Ar/NP 
samar-, samarita ‘to decorate’ 
somar ‘lovely companion, handsome 
friend’; 
somari ‘companionship’ 
samiraji imperialistic)’ (neologism) 
simsar ‘frontier(s)’ < sim-sar 
san-, “sanit ‘to mount (a horse, 
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camel)’ (< ‘to get up, rise} 
s4n 1) ‘stallion’ — Si; 
2) ‘a species of breeding cattle’ 
RAM, 250 
son ‘divorce’; also sohn, suhon; Sa 
saun; Ra sahon; 
+ day- ‘to divorce’; 
+ gir- ‘to get a divorce’ 
stn ‘uncultivatable land, useless 
land’ < Hi sin ‘void’, etc. 
sina ‘bosom, breast’; v. senag — NP 
sana ‘praise’; also sina — Ar/NP 
sanbihal ‘prop’ 
sanobar, sanowar ‘fir tree, conifer’ 
— NP 
sand EHB ‘open fieid, stony waste’ 
sind-o-bandi ‘the sense of each 
word’ (EHB) 12,146 {< “breaking 
and joining’) 
sind-, sista 1) 'to break, split’; 
2) ‘to come to an end; 
cf. Av saéd-; Parth synd-, syst; 
NP gusistan 
sund |) ‘dried ginger’ — Si; 
2) ‘pig basket’; v. sund 
sundar ‘vermiltion, red lead’ used 
in ointments — Si 
sandoxi ‘an embroidery stitch’ 
69,96 
sand ‘stud horse; bull’ — 1A; 
sandi ‘stud breeder’ 
sund ‘pis basket’; also sund 
sang ‘betrothal, engagement’; 
sangi ‘betrothed’; cf. NP san 
‘law’ etc. 
sing ‘stone, a weight’ — NP; 
singmarmar ‘marble’ 70,11; 
singin, sangin ‘heavy’ — NP 
senag 1) ‘breast, chest’; v sina — 
NP; 
2) ‘forebearance’ 
sung ‘transit tax, octroi duty’ — Si 
sangar 1) ‘trench; stronghold’; 
2) ‘hunting hide’ 
singar 1) ‘cosmetics, adornment’; 


2) ‘preparations’; 
+ kan- ‘to dress up, make up* 
singar-, siirgarita ‘to beautify, 
make-up; plait tresses’ 
sangat(t) ‘friend, comerade’ — IA; 
sangatti ‘association, comerade- 
ship’ 
sangaw ‘a thin gold or silver 
bracelet’ 69,30 
siih& ‘lovely’ RAM, 274,286 
sanj 1) harness(ed)’ — Lhd; 
2) ‘rainbow’ 
sinok, sinuk ‘matches’ 
sankala ‘necklace of silver chains’ 
sinkur v. sikdn 
sannat ‘unity’ 
sinsar ‘crocodile’ 
sunnat ‘circumcision’ — Ar/NP; 
+ kan- ‘to circumcise 
+ ba- ‘to be circumcised’ 
sins ‘kindling, of date palm leaves’ 
sunt v. sunt 
sant ‘barren (of a woman); 
ENB satt; < Lhd sandh 
sent ‘European scent’ 69,125 — Eng 
sunt ‘beak, bill; sting (of a 
mosquito}; also sunt; 
sunti ‘beaked, stinger’; 
suntig ‘a fierce mosquito’ in 
S.W. Makran (Sa); cf. Lhd 
sund 
santur ‘frozen’ 
senza ‘whistle, whistling’; 
+ jan- ‘to whistle’ 
sun-, sunita EHB ‘to hear’ < Lhd 
sunan 
sani EHB ‘present’; 
nasani EHB ‘absent, gone away’ 
s&p ‘clean; honest; pure’ — Ar/NP 
sapa, safa ‘clear, clean’ 
sop ‘apple’; EHB sof, saf 
sop-, supta ‘to spin thread; to 
thread beads’ 
sipah ‘beauty’; 
sipahdar beautiful’ 
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sipahi ‘soldier’; Ra also sipai — 
NP/Ur 
spantan ‘wild rue’; cf. NP sipand 
sapar ‘journey’ — Ar/NP 
sipar-, siparita ‘to entrust, hand 
over’ — NP 
sapast ‘pomegranate rind’ 
spet ‘white; EHB swe3; cf. ispet; 
spetsar ‘old woman’; 
spetéamm *cowardly, lazy’ 
sapt ‘pis bucket’ 
sakar ‘hell-fire’ — Ar/NP 
sar ‘head’; 
sarpros ‘victorious’; 
sarnasib ‘fate’; 
sarjo§ ‘excitement’; 
sargaStag ‘mad’; 
sargo$ ‘earring’; 
sargohi ? ‘circles’ 35,1; 
+ kaSs- ‘to withdraw’; 
day- ‘to send off, away’; 
~ ‘to remain, be left over’; 
gir- ‘to set out (on a 
journey); 
+ ba- ‘to arrive’; 
+ kan- ‘to deliver’ (tr.); 
+ kap- 1) ‘to understand’; 

2) ‘get on (a train, bus)’; 
sartasar ‘one end to another’; 
sar-o-éer ‘upside down’; 
sar pa dem ‘aimless’; 
sar-o-soj ‘wondering, asking’; 
sar-o-kér ‘business, concern’; 
sar-o-camman ‘of course, 

certainly’; 
sar-o-putt ‘busy’; 
sar-o-mal ‘life and property” 

sar 1} ‘sense, awareness; conscious; 
sensible’ — Si; 
2) ‘senses, wakefulness’; 
sar-o-besar ‘unhinged, crazy’ 
sar-, sarita ‘to reckon’ 
ser ‘full’ — NP; 
seri ‘fully; comfort, satisfac 
tion’; 


+ ba- ‘to be satisfied (after 
eating); 
y- ‘to cause to eat one’s 


to eat one's Fill” 
sir ‘secrecy’ 
sir-, sirita ‘to fly’ 26,7 
sor ‘sour, salty, brackish’; cf. NP 
S6r; 
sorag, sora ‘saline earth’ 
sur-, surita ‘to move, make a 
movement’ — Si 
sur Ra ‘a boot of heavy cloth, up 
to the ankle, worn by 
shepherds‘ 
sir ‘wedding, wedding ceremony; 
wedding feast’ — NP; 
+ kan- ‘to wed’; 
+ ba- te 
sdri ‘wedded’ 
sara postpos. w. gen. ‘on, above, 
upon; ahead, in front, before’; 
sarai ‘previous’; 
+ zur- ‘to disturb’; 
+ ba- “to wear’; 
+ kan- ‘i 
+ nind- ‘to appoint’ 
sari 1) ‘chief’; 
2} ‘women’s headcloth'; also 
sarigy 
3) ‘decoration on the head of 
a camel’ 32,73 
sari 1) ‘previous(ly}, before, 
former(ly); earlier’; 
2) ‘already, former’; 
saria ‘formerly, earlier’; 
sérikar EHB ‘first task’ 
serab ‘shave, shaving’; cf. serap 
sorob ‘apple’ 
sarbatéak ‘one on top of another’ 
sarbull ‘a bodice ornament’ 
sarban ‘camel driver’ — NP 
sarbun ‘ancestors, pedigree’ 
sarband ‘challenge Jine (in poetry 
contests)’ 
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sarbir, sarbar ‘on top, above’; 
sarbira, sarbara, sarbura ‘up 
above, upon, on the top of 
sarbastag ‘shy’ 
sarbaz ‘stubborn; brave; a brave 


soldier’; 
sarbaz~o-sarSor ‘stubbornly 
brave’ — NP 


saréar ‘hair gummed in a pattern 
on the forehead (by women)’ 
suriid ‘short-necked lute’ in 
contrast to dambiira’; y. suroz; 
— NP 
sard ‘cold’; v. sart — NP; 
+ ba- ‘to be cold (of things); 
sardj b&- ‘to be cold, distant 
(of persons)’, eg. 
mana sard-int "| Feel cold’; 
mana sardi-int ‘it leaves me 
cold, I don't like it" 
sarda ‘cold weather’ — NP 
sradan ‘hostel, sarai’ (neologism) 
sardar ‘bareheaded’; 
sardari “bareheadedness’ 
sardar ‘sardar, chief, leader’ ~ NP 
sardarig ‘window in a train’ 
sardranz 1) ‘winnowing’; 
2) ‘foremost’ 53,27 
sardast ‘upper side’; EHB ‘north’ 
sarag 1) v. sagar; 
2) v. sar 
sari(g) ‘woman's headcloth’ 
sirag, sorag 1) ‘a salt grass’; 
2) 'salt flats’; v. sor 
sargah ‘lower side, below’; 
RAM, 227 ‘south’ 
sargal 1) ‘best-fed animal in a 
Flock’, 
2) ‘leader (of a political party, 
etc.’ (neologism) 
sargop ‘a professional woman who 
looks after the bride’s needs 
on her wedding day’ 
sargardan ‘confused, dizzy; worried, 
sorrowful’ | 


sargiran ‘burdensome’ 
sargast ‘gift of money given to the 

bridegroom at his wedding’; 

+ kan- ‘to give such a gift’ 
sargwap ‘binding up the bride's 

hair on her wedding day’ 
sargwat 1) ‘west wind’; 

2) ‘south-west wind’ very 

desirable: it brings rain 

sargwaz ‘land lying at the top 

end of a water channel’; v. 


gwaz 
soragdan ‘salt water container’; v. 
Sor; 
sordan ‘id. 


sarhadd ‘frontier, limit’ — Ar/NP 
sarhal ‘wise, aware’ 
sirahm ‘fearful, terrible’ 31,13; 
srahmi ‘frightened’ 35,16 
sarhandi, sarandi ‘head-side, place 
of pillow on bed’; cf. Lhd 
sirandi 
saraheray EHB ‘mountain ascents 
and descents’ 13,1; 
saraherayi ‘id.’ 
sarahurr ‘stable-boys' 
sarhiri EHB ‘risky’ 12,79 
sarja ‘pillow, pillow-place’ — NP 
sarjig ‘top of collar’ 
sarjam ‘total, whole, all’; 
+ kan- ‘to complete’; 
+ ba- ‘to be complete’; 
sarjami ‘the totality, entirety’; 
sarjamia ‘wholly, altogether’ 
sirk ‘wooden pot’; cf. Br sark ‘i 
sarik ‘an embroidery pattern’ 69,103 
sarok ‘leader; president’; 
saroki ‘leadership’ 72,2 sarogi 
sirk ‘wild garlic’ 
sarkad ? 26,60 
surk-, surkita ‘to sip (a liquid)’ 
sarkuk ‘tortoise’; cf. Br sarkuk 
sarkond ‘the chest of a horse’ 
56,56 
sarkar)‘government’ — NP; 
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sarkari ‘governmental, official’ 
sarkard ‘chief’; 
sarkardaw ‘officials, leaders’; 
sarkardawi RAM, 150 ‘chiefly; 
tribal elders’ 
sarai ‘yearling horse or donkey’ 
— Lhe 
serlap ‘full-bellied’ 
sarlat ‘mountains’ 
sarum ‘kind of fish’ 70,15 
srumb ‘hoof’; also surumb, surump; 
v. Se. Ir, 145 
sarmaéand ‘obstinate’; cf. cand- 
sarmatar ‘recklessly brave’; 
sarmacari ‘a recklessly brave 
person’; < sar-ma-car- 
sriimag Ra ‘antimony’ — NP; 
sirmay (EHB); sramadan, 
srummadan (Ra) ‘antimony- 
box’ 
sarmanéakk ‘one on top of another’ 
< sar-maan-éakk 
saramsa ‘camel's headgear’ 
sarmatab ‘fearless, rebellious’ 
sarmayadar ‘capitalist’ (neologism) 
sren, saren ‘loins’; y. St. Ir., 146; 
+ band- ‘to help’ 
sarfin 1) ‘head of bed’; 


2) ‘leader’ 
soren-, sorenta ‘cause to move, 
shake’ 


sarang Co ‘assistant to janSo’, q.v. 

suring ‘cow or she-goat giving no 
milk’ 

sarnamag ‘heading of an epic poem 
in praise of God, Muhammad, 
etc; starting verses of such a 
poem’ 

sarnemaga ‘upwards’ 

srap ‘a line, row’; EHB sraf, 
srap man srapa (Ra) ‘row after 

row’; 

srap srapa ‘in a row’ 

srap ‘stalking (of prey)’; EHB sraf, 
ch: Br srap; | ] 


+ gir- ‘to stalk’; 


+ kan- ‘id.’ 
srop ‘heavy rain shower’; EHB srof 
srup ‘lead {metal)' — NP 


serap ‘shaved’; cf. serab; 
+ kan- ‘to shave’ 
sarpad, sarpand ‘understanding; 
understood’; 
+ ba- ‘to understand’; 
sarpadi ‘understanding’ 
sorap ‘salty, brackish water’; v. 
sor; cf. wassap 
sarpané ‘council of state, ministers’ 
(neologism) 
sarpanjag I) ‘wrist’; 
2) ‘paws, claws’ 
srapp-, srappita ‘to be hidden’; 
srappa ‘secretly" 
sarpasar ‘exhausted, spent’ 
sraptag ‘new-budded’ 14,111 
sarpawat ‘uncontrolled’ 69,91 
sarr-, sarrita ‘to neigh, bray’; 
sarrag ‘braying’ 
sarar-, sararita ‘to sift’ 
sarrabarra EHB ‘nonsense talk’ 
sirr-, sirrita ‘to jump up, wake up 
with a start’: EHB ‘to move to 
get up’: 
jah sirr- ‘wake with a start’ 
sarrand ‘combing’; 
+ kan- ‘to comb, dress the hair’ 
sarsabz ‘greensward; very green; 
area of green around a spring” 
— NP 
sarsidag ‘disappearance, discon- 
nexion’ 
sarsaig ‘gratuity given to muttahs 
at Id al-Fitr’ 
sarsoga ‘protected’ 
sarisal ‘New Year's Day’ (neologism) 
sarsalam ‘in safety’ — Ar/NP 
sarsar 1) ‘headway’; 
+ jan- ‘to make headway’; 
2) ‘grading. sifting’; 
sarsaré EHB vin the beginning’ 
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sursur EHB ‘whistling, whizzing’ 

sirsart ‘luxurious’ DS 6,44 (word 
invented by Gul Khan} 

sirsat ‘protection money’ 

sarsawar ‘head man’ DS 1,52 

safsaws y. sarsabz 

srug-, sru&ta ‘to knead, mix a 
paste of dough’ 

suroé ‘elbow’; also srosk; EHB 
saro§, sro, Co surisk; 
< 4srauga- (Morg.} 

sruSdag ‘beestings boiled and 
mixed with other milk’; Ra 
srugag 

sarSodi ‘ceremonial head-wash at 
a funeral’ 

sarSagiin ‘with a bowed head’ 
DS 2,259 

sarSam ‘high mountain passes, 
gorges’ 35,3; 55,8 

sarSap ‘time of evening meal; early 
evening’ 

sarSep ‘top of a slope, saddle; 
start of descent’; EHB sarSef, 
cf. NP sarasib 

srugtagen art ‘kneaded dough’; v. 
srus— 

sart ‘cold, cool’; v. sard 

siirat form, shape’ — Ar/NP 

sartak ‘magazine cover’ {neologism) 

sartal ‘embroidered uppers of 
sandals; the embroidery on 
them’ 69,57 

sertama ‘impatient, reckless’ — 
Ar/NP 

sartrikk ‘first sprouts’ 

sartarr ‘dizziness, vertigo’; 
sartarragi ‘headache, dizziness’ 

sarw ‘cypress’ — Ar/NP 

sarwe ‘survey” 

sarwag ‘horse's head trappings’ 
< sar-wag 

sarwan 1) ‘gazelle; male deer’; 
2) ‘camel driver’ — NP 

sarawari ‘leader of a mounted 


troop of horse’ 

sarwazir ‘prime minister’ 
{neologism) 

surxi ‘red make-up used on the 
face’ (by women) — NP 

surxuk ‘measles’ 

saryala ‘uncontrolled, out of 
control’ 

suroz ‘fiddle’; v. surad 

sarzahira ‘apparently’, < sar-zahir- 

sarzan ‘thigh’ 32,58 

sarozan 1) ‘widower’; cf. Br sarozan 

‘married man’ (1); 
2) ‘decorated tassel, ribbon tied 
to camel's knee’, < sar-zan- 

sarzor ‘champing at the bit’ 

sari ‘present, in attendance’ 

Sar-, sarita ‘to be rotten, 
decomposed’ 

sarak EHB ‘road’ — Hi 

sirk-, sirkita ‘to sob, weep bitterly’ 

sirki ‘sobbing; panting’ 

sarkand ‘a kind of oleander, with 
red flowers’ 

sranger-o-sraf EHB ‘in a line’ 

sas ‘a rest’; v. sasarag 

sasi ‘weak, poor (of people, 
animals)" 

sesi ‘a small partridge’ — NP 

sesii (edible) sand grouse’ 

siisiimar ‘a small lizard’ 

sasar ‘collected, heaped up’; v- 
sahsar 

sasar-, sasarita ‘to rest, take a 
rest’; v. sas@ 

Sass ‘hope, courage’; 
Sass—o-mar ‘endurance’ 

sist ‘custom, tradition’ RAM, 
passim 

sust ‘lazy; loose’ — NP 

seSam, sayS4m ‘serving of food to 
mourners on the third night 
after a death’: the most 
important of the three first 
nights (‘three-evening (meal)’) 
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— NP 

saat, sthat, Ra sat hour’ — Ar/NP; 
sa@ati ‘a time, a while’ 

sat-, satita ‘to keep, preserve’; cf. 
NP saxtan; Psht sat- 

sut ‘a watery thin liquid’ 

sit ‘interest {in money), profit’; cf. 
NP std 

sita ‘praise’; pl sitahan; Ra sitayan 
— NP; 
+ bii- 'to be praised’; 
+ kan- ‘to praise’ 

sitk ‘confidence’ 7,30 

sitap ? 17,22 

satr ‘female seclusion, avoidance of 
all males not closely related’ 


— Ar/NP 
satar 1) ‘followed by, in line with’ 
— Ar/NP; 
2) ‘as much as, as much as 
possible’ 


sitar ‘star’ — NP; 
sitarawala ‘star-studded, starry” 
1,95 
sitirigap Ra ‘three nights hence’ 
satt ‘daring, courage’; 
+ kan- ‘to dare’; 
satt~o-mara DS 1,65 ‘daring and 
bravery’ 
sattar ‘a name of Ged’ — Ar/NP 
sat-o-samal ‘true and faithful’ 
64,104 
s&t-, satita 1) ‘to decorate’; 
2) ‘to care for, look after’ 
set ‘money-lender’ — IA 
sito ‘typhoid fever’ 
satt ‘shock, injury’ 
satt-, sattita ‘to throw violently, 


to fling” 

sitt-, sittita ‘to hop, skip; to 
lurch’ 

sawa EHB ‘besides, as weil; except 
for’ 


sawab v. sabab 
sawab ‘recompense, reward’ — 


six 


Ar/NP; 

+ katt- ‘to earn a reward’; 

+ ras- ‘to receive a reward’ 
sawabbi EHB ‘an accident’ 12,167 
swad, sawad i) ‘stroll, walk’; 

2) ‘sight, show’ 
sawda ‘trade, sale, deal, bargain’ 

— NP; 

sawdagir ‘merchant’; 

sawdagiri ‘merchanting, trade’ 
sawgind, sogind ‘oath, vow: 

promise — NP 
sawgat ‘magnificent gift, royal 
present’; also sawyat, soyat 

— T/NP 
sawl ‘twig, sapling’; 

sawlen pussag (standard 

epithet) ‘growing sons’ 
sowal, soal ‘question’ — Ar/NP 
sawalla EHB ‘straight’ 12,67 
sawn, saun v. son 
sawar ‘mounted, seated (on a 
horse, or other means of 
transport)’; also suwar — NP; 

EHB zwar 
swar-, swarita ‘to lay upon, pile 

up’ (tr); ‘to be mounted upon’ 

(intr.} 
swari ‘vehicle, conveyance’, < sawar 
sawarak ‘lunch, breakfast’; also 

subarag, swarag — IA 
sawas ‘pis sandals’ 
sawt ‘song of celebration, marriage 

song’ — Ar/NP 
sawat 1} ‘look, inspection’; 
2) ‘idle wandering about’; 
sayl-o-sawat 69,2 
sawz 1) ‘fresh, green’; v. sabz; 

2) ‘tempered (of swords)’; 

sawzwan ‘crop-watcher’; 

sawzay EHB 12,61 ‘sprouting, 
growing’; 

sawzay ‘a horse-colour’ (light 

tan) 
six EHB ‘bars/of a prison’ — NP 
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sayx zag DS 7,58 ? 
six EHB ‘barren sandy waste’ — IA; 
< ‘sika-; cf. T13386 sikata— 
saxi ‘liberal, generous’ — Ar/NP 
say, se ‘three’; 
sayam v. sesam; 
tay saySam ‘go to the devil!” 
say-, sayita Co, EHB ‘to shave’; v. 
sa(h)-; St. Ir. 147 
siy-, sita EHB ‘to swell up’ 
sayad ‘a hunter’ — Ar/NP 
sayd ‘game’; 54,5 ‘gazelle’ 
syad ‘relation, anyone thought to 
be kin by blood or marriage’; 
syadi ‘relationship’; v. syal, 
syah 
sayig ‘shadow; cover’; cf. NP say 
also sai. sah 
siyah, syah ‘black’ — N 
siyah kar ‘adultery 
sivah drogum ‘black-faced, 
grim, hideous’; 
siyah gwat ‘a gale, storm’; 
siyah ra ‘an evil person’; 
siyah tap ‘typhoid fever, 
malarial fever’; 
+ kan- ‘to catch a person in 
adultery and kill him/her’ 
syahjo ‘perennial stream’ 
syabjigar ‘brave’ 
syahkuttink ‘wet wood which does 
not burn properly” 
syahilk 1) ‘a glowing ember’; 
2) ‘a piece of glowing charcoal’ 
syahmoé ‘brown-black coloured 
pebbles’ characteristic of much 
of Makran, covering large 
tracts of desert 
syahink ‘coal’ 70,11 
syahap ‘perennial water, running 
water’; EHB sya-af 
syal 1) ‘relation; guest’; also sia/; 
v. syad; 
2) ‘a tribal member of equal 
status’ < Si; 


syaldari ‘relationship* 

say] ‘survey, view; tour’ — Ar/NP; 
+ day- ‘to wander about, tour’; 
+ kan- ‘to tour, inspect’; 
sayl-o-sawad v. sawad; 
sayli ‘strolls, rambles’ 

syaral ‘clever, skilful’ 

syasi ‘political’ — NP; 
syasat ‘politics, diplomacy’; 
syasatdan ‘politician’ 

sayyad, sayd ‘Sayyid, a title of 
honour amongst Arabs; 
descendant of the Prophet’ 
— Ar/NP 

saz ‘musical wind instrument; a 
tune on such an instrument’; 
+ jan- ‘to play a saz’; 
sazjanok ‘musician’ 

sz-, sazita ‘to make, manufac-" 
ture, shape’ — NP 

siza ‘punishment; torture’ 
(reward’) — NP; 
+ day- ‘to punish’ 
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Sa Ra ‘from’; v. aé 

Sa ‘well, so’ < Psht Xe 

$a EHB ‘black’; v. sau 

Si-, Sita ‘to shear off, devour, rub 
away’ 

3a(w) ‘husband, spouse’ 

3ab ‘priest’ 29,22 

Sa(d)bas ‘hurrah’ — NP 

Sad ‘status, position’ 

Sadi 1) ‘joy’; 

2) ‘marriage’; 
Sadib ‘glad’ 60,12 
ado ‘monkey’ 

8id-, Sidita ‘to neigh’; 
Sidag ‘neighing* 

Sod ‘place where corpses are 
washed’ 

Sod-, Sugta ‘to wash’ {tr.); cf. Sud- 

Sud-, Sudita ‘to get/be washed’ 
(intr); cf. Sod- 

Seda ‘frenzied with passion, love’ 
— NP 

3udi, Sudig ‘hungry’; also Sudik; 
Sud(d), Sudag ‘hunger’ 

siddat ‘dispute’ — Ar/NP 

Sodok ‘a washer of corpses’ 
Sod- 

8admani ‘cheerfulness, joy’ — NP 

Sadap ‘green cultivated place’ 

Sadar ‘turquoise; blue crystal” 

Sadroxi ‘happiness’ 

Sef-, Sefta also dif-, sifta ‘to 
thrust’ 

Sefk ‘needle used as a wound 
probe; antimony application 
needle’ 

Safkastir EHB ‘a desert bush’ 

#8fastrayi EHB ‘a desert plant’ 

ag ‘a species of teak, Grewia 

vestita, or Grewia oppositifolia 

a very valuable hard wood 

used to make musical 

instruments, cradles, etc, As 


adj. ‘lovely, beautiful’ 

Sig ‘a tap; prick’; also Sik; v. 
Sagan, cf. Br sik, and Hi sikha 
‘pointed’ 

Sagan, Sagam ‘jibe, taunt, criticism’; 
also sigan; 

+ jan- ‘to tease, humiliate’ 

Saganz Ke ‘fence which encloses 
dates set out to dry’ 

Sagur ‘jaw’ 

Sagrib ‘east’ DS 3,98 

Sagird ‘pupil, student’ — NP 

Sugrana ‘Mullah’s fee’; v. Sukran 
— Ar/NP 

Sah- ‘champion, first class’ as first 
element in compounds; cf. NP 
Sah 

Sah 1) ‘shah’; 

2) ‘tree branch’; 
3) ‘horn’ — NP 

3ah-, 3al ‘to be fit for’ 

Se(h) ‘shaikh, pious man; proper 
name’ — Ar/NP 

8ahi ‘two-anna coin, one-eighth 
rupee’ — NP 

Sahbana ‘hobbling rope tied to 
hind legs of grazing animals’ 

Zahband Ra ‘large dam’ 

Sahbit ‘loose (garment)’ 69,50; cf. 
Br Sabit ‘id. 

Sahd ‘honey’; also Saht — Ar/NP 

Bahid ‘witness’ — Ar/NP 

Sahdagg ‘highway’ 

S3hjo ‘principal water course’ 

S&hkad ‘capable, efficient woman’; 
v. kad 

Sahkag ‘noise’ 

3ahm-, Sahmita ‘to flash’ 

Sahm ‘flashing’ 

ahem ‘heavy weight used in 
weighing’ 

Sa(h)mil ‘participant; together; 
including’ — Ar/NP 

Sahmalaw ‘flashing’; v. Sahm 

Sahmat ‘slap, box’; 
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+ jan- ‘to slap, box’ 

Sihin ‘thoroughbred horse’; 
Ra Sihan; EHB Sifani 

S8hinS&hi ‘kingdom; imperial’ — NP 

Sahar-, Saharita ‘to beckon, bob’ 

Sahr ‘cultivated land, palm grove’; 
(rarely) ‘town’ — NP 

S4hsuwar ‘expert horseman’ 

S&ht ‘honey’; v. Sahd 

Suhaz ‘desire; search’; 
+ kan- ‘to inquire after, 

search for’; 

Suhazi ‘searcher, inquirer’ 

Sik 1) ‘appearance’; 
2) ‘prick, tap; v. Sig: 

Sik-, Sikita ‘to whoosh, whizz’ 

Sikahi ‘rain torrent’ 33,3 

Sakk 1) ‘doubt’ — Ar/NP; 
2) ‘comb’ < *xSa(n)-ka- 

Sakkal ‘sweet, sugary’; v. Saker 
— NP 

Sakkur ‘a small comb of semi- 
circular shape worn in women's 
hair 

Sikl, Saki ‘form, appearance’ — 
Ac/NP 

Sekin ‘bread cloth’; EHB Sikin 
‘cloth for collecting flour 
from a mill’ 

Sokin ‘upset, upsidedown, awry’; 
+ ba- ‘to be topsy-turvy’; 
+ kan- ‘to turn upside down, 

topsy-turvy 

Sakar ‘sugar; sweets’; also Sak(kial 
— NP 

Sakar-, Sakarita ‘to cough loudly’ 

SakGr-, Sakdrita Ke ‘to abrade, 
graze’ 

Sikar, Sikari ‘hunt’ — NP 

Sikar ? ‘respect’ 32,77 

Sukar ‘whistle’; EHB also Sakar 
~ ‘Lhd’ 

Sukran v. sugrana 

Sokist ‘try, effort, struggle’ 

Sal-, Salita; Sil-, Silita 1) "to rain 


also 


in torrents’; cf. Br Saling, 
Sala, 

2) ‘to pluck (strings of an 
instrument)’ 

Sal 1} ‘heavy downpour of rain‘; 

also Salik, Silik; 
2) ‘cut’; 
3) ‘necklace string’ 

Sal ‘shawl; long coat’ ~ NP; 
Saluk ‘small sialo (q.v.) shawl 

Sal-, Salita ‘to do an in-and-out 
stitch; to poke with a needle’ 

301 EHB ‘darting about, bucking 
furiously’ RAM, 223,254 

Sul-, Sulita ‘to become lifeless, 
limp (of limbs)" 

Sala ‘fair enough! let it be!” 
< Ar/Lhd/Si insailah; cf. Br 
Sala ‘id! 

Sela(g) ‘small stream, water course’ 

Saluddag ‘great horse-leap’ 
< gah-ludd 

Salgum, Salgam “turnip” 

Silikk, Salikk ‘a twinkling’ 

Sall ‘crippled’ 

Bill ‘pointed, sharp; a beak’ — IA 
Salmi ‘gold-coloured stones used 
as ornaments in women’s 

dress’ 69,112 

Sallen-, Sallenta ‘to cripple’ (tr.); 
vy. Sall 

Silané ‘a cheese made from dried 
curds’ 

Suluné-, Sulundita ‘to drink water 
by cupping the palms of both 
hands" 

Biling ‘loose, hanging loose (of 
hands and feet}; fainted; 
relaxed” 

Silinji ‘slumped, slumped over’ 

Salapp ‘watering and ploughing on 
consecutive days whilst water 
lies in the fields’; cf. Br 
Salaping ‘to dip’ 

Salapp-, Salappita ‘to splash water’; 
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MV, 73 Slap ‘splash’ 

SalSal ‘a shower’; cf. Saf 

Salwar ‘shalwar trousers’ — NP 

%am 1) ‘a narrow path’; 
2) ‘a crack, slit’; 
3) ‘boundary, watershed’ 

8am 1) ‘supper, evening meal’ — NP; 
2) ‘gloom, a gloomy time’; 

samig ‘dismal’ 

Som ‘first ploughing after a 
harvest’; cf. Br 
Sam, NP Samiz ‘ploughed field’, 
Kd Sov ‘furrow’ (Morg., JRAS, 
1937, 345-8; ? < *xSaudaman- 
‘crushing’? 

sim 1) ‘miser’; 
2) ‘money-lender’ — NP; 
Sumi ‘shortage’ 

Samb ‘twig, shoot; chopped branch’; 
EHB ‘bunch {of flowers); cf. 
Br Samb 

S3umedko (EHB): v. notes to No. (3 

Samal ‘tongue of flame’ — NP 

Sumal ‘north’ — Ar/NP 

Samp-, Sampita ‘to become weak, 
thin’ 

Sumar ‘number, account, estimate’ 


— NP 

Bamarz ‘a greenish stone, used in 
magic’ 

Sams ‘a head ornament, forehead 
pendant’ 


SimS ‘a sweet-smelling grass’ 
DS 1,41 

gamo8-, SamoSta ‘to forget’ 
< *fré-mus-; cf. MMP 
prmws-, Sogd frwyc, Orm 
Samet 

SimSuk ‘ornaments hung from the 
neck on a chain’ 69,110 

Samozn ‘resplendent’ 

San 1) ‘black’; v. s.v. mirc; 

Sanmar ‘black snake’; 

) ‘fame, prestige’ — Ar/NP 

San-, Santa 1} ‘to sow, throw, 


spread out’; 

2) ‘to vomit’; 

3) ‘to shake off {a rider}’; 

sar San- ‘to gallop off 
uncontrolled’; 

man San- ‘to close in, 


foregather’ 
on ‘arrangement, order, good 
order’; 
+ kan- ‘put in order, arrange’; 
+ day- ‘id.’; 


+ gir- ‘arrange’; 

Sona zan- ‘to know what to 
do’; 

Soni ‘order’ 

Sanbalak ‘flash of lightning’ 

Sand ‘bird’s beak’ — NP 

Sondar ‘shelf, edge of a precipice’ 

Sondat ‘plan, strategy’ 

#anag 1) ‘backbone’; 

2) ‘nape of neck’; < *fSana- 
cf. Phl Sanag ‘shoulder’, 
etc. 

Sanug ‘comb; currycomb’ 

Singo-Sango ‘hither and thither’ 

Sing ‘scattered, dispersed; broad- 
cast, published’ (neologism); 
+ kan- ‘to broadcast (seed, 

radio); to publish’; 

+ ba- ‘to be spread out; to go 
like a streak’; 

Singen ‘comet’ DS 2,185 

Songal ‘editorial comment’ 
(neologism) 

Singen-, Singenta ‘to publish, 
spread out (tr.); to leave a 
trail’; v. Sing 

Sinhar ‘a breed of horse’ 64,3 

Sank 1} ‘bed of a mountain stream’; 
2) ‘thin tree branch’; 

3) ‘sacrifice’; 

Sankzéri ‘sacrificer’; 

+ jan- ‘to pray for’ 

Sank 1) ‘thrown away, out’; < *san- 

‘scatter’; 
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+ kan- ‘to throw out 
2) ‘peering, glancing’: 
+ day- ‘to peer, glance’ 
DS 4,176 
Senk ‘thin cloud’; 
Senki ‘cloudy, clouded’ 
Sanikk, Sinikk ‘kid, young goat’; 
also Saynikk; < *séaini-ka-; Av 
ef. Gersh., 1971, BSk 


Sanakki ‘scattering sweet or money 
at feasts such as weddings, 
circumcisions; v. Sank; Br 
Siniki 

Sonkar ‘editor’ (neologism); v. 
Songal 

Sinas ‘knowing, expert’ — NP 

Sanz-, Sanzita 1!) ‘to rain in 

torrents’; 

2) EHB ‘to drip’; 

Sanzag ‘a shower of rain’ 
&inz ‘camel-thorn’ 

Sinz-, Sinzita Ra ‘to sprout’ 

Sanz ‘blue-green, the colour of 
stagnant pools’ 

Sap ‘night’; 

Sapi ‘tonight’; 

Sapa ‘at night’ 

Sep #) ‘valley, low-lying land’; cf. 

NP seb; 

2) ‘whip’; v. Sipank; 

3) ‘mountain stream; creek, 
small tributary stream’ 
Sipta ‘to thread’; cf. Sip-; 
Sip ‘threaded’ 45,16 
Sip-, Sipta ‘to adorn, put on 

jewellery’; v. Sip-; also Sep- 

Sup-, Supta ‘to thresh, thrash’; cf. 
DKSAS, s.v. aksuvinda 

Sapéirag ‘firefly’ < gap-cirag 

Sapad ‘barefoot’; v. pagpad, v. 
St. Ir., 128 

Sapdrang ‘the dead of night’ 

Sepag 1) ‘collyrium rod, pin’; 

2) ‘thin, ‘straight’ 


Sip-. 


Sepgir-, Sepgirta ‘to stream, flow’ 
Sapok ‘smuggler’ (night worker’); 
Sapok (ki ‘smuggler. smuggling’ 
Sipol ‘whistle; brazen trumpet’ 
Sipank, supank Ke, Co 1) ‘shepherd’ 
< 'fSu-pana-ka-; 
2) ‘shepherd's cane’; cf. Br 


ip: 
Sapnem ‘midnight’ 
Sapp~, Sappita ‘to eat in gulps, to 


gulp’ 
Supp-, Suppita 1) ‘to sift, thresh, 
tap’; 
2) ‘to shake, lap (of dogs, 
etc)” 


Spark 1) ‘thin, slim’; 

2) ‘erect’; cf. Br Sipark 
Saptaki ‘unaccompanied voice in 
prayer, chanting voice’ 

Sir, Sahir, Sar, Sayr ‘poetry, a 

song’ — Ar/NP 
S@ir, Sahir ‘poet’ — Ar/NP; 
Sairi, Sahiri ‘the art of poetry’ 
gar 1) v. Saf; 
2) ‘colourful’ 
Ser ‘lion, tiger’; cf. NP Sér ‘lion’ 
Sir-, 3irita ‘to jump (horse)’ 
Sir ‘milk’ — NP 
Sor 1) ‘contest, decision’; 
+ kan- ‘to decide’; 
2) ‘noise, uproar’ — NP; 
3) ‘spur, twitch of bridle; 
+ day- ‘to spur on, egg on’ 
Sar’ath}, Sarath) 1) “council; law, 
justice’ — Ar/NP; 
2} EHB ‘dispute’ 
Sura ‘beginning’; 
+ ba- ‘to start. get started’ 
(intr); 
+ kan— ‘to start’ (tr.) 
Sarab ‘wine; alcoholic drink’ — 
Ar/NP 
Sirbrat ‘milk-brother, brother’ 
Siridar, ‘partner’ 
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Sarafdar ‘rank-holder, noble’ — 

Ar/NP/Ur 

Sirguhar ‘milk-sister, sister’ 
SirJat ‘an illness, caused by 

hamSirak (q.v.)) 

Sarik ‘partner, sharer’ — Ar/NP 
twinkling; gleam, 
irox, Sarox, LWs < 

EHB; cf. Sir- ? 

Sirkin 1) ‘sweet, milky’; 

2) "the stone next to the oven, 
on which dough is spread in 
bread-making" 

Sarm ‘modesty, chastity, shame’ 
— NP 
Sirmidi ‘suckling’ < Sir-mié 
Sarminda ‘ashamed, bashful’ — NP; 
Sarminj ‘id. 1,76 (< Sarmindi ?} 
Sarmsari ‘shamelessness’ — NP 
Sirkpal ‘omen’ < Ar/NP Sirk-fal 
Sirmat Ke ‘wet-nurse’; Ra Sirmas 
Soren-, Sorenta ‘to stir up, arouse’; 
v. Sor- 
Srapar ‘moustache’ — Si 
Sarr 1) ‘good, fine’; cf. DKS, 400f. 
SSara-, but perhaps better 
is the old connexion with 
Av srira-; St. ir., 160; 
2) ‘bad, evil’ — Ar/NP; 
pa Sarri ‘properly’ 
Surr-, gurrita ‘to scratch’ 
Sarra ‘decision’ RAM, 39; y. Sarath} 
Sarrajat ‘well-judged, decided’ 71,24 
Sarrang ‘lovely, fair’ 
Sarrkad ‘of beautiful form’; v. kadd 
Sarr-ruptag ‘milk product’ 14,107 
Sarrtab ‘good-natured’: v. tab- 
Sarrzanag ‘intelligent’ 
Sarrzat ‘of good race, family’ 
Sori EHB ‘disturbance’; v. Sor 
SirSarm ‘wet-nurse’ 
Sart ‘wager, bet’ — Ar/NP 
Saraw EHB ‘fighting, quarrelling’ 
-— 1A 
Serzal ‘woman warrior; woman who 


takes part in men’s activities’ 
< Ser-zal 
3urd EHB ‘liquid, soft’; 

+ ba- ‘to be softened’; 

+ kan- ‘to soften’ 

Sast-, Sastita ‘to send’; also Sast-, 

SaStita; EHB Sastata; 

< *fra-sta- 

Bist ‘gunsight’ 
Sug-, SuSta EHB ‘to burn’ (intr); 

Y. suc- 

Sais ‘six’ 
Si8ag ‘glassy, sparkling; glass’ — 

NP; 

SiSagi ‘embroidery in seven 
colours on red cloth, with 
small bits of glass stitched 
in 

Sa8k (mainly Sa) ‘mosquito’ 

Sigalo ‘a sweetmeat prepared for 
festivals, made of mixed grain 
and dates’ 

Sialag ‘rolling hilly country’ 

Sagan ‘name of a mountain south 
of Nal in Jahlawan’ 

SoSing ‘tassels attached to camel 
bridies, as a decoration’ 

Si8ar ‘tall pine tree, Fraxinus 
xanthoxvloides’ 

SaSSag ‘sixth day after birth of a 
child; name-giving day’ 

SaSt-, Sadtata ‘send’; v. Sast- 

Sat ‘animal goad, switch, made 
from a thin stripped tree 


branch’ 
Sat happy’; v. Sadi 
Sati ‘joy, happiness’ 


Sit ‘(covered with} earth or ashes’; 

+ ba- ‘to be covered’ in this 

way; 

+ Kan- ‘to cover’ in this way 
Sato ‘turtle-dove; girl’s name’ 
Soten-, Sotenta ‘to insult, degrade, 

shame; to slight, cut’ 
Sitpalil!-omened, unlucky’ 
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Satir ‘horse-grooming’ 
-, Sitirta, Sitrita Ke ‘to slip’ 
Sitari ‘a whistler’ 

Satark ‘rip in clothes’; cf. Br 


Satark 

Satram-, Satramita ‘to talk in one's 
sleep’ 

Sattag Co ‘water in the hold of a 
boat, bilge’ 


Sawk ‘yearning, longing; adoration’ 
— Ar/NP; Br Sawnk is also a 
Bal variant 

SawkaSsS EHB ‘the morning star’; 
< Sab-kass 

Sawkat ‘dignity, rank” — Ar/NP 

Sawl ? ‘steed’ DS 2,143 

Swanag Ra ‘shepherd’; cf. NP Saban 

Sawr ‘advice, consultation’; 

+ day- “to advise, consult’; 

+ Kan- ‘to take advice’; 

+ gir- ‘to consult’ 

Sawir ‘wisdom, sense’ — Ar/NP 

Siwar ‘clever, bright, intelligent’ 

Sawsen ? ‘repose’ 47,45 

Sawadk-, SawaSta, EHB Sawaxta 
‘to sell’ < *fra-waxs-; cf. NP 
firaxtan, Kd fritin 

Sax v. Sah 

Saxi ‘cracked, split’ — Ar/NP 

Saxs ‘person’ — Ar/NP 

Say, Sey ‘thing’ — Ar/NP 

Sayda ‘enraptured’ — NP; 

Saydai ‘passion, rapture’ 
Saytan, Setan 1) ‘devil, the Devil; 

evil’ — Ar/NP; 

2) ‘naughtiness, naughty’; 

+ bi- ‘to have a noctural 

emission’ — NP; 

Saytanap ‘mirage, fata morgana’ 
Sez-, Sezita ‘to burst’ (intr.} 
Sazar Ke ‘disgusted, annoyed, 

disturbed; grieved’ 


T 


ta ‘so, then; so that’; v. foll. 
ta ‘to, up to’; cf. da — NP; EHB 
‘and then, then’ 
ti(h) only EHB ‘other’; also piti, 
ipti; v. piti 
tof ‘an embroidery design for a 
shirt front’ 69,97 
tab 1) ‘health’; vy. taba — Ar/NP; 
2) ‘nature; -like’ as enclitic to 
a noun 
tab 1} ‘twistied)’; 
2) “(woven) clothes’ — NP; 
3) ‘bellyache’; 
4) ‘sunlight’ {< af-tab); 
+ day- ‘to twist’; 
+ kan~ ‘to turn around; 
+ war- ‘to get twisted up’ 
taba ‘temperament, nature’; v. tab 
— Ar/NP 
tiba Tree of Paradise’ — Ar/NP 
tabib ‘physician who employs 
classical Islamic (i.e. Greek) 
medicine’ — Ar/NP 
tabdir ‘remedy* 
tabah ‘destruction, destroyed’ — NP 
toba(h) ‘regret’; also tobag — 
Ar/NP 
tubuk ‘spinning top’ 
tabla 1!) ‘drum’ — NP; 
2) ‘small wooden box for 
cosmetics” 
tibli ‘childhood’ — Ar/NP 
tabinda ‘sparkling, radiant’? — NP 
tabar ‘nature, root; family’ — NP 
tibare, tiware EHB ‘again’, < ti-bar 
tabiyat ‘temper, disposition; 
wealth’ — Ar/NP 
tad ‘race’; 
taé-o-tag ‘racing, running 
about’; 
tadi ‘pacing, galloping’ 
tat-, tatka, tatita, Ra tahta, tata, 
ENB taxta“‘to run’ (intr,} 
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taé-, tatka, tadita ‘to cause to run, 
gallop’ (tr.), ‘to chase’ 1.17: 
tacen-, tacenta ‘id 
tack [) ‘spread out, laid out, 
straightened; long’; 
2) ‘flat, unfolded’; 
+ ba- “to lie down’; 
+ kan- ‘to unfold’ (tr; 
tacki ‘straight; a stretch’ 
tad ‘mulberry’ — NP 
tadda ‘mat’ 
taddo ‘transplanting seeds when 
they germinate’ — ‘Si’; 
+ kan- ‘to transplant’ 
tafay EHB ‘stone griddle’; v. tapag 
tofan ‘storm’ — Ar/NP 
tafori EHB ‘fevered’ 
tag 1) ‘reins, a rein’; 
2) tagtaga ‘running, hurrying’; 
vy. taé-; 
tag-o-taé ‘hustle and bustle’; 
tag-o-pad ‘reach’ 
teg ‘blade; edge; sword; sharp’ 
— NP; 
tega ‘swiftly, sharply’ 
tagg ‘strength, force’; 
taggi ‘exertion, strength’ 
tigallam wasili ‘a kind of edible 
fish’ 70,15 
tagentaé ‘fast-paced’ (horse); v. 
tag, taé 
tagar ‘healthy’ 
tagar ‘a hod in which to carry 
mortar’ 
tagird ‘pis matting, a large mat’ 
tagas Co ‘sea crab’ 
tagaz ‘a kind of tamarisk, which 
grows on sand dunes’ 
tayatt v. takat 
tah ‘layer’; 
tahi ‘id’ 
tah, ta ‘odd (number)’ 
taha mainly Ra {postpos.) ‘inside, 
in, amongst’; cf. NP tah ‘base’ 
tihai ‘everywhere’ 


tohk ‘strand of thread’ 
tahka EHB ‘sound of a gun firing’ 
tahkik ‘true, genuine’ — Ar/NP 
taht ‘bitter’ ~ NP ta/x; 
tahif ‘bitterness’ 
tahala ‘most high; epithet of 
Altah’ — Ar/NP 
tohm, Ra tom ‘seed’; cf. NP tuxm, 


tohmSan ‘autumn’; v. San— 
tuhmat ‘slander’ — Ar/NP; 
+ jan~ ‘to accuse, slander’ 
tahr ‘kind, type’: 
tahrtahr ‘many different (types)’ 
70,5; 70,12 


tahar ‘dark’; Ra tar — NP; 
tahari ‘darkness’ 

tahir ‘retief’ — Ar/NP 

tehar ‘taunt, gibe’ 21,13 

tihar, tihir ‘appearance’ DS 3,342; 
35.17 

taharmag ‘darkness’ DS 4,43; 
taharmahi ‘id.’ 33,17 

t@ht 1} ‘throne’ — NP; 
2) ‘bedstead’; also tahtag 

tahit ‘a charm, tawiz, containing 
a written extract from the 
Qur'an’ 

taj.) ‘crown’: 
2} ‘cocks’ comb’ — NP 

tij ‘newly sprouting crop’; cf. NP 
iz 

tajag ‘sweet milk, fresh milk; 
fresh’; DS 1,157 tajig 

tejag ‘melon, marsh melon’ 

tijikki ‘self-sown wheat’ 

tajil *haste’ — Ar/NP 

tojil ‘stratagem, means’; also tawji! 

tajalla ‘spendour, light, brightness” 
— Ar/NP 

tajen-, tajenta ‘to span, stretch’ 

tak 1) ‘leaf, page; stalk’; cf. Phi 

tag, NP (ta, tai; 


tik 


2) ‘door, window’ — Ar/NP; 
3) ‘bell on a tambur; 
4) ‘first, foremost’; 
S} (in river names) ‘-flow’; Orm 
tak, Psht toe < tac- (Morg., 
“Bal. Misc.", 291) 
tik, tikk, tukk ‘spot, speck’; v. 
tikka 
tika ‘reclining, resting’; v. tikka 
tok ‘joke’; v. tok 
tok, tawk ‘inside, centre’; 
toka Ke, Co, Sa, La (postpos.) 
‘in, in between, inside’ 
takdem ‘page (in a book)” 
(neologism) 
takdir ‘decree, order; fate’ — Ar/NP 
takk EHB i) ‘spot, place’: 
2) ‘side, direction’; 
takka ‘toward 
3) takk-takkaye ‘in a hurry’; v. 
tikka; 
4) ‘heedful, caring For’ 
RAM, 180 
takk-, takkita 1) "to take aim, aim’; 
2) ‘to intend, have in mind’ 
tukk 1} "skinned cream, scum on 
boiled milk’; 
2) ‘customs duty, octroi': 
3) tukk-o-tawér ‘a sound, 
noise’; 
+ kan- ‘to make a sound’; 
4) ‘stuck’ 
takki ‘large goats’ wool clothes 
bag, usually decorated’ 
tikka i) ‘in place’; v. cikk; 
+ day- ‘to put in place’; 
2) ‘leaning against; leaning, 


slope; 
i ‘to lean’; also tika; 
a‘a coin; an ashrafi’ 
tikka EHB ‘in a hurry’; v takk; 


tikkaya ‘id. 

tokal, tawkal ‘confidence, trust in 
God; a proper name’ — Ar/NP; 
+ kan-/"to\take heart’; 


- tole 147 
tokali ‘believing, trusting; a 
proper name’ 
taklif, taktip ‘trouble, hardship, 
difficulty’ — Ar/NP 
tikam ‘pickaxe’; v. cikkum 
takansir ‘restless’ 
takrib ‘ceremony, function’ — 
Ar/Ur 
takra ‘strong, healthy’ — Hi 
taksir ‘error, fault’ — Ar/NP 
takat, tayat ‘endurance, strength’ 
— Ar/NP 
tal() 1) ‘fold; layer’; 
yaktal. dotal etc. ‘singly 
folded, doubly folded, etc.’; 
tala ‘wrapped up, folded’; 
2) ‘rent, slit; torn; cracked’; 
3) ‘lowlands, a plateau’ 29,16; 
tal-o-tokan ‘innermost parts’; 
v. tok; 
4) ‘strong’ DS 2,223, 
5) ‘river cutting’ DS 3,452; 
6) ‘frisky’ (of a horse) 29,9; 
7) ‘tall’ 14,89; 
tal-o-rahan ‘paths and roads’ 


tal 1) ‘large plate, platter; metal 
bowl; 
tal id” < Lhd thali; 


2) ‘twigs’ EHB; 

3) ‘match (to light a fire)’ 
tal-, talita ‘to flow out, around’; 

talan ‘spread out, spreading 


out’; 
talaniha ‘in a spread-out 
condition’; 


tafan kan- ‘to publish, broad- 
cast’; cf. sing 
tel ‘oil’ — Si 
tel-, telita ‘to push off, launch (a 
boat)" 
tol ‘balance, scales’ 
+ kan- ‘to weigh’; 
toli 'a balance’ 
tila ‘gold’ — Ar/NP 
tole ‘all';;cf. Psht tol, v. toli, 
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talab(b) 1) ‘request’; 
2) ‘owing’ — Ar/NP; 
talabgar ‘demanding’ 
talag, talak 1} ‘shallow’; 
2) ‘a depression on a hill, 
which contains water’ 
telag ‘eyeball’; v telag 
tolag ‘jackal’; Br tola; cf. 
DED, 2926 
talak, talk ‘large animal trap’ 
tali-, talli€a EHB ‘to construct a 
stone barrier’ 62,13; 
tallay ‘stone barrier’; 
tallag Ra ‘a platform of bricks’ 
tullukani ‘difficulty’ 
tullusi ‘coquetry’ 
talim ‘education’ ~ Ar/NP 
talamb ‘cliff overhang’ 
talmal ‘small square pieces of 
precious stone, silver or gold, 
tied as a bracelet with two 
strands’ 69,110 
tilmal-, tilmalita ‘to tremble’ 
talang ‘exposed rockface'; v. talar 
telank 1) ‘a push’; v. tel; 
2) ‘a stumble’; 
+ day- ‘to shove, push off: 
+ gir~ ‘to stumble upon’ 
taliink ‘splinter’; also tilank; cf. 
Lhd ifr 
talap ‘palm of the hand, side of 
the foot’; cf. Br tafaf < EHB; 
cf. Lhd, Si talli, tilli 2 
talap ‘puddle of water’ — NP 
talar 1) ‘cliff, rockface’; 
2) ‘precipice’; v. talang: 
3) ‘solid rock’ 
talu&t ‘shallow’ 
taltal ‘with many layers’; v. ta/ 
taltila ‘everywhere’ DS 1,21S 
talawdar ‘ruler’ 67,83 
talwassa ‘restless, worried; worry, 
grief’; 
talwassag ‘id.’ — NP 
tam ‘hidden; ambush; lair’ — Si; 


talabib) - tané 


+ ba@- ‘lie in ambush’ 
tam ‘taste’ — Ar/NP; 
bitam ‘properly 
tama ‘desire, inclination’ ~ Ar/NP; 
+ gir- ‘to desire, want’ 
tom ‘seed’; v. tohm 
tambaw ‘pillar, prop; house-post’ 
-— 14 
tamadar ‘mercenary; dependent’ — 
Ar/NP 
tamadér ‘desirable’; v. tam 
tamgar ‘up to, as far as’ 70,7 
tamam ‘finished, complete’ — NP 
tuman 1) ‘a coin’; 
2) ‘tribe’ — NP/T; 
tumani ‘tribal’; 
tumandar ‘tribal chief" 
tump ‘mound thought to contain 
antiquities; archaeological 
site” 
tampas ‘verification’ 
timur ‘high’ 
tamara ‘awe; pride’; 
tiimardai ‘id. RAM, 117 
tamaSa ‘enjoyment, pleasure’ — 
Ar/NP 
tamgod ‘place for the washing of 
corpses’ 
tumat ‘slander’ 
tan-, tata ‘to weave’ 37,10 
tan 1} ‘up to, until’, < ¢a-an; 
tanki ‘till, while; so that, in 
order that, so long as‘; 
tankin DS 3,185; tana ‘id.’; 
2) ‘silken cloth’ 36,10; 
3) EHB kitan: vy. kujam 
tan-, tanita ‘to stretch’, probably 
< TA 
tin ‘griddle’ 74,9, 
tini ‘on a griddle’ 
tanab ‘tent rope’; 
+ jask- ‘to shake to the 
foundations’ 
tanob ‘rich’ 
tané“the tying up of a baby to 
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prevent accidents’ 
tané-, tandita ‘to press, squeeze’ 
tiné-, tindgita ‘to spread out (a 
rug)" 
tand ‘long tethering rope’ 
tandar ‘oven, cook-place’ — Hi/NP 
tand ‘proud’ 
tang 1) ‘wheat sheaf"; 
2) ‘narrow; distressed, grieved’ 
~ NP; 
tangig ‘id.’; y. tank 
ting-, tingita ‘to drink, swallow’ 
tangdili ‘worry, fear’ — NP 
tangan ? ‘saddle-rope’ DS 5,77 
tangat ‘still, yet’, < ta-anga: 
tangata ‘id 
tangaw ‘gold, golden’ — NP; 
tangawen baéé ‘golden lad’ 
(epithet) 
tanihi ‘monsoon clouds, dripping 
(ctouds)’ 
tanakk ‘thin’ (of cloth, liquid) 
tanok ‘kneading and spreading of 
dough in breadmaking’ 
tank 1) ‘narrow’; 
2) ‘annoyed’; 
3) ‘pass through a defile’; cf. 
tang: 
ba- ‘to be annoyed’; 
kan- ‘to annoy’; 
ar- ‘to harass’; 
kap- ‘to become annoyed 
with’ 
tankin v.s.v. tan 
tankariga ‘to such an extent’ 
tinmos ‘a smali thin bread” 
tunn, tunnag ‘thirst’, all dialects; 
tunag (Co, La); 
tunnig ‘thirsty’, all dialects 
except Co, La tinig; v. 
St. Ir. 163 
taninga ‘up to now, still’; 
taning? ‘still, yet’ 
tans-, tansita ‘to be out of breath, 
to pant’ 


ttt 


tanSod ‘the place where corpses 
are washed’ 
tamaxten ‘temporary’ < ta-an-waxt- 
tanya ‘alone, only’ < tan-(h}a 
tap ‘fever’; 
tapi ‘fevered, sick’; 
+ gir- ‘to get a fever’ 
tap-, tapta ‘to get hot’; v. tap- 
taptap ‘in rows, one after another’ 
tap-, tapta ‘to simmer, warm up; 
to dry out’; v. tap~ 
teap, tiab, tiap ‘seashore’ 
top, tap 1) “gun, cannon’; 
topana ‘artillery’; 
2) ‘bolt of cloth’ 
tapag ‘stone, griddle’; EHB tafay 
tipak Ke ‘agreement, agreed; unity’; 
+ ba- ‘to agree’; 
tipaki “united, joint® 
tupak 1) ‘reason, cause; remedy, 
help’; 
2) EHB tufax ‘mishap’ 12,159; 
pa tufaxa ‘by mischance’ 
tapakk ‘rifle’; also topak — T/NP; 
+ jan- ‘to Fire, shoot’ 
tipan ‘storm’; v. tofan 
tupang ‘musket’ — NP 
tipp-, tippita ‘to twinkle, to shine’ 
tappur ‘cloak; blanket’ 
tappas-. tappasita Ke ‘to analyse’ 
tapar ‘axe’; cf. NP tabar 
taprenk Ra ‘blisters which appear 
on the lips after a fever’ 
taparz ‘light long-handled axe’ 
tapisk ‘small pis mat’ 
tapist ‘radiation, heat’; cf. NP 
tabis, Phil tabiSn, Wan tawust 
tapawat ‘improvement’ 14.38 
tri ‘paternal aunt; mother-in-law’; 
trazatk ‘cousin’; < *ptriya- 
(Morg., ‘Bal. Misc.’, 9S) 
tar-, tarita 1) ‘to spin’; 
2) ‘to swim’ — Lhd 
tar 1) ‘string, wire; telegram’ — 
Hi/ NP; 
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2) ‘large tray’; cf. tal. tak 

3) ‘swim, swimming’ — Lhd; 
) ‘dark’; v. tahar, 

+ Sal- "to pluck strings {of an 
instrument); 

5) ‘line (in embroidery)’ 69,98 

ter 1) ‘passed, spent (of time)’ 
< *tarva-; cf, Ay tar-; 

2 ‘sharp; a mountain peak’ 
probably LW < Psht téra, 
cf. Ay taéra~, OP tigra-; 

3) ‘darkness’; also terag: 
< NP tirah 

tir 1) ‘arrow; bullet’ — NP; 
+ jan- ‘to shoot’; 
2} ‘wooden roof-beam’ 
tor 1} ‘style, manner’ — Ar/NP; 

2) ‘worth, value’ RAM, 317 

tur-, turita EHB ‘to compare’ 

RAM, 341 

toro ‘ally, helper’ ?; 26,47 

tur 1) ‘respect’ 

turi “id; 

2) ‘juice of jowari cane’ 

tar! Ra ‘early morning’ — IA 

tora EHB ‘beneficence, kindness’ 

turi ‘bhindi, lady-fingers’ 

tarabi ‘ford across a small stream’ 

tirband ‘talisman which protects 
against arrows’ 

tradd ‘frisking, prancing (of horses)" 

tradd-, traddita ‘to frisk, prance’ 

traf ‘mended’ 66,98 

tarag ‘nosebag, woollen shoulder 
bag’; cf. Br tira, NP tdbra; 

< *tibraka-, cf. T5972 *tdba- 

"bag" 

trah-, trahita ‘to rest, relax’ 
tr&h ‘startled, frightened (of 


cattle); 
+ gir- ‘to startle’; 
+ kan-‘id.; v. trahs; 


tréhkanok ‘startled’ 
trah-, trahita ‘to run away’ 
trahkah EHB ‘a while, period’ 


tro(h)pan ‘zigzag, zigzagging’ 
trahs ‘nervous, shy (of horses)’; 
also trahs DS 6,64; v. trah 
trujj-, trujjita ‘to choke’ intr.) 
tarik ‘pitch dark’ 
taruk, tarok ‘cucumber 
tirko ‘iron rod to clean rifle 
barrels; a spit’ 
trakk-, trakkita ‘to burst’ — NP 
trikk-, trikkita 1) ‘to grow, sprout’; 
2) to fade, change colour; 
probably LW < Br trikking 
trikk, trakk 1} ‘stitch; pattern, 
design’; 
trikki ‘name of types of 
embroidery stitch’; 
2) trikk-o-nukk ba- ‘to be 
stunned’ 
trukk-, trukkita ‘to rob a woman 
of costume ornaments by 
force’ 
tarakki ‘development’ — Ar/NP 
trikkad ‘wooden tripod to support 
the hizakk milk churn’ — IA; 
cf. T2631 trikata- 
trakanag ‘lancing (of a boil, etc.)" 
turel EHB ‘a champion’ RAM, 231 
tarm Co ‘sticks of wood used as 
a temporary keel; wooden 
planking used as a slipway’ 
tarma ‘darkness’; also taharma; 
tarmag ‘dark night’ 
< tathdar-mah 
tran ‘speech, counsel; conversation’ 
— NP; 
tranag “memory, souvenir’ 
tramp, trimp ‘a drop, drip of 
water’; also trap; Ra also 
trump 
taran v. tangr 
trund 1) ‘stronglly), tightty), 
fierce(ly); 
2) *hot-tempered, harsh, 
severe” 
trongal Ke ‘hail’; Ra trongur 


trangar ~ tari 151 


trangar Co ‘a large rope fishing 
net® 

turunj, tranj 1) ‘citrus’ — NP; 
2) ‘grapes in a bunch’ 

tronk ‘a sprinkling’; 
+ jan- ‘to sprinkle’ 

tirink, tironk ‘stab of pain’ 

trinp v. tramp 

tarnawah ‘channel made of wood, 
to take irrigation water from 
one plot to another’ 

trinz-, trinzita ‘to pop out, jump 
out’ 

trinzuk ‘a pimple” 

trap 1) v. tramp; 
2) ‘threat’ 

trap-, trapita ‘to gallop’ 

trip-, tripita ‘to shine, gleam’; 
tripok ‘shining’ 

trop-, tropita ‘to sew large tacking 
stiches in embroidery work’ 

trapkan, trapkin 1) ‘dripping wet’; 
2) ‘sparkling wet’ 

tripnak ‘sprinkling’ 61.21 

trampunz-, tranpunzita ‘to slip’ 

tripp-, trippita ‘to drip’ 

trups 7 56,54 

triposk ‘spark’ 

tarpatar ‘scattered’ 

tarr-, tarrita ‘to return, turn back; 
to change’ (intr.); cf. Ph 
widardan, MMP wrd'r-, NP 
guéar- 

tarr 1) ‘turned back, again’; v. 

tarr-; 

2) ‘wet, damp’ — NP 

trar ‘aroused’; 
+ kan- ‘to arouse’ 

tarriki ‘darkness’; v. tahar 

tarren-, tarrenta 1} ‘to stir, to turn 

back, around’ (tr.}; 

2) ‘to translate’; 
tarrenag ‘twists and turns’ 

tarrank ‘translation’; v. tarren-; 
tarrenok ‘translator’ 


tras ‘fright, alarm’ — IA; 
trasdayok ‘scarecrow’ 

turs(s), trus ‘fear, fearful’; v. 
truss-; 
+ kan- ‘to frighten’ 

tursnak ‘fearful, terrible, awful’ 

truss-, trussita ‘to be afraid, to 
fear; v. turs; Ra turs-, tursita 

trag-, trata 1) ‘to mend, to chip’; 
2) ‘to shave’ 

tur8 ‘sour’; v. tursp 

trigonk ‘spark’ 

tragk-, traSkita ‘to flash, glitter’ 

tri8k ‘sparkling’; v. trigonk 

trask Ra ‘male goat up to one 
year old’ 

truSp, turSp ‘sour’; cf. Parth trf3, 
Phi tru(f)s 

turgip ‘breeding’ 

trust ‘goat between eighteen 
months and two years old, 
preferred as food’ 

trit ‘pieces of bread in soup’ — NP 

trat ‘gallop’ — Eng 

trat-, tratita ‘to meet by chance’ 

toraw 1) ‘request, prayer’; 
2) ‘situation’ DS 6,136; DS 7,192; 
3) ‘gratitude’ (EHB) 

tarawal ‘blister’; also trawal 

tarix ‘history; date’ — Ar/NP 

tarz ‘sort, kind, type’ — Ar/NP; 
tarza ‘thus’ 

trazank ‘forty days’ period of ritual 
seclusion of a woman after 
giving birth’ 

tar EHB ‘area, district, place’ — IA 

ter-, terita 1) ‘to be separated’; 
2) ‘to travel a wrong road’ 

tor-, turita 'to remove embroidery 
stitches’ — ‘IA’ 

tir ‘origin’ RAM, 308 

taré-tariit EHB ‘scattered about, 
helter-skelter’ 

tari ‘bluff, challenge’; 
+-day-'toycallya bluff,.to 
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challenge’ 

taro ‘parts of a garment separately 
made and embroidered, and 
later sewn onto the main part’ 
69,79; (mainly the jig. astank, 
guptan (qq.v.}) 

tark-, tarkita ‘to drip, drop’ 

tran EHB ‘means, way’ 62,21 

taraw ‘saddle-felt' — IA 

tas ‘metal bowl; a kind of metal 
used for stirrups’ — Ar/NP 

tos-, tosita ‘to extinguish’ (tr.) 

tus-, tusita ‘to be extinguished 
(intr); to faint’; cf. Av taos- 
‘be empty’, Psht tas, Wan tas; 
tustag ‘extinguished, exhaused’ 

tuss ‘silent flatus’ 

tasbih ‘prayer beads’ — Ar/NP 

tisk ‘pointed, beaked’ 1,2 

tasalla ‘comfort, consolation, 
reassurance’ — Ar/NP; 
+ Kan- ‘to reassure’ 

tosen-, tosenta ‘to stun, knock 
out; extinguish’ {tr.); v. tos- 

tosip ‘admiration; description’; also 
tosif — Ar/NP; 
+ kan- ‘to admire’ 

tass-, tassita ‘to be out of breath’ 

tassii ‘measure of irrigation time: 
a quarter hangam (approxim- 
ately one hour)’; cf. NP tasd 

taswir ‘picture, photograph, 
portrait’ — Ar/NP 

taS ‘adze’; EHB tans — NP 

teSag ‘axe, mattock’, a tong- 
handled, metal tool with a 
pick at one end, a heavy hoe 
at the other — NP 

to&ag ‘supplies, provisions’ — NP 

taSwié ‘anxiety’ — Ar/NP 

tat-o-patar EHB ‘discussion, 
debate’ 12,138; RAM, 5S 

tait, tayt ‘a triangular forehead 
ornament, worn also as an 
amulet’ 69109; also: tawit — 


Hi 
tat 1) ‘mulberry’ — NP; 
2) ‘rushes, reeds’ 
toti ‘parrot; sweetheart’ — NP; 
also toto. tota 
tatilan ‘vacation, closure’ — Ar/NP 
titin Sa, Ra ‘boat made of rushes’; 
y. tat 
titra ‘loud hailer’; cf. Br taeala 
tatta ‘annoyed’; 
+ ba- ‘to be annoyed’; 
+ kan- ‘to annoy" 
tattar-, tattarita ‘to totter, 
stagger’; cf. Br tataring 
titisk Co ‘a dark-breasted bird’ 
tawfik ‘power, courage’ — Ar/NP 
tiwag ‘all, entire, the whole’; Ra 
tewag 
tawk 1) ‘voice’; v. tok; 
2) ‘neck ornament, torque, 
gorget’ — Ar/NP 
tawan ‘loss, damage’ — 
tawani EB ‘id.; 
+ gir- ‘to take compensation’; 
+ kan- ‘to lose, be finished’; 
+ ras- ‘to suffer a loss’; 
tawan-o-sat ‘profit and loss’ 
tawan ‘strength’ — NP 
tawr-, tawrita |) ‘to hurt, affect 
badly’ (tr); 
2) ‘to feel strongly’ (intr.) 
tawr I) ‘type’; v. tor; 
2) ‘circumcision’; 
3) ‘sling’ 
tawar, towar ‘shout, cry’ — JA 
tiwar ‘cloud, cloudbank’ 
tawren-, tawrenta ‘to suffer” 
tawS ‘heat, fervour; smarting’ — NP 
taws-, tawSita ‘to heat, heat up’ 
tawz ? ‘challenge 48,14 
taoz, taliz ‘peacock’ — Ar/NP 
tox EHB ‘a blanket wound around 
the head’ 
taxt ‘throne; cot, bed’; v. taht 
tayab-Co1) ‘coast, seashore’; 


P; 


tayag — than 


2) ‘harbour’ (neologism) TH 
tayag Ra ‘alertness’ 
taylas ‘woollen rope used as camel than ‘silk cloth’ — Hi/Ur 
tether’ — Ar/NP 
tayar 1) ‘ready, prepared’; 
2) ‘wealthy’ — NP; 
tayara ‘at the ready’; 
tayari ‘preparations’ 
tez ‘quick, sharp’ — NP 
tazi 1) ‘swift (horse, dog}; 
2) ‘arab horse; greyhound’ 
— NP 
tazbi ‘rosary beads’ — Ar/NP 
tazag ‘fresh’ — NP 
tazar Co ‘shuttle, used to weave 
fishing nets’ 
tiin, tain ‘taunt, gibe’ 
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T 
taba EHB ‘tall’ 
tubbi ‘dipped, immersed, drowned’ 
= 1A; 
+ day- ‘to immerse, drown’ 
(tr); 


+ gir- ‘to be immersed, to 
drown’ (intr.) 
tag, tagg ‘cheat, robber; thug’ 
v. thag; 
taggi ‘cheating, deceit’ 
tagal-, tagalita ‘to get rid of, wipe 
out, remove’; cf. Br tayaling 
tah-, tahita ‘to compromise, reach 
a settlement; adjust’ — [A 
tah 1) ‘grain sack of goat's hair’; 
2) ‘a strange, wonderful deed’ 
tih ‘slave’, usually male 
tah ‘huge’ — IA 
tah-, tihita ‘to waken’ (tr. 
tahki ‘guffaw'; 
tahkag ‘id’ 
tahl ‘flirt, dandy’ 
tahen-, tahenta ‘to get a 
settlement’; 
tahen ‘a compromise. 
settlement’ 
tihen madag ‘lobster’ (‘huge 
shrimp) 
tahen-, tahenta ‘to build up, sew up 
{a garment); a construction’ — 
TAY 
tihen-, tihenta ‘to try to arouse 
someone roughly, to try to 
wake roughly’; cf. Br thing 
‘ide 
tak-o-dilexin ‘hopeless(ness); v. 
hekim 
tak ‘exactly, the point’; 
taka “at exactly’ 
tak~o-tik ‘sound of gunfire’ 
tek 1) EHB, Ra ‘robber’; 
2) EHB “bent down’; 
+ day- ‘to lean down’ 


tikatik ‘blunt (refusal, reply’ 1,54 
tok, tawk 1} ‘talk; matter, affair’ 
(EHB) — 1A; 
2) ‘joke’ < Lhd tok ‘id. 
v. also tok, tawk 
tuk-, tukita ‘to strike with a 
hammer; knock, tap’ 
tuk 1) ‘cut, incision’ — 1A; 
2) ‘a present, offer, to a holy 
man for services rendered’ 
— 1A 
teki, tiki ‘gift’; cf. Br teks 
takk 1) ‘given up, quit’; 
takkai EHB ‘impossible, 
useless’; 
+ kan- ‘to give up: 
2) ‘a knock, tap’: 
+ jan- ‘to knock, measure 
off; 
3) ‘tribe, tribat section’ 
(takkar) 
tikk 1} ‘a spot, mark; blot, 
disgrace’ — IA; 
2) ‘a ray of light’; 
+ day~ ‘to rise (of sun)’; 
+ kan- ‘to stare’; 
3) ‘a silver or gold coin used 
in a ring’ 69,112; 
4) ‘a point’ (in embroidery); 
S) ‘fixed’; 
roée tikk ‘daybreak’, mainly EHB 
tikk-, tikkita ‘to lodge, fix; to stay’ 
tukk ‘vaccination’ 
tukk-, tukkita ‘to vaccinate’ 
takki EHB ‘sound of a shot’; cf. 
takk 2) 
tikki ‘a coil, twist’ 
tikki ‘a small round cake given to 
holy men for services rendered’ 
— TA 
tikkum ‘a kind of pickaxe, similar 
to a tesag’; v. tikam 
takkan ‘locality, place’ — ‘IA’ 
tikkan ‘golden’ 69,109 
takkar tribal, section’; cf. Psht 
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takar — TA; 
takkari ‘headman’ 

tuk(k)ur ‘bit, portion, a drop’ — IA; 
tukur-tukur ‘in pieces’ 

tokal ‘impudence’ 

takar ‘mountain’; 
takari ‘mountaineer’ 

takar ‘excited(ly) 

tikatt ‘ticket; stamp’ — Eng 

tal 1) ‘twig, stalk’; 
2) ‘branch of a tree’; 
3} ‘strand of hair; of thread’; 
4) ‘upstanding’ 1,12; 
5) ‘pride: prestige; disgrace’; 
6) ‘matchstick’ 

til “ball’; also tek vy. tefag: v. till 

tel-, telita ‘to turn aside, away’ 

til ‘a sword’ DS 2,215 

tol ‘branch (of a tree; dialect of a 
language; sect of a religion: 
minority group of society}; a 
section’ 

tul, tola ‘spinning top’ 

tala EHB ‘advantage, success’ 
RAM, 103 — Hi 

toli ‘small group; gang’; cf. Psht 
tof; Lhd tofa ‘group’; RAM, 193 
‘united, all together” 

telag ‘eyeball’; y. tif 

till-, tillita ‘to start on a journey’ 

till ‘ball’; 
tilly “(the game) tip-cat, 

rounders” 

tull ‘a fort, tower’ — IA 

tillo ‘scarecrow’ — ‘TA’ 

tilla "bell" 

tillar ‘gait of a horse’ 65,9 

tilingok ‘bell’; < tiling-ok; 
tilang tiling ‘tinkling, 

cling-clang’ 

telap ‘a walk, stroll’ 

talara ? ‘a game animal’ 41,28 

tamb ‘branch of a tree’ 

tamb ‘a thrust, poke’; 
+ day- ‘to poke’ 


tamb-, timbita 1} ‘to peck, jab’ 
{especially of birds); 
2} ‘to annoy’ 
tombo Ra ‘scarecrow’ 
tan ‘ton, tonne’ 70,13 
tan-o-telank EHB ‘trouble and 
bother’ 
tin, tinita ? ‘to crush’ $6,52 
tond 1) ‘tadpole’; 
2) ‘tight (of turbans)’; 
tond pag ‘very dignified man, 
important man’; 
3) ‘stout, fat’; 
4) ‘proud’; 
5) EHB ‘disarranged’ 
tund ‘maimed’ — IA 
tandor-, tandorita ‘to be stiff with 
cold’ 
tang-, tangita ‘to hang (a person) 
ting ‘oozed out’; 
+ git- ‘to ooze out (of a sack)’; 
+ day- ‘to squeeze out (of a 
sack)” 
tong “high, lofty 
tung ‘hole’ — 1A; 
+ kan— ‘to pierce’ 
tint EHB ‘cattle tax’ RAM, 77 
tap 1) ‘season’; 
2) Co ‘upper cabin on a boat’; 
3) ‘short haircut, “Baloch 


haircut”’; 
+ day- ‘to shuffle (cards); 
+ kan- ‘id; 


taptop EHB ‘gunfire’ 12,33; 
tapi ‘short haircut’ 

tiptip ‘flip-flop, the sound of 
dough being flapped from one 
hand to the other’ 

top ‘typical embroidered Baloch 
cap’ ~ IA 

tapal ‘post, letters’; 
tapali ‘postman’ ({neologism) 

tapp ‘injury, wound’; v. Morg., 
Bal Misc, 272; 
tap ‘a blow’ ? cf. Lhd thappan 


1S6 tapp- - thika 


‘to stamp, hammer’; 
tappi ‘wounded’ 
tapp-, tappita 1) ‘to beat, pound’; 
2) 'to blame’ 
tipp-tipp ‘drip-drop of water’ 69,14 
tuppa@ ‘a small round hut made of 
pis mats; the dwelling of poor 
people’ 
tippah EHB ‘words, expression; 
short speech’; 
tippahi “id.” 
tap(p)ur ‘felt carpet, rug’ — IA 
tapur-, tapurita 1) ‘to grope one's 
way’; 
2) "to wander aimlessly’; 
3 ‘to stumble about’ 
tapiisk ‘pert, impertinent’ 
tapaski ‘firecracker’ 
ter EHB ‘smalt hillock; top of a 
small hill” 
tor EHB ‘speed’ 
tor-, torita EHB ‘to drive’ 
tratrii EHB ‘scattered in disorder’ 
tarr-, tarrita ‘to croak’ 
trignomitri ‘trigonometry’ 69,102 


— Eng 

te8an ‘railway station’ — Eng 

tat ‘honour, image, pride’; Ra also 
tate 


titi ‘railway ticket collector’ 
tital ‘doe’ 

tawk EHB v. tok 

tawtawkai EHB ‘speaker’ 
tyabwel ‘tube-well’ 70,8 — Eng 


TH 


thag ‘cheat, thug, swindler; v. 
tag. tagg; — Si (cf. T5489 
*thagg-); 
thagai EHB ‘deceit 

thekedar ‘contractor, lease holder; 
“dealer”* — Hi/Ur/NP 

thika, thiki EHB ‘contract, lease’ 
- Hi 


w 


w& enclitic asseverative particte: 
‘even so, still, really, and so’ 

wae 1) ‘alas, woe!; 
2) ‘bravo, hurrah’ — NP 

wa-o-wayl ‘cries of woe’ — NP; 
wa-o-zang 
wa-o-zar ‘id- 

wab ‘sleep, dream’, old LW < NP 
xwaéb 

wabband ‘sleeping draught’ 

waéan ‘confession; oath’ 

wad ‘growth’ 

wad ‘salt’ 

wada ‘promise’ — Ar/NP; 
+ kan- ‘to promise’ 

wadi 1) ‘born; visible, found’; 
) “birth, creation’; cf. Br wads; 
+ kan- ‘to give birth’; 
+ ba- ‘to be born’ 

wadd Ra ‘a disease, characterised 
by a swollen belly’ 

wadd-, waddita ‘to grow up: 


expand’ — IA 
wadan ‘prosperous’; Ra ‘cheerful. 
peaceful’; 


wadani ‘prosperity’ 
wadank Ke, Co, Sa ‘cheerful, 
peaceful’ 
wadar Ke, Sa, La ‘awaiting. 
expectant’; 
+ bil to await’ 
wadrop ‘place where salt is 
collected’ < wad-rop 
wadh EHB ‘superior’ RAM, 294 
wadd 1) ‘cutting; pass in 
mountains’ — IA; 
2) ‘whip’ 
waddi ‘bribe’ — IA 
waddera, wadera ‘chief, leader; 
tribal chief’ — IA; 
wadderaw ‘id; also EHB 
badero 
wadali ‘spoiled’ 


waj 1S7 


wafa ‘faithful, reliable; trust, 
reliance’ — Ar/NP; 
wafadar ‘true, faithful’ 
wag ‘rein, bridle’ — 1A; 
wag-o-rupt ‘held tight-reined, 
reined in’ 
wagan ‘railway carriage’ — Eng 
wagird ‘a return, returning’; 
< waz-gird, cf. NP baz-gard- 
wah-, wahita ‘to flow’ — IA 
wah-, wahita ‘to want, wish’; Ra 
way-, wayita — NP 
wahag ‘wish, desire’; Ra wayag 
wah ‘canal, rain-dug channel’ 
wahi 1} ‘inspiration’ ~ Ar/NP; 
2) ‘aged’; 
) “bird’ (EHB) 
wahi ‘outcry of alarm: he! hot’; 
+ kan- ‘sound the alarm’; 
+ bi- ‘to be alarmed’ 
wahd, waht ‘time; when’; Ra also 
wad; v. wakt; 
wahdi ki ‘when’; 
wahda ‘id. 
wahdikar ‘in need’ 
wahag |) ‘value, regard; concern; 
requirement’; 
2) ‘goal, objective; love, 
affection’; 
wayag (Ra) 
wahig ‘desire’; 
wahigdar ‘well-wisher; desirous’ 
wahm ‘fear, fancy; groundless fear; 
prejudice’ — Ar/NP; 
wahmi ‘fearful’ 
waham ‘still, yet’ 69,71 < wd-ham 
wahind ‘consisting of, made of 
wahind ‘master’; Ra also wédnd; 
wahandkar ‘id. 
wahir EHB ‘succour, help’; 
wahiri 
wahus ‘wish’ — NP 
waj 0 ‘aim, taking aim’; 
+ kan- ‘to take aim’; 
2)"mannen;way, sort’ (EHB); 
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waja ‘like, resembling’ 
wajag ‘o'clock’; cf. NP baja 
wajah ‘master, sir, Mr.’, old LW 
< NP xwajah; 
wajag ‘the master; sirs’; 
jagi ‘authority’; 
wajakar ‘very important person; 
hero’ 
wajj ‘dowry brought by bride, of 
cloth; gifts to bride by groom, 
a form of fabb' (q.v.}; Ra waj 
wak ‘energy, strength’ ~ 1A; 
+ ba- ‘to be able, have the 
strength’ 
wakai ‘surely’ — Ar/NP 
wakab ‘eagle: epithet of a horse, 
“fast, flying” — Ar/NP; 
wakabgal ‘flying like an eagle 
DS 4,118 
wakif ‘friend in trade, a represen- 
tative, an expert’ — Ar/NP 
wakk-, wakkita ‘to bark’; cf. 
gwakk- 
wakar ‘dignity, steadiness’ — 
Ar/NP/Ur 
wakar-, wakarita ‘to challenge’ 
wak3i ‘wild, free {of animals), 
male game animal’; EHB 


waSki 
wakt ‘time, epoch’; v. wahd — 
Ar/NP; 
wake ‘at a time; on time; 
when’; 


waked ‘at (that) time’ 
wakiyat “happening, event; 
mishappening’ — Ar/NP 
wal-, walita ‘to mature, grow up’ 
wale ‘but’; v. bale — NP 
wali 1) ‘saint; common proper 
name’ — Ar/NP; 
2) ‘prince, ruler’ (EHB) 
RAM, 106 
wali ‘earring’ — 1A 
wela ‘time, epoch’; EHB ‘when’ 
— 1A 


waldi EHB ‘answer, reply’ 
walhar ‘many, manifold; a flock 

(EHB); v. wallar — 1A 
walahzan ‘fine clothes’ 
walak ‘crying, whining’; 

walak-walak ‘id. 
wall 1) ‘creeper, creeping plant; 

melon crop’ — Lhd; 
+ war- ‘to creep’; 

2) ‘curved, twisted’; v. wal-; 
wall-wall ‘curving, twisting’; 
wal-ma-wal ‘twisting round 

and round’ 
wall-, wallita ‘to twist’; v. wall 
walen-, walenta 1) ‘to cause to 
grow up, to feed and 
nourish {a child)’; 

2) ‘to surround, encompass’ 
wallar Ke, Co, Ra, Sa v. walhar 
walwal ‘twisted, crooked’; v. wall-; 

+ kan- ‘to twist’; 

+ kap- ‘to be twisted’ 
wam ‘loan, debt’ — NP; 

+ day- ‘to lend; to repay’; 

+ ziir- ‘id.’ 
wan ‘dish, course; especially Food 

sent to relations at wedding 

celebrations’ — NP 

wan-, wanta EHB also wani§a ‘to 
read, to learn’; cf. MMP xw'n-, 
xwnd; Phl xwan-. xwandan; NP 
xwandan, 

wanag-o-z4nag ‘education’ 
wandkar ‘master, owner’ DS 7,34; 

cf. wahind 
wand ‘share, part’ — 1A; 

+ jan- ‘to share out (spoils}'; 

wandi ision of spoils; of a 
sacrificed sheep, etc.’ 

wang 1) ‘flesh of the hip joint’; 

2) ‘small of the back; rump 

of a horse, cow — JA 
wanj ‘spoiled, wasted’ — IA 
wanjen-, wanjenta ‘to waste, spoil’ 
wank 1) 'a:herb’; 
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2) ‘a flat stone for grinding 
herbs’ 
wantjah ‘school’ (neologism) 
< want-jah; vy. wan- 
wantkar ‘master, owner; educated 
person’ 
wapen-, w&penta ‘cause to lie 
down, to put upon a bed’ 
wapar ‘mechant, trader’; 
wapari ‘trade, merchanting’; 
waparie bazar ‘stock market, 
animal bazaar’ 
wapar-, waparita ‘to slander’ 
waps- v. wasp- 
wapas ‘back, again’ — Ur/Hi 
wapso ‘custom, habit’ 
war, wur ‘on, upon, above’; also 
awur (EHB); 
+ bd- ‘to be owing, in debt’; 
+ kan- ‘to put on (clothes); 
+ reé~ ‘to sprinkle on’; 
cf. Ph] abar, NP bar; v. abur 
war-, warta ‘to eat’; cf. Phil xwar-, 
MMP xwr- 
war-o-wardin ‘food and drink’; v. 
ward 
war 1) ‘turn, chance, time’ — NP/IA; 
2) ‘eater’; in compounds -wéar; 
v. war-; 
3) ‘advantage’; 
4) ‘ashes’; cf. MV, 80; 
5) ‘wretched, poor’ < thwar; 
also wahr; cf. NP xwar; 
wari ‘hard work’ < *hwari; 
warwara ‘incessantly’; 
+ day- ‘to allow, give a chance 
to’; 
+ ras- ‘to get a chance’ 
wir Ra ‘matter, question; problem, 
puzzlement’ 
ward ‘food’ — N 
wardin ‘id.’ 


warid ‘happening; artival, one who 
arrives’ ~ Ar/NP 
warf EHB ‘ice; snow" — IA/NP 


warg Sa ‘sister’ < *hwar-aka- 
< *hwahar-aka- 

warag ‘food’; v. war- 

warh ‘poverty’; also war — NP 

warak ‘food’ 1,90 

warna ‘young man, youth’ — NP 

weran ‘destroyed, deserted, 
desolate’ — NP 

waris ‘heir; inheritance’ — Ar/NP 

waryam ‘healthy, robust’ 

war ‘kind, type; method, way’ 
— IA; 
warwari ‘of various kinds’; 
warwar ‘in many ways’ 

war ‘fence, enclosure for animals’ 
— IA; 
wardap ‘gate in such an 

enclosure’ 

wer ‘siege; beseiged’ — ‘IA’ 

war-, warita ‘to look nice, pretty’ 

wesa EHB ‘trust’; v. besa; 
wesadar ‘trusting’ 

wasila ‘resources, means' — Ar/NP 

wasla ‘joining, especially of the 
parts of the head of a 
newborn child’ — Ar/NP 

waslaw ‘an ornament of women's 
dress’ 

wasam EHB ‘populated, inhabited’; 
cf. Br wasam — IA 

wasp-, wapta Ra, Sa, Ke ‘to sleep, 
go to sleep, lie down’; La, Co 

EHB wafs- 

ifficult(y)” 

wasirk ‘wife's brother, wife's 
father, husband's father’; EHB 
wasarix; — cf. Av x‘asura-, NP 
xusur, Psht sxar; 
wasirzatk, EHB wasirzaxt, Ra 

wasirzak ‘brother-in-law’ 

wass ‘strength, power; competence’ 
—tA 

wassi ‘husband's mother; wife's 
mother’; 
wassilgh (Co); < *hwasrd= 


tod wasta — 
wast4 postpos. ‘for the sake of, 
for’; also wasta, wastah < Hi 
wasita, waste, ult. < Ar/NP 
wastad ‘master, leader; skilled 
worker’ — NP 
wastar Sa, Ke ‘fiancé’ — NP 
waswas ‘worry, doubt’ — Ar/NP 
waSki mainly EHB ‘male of any 
game animal’; v. waksi 
waSketag ‘the itch’ 
waSS ‘sweet; good, fine; happy’; 
wa($)i ‘pleasure, joy; a player’; 
was(S}bo ‘perfume(dy; 
was(s}bate ‘goodbye’; 
wast)dil ‘happy’; 
was(S)gapp ‘honey-tongued; 
jolly in conversation’; 
waS(3)gul ‘beautiful rose’ 
{woman's name); 
wasts)gus ‘sweet singer’; 
was(S)gawS, was(S)kawS 
‘pleasant breeze’; 
was(S)hal ‘happy; good news’; 
waS(S)kabo ‘sufficient food’; 
was(SHawz v. wasiSgapp; 
was(8)nam ‘fortunate, lucky’; 
waS(S)niyad ‘well-behaved’; 
waS(S)ap ‘sweet water, fresh 
water’; cf. sorap; 
wasts)riwaj ‘of a smooth gait 


(horse); 

waS($)tabi ‘of pleasant nature, 
cordial’; 

was(sjatka (Ke, Co}; Ra 
was(sva(h)t, EHB was(saxt 
‘welcome’; 

was{s}traS ‘well-cut’ 

wat ‘self < *hwat-; — cf. Av hAwa-, 
Nat-; 


wati ‘own, belonging to self’; 

watawat ‘of one’s own accord, 
off one’s own bat’; 

watmawat, watmawata 
‘amongst each other, one 
with another’; j 


wazil 


wati deme, wati demi ‘on 
one’s own account, 
spontaneously’; 
watmir ‘naturally died, of a 
natural death’ 35,8; EHB 
waSmir, wadmir(i) 
watgalla ‘praises’ 
watak ‘dwelling’ — NP 
watan ‘homeland’ — Ar/NP; 
watanok, watanpai ‘patriot’ 
watar ‘returnled) 
watas ‘pistol’ < wat-as 
watsar ‘independent, absolute; 
ruthless; selfish’ < wat-sar 
watsyad ‘own relations’ 
watwajai ‘self-determination’ 
(neologism) 
wati ‘cup’ 
watt 1) ‘weighing stone’ also of 
metal — IA; 
2) ‘name of an embroidery 
stitch’ 69,95; 
watta ‘nearby, near’ (EHB); 
3) ‘wick of a lamp’; also 


wattag — IA 
watt-, wattita ‘to spin’ 
waxt v. wahd 


way- Ra; v. wah- 

wayl 1} ‘calamity, trouble’ — Ar/NP; 
wayla “uselessly, in vain’; 
+ kan- ‘to give up; 
2) ‘wandering about aimlessly" 

1,103; 

3) ‘a thin cotton cloth' — Eng 

waz-, wazita ‘to blow’ DS 1,105; 
word made upon model of 
NP yazidan 

waz ‘open’ — NP: 
+ kan- “to spread out’ 

wazbat ‘song of praise’ 

wazdar ‘landowner; boss’ 

wazgard ‘a returning, return’ 
— NP 

wazil ‘wazir, minister of state’ 
—sAc/NP; 


wazan — xusdnk lol 


wazir ‘id. 

wazan ‘weight; importance’ — 
Ar/NP 

wazzat ‘worry’ (EHB); 
wazzati ‘id. 


wailah ‘wedding dress, party dress’ 


x- v. also h- 

xi, xo “habit, nature’ ~ NP 

xub- ‘good, fine’ in compounds 
— NP 

xatéar ‘mule’ — IA; cf. T3765 
*khaccara- ‘id 

xudabund ‘master, lord’ 

xudagir ‘accursed by God’ — NP 

xadija 1) ‘name of an ornament’; 
2) ‘Khadijah’, common female 

name — Ar 

xak ‘dust’; v. hak, ak — NP; 
xaksari “humility’ — NP 

xilaf ‘against’ — Ar/NP 

xalas ‘free(d), released, finished’ 
— Ar/NP 

xalat ‘robe of honour’ — Ar/NP 

xalwat ‘whispering’ — Ar/NP 

xalayit ‘reward, bonus’; v. xalat 

xumar ‘drunk; languorous, drowsy- 
eyed’; 
xumarbaz ‘whorish’ — NP 

x&nabadog ‘nomad’ 70,26 — NP 

xanjar ‘daggar’ — NP 

xanam ‘lady’ — NP 

xanwada ‘prince of the blood’ —~ NP 

xap ‘salt pan’ 

xep, xayp ‘pity’ — Ar/NP 

xar ‘thorn, thistle, bramble’ — NP 

xarab ‘broken, wrecked’ — Ar/NP 

xaré ‘wages, hire, expense’ — 
Ar/NP; v. karé, haré, xarj 

xarj v. xaré 

xarka ‘a snore’; 
+ kaSS- ‘to snore’ 

xarkati ‘snort, honk’ 

xurrum ‘underground grain store’; 
cf. Br xurrum ‘grain pit, store’ 

xirt ‘small’; v. fart 

xasaw ‘a kind of cloth; gauze’ — 
Ar/IA 

xaim ‘anger’ — NP 

xugGnk ‘temple (on side, of head)’ 
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xatir ‘danger’ — Ar/NP 

xatir ‘matter, mind; sake; heart’ 
— Ar/NP; 
xatira ‘because of; 
xatirjam ‘satisfied’ 

xataya ‘blunder, blunderer’ — 
Ar/NP 

xat(t) ‘trace, line, tether; lineage’ 
~ Ar/NP 

xatt ‘straddled’ 

xwar v. hwar, war ‘wretche 
xXWari-o~poryat ‘travail{led) 

xayéi ‘scissors’ 

xiyal ‘thought’ — Ar/NP 

xayr ‘well, fair, good’ — Ar/NP; 
nayrat ‘benefit, benefice, 

charity’ 

xazg ‘dirt’; v. hazg; cf. Br xazg, 
NP xaz 

xizmat ‘service’; v. hizmatt — 
Ar/NP xidmat 


ya ‘one’; v. yakk 
y& ‘or’ — NP 
yagsar ‘unique; decisive’; v. vaksar 
yaho, yaha ‘vallah!" a Sufi cry 
yahand& ‘together’ < yak-hand- 
yakk ‘one’; 
Yakbarain} ‘all at once, 
suddenly’; 
yakdam ‘at once’; 
yakdar ‘canoe, small boat’; v. 
racin; 
yakgwareya ‘nearby'; 
yakjah ‘together’; 
yakkasa ‘always’; 
yakkmayakk ‘any sort of; 
yakpar ‘quick-start, quickly’; 
yakrah ‘straight forward, 
candid; of one kind’; 
yakraz ‘of one sort’; 
yaksar ‘unique; 
yaksara ‘suddenly, altogether’; 
also yassara; 
yakea ‘unique’; 
‘yak taba ‘steadil: 
yaktal ‘unfolded’; 
+ kan- ‘to unfold’; 
mainly in EHB: 
yakdafa ‘with one voice; 
akkaptiya ‘Gwith/to) one 
another; 
yakmusta ‘all at once’; 
yatk/nazar ‘at a glance’; 
yatk)tar, yatk}tal ‘of one 
kind, equal” 
yakko EHB ‘always’ 
yakkir ‘aloof 
yakin ‘faith; certainty, certain’ 
— Ar/NP 
yakit “gem, precious stone’; cf. NP 
yaqat 
yaktangi ‘one-legged’ — Ur/Hi 
yekzaman ‘all at once’ 
yal ‘brave; strong’ ~ NP. - 
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yala, yila, yilo ‘free, released’ — NP; 
+ day- ‘to abandon, revoke: 
give up; produce’; 
+ kan- ‘to liberate’; 
yalai ‘id 
yalamié ‘freely-sucking’; 
+ kan- ‘to allow a goat/sheep 
suckling to suck freely’ 
yanja ‘trouser-belt, shalwar band’; 
also aynja- 
yar ‘lover’ — NP 
yasmin ‘jasmine’ — NP 
yat ‘memory, mention’; cf. NP yad; 
+ ba- ‘to remember’; 
+ Kan- ‘to memorise’ 
yatim ‘orphan’ — Ar/NP 
yaxx ‘ice, cold’ — NP 


Zz 


z& ‘reviled, insulted’; 
+ day- ‘to insult, abuse’ 


zi ‘bond, tie’ — NP zifk) 
zi } ‘collar, neck of a woman's 
blouse’; 


2) ‘yesterday’; also zik, La zig; 
Ir *zyah-, NP di- 
ze Ra ‘seeping ground water’ 
zeb ‘ornament; beauty’; 
zeba ‘beautiful, elegant’ — NP 
zabad ‘perfume; perfumed; 
aromatic scent’ 
zabaddan ‘a small round silver pot 
containing zabad, hangs from 
the neck’ 
zebdari ‘a fine show; fine 
embroidery’ 
zaban ‘tongue; language’ — NP; 
-progtag ‘tongue-twiste 
+ band- ‘to keep silent’ 
zobiin, zabiin ‘speechless” 
zabanuk ‘tongue of flame” 
zabaniana ‘orally, aloud’ 
zabr ‘strong, excellent’; EHB also 
zawr — Ar/NP 
zibar ‘deprived’ < NP zi-bahr 
zibr ‘rough, gritty’; EHB ziwr 
zabrdast ‘heavy; loud; over- 
powering; masterly’ — NP 
zabarzang 1} ‘a strong sturdy 
horse’; 
2) ‘sharp sword’ 
zid ‘pasture on high ground; 
scenery; 
zid-o-malpad ‘pasturage’; v. jud 
zidd ‘victim; opponent’; EHB ‘fault’ 
— Ar/NP; 
+ kan- ‘to victimise, treat 
unfairly’ 
zadag ‘wounded’ — NP 
zedan ‘fine habitat’ 
zaif ‘weak, frail; woman’; also zayf 
—Ar/NP 


104 zafar — zambar— 


zafar ‘victory’ — Ar/NP 

zagal ‘herd of young goats’ 
< za-gal: v. zah; also zagal. 
zahgal 

zugal ‘charcoal, coal’ — NP 

zagr ‘fresh, pure’; Br zayr < EHB 
Zayr. zary 

zay ‘a crow’ — NP 

zah 1) ‘kid, goat’; 
2) ‘hard, strong’; also zih 

zah-, zahita Ke, Co, Sa, La ‘to be 
born’; v. St. fr. 176; Ra za@y-; as 
suffix -zatk, -za 
of, descendant of 

zahg Ra ‘son, child’; also zahg. zag; 
cf. Parth zhg 

zihdap ‘sharp (of tools} 1,14 

zahm }) ‘sword’; 
2) ‘wound’ 
— NP 

zahm ‘a horse-pace, gait’ DS 2,54 

zahmhand EHB ‘scar’ < zahm-hand 

zahmat ‘toil, trouble’ — Ar/NP; 
zahmatkaSs ‘hard worker’ 

zihn ‘mind, memory, understanding’ 
— Ar/NP 

z&br 1) ‘anger, angr: 
2) ‘poison’ — NP; 


. zat ‘son 


Ra zar; 
+ gir- ‘to get angry’; 
+ kan- ‘ids; 


zahr-alddah ‘poisonous’ — 
zuhr, zohr Co, La ‘noon; the 
hottest part of the day’ — 
Ar/NP 
zahir ‘clear, evident’ — Ar/NP; 
z4hirea ‘openly’ 
zahir t) ‘homesickness; longing, 
yearning for an absent 
person’ — Ar/NP; 
+ ba- ‘to be homesick’; 
+ kan- ‘to yearn for 
someone’; 
zahirok ‘a homesick person; 
a lament for-one’s native 


land’; 
zahirag ‘a lamenting song’; 
2) ‘a portion’; 
+ Kan- ‘to deal out, 
apportion’ 
zahrag, zark, EHB zahrak ‘bile; gall 
bladder’; cf. NP zahra 
zahruy EHB ‘moderation, tolerance’ 
zikk ‘a skin bag to hold butter or 
water’; cf. MV, 82 zikk 
zikag ‘reply’ 
zikan ‘expert in embroidery’ 
zikr ‘sign; zikr, magic sign, portent’ 
— Ar/NP; 
zikri ‘a religious sect living 
mainly in the Keé valley, 
regarded by some as 
heretics, named from their 
special ways of chanting 
prayers’ 
zikat ‘mettle, skill" 
zal ‘woman; old woman; wife’ 
— NP; 
zaluk ‘old woman; old wife’ 
zel ‘murmur’ 
zil ‘fingernail’ 
zulf ‘curly locks’ — NP 
zulflané ‘side curls, curly locks; 
locks rolled up over ears upon 
the death of a husband’ — NP 
zalkar ‘women folk’; cf. OP, etc. 
kara~ ‘people’ 
zill ‘brave, fine’ 
zillat ‘insult, disrespect’ — Ar/NP 
zalim ‘an oppressor — Ar/NP 
zulm ‘oppression, cruelty’ — Ar/NP 
zem ‘yearning’; 
zem-o-zahir ‘id. DS 1,147 
zim |) ‘strength, glory’ (mainly 
EHB); 
2) ‘anger’ (EHB); 
3) ‘scorpion’ 
zamb ‘a morsel to eat’; cf. Av 
zamb-, Parth zmbg 
zambar-,; zambarita ‘to roar 
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loudly, make a row’; 
zambéar ‘a roar’ 
zumbor-, zumborita ‘to sit 
hunched up, monkey-fashion’ 
zamik Co ‘fields’ 
ziraul ‘tune, rhythm’; also zemu!, 
zimur 
zaman(ag) ‘time’ — NP; 
zamana ‘in a moment; 
zamanag Ra ‘temporary’ 
zamin ‘tax; surety’; cf. Av zamana-, 
Psht zaman; 
zamanatt ‘surety’ 
zamin ‘earth, ground; soil’ — NP 
zamur ‘an evergreen tree, dense 
greenery; Beaba cocculus 
zimur ‘tune, melody; rhythm’; v. 
zimul 
zamas v. zamat 
zimistan ‘winter’ — NP 
zamat Co, Ke, EHB (zama®) ‘son- 
in-law’; 
zamas Ra; cf. Av zamatar-, 
NP damad 
zemazir ‘responsibility’ 
zamzir, zamzil ‘chain’ — NP zanjir 
zan 1) ‘lap’; 
2) ‘knee(s}'; 
3) ‘thigh’ (EHB}; 
2ané band- ‘to sit cross- 
legged’; cf. NP zand, Psht 
zangan 
zan-, zanta ‘to know’; cf. Phi, NP 
danistan, MMP d'nystn; Parth 
Zn 
zana(n) ‘perhaps’ (mainly EHB) 
zen ‘saddle’ — NP; 
zendar ‘saddle-rope’ 
zin-, zita Ke, Co, La ‘to grab, 
seize’; zita (Ra, EHB) 
zanéik ‘neck, collar’; 
zincik ‘shirt front’ 
zind-, zista ‘to live’ — NP; 
zind ‘life’; also zindagani, 
zindagi, | | 


zindag ‘ative’; 
'; 2indaman 25,4 


zindan 1} ‘prison’ — NP; 

2) “burial trench’ 
zand 1) ‘fat, stout’; 

2) ‘large nit in the hair’ 
zond EHB ‘knees’ 
zund-, zundita ‘to squat’ (Ra); 

‘to crouch’ (Ke) 
zunduk Ra ‘a squat, squatting’ 
zang 1) ‘rust’ — NP; 

2) ‘sorrow, grief’ — NP; 

3) ‘complaint’; 

+ jan- ‘to complain’; 
zangi |) ‘splendid’; 

2) ‘rusty; tooth blacking’ — NP 
zong-zlng ‘strong, hefty; healthy’ 
zanguJ ‘a black paste used for 

tooth blacking’ < NP zangar 
zina ‘adultery, fornication’ — Ar/NP 
zinhar EHB ‘broad open space’ 
zanjil ‘chain’ — NP 
zank 1) ‘lambing season; foaling’; 

2) ‘camel four to five years 

old 
zanik ‘chin’ 
zanuk ‘knee’ only AfRa; v. 

St. ir. 174 — NP 
zankand ‘moribund, dying’ 
zanan EHB ‘perhaps, maybe’; v. 


parée zanan ‘why indeed?’ 68,13; 
zana ‘really?’; ‘as if’ 68,28; 
zanindag ‘wise, knowing’; v. zan- 
zant ‘knowledge’; 
zanti ‘actually, in fact’ 
zinat ‘elegance, beauty’ ~ Ar/NP 
zanzir ‘curis’ (chains’) 
zapan ‘shepherd of kids’ < zah-pan 
zapt ‘tooth-blacking’ 
zar-, zarita ‘to pine for’ 
zar 1) ‘anger; v. zahr; 
D ‘begging, pleading; 
complaint, lament’ — NP: 
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zari ‘lamenting; bitterness’; 
zari-o-zurmati ‘lamenting and 
crying’; 
2ar par to ‘woe to youl’; 
3) ‘an evil spirit which cries 
“woe!” 
zir ‘sea, ocean’; cf. Av zrayah-, 
OP draya-, Parth zrvh, Phi 
draya(b), zréh; 
adj. ‘of the sea’ 
zir-, zirita ‘to appear’; 
zire EHB ‘from afar’ RAM, 221 
zor 1) ‘tumour’; 
2) ‘strength, force’ — NP; 
zorag ‘strong’; 
zorzora ‘strongly, loudly’ 
zir-, zurta, Co, EHB zirta ‘to take 
up, away; to lift" 
zirab, zarab ‘flame; flair’; cf. Br 
zirab 
zirbar Ke, Ra ‘south’ < zir-bar 
ziriburr ‘a sword’ (armour cutter’); 
vy. Zirik 
zard ‘yellow’ — NP: 
zardik ‘carrot’ 
zird ‘heart’ 
zardoi ‘jaundice, bile’; cf. zard 
- Lv 
zardgwar ‘yellow breasted sparrow, 
jowari bird’ 
zardum pallaw ‘a kind of fish’ 70,15 
zardanag ‘a bracelet of silver or 
gold beads’ 69,110 
zirag ‘leech; EHB ziray, zaray; cf. 
NP zarag, Psht Zawara 
zargar ‘jeweller, goldsmith’ — NP 
zorgriha ‘in a loud voice’; v. grik 
zarh ? 65,33 
zitih, zrih ‘armour’ — NP 
zark ‘bile’; cf. zahrag 
zorak ‘strong, powerful; cruel’; cf. 
zor 
zarkar ‘golden’ — NP 
zirkirr ‘sea-coast’ 
zrumb f})\'a poisonous, insect’: 


Zi 


2) ‘jumping, springing’ 
zoren-, zorenta 1) ‘to push, force’ 
(tr); 
2) ‘to be tired, depressed’ 
(intr) 
zeriink ‘song of lament’; v. zahirok 
zerap Co ‘keel, underwater part of 
bull 
zarir ‘necessary; certainly’ — NP; 
zardrat ‘need, necessity’ 
zarr “money; silver; gold’; 
zarrhari ‘purchased with 
money’; 
zarrjos ‘abounding in gold’; 
zarrkinari ‘embroidery in 
silver’; 
zarrsan ‘throwing money over 
someone as a sign of good 
luck, at weddings, births, 
etc’; 
zarrSupta ‘worked in silver’; 
zarrzawal ‘gold-scattering’; as 
epithet in epic poetry 
‘generous’ 
zirrag 1) ‘rays of the sun’; 
2) ‘aniseed, cumin seed’ 
zuratt “millet, sorghum vulgare 
— Ar/NP 
zuratto ‘name of an embroidery 
pattern’ 69,94; cf. Br zurrato 
— Ar/IA 
zarxezi ‘rich, fertile’ — NP 
zoriyat ‘oppression’; cf. zor 
zirzir-, zirzirta ‘to appear’ DS 1,206 


zat ‘race, caste’; EHB (spelling 
pronounciation) Sat; < Ar/NP 
zat 

zat ‘quick(ly), fast’; cf. NP zad; 
zutt 7.12; 
zit-o-istapa ‘immediately’ 


zatk ‘offspring’; v. zah- 

zetiin Ke, Co ‘guava’; v. zaytun 
< Ar/NP ‘olive’ 

zawak ‘pus’ 

zawal 1) ‘waste; loss; death, 
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injury’ — Ar/NP; 
2) ‘dead; the late’ 
zewar ‘ornament’ — NP 
saht-o-zewar ‘jewellery’ 
ziwr ‘rough’; v. zibr 
zawiya ‘triangle’ — Ar 
-z4xt ‘son, etc’; v. zah- 
zay- ‘to give birth’; v. zah- 
zayd ‘settlement’ DS 7,352 
zyad v. zat 
zayf v. 2aif 
ziyan ‘loss, ruin; fall’ — NP; 
ziyani ‘id; 
ziyankar ‘destroyer’ 
ziyaratt ‘shrine, place of 
pilgrimage’ — Ar/NP 
zyat ‘more, much, too much’; cf. 
NP ziyad; 
zyati ‘increase’ 
zaytiin ‘wild olive’; cf. zetan 


z 


Zall ‘shingle, pebbles; pebbly’ 

zalang-, Zalangita ‘to resound, 
echo’ 

Zalapp-, Zalappita ‘to gust‘ 

Zamb-, Zambita ‘to sprout’ 1,12 

Zimb-Zimb ‘noise of churning’ 

Zambuk ‘a silver ornament used 
with a mutti (q.v.), about three 
inches long’ 

Zambalen-, zambalenta ‘to shake 
roughly’ 

Zand ‘tired, exhausted’ 

Ang ‘bell on a tombstone (to 
frighten away spirits); bell on 
an animal's neck’; 

Zangiang ‘ringing’ 

Zing-, Zingita ‘to buzz’ 

Zanglo ‘child's rattle’ 

Zapp-, Zappita 1) ‘to shake out 

(dust, dirt)’; 
2) ‘to rain heavily’ 


